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PREFACE
T he q u e s t fo r th e  G reat Am erican War Song o f World W ar II 
occupied  th e  Am erican m usic industry  fo r m o st o f th e  w ar y ears , 7 
D ecem ber 1 9 4 1 -1 4  A ugust, 1 9 4 5 . But, to  th e  am azem en t o f th e  
United S ta te s  g o v e rn m e n t's  Office of W ar Inform ation and th e  
m usic industry , th e  m o st ta le n te d , su ccessfu l professional 
songw rite rs o f th e  era  could n o t c re a te  a m artial tu n e  th a t  had a 
lasting im pact on th e  A m erican public. Prior to  World W ar II th e re  
had alw ays been  a song o r so n g s  readily identifiable w ith p a s t  
conflicts. From th e  Revolutionary W ar cam e "Yankee Doodle," while 
"Hail, Columbia" w as a p ro d u c t o f th e  undeclared  naval w ar of 
1 7 9 8 -1 7 9 9  b e tw een  France and th e  United S ta te s . The W ar of 1812  
gave th e  coun try  th e  "S ta r Spangled Banner," and th e  Civil War 
produced a h o s t o f songs: "B attle  Cry of Freedom ," "B attle  Hymn of 
th e  Republic," "Dixie," (w ritten  in 1 8 5 9 ), "Maryland, My Maryland," 
"Marching Through Georgia," "Tenting T onight on th e  Old Camp 
Ground," "Tramp, Tram p, T ram p th e  Boys Are Marching," and "When 
Johnny Com es Marching Home." The Spanish-Am erican War 
g e n e ra te d  "Strike Up th e  Band, Here Com es a Sailor," "Break th e  
News to  M other," and "There'll Be a Hot Time in th e  Old Town 
Tonight." From World War I A m ericans sang "It's  a Long Way to  
T ipperary," "T here 's  a Long, Long Trail a Winding," "M ademoiselle
from  A rm entieres,"  "Till We M eet Again," and especially  "O ver 
T here."
This s tu d y  will exam ine th e  search  fo r a w ar song th a t  would 
rally A m ericans in th e  sam e  w ay th a t  so n g s from  previous w ars had 
done by exam ining th e  tw o  fo rem o st m usic business publications o f 
th e  y ea rs  1 9 4 1 -1 9 4 5 , V a rie ty , published in New York City and The 
B illboard , published in Cincinnati, Ohio, and  d o cu m en ts  from  th e  
Office o f W ar Inform ation found in Record Group 2 0 8 , in th e  
National A rchives' W ashington National R ecords C enter, Suitland, 
Maryland. T here  are  various sub-groups o f Record Group 2 0 8  th a t  
perta in  to  th is  topic: Sub-Group 1 1 8 , "Surveys of Public A ttitudes"; 
Sub-Group 169 , "Records o f th e  D eputy Chief, D om estic Radio 
Bureau, New York, Dec. 1942-D ec. 19 4 5 ,"  "Records of th e  American 
T h e a te r  W ing's Music W ar C om m ittee"; and Sub-Group 170 , "Records 
o f th e  D eputy Chief o f th e  D om estic Radio Bureau, Dec. 1942-Ju ly  
1 9 4 5 ."  Also valuable a re  th e  m ateria ls in Sub-Group 5 7 2  "Records 
o f th e  Radio Division, 1 9 4 2 -1 9 4 5 ."  U nfortunately  m any o f th e se  
records are  in d isarray. O ver th e  y ea rs  th e y  have been  shuffled  
around  within th e  National A rchives's com plex of buildings and are
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now lo ca ted  a t  th e  W ashington National Record C en te r in Suitland, 
Maryland. Many record  fo lders are  em p ty  o r m inus som e o f th e ir 
c a ta lo g ed  c o n te n ts . In som e cases , en tire  g roups o f record  boxes
v
are  m issing. However, a v a s t  collection o f popular m usic of th e  
World W ar II y ears  is loca ted  in th e  sound recording and s h e e t  
m usic co llections of th e  Perform ing A rts (Music) Reading Room of 
th e  Music and Recorded Sound Division o f th e  Library of Congress. 
T h ese  sou rces, along w ith various secondary  works, will be used  to  
describe  th e  unsuccessfu l search  fo r a best-selling  w ar song  by th e
Office o f W ar Inform ation and Tin Pan Alley1 w rite rs  alike during
th e  Second World War. T he s tu d y  will include th e  following 
chap ters:
CHAPTER 1: "WHAT THIS COUNTRY NEEDS IS A GOOD FIVE 
CENT WAR SONG!" BECAUSE "THERE'S NARY AN 'OVER THERE' 
IN THE LOT."
^ i n  Pan Alley is a sym bol o f a closely-knit group o f publishers, 
songw riters, songpluggers, and record  com panies en g ag ed  in th e  
popular m usic business and  also a specific place. Monroe H. 
Rosenfeld, a journalist, u sed  th e  nam e to  describe  th e  a rea  in New 
York City be tw een  5 th  A venue and Broadway on 2 9 th  S tre e t-- th e  
locale of th e  main music publishers a t  th e  tu rn  o f th e  cen tu ry . The 
sound o f m any pianos being played a t  th e  sam e tim e m ade him think 
o f tin pans being s truck  sim ultaneously . Tin Pan Alley m oved 
uptow n in th e  19 3 0 s  to  Broadway be tw een  42nd  and 4 9 th  S tree ts . 
The Brill Building, housing as m any as one hundred m usic 
publishers, becam e th e  c e n te r  o f Tin Pan Alley and rem ained so  
until th e  1 9 6 0 s, when various publishers began  to  d isperse  across 
th e  city . T here w ere also b ranches o f Tin Pan Alley in Chicago and 
Los Angeles. Arnold Shaw, compiler, D ictionary o f Am erican 
Pop/R ock. (New York: Schirmer, 1 9 8 2 ), 3 8 6 -3 8 7 .
vi
This c h a p te r  in troduces th e  topic, s e ts  th e  c o n te x t fo r th e  
popular so n g s th a t  em erg ed  during th o se  years, and de ta ils  th e  rush 
to  w rite  th e  G reat Am erican War Song. It also exam ines th e  
a t te m p t  o f Tin Pan Alley to  cap tu re  th e  A m erican public 's 
im agination w ith a m artial song  while th e  m o st popular songs 
con tinued  to  be rom antic ballads, e sc a p is t tu n es , o r novelty  songs. 
CHAPTER 2: "NO MORE TUNE THAN THE YEARNFUL 
BELLOWINGS OF A LONELY . . .  ROMANTIC COW"
This c h a p te r  fo cu ses on th e  role o f th e  National W artim e Music 
C om m ittee, an advisory group  o f th e  D om estic Radio Bureau of th e  
Office o f W ar Inform ation, com posed  of re p re se n ta tiv e s  from  all 
branches o f th e  federal governm en t th a t  had any necessity  to  use 
m usic in carrying o u t th e ir  assigned  w ar du ties. This c h a p te r  
spells o u t  th e  Office o f W ar Inform ation 's e ffo rts , th rough  th e  
D om estic Radio Bureau, to  outline "proper" w ar songs, along with 
tip s on how and w hat to  w rite aim ed a t  Tin Pan Alley com posers. 
S im ultaneously, th e  m usic business fo rm ed its  own Music War 
C om m ittee to  p rom ote  w ar songs bo th  in New York and Hollywood. 
N either g roup  su cceed ed . The c h a p te r  also d iscusses an ti-w ar 
songs o f th e  Almanac Singers, th e  im pact o f "swing" m usic, th e  
A m erican S ociety  of C om posers, A uthors and Publishers's influence 
on th e  m usic business, th e  e f fe c t  changing technology  had on
popular m usic and com pares w ar songs of th e  First World War with 
th o se  o f th e  Second.
CHAPTER 3: "FROM CANTATA TO OUTRIGHT CORN": THE 
CONTINUING SEARCH FOR A "PROPER" WAR SONG 
T he Office o f W ar Inform ation 's National W artim e Music 
C om m ittee  d isbanded  in failure while Tin Pan Alley 
m em bers a rgued  am ong them se lves. Songw riters said th e y  
w ere  w riting w ar songs, b u t publishers would n o t prin t 
them . Publishers claim ed th e  w ar songs th e y  received  w ere 
poor in quality  and few  in num ber. Both publishers and 
w riters a tta c k e d  band leaders fo r failing to  play w ar songs, 
and band leaders a sse r te d  th a t  th e  public w an ted  dance 
tu n e s  and n o t w ar songs. Tin Pan Alley form ed its  own 
Music War C om m ittee  to  encourage  w ar songs, b u t th e  
general th o u g h t w as th a t  World War II w as so  grim  th a t  
th e re  w as n o t m uch to  sing abou t. The m o st popular songs 
con tinue  to  be rom antic  ballads, lively dance  tu n es , or 
novelty  songs.
CHAPTER 4: "TAKE A TIP FROM SOOZIE CUE-SHE KNOWS 
WHAT'S HOT AND WHAT'S NOT."
This c h a p te r  concludes by discussing th e  reasons why no 
m artial w ar song becam e a b e s t  selling hit. A m ericans did n o t need
a w ar song to  convince th em  to  su p p o rt th e  war. The governm ents ' 
fea rs  o f fa ltering  m orale did n o t m aterialize. The c ru sad e  fo r a 
"proper" w ar song w as m isguided from  th e  beginning. A crucial 
fa c to r  w as th a t  th e  m usic business m ade huge p rofits during World 
W ar II selling sen tim en ta l ballads and love songs. D espite paper 
sh o rta g e s , shellac rationing, s tr ik es  called by bo th  th e  Am erican 
S ociety  o f C om posers, A uthors and Publishers and th e  Am erican 
F edera tion  o f Musicians, th e  d ifficulty  o f trave l fo r perfo rm ers due 
to  gasoline and tire  rationing, and even tually  a loss o f m usicians to  
th e  d ra ft, m usic and re la ted  e n te rta in m e n t bu sin esses prospered .
In o rd er to  m aintain th is  high level o f incom e, publishers and 
recording com pan ies c a te re d  to  th e  main consum ers o f music, 
te e n a g e  girls. T hese  newly em pow ered  m em bers o f Am erican 
so c ie ty  cam e to  be th e  dom inant fa c to r  in se lecting  th e  th e  ty p e s  
o f so n g s th a t  m ade huge p rofits  fo r m usic publishers and record 
m an u fac tu rers , as well a s  popular m usic 's com posers, au tho rs , and 
p e rfo rm e rs .
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ABSTRACT
The q u e s t  fo r th e  G reat Am erican W ar Song o f World War II 
occupied  th e  Am erican m usic industry  fo r m o st o f th e  w ar years. 
But, to  th e  a m azem en t o f th e  United S ta te s  g o v e rn m en t's  Office o f 
W ar Inform ation and th e  m usic industry, th e  songw rite rs  o f th e  era  
could n o t c re a te  a m artial tu n e  th a t  had a lasting im pact on th e  
A m erican public. Prior to  World War II th e re  had alw ays been  a 
song  o r so n g s  readily  identifiab le  w ith p a s t  conflic ts.
Following Pearl Harbor, Tin Pan Alley rushed  to  w rite  th e  G reat 
Am erican W ar Song; how ever, to  th e  bem u sem en t o f th e  music 
industry , th e  m o st popular so n g s con tinued  to  be rom antic  ballads, 
e sc a p is t tu n es , o r novelty  songs. To rem edy th e  situation , th e  
federal g o v e rn m en t c re a te d  th e  National W artim e Music C om m ittee, 
an advisory g roup  of th e  D om estic Radio Bureau o f th e  Office of War 
Inform ation, which outlined  "proper" w ar songs, along w ith tip s  on 
how and w h a t to  w rite aim ed a t  Tin Pan Alley com posers. 
S im ultaneously , th e  m usic business fo rm ed its  own Music War 
C om m ittee  to  p rom ote  w ar songs. N either group succeeded . There 
w ere  also num erous o th e r  influences on w ar song com position: th e  
im pact o f "sw ing" m usic, th e  A m erican Society  of C om posers, 
A u thors and Publishers's s trike , th e  e f fe c t  o f changing technology,
and com parisons w ith w ar so n g s from  th e  First World War. The 
general th o u g h t w as th a t  World W ar II w as so  grim th a t  th e re  w as 
n o t m uch to  sing abou t. The m o st popular songs continue to  be 
ro m an tic  ballads.
This s tu d y  concludes th a t  A m ericans did n o t need  a w ar song to  
convince th em  to  su p p o rt th e  war. The g overnm en ts ' fea rs  of 
faltering  m orale did n o t m aterialize. The c ru sade  fo r a "proper" 
w ar song  w as m isguided from  th e  beginning. A crucial fa c to r  w as 
th a t  th e  m usic business m ade huge p rofits during World War II 
selling sen tim en ta l ballads and love songs. To m aintain th is  high 
level o f incom e, publishers and recording com panies c a te re d  to  th e  
main consum ers of m usic, te e n a g e  girls, who had becom e th e  
dom inant fa c to r  in se lec ting  th e  ty p e s  o f songs th a t  m ade huge 
p ro fits  fo r th e  m usic industry .
CHAPTER 1
"WHAT THIS COUNTRY NEEDS IS A GOOD FIVE CENT WAR SONG I" 
BECAUSE 'THERE'S NARY AN 'OVER THERE' IN THE LOT"
World W ar II had an enorm ous e ffe c t on all a sp e c ts  o f Am erican 
soc ie ty : political, econom ic, and social. The United S ta te s  w as 
tran sfo rm ed  from  a nation crippled by econom ic dep ression , divided 
by class, and facing a crisis of confidence, into a p rosperous 
soc ie ty , un ited  in purpose, beginning to  show  lim ited to le ran ce  fo r 
th e  d iversity  o f its population. The w ar a ffe c te d  nearly  every  man, 
wom an, and child in th e  United S ta te s . While young m en, and la te r 
w om en, w ere o v e rseas  o r s ta tio n ed  a t  training cam ps th ro u g h o u t 
th e  country , children and ad o lescen ts  on " th e  hom e fron t"  w ere 
encou raged  to  do  th e ir p a rt by collecting sc rap  m aterial and buying 
w ar s tam p s . O lder people took  civil de fense  jobs, se rved  on 
se lec tive  serv ice boards, and bought and sold w ar bonds. Men who 
s ta y e d  on th e  hom efron t w ere jo ined by millions o f w om en and 
o lder a d o le sc en ts  working to  produce w ar m ateria ls and provide th e  
serv ices needed  to  run th e  country . World War II w as th e  la s t tim e 
th e  United S ta te s  w as to ta lly  com m itted  to  a com m unal goal--the  
d e fe a t  o f th e  Axis pow ers. However, th e re  ex is ted  a dark side of 
th e  w ar a t  hom e: black m arkets , race  prejudice, w ar p ro fiteers , 
and o rgan ized  crim e divided A m ericans along political, econom ic,
1
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and social lines. But m o st o f th e  tim e th e se  divisions w ere 
overshadow ed  by th e  in tense  patrio tism  th a t  sw ep t th e  coun try  
following th e  Ja p a n e se  a tta c k  on Pearl Harbor. A no tab le  exception  
w as th e  re in fo rcem en t o f social division by th e  fo rced  in te rm en t of 
Japanese-A m ericans in relocation  cam ps th ro u g h o u t th e  country . A 
large p a rt o f th is  pa trio tic  fervor w as fed  by th e  e n te r ta in m e n t 
industry . Two o f th e  s tro n g e s t  b ranches o f show  business, radio 
and m otion  p ic tu res, p layed a cen tra l p a rt in m arshalling public 
se n tim en t fo r th e  w ar e ffo rt. The U.S. T reasury  D epartm en t 
sponso red  radio show s to  s tim u la te  th e  sale  o f w ar bonds. O ther 
p rogram s inco rpora ted  public serv ice  m essag es  concerning  th e  w ar 
e f fo r t  in to  th e ir  sc rip ts . Motion p ic tu res  so u g h t to  inspire a s  well 
a s  e n te rta in  A m ericans. The one e lem en t com m on to  all th e s e  form s 
o f e n te r ta in m e n t during World War II w as m u s ic -a n d  th e  m usic 
th a t  had th e  w idest aud ience w as popular m usic. The role popular 
m usic o u g h t to  play in m aintaining m orale and boosting  patrio tism  
sparked  h e a te d  d e b a te s  a s  th e  industry  e n te rta in e d  conflicting 
view s a b o u t popular m usic 's function as a p ropaganda tool.
How is popular m usic defined? Popular m usic is th a t  m usic 
which se ek s  to  appeal to  th e  w idest possible audience. It is 
initially w ritten , th e n  published, finally perfo rm ed , and  possibly  
recorded . David Hatch and S tephen  Millward, in From Blues to  Rock:
3
An Analytical H istory o f Pod Music, m aintain th a t  popular m usic, by 
v irtue  its  o f c rea tio n  in w ritten  form  befo re  perfo rm ance, is akin 
to  th e  a r t  song  o f classical music. This is in c o n tra s t  to  a second  
kind o f "pop" m usic which is m ore closely re la ted  to  ja z z  in th a t  it 
is primarily im provised by m usicians and p assed  on to  o th e rs  who
learn th e  m usic th rough  hearing it perfo rm ed  or from  reco rd ings.1
A "pop" m usician do es n o t have to  be a musical lite ra te , w hereas a 
popular m usician, by definition, m u st be. The o p p o site  positions 
are  tak en  by th e  audiences of popular and "pop" music. The "pop" 
m usic audience needs to  be b e t te r  ed u ca ted  in th e  form, sty le , and 
su b s ta n c e  o f jazz -o rien te d  "pop" m usic in o rder to  m ore fully 
ap p re c ia te  th e  im provisational c h a ra c te r  o f th e  music. Popular 
music audiences, on th e  o th e r  hand, need  no prior knowledge or 
special understand ing  to  be  able to  enjoy th e  m usic. Popular music 
can be well-liked a c ro ss  a d iverse audience. O ther cultural 
h isto rians insist th a t  popular m usic c o n n o te s  a "rhythm ic idiom" 
con ta ined  in vocal songs, instrum ental tu n es , o r novelty  p ieces 
which re fle c t th e  m usical p re fe ren ces  of th e  m ajority  o f soc ie ty . 
This definition o f popular m usic p laces th e  gen re  a t  th e  m ercy of
1 David H atch and S tep h en  Millward. From Blues to  Rock: An 
A nalytical H istory o f Poo Music. (M anchester, England: M anchester 
U niversity Press, 1 9 8 7 ) , 1.
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th e  genera l public a s  a re f le c to r  o f com m on ta s te --h o w e v e r 
d eg rad ed  o r refined th a t  ta s te  m ight be. A nother descrip tion  of 
popular m usic in sists th a t  popular songs are  "d ilu ted , sw ee ten ed , 
sen tim en ta lized  and trivialized . . .  th e  p roduct o f w hite 
so n g w rite rs  fo r p redom inan tly  w hite  aud iences ten d in g  to w ard s 
w ishful thinking, d rea m s and  in effec tu a l nosta lg ia , rea lis tic  
fa n ta sy , se lf-p ity  and se n tim en ta l c liches m asquerad ing  as
em o tion ."2
By th e  19 4 0 s  popular m usic could also be defined  by th e  num ber 
of recordings o r s h e e t  m usic copies a song sold o r th e  num ber of 
tim es a tu n e  w as played on th e  la rg est b roadcasting  netw orks in a 
specified  period o f tim e (usually a w eek). A t th e  beginning of 
World W ar II a "sm ash" h it song m ight sell 2 0 0 ,0 0 0  cop ies o f sh e e t  
music and 1 0 0 ,0 0 0  records. By th e  end of th e  w ar s h e e t  music 
sa les  o f 1 ,0 0 0 ,0 0 0  copies o f s h e e t  m usic or m ore w ere  n o t 
uncom m on and record sa les  o f 2 5 0 -5 0 0 ,0 0 0  m arked a song as a 
b e s t  seller. Any song  w ith large sa les  w as au tom atica lly  listed  on
2 S.I. Hayakawa, "Popular Songs vs. The F acts o f Life," iri Bernard 
R osenberg and David Manning W hite, eds.. Mass Culture: The Popular 
A rts  in A m erica (New York: Free Press, 1 9 5 7 ), 3 9 3 .
th e  to p  te n  m usic c h a rts  and would receive an average  o f 4 0  plays
p e r w eek on th e  m ajor ne tw orks.3
Popular m usic is m o s t o f te n  a sso c ia ted  w ith som e form  of 
social ac tiv ity  such  a s  d an ces , p a rties , o r social g a th e rin g s  w here 
a sen se  o f com m unity  and  shared  em otions a re  im portan t. Richard 
Mabry sa y s  th a t  popular m usic " a c ts  as  [a] binding force  on th e  
group, [in which] th e  observed  resp o n ses o f th e  o th e r  m em bers are  a
w ay o f clarifying your ow n."4  A nother view o f th e  te rm  "popular"
com es from  Ray Browne o f th e  C en te r for th e  S tudy o f Popular 
Culture. Browne argues t h a t  "popular" is com prised  of "all th o se  
e le m e n ts  o f life which a re  n o t narrow ly in te llectual o r  c rea tive ly  
e litis t and which a re  generally  th ough  n o t necessarily  d issem inated
3 See "1 0  B est Sellers on Coin Machines" and "15  B est S h e e t Music 
Sellers," published w eekly  in V a rie ty . (New York: V ariety, 1 9 4 1 - 
1 9 4 5 ) and "Music Popularity Chart: Songs w ith M ost Radio Plugs; 
National and Regional B est Selling Records; National and Regional 
S h e e t Music B est Sellers; and Leading Music Machine Records," 
published w eekly  in T he Billboard. (Cincinnati, OH: T he Billboard. 
1 9 4 1 -1 9 4 5 ) .
4 Richard Mabry, T he Pod Process. ( London: Hutchinson Educational 
Ltd., 1 9 6 9 ), 41 .
6th rough  th e  m ass m ed ia ."5 It follow s th a t  popular m usic is a
com posite  o f m usical t a s te s  th a t  conso lida te  o r m erge  th e ir  
c e rta in  sim ilarities a t  a given tim e. T here  a re  variab les o f age, 
sex , race, c lass, and educa tion  th a t  a f fe c t  th e  public 's recep tion  of 
popular m usic, b u t th e  m o st im p o rtan t variable in defining popular 
m usic is th e  fa c t  th a t  people se le c t w h a t th e y  like to  hear. If 
enough people like th e  sam e songs and purchase recordings or s h e e t  
m usic o f th e s e  tu n e s  in su ffic ien t quan titie s , th e n  th e  m usic is 
said to  be "popular."
For th e  pu rp o ses o f th is  s tudy , "popular m usic" will re fe r to  th e  
specific  m usic a s so c ia te d  w ith Tin Pan Alley, th e  s h e e t  music 
publishing business, and  th e  recording industry  during th e  years 
encom passing  th e  United S ta te s ' involvem ent in World W ar II 
(1 9 4 1 -1 9 4 5 ) . This m usic w as w ritten  by accom plished  m usicians 
fo r a musically inform ed public. This d o es  n o t m ean th a t  every  
person  who lis tened  to  popular m usic read and unders tood  printed 
music; ra th e r  it m eans th a t  th e  popular m usic aud ience  w as well- 
v e rsed  (th rough  hours o f listening) in th e  musical form , sty le , and 
lyric c o n te n t o f th e  songs.
5 Ray Browne, "Popular Culture: N otes Tow ard a Definition," in 
Browne and Ronald A m brosetti, eds., Popular C ulture and  Curricular. 
(Bowling Green, Ohio: Bowling G reen S ta te  University Popular 
Press, 1 9 7 0 ), 11.
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This s tu d y  will look a t  th e  enorm ous ou tpouring  of popular 
songs from  Tin Pan Alley during th e  w ar y e a rs  and a t  th e  e ffo r ts  of 
th e  Office o f W ar Inform ation to  guide popular songw rite rs  in th e  
direction th e  OWI th o u g h t w as needed  to  assu re  th e  Am erican 
public 's m orale did n o t fa lte r  fo r lack o f a "proper" w ar song. None 
o f th e s e  new  songs, how ever, rallied th e  A m erican public and th e  
fighting m an in th e  sam e w ay th a t  George M. C ohan 's "Over There" 
had sparked  th e  im agination and spirit o f th e  co u n try  during World 
War I. W hat fa c to rs  co n trib u ted  to  th is  lack o f a dom inan t "war 
song"? W hat w as done to  prom ote  th e  writing o f such a song, and 
how did th e  United S ta te s  governm en t a t te m p t to  give guidance and 
d irection to  com posers during th e  Second World W ar? W as it even 
possible fo r such  a song to  gain wide popularity  in th e  19 4 0 s?  Was 
Am erican so c ie ty  now so  so p h is tica ted  th a t  it d isdained th e  use of 
m ilitant so n g s to  g e t  th e  public to  do th e  jo b s  n ecessa ry  to  win th e  
war? W as th e re  som e o th e r  form  of popular e n te rta in m e n t 
available th a t  filled th e  function  o f a w ar song? Or did som e o th e r  
fac to r, such  a s  th e  in troduction  of a new form  o f popular 
e n te r ta in m e n t, explain A m erica 's  failed sea rch  fo r an inspiring war 
so n g ?
W as popular music re lev an t to  th e  daily headlines and to  th e  
life o f a nation  a t  war? W ere th e  kinds o f so n g s people should hear
8
and th e  role th a t  popular m usic should play in w artim e su b je c ts  of 
d e b a te  th roughou t th e  w ar? W hat shou ld  be th e  influence of 
popular m usic in a nation  a t  w ar? Should it becom e an unofficial 
arm  of th e  governm ent to  be used for propaganda and "education"? 
The d e b a te  a b o u t popular m usic 's role began a lm ost a s soon  as 
World W ar II did.
By D ecem ber 1941 , popular m usic w as a highly p rofitab le , 
w idesp read  p a r t  o f A m erican cu ltu re , fea tu rin g  well-known 
m usicians, band leaders, singers, and songw riters , w hose  e ffo r ts  
would be heard  by millions o f radio and juke  box lis teners during 
th e  w ar and w atched  on s ta g e  by adoring fans acro ss th e  nation.
The United S ta te s  governm ent, through  th e  Office o f War 
Inform ation, w as quick to  realize th a t  here  w as a reservo ir of 
ta le n t  and  co m p e ten ce  capab le  o f influencing peop les ' feelings and 
opinions. And popular m usic m ight be capable o f even  g re a te r  
influence during w artim e th an  before , b ecau se  fo r th e  f irs t  tim e in 
a generation  people had m oney to  spend on en te rta in m en t.
The d e b a te  a b o u t th e  value of en te rta in m e n t in a w ar culture 
o ften  becam e h o t and b itte r. C ongress especially  seem ed  su b jec t 
to  polem ics and rheto ric  during th e  firs t y e a r  o f th e  war.
R ecreation  is e ssen tia l, said  P residen t R oosevelt. How essen tia l, 
asked  C ongress?  Should m usicians, en te r ta in e rs , and techn ical
9
crew s be e x em p t from  th e  d ra f t? 6 Som e congressm en  w ere
unhappy w ith th a t  th e y  perceived  as p referen tia l t r e a tm e n t  for 
m em bers o f th e  e n te rta in m e n t industry. The head of S e lec tiv e  
Service, Brigadier General Lewis B. H ershey, a t  f irs t san c tio n ed  
d ra f t  d e fe rm e n ts  fo r a c to rs , m usicians, w riters , d irec to rs , 
p roducers, sound  eng ineers, cam eram en, and o th e r  technical jo b s  
re la ted  to  show  business. This m ove infuriated m em bers o f th e  
House o f R ep resen ta tives who had been a ttem p tin g  to  gain 
d e fe rm en ts  fo r m en w hose vocations th e  congressm en  considered  
significantly  m ore e ssen tia l to  th e  w ar e ffo rt. For exam ple, 
R epresen tative  A ugust H. A nderson o f M innesota dem anded  to  know 
why his re q u e s t fo r fa rm ers ' d e fe rm en ts  had been  w aiting unsigned
6 "Army Rules O ut Double Hitches fo r Orks, A cts." The Billboard. 22 
Aug. 1942 , vol. 54 , no. 34: 20 . '"Show Must Go on ,'"  Says La Guardia: 
A m usem en t Industry  Essential in Successfu l O peration  o f D efense 
Plan," T he Billboard. 2 7  Dec. 1941 , vol. 53, no. 52: 6. "Show Biz 
T akes S tock  of Itself; Afraid Will Lose Much M anpower to  W ar," and 
"G ov't Seizes H'Wood Arms," V a r ie tv .10 Dec. 1941 , vol. 145, no. 1:
3; In N ovem ber 1 9 42 , th e  Office of War Inform ation asked  
Selective Service d e fe rm en ts  fo r Edgar Bergen, Red Skelton, Bob 
Hope, Nelson Eddy, Freem an Gosden (Amos of Amos 'n Andv ), Lanny 
Ross, Harold Peary ( th e  G reat G ildersleeve), and Kay Kyser. Only 
Bergen received  a d e fe rm en t; th e  re s t  w ere re je c ted  by th e  
m ilitary fo r m edical reasons. "OWI Asked Deferring o f 7  Radio 
Figures," New York Tim es. 11 Mar. 1943: 22.
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on General H ershey 's desk  fo r six m o n th s /  A no ther criticism  w as
leveled a t  S elective Service by C ongressm an C levenger o f Ohio 
w hen he asked , "May n o t sugar, milk, canned  fruit, and  vegetab les , 
m ea ts , and grain be m ore e ssen tia l th an  a lo t o f th is  salacious 
bedroom  dram a, low com edy, and propaganda so  generously
in te rla rd ed  in to  leg itim a te  en te rta in m en t?"®  But th e  m o st galling
abuses, according to  som e in C ongress, w as th e  addition o f w ealthy 
e n te r ta in e rs  to  th e  federal payroll. R epresen ta tive  John  T aber of 
New York called th em  p a rasites , pointing to  a c to r  Melvin D ouglas's 
$ 8 ,0 0 0  sa lary  a s  a m em ber o f th e  office of Civilian D efense. 
R ep resen ta tiv e  C harles Fabbis o f Pennsylvania jo ined  
R e p resen ta tiv e  T ab o r 's  critic ism  of e x tra v a g a n t sa laries o ffe red  
show  business people. On February 6, 1942 , Fabbis sum m ed up th e  
a tt i tu d e s  o f m any on Capitol Hill when he said th a t  th e  $ 8 ,0 0 0  
salary  fo r Douglas would be  as m uch "as we are paying th a t  
m atch less  and heroic soldier, General Douglas M acArthur when he is 
ba ttlin g  in th e  fo re s ts  o f th e  Philippines everyday , every  hour-- 
yes, even  every  m in u te -in  dan g er o f his life to  p reserve  th e  fa te
^ R ep resen ta tiv e  A ugust H. A nderson, in th e  C ongressional Record. 
vol. 88 , p t. 1 , (9  February 19 4 2 ), 1143 .
^ R ep re sen ta tiv e  C levenger, in th e  C ongressional Record, vol. 88 , pt.
1 (February 16, 19 4 2 ), 1266 .
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o f th e  w hite  race  in th e  O rien t."^  Evidently, e n te r ta in e rs  w ere n o t
th o u g h t to  be e ssen tia l to  th e  w ar e ffo r t by C ongress becau se  a fte r  
aii o f  th e  rheto ric  en d ed , th e  D eficiency A ppropriations Bill p assed  
February 9, 1 9 4 2 , by a margin o f tw o  to  one. This bill w as crucial 
to  th e  fu tu re  role o f th e  m usic industry 's  w ar e ffo r ts  b ecau se  an 
am en d m en t to  th e  bill re fu sed  to  allow th e  Office o f Civilian 
D efense to  use any of its  funds to  "prom ote, produce, o r carry  on 
in struction  in physical f itn e ss  by d an ce rs , fan  dancing, s t r e e t  
show s, th ea tr ic a l pe rfo rm ances, o r o th e r  public e n te rta in m e n ts ."
In o th e r  w ords, if show  business w ished to  co n trib u te  to  th e  war 
e ffo rt, it would have to  pay  its  own way, and th e re  would be no 
special privileges fo r a c to rs , m usicians, o r o th e r  p ro fessio n s o f 
th e  e n te r ta in m e n t industry . It would n o t ta k e  long fo r show 
business to  in v est itse lf w ith th e  "m orale fac to r"  and th u s  
c o u n te ra c t th is  negative  a sse ssm e n t placed on it so  early  in th e  
war.
T here  w ere  still q u e s tio n s  concerning  th e  role o f m usic in 
w artim e. Am ong th e  m o st pressing w ere: m ight popular m usic be
R e p r e s e n ta t iv e  Charles Fabbis, in th e  C ongressional Record, vol. 
88 , p t. 1 (February 6, 1 9 4 2 ), 1097 .
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o f susta in ing  value to  th e  w ar e f fo r t? 10  W hat w ere th e  "right
ty p e s"  o f w ar songs and w ho could be tru s te d  to  w rite them ?
Should th e  United S ta te s  governm ent be a p a rt o f th e  "creative"
p ro c e ss  o f co m p o s itio n ?1 1 T hese  w ere ju s t  a few  o f th e  questions
facing th e  popular m usic business a t  th e  beginning o f World War II,
and th e y  con tinued  to  h au n t Tin Pan Alley until A ugust 1 9 45 .
Som e leading m usic e d u c a to rs  saw  a po ten tia l in popular m usic
fo r pa trio tic  exc ita tion  and  fo r public instruction , and so  th e y
called  fo r th e  conscious d ev e lopm en t o f pa trio tic , educational
m usic. Edwin Hughes, p res id en t o f th e  National Music Council,
ad d re ssed  th e  National Music T each ers ' A ssociation and th e
A m erican Musicological S ociety , m ee ting  in Minneapolis, M innesota,
in D ecem ber 1 9 4 1 , with th e s e  words:
Music in Am erica fa c e s  d ifficult and even  perilous 
tim es. It a lso  fac es  an ex traord inary  o ppo rtun ity  to  
perform  a vital function  in th e  n a tio n 's  hour o f need --to  
su s ta in  public m orale and to  b ear its  full sh a re  of
10J.E. Broyles, "Com m ercial Phonographs Build Morale," The 
B illboard . 13 Dec. 1941 , vol. 53 , no. 50: 64.
11 "G ov't" Help fo r War Songs: To Encourage Fighting Tunes," 
V a rie ty . 26  Aug. 1942 , vol. 147, no. 12: 3. "Too Few War Tunes," 
V a rie ty . 25 Mar 1942 , vol. 146 , no. 3: 3.
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responsib ility  in upholding and s tre n g th e n in g  th e  
cu ltu re  o f d em o cracy .12
Tin Pan Alley co m p o sers , publishers, au th o rs , and m usic- 
business re la ted  tra d e  papers quickly took  up th e  d e b a te . V ariety  
dem anded  th a t  Am erican publishers "Sift English W ar Songs fo r 
Am erica Now," and questioned  "Show Biz's Role in th e  W ar." In 
"P aeans in Praise o f A m erica," V a rie ty  com pared  th e  s tre n g th  and 
m orale boosting  pow er o f popular music in A m erica 's  w ars from  th e  
Revolutionary W ar to  th e  m usical o u tp u t in th e  f irs t m on th  of World 
W ar II and found th e  la t te r  w anting. Publishers dem anded : "W here 
Are th e  War Songs?" and lam ented  th a t  th e re  w ere "Too Few Good 
War T unes." Tin Pan Alley proposed th a t  th e  "First S tep s  [Be] Taken 
fo r Fighting Songs." T he B illboard's headlines ech o ed  V a r ie ty 's :
"Old T im ers Doom New W ar Songs," "Droopy W ar Ballads O u t-ln  
Theory," "All O ut fo r Uncle Sam: Demand fo r P atrio tic  Records 
Soars," and "Tin Pan Alley Fires Song Salvo a t  Axis."
On th e  o th e r  hand, publishers s tay ed  aw ay from  w ar songs, 
claiming th e  public 's in te re s t  w as in rom antic  o r novelty  songs, n o t 
b a ttle  hym ns. Escapism  se em e d  to  be a high priority w ith music 
lis teners, and  th e  com posers  of Tin Pan Alley s tru g g led  to  w rite a
12John K. Sherm an, "M usic's Role in War T hem e a t  M eeting of 
T eachers,"  Musical A m erica. 10  Jan. 1942 , vol. LXII, no.1: 1.
w ar song  th a t  would appeal to  bo th  civilians and th e  arm ed
fo rc e s .1 ^
Aside from  th e  headlines, th re e  main q u estio n s dom inated  th e  
popular m usic d e b a te :
1) Did lis teners w an t only e sca p e?
2) Would th e  public a c c e p t w ar songs?
3 ) When would th e  big hit w ar song appear?
A 1 9 4 2  s traw  v o te  o f film ed ito rs  in fo rty  United S ta te s  cities 
said: More com edies, few er serious dram as, and few er w ar
p ic tu res w ere w an ted  fo r 1 9 4 3 .1^  Did th e  sam e m ood prevail in
th e  field o f popular m usic? Was th e  talk  in C ongress and th e  
e n te rta in m e n t p ress  ju s t  th a t , ta lk? Did Tin Pan Alley and 
Hollywood truly  a t te m p t  to  tu rn  o u t  w ar songs th a t  would sell?
Did th e  Am erican public clam or fo r w ar songs and su p p o rt th e  
songw rite rs by purchasing th e  m usic and th e  recordings o f war 
songs?  Did A m ericans ag ree  w ith R epresen ta tive  J. Parnell Thom as 
of New Je rse y  when he said, "W hat America n eed s to d ay  is a good
^ " N o t  Singing A bout This War," V a rie ty . 15 April 1 9 4 2 , vol. 146, 
no. 6: 1. "Isham Jo n es on Why War Songs Flop," V a rie ty , vol. 147, 
no. 1: 4 3 . "Public S eem s Blah to  'W rath ' Songs, Pubs See OWI Hopes 
S cu ttled  by F acts,"  V a rie ty . 14 Oct. 1942 , vol. 148, no. 6: 42 .
14 "More Comedy, Less Drama," V a rie ty . 2 0  May 1942 , vol. 146 , no. 
11: 2 .
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five c e n t w ar song. The nation is literally crying fo r a good, peppy 
m arching song , som eth ing  w ith p len ty  of zip, ginger, fire, 
som eth ing  like 'O ver T here ,' 'K eep th e  Home Fires Burning,' 'Pack Up
Your T roubles' and som e o f th o se  good old songs of World War I."15
Or w as th e  nation  lukewarm  to  th e  old-fashioned, rousing, m arching 
song, p a tte rn e d  a f te r  "Over T here"? Or w as th e  search  fo r th e  
G reat Am erican W ar Song fundam entally  flaw ed from  th e  beginning 
since it re s te d  on th e  belief th a t  w hat had worked in World War I 
would stiii work in World War II? W as th e  hun t fo r a w ar song an 
illustration o f th e  s trugg le  b e tw een  private  en te rp rise  and th e  
federal go v ern m en t try ing  to  define th e ir ro les in th e  w ar? Both 
th e  governm en t and Tin Pan Alley seem ed  to  believe th a t  th e  G reat 
Am erican W ar Song w as vital to  th e  w ar e ffo r t as will be show n by 
th e  am oun t of tim e sp e n t on th is  m a tte r  which, in th e  final 
analysis, w as o f little o r no consequence  in th e  o u tcom e o f th e  war. 
One Navy LCVP, an open, ram ped landing cra ft, a "Higgins boat,"  
built by Andrew Jackson  Higgins's shipyard in New O rleans, did 
m ore to  win th e  w ar than  any song, b u t th e  governm ent w as 
convinced a w ar song w as a necessity . This insistence  on a w ar 
song  w as one small deta il indicative o f th e  w ay in which th e
1 5"Says We Need 5 Ct. Song," New York Times, 29  Jan. 1942: 21.
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go v ern m en t defined  World War II fo r th e  Am erican people. It w as 
spelled  o u t fo r th e  public as " to ta l"  war. This m ea n t th a t  th e  
g o v e rn m en t n eed ed  A m ericans to  realize th e  a ll-encom passing 
na tu re  o f th e  conflict and  th e  po ten tial th re a t  to  every  fa c e t  of 
Am erican life posed  by th e  war: a victorious Axis m ean t, a t  b est, 
an uncertain  fu tu re  fo r th e  United S ta te s  and, a t  w orst, th e  end o f a 
free , independen t, dem ocratic  country . The search  fo r th e  G reat 
A m erican W ar Song w as a distillation o f th e  problem s faced  by 
Am erican so c ie ty  during th e  war: How did so c ie ty  balance public 
versu s p rivate  obligation in a dem ocracy? W hat c o n s titu te d  a w ar 
song? To th e  governm en t and Am ericans o f th e  World War I 
generation , a w ar song had to  be in m arch tem p o  and th e  lyrics 
m u st give voice to  A m erica 's m ilitary m ight and th e  righ teousness  
o f her cau se . During World War II, civilians and so ld iers p u t th e ir 
own b lueprin ts on w ar so n g s which w ere fa r d iffe ren t from  th o se  
A m ericans sang  in previous w ars. T hese  questio n s faced  a popular 
m usic business th a t  w as still reeling, along w ith th e  re s t  o f th e  
nation, from  th e  shock of th e  surprise a tta c k  by Japan  on Pearl 
Harbor, Hawaii.
Earlier th a t  fall and w in ter o f 1 9 4 1 , w hen A m erica 's w ar 
aga in st Jap an  had n o t y e t  begun, th e  th re a t  o f w ar had been 
overshadow ed  by p repara tions fo r th e  holiday seaso n . N ew spapers,
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on th a t  firs t Sunday in D ecem ber 1 941 , carried th e  usual p re­
holiday s to rie s  and a d v ertisem en ts . The New York T im es filled 
d o zen s o f p ag es  w ith g ift suggestions. W & J  Sloan invited 
sh o p p ers  to  v isit th e ir  "Gay Main Floor" fo r C hristm as p re se n ts  th a t  
ranged from  crysta l seah o rse  bookends a t  $ 3 .9 5  a pair to  a $ 1 6 0 .0 0
co ffee  tab le  m ade from  a drum  used in th e  War of 1 8 1 2 .1® The
Davega Music Com pany rem inded shoppers o f th e  big sa le  on
Em erson "Miracle T one" tab le  radios a t  $ 3 4 .9 5 .17  L iberty  Music
Shop ex to lled  th e  Deluxe C apehart radio-phonograph a s  "a tim e- 
proved reco rd -changer t h a t  tu rn s  th e  record  fo r lis teners ."  It 
p layed tw e n ty  reco rds (fo rty  se lec tio n s) on bo th  sides, providing
th re e  hours o f un in te rrup ted  music. Prices s ta r te d  a t  $ 5 9 5 .0 0 .18
Front p ag es  all a c ro ss  Am erica on th a t  Sunday rep o rted  trouble  
in th e  Pacific a s  well a s new s o f th e  w ar a lready  underw ay in 
Europe and Asia. The New York T im es carried th e  banner headlines: 
"R oosevelt A ppeals to  Hirohito A fte r New T h rea t in Indo-China;
1 6 »w  & j  Sloan," advertisem en t, New York Tim es 7 Dec. 1941 , sec.
1: 76.
17"D avega Sale," ad v ertisem en t, New York T im es 7 Dec. 1941 , sec.1: 
48.
18"For C hristm as a L ibertyphone," ad v ertisem en t, New York Tim es
7 Dec. 1941 , sec . 1: 25.
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G erm ans T rapped  a t  T aganrog ." The equally om inous subheading 
followed: "D irect A ppeal to  Tokyo Not to  P recip ita te  a Conflict Is
Made by P resid en t."1 9 On th e  fro n t page, S ecre tary  o f th e  Navy Knox
assu red  A m ericans th a t  th e ir  "Navy Is Superior to  Any." The 
gravure sec tio n  led o ff w ith th e  p h o to  fea tu re : "Hawaii-- 
S pearhead  o f Pacific D efense,"  em phasizing sw im m ing and surfing 
a t  Waikiki in th e  shadow  o f U.S. Navy m aneuvers.
D ecem ber 7 ,1 9 4 1 , began  fo r m o st A m ericans as an o th e r early 
w in ter Sunday m orning. Radio program s on th e  m ajor netw orks for 
Sunday a fte rn o o n  o ffe red  a wide choice fo r th e  listener: popular 
m usic (Sam m y K aye's Sunday S erenade): dram a (G reat Play 's  version 
o f In sp ec to r G eneral): sym phonic m usic ( th e  New York Philharmonic 
w ith g u e s t  p ian ist A rthur R ubenstein); pro-foo tball (Brooklyn 
D odgers vs. New York G iants); and cu rren t e v e n ts  (Wake Up  
Am e ric a 's  panel d iscussion on "Can T here Be a Substan tia l 
Reduction in N ondefense Expenditures o f th e  Federal G overnm ent?"). 
And in a tw is t o f irony th a t  would n o t go  unnoticed a t  th e  tim e, on 
th e ir  5 :0 0  P.M. show  th e  Moylan S isters planned to  sing a favorite
1 ^"R oosevelt A ppeals to  Hirohito," New York T im es 7 Dec. 1941, 
sec .1 : 1.
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tu n e .'T h e  End o f a P erfec t Day."2 0  M ost A m ericans w ere  going
a b o u t th e ir  usual Sunday routines.
A t m id-day, how ever, radio lis teners w ere  jo lte d  by a rep o rt 
over th e  Mutual Radio Network : "THE JAPANESE HAVE ATTACKED 
PEARL HARBOR, HAWAII, BY AIR, P residen t R oosevelt has ju s t  
announced." WOR's s ta f f  announcer, Len Sterling, c u t into th e  
n e tw ork 's  p lay-by-play a cc o u n t o f th e  D odger-G iant c o n te s t  a t  New 
York's Polo Grounds, to  read  th e  new s from  a United P ress bulletin. 
He g lanced  a t  th e  stud io  clock. The hands show ed 2 :2 6  P.M. Minutes 
later, CBS and NBC netw orks sp ed  th e  new s to  a s tu n n ed  America.
A t CBS, n e w sc as te r  John  Daly to ld  o f th e  Pacific air a tta c k . A t 
NBC, new sw riter R obert E isenbach se ized  th e  te le ty p e  sh e e t, 
rushed  in to  th e  stud io , and  read  th e  bulletin w ithou t w aiting fo r a
s ta f f  a n n o u n ce r.21
Within m inu tes o f learning o f th e  a tta c k , radio co n v erted  to  
em ergency  s ta tu s ,  o ffering  air tim e and com m unications a ss is ta n ce
2 0 Thom as A. Delong, The Miahtv Music Box (New York: H astings 
House Publishers, 1 9 8 0 ), 2 4 0 -2 4 1 . Radio B ro ad cast News. (E ast 
P ittsburgh, PA: W estinghouse Electric & M anufacturing Co.) 7  Dec. 
1 9 4 1 . This publication lis ts th e  daily /w eekly  program  schedu les 
fo r th e  m ajor radio netw orks in P ittsburgh, New York, and th e  East, 
Chicago and th e  Midwest, and th e  South.
2 1 DeLong, 2 4 1 .
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to  P residen t R oosevelt. To sp eed  new s to  lis teners around th e  
clock, radio ne tw orks quickly rea rran g ed  sch ed u les  to  give w ar- 
re la te d  new s bulletins priority  over all program m ing. A ppeals 
w ere  b ro a d c a s t to  m ilitary personnel and civilian p la n e -sp o tte rs  to  
rep o rt back to  th e ir  units. Arm ed fo rce s  recruiting m essag es  
dom inated  th e  air m uch o f th e  day. N ew scasters and com m en ta to rs , 
beginning on th a t  Sunday afte rnoon , d e a lt chiefly w ith th e  w ar 
e ffo rt. Music on radio also began to  m arch to  a d iffe ren t drum m er. 
Before D ecem ber 7, it had chiefly provided e n te rta in m e n t. Now it 
added  a new bea t: m orale boosting  on th e  battlefield  and on th e  
hom efront.
Morale is an te rm  which allows a wide range o f in te rp re ta tio n  
a s  to  its m eaning. In th e  b ro ad es t sense , m orale m ay m ean th a t  
people m u st be "k ep t happy" th rough  increased  availability o f 
fav o rite  d iversions "norm ally enriching to  life." A narrow er 
defin ition o f "m orale" implies a "disciplined and unified will: th e
loyalties o f people m u st be m obilized and d irec te d ."2 2  According
to  H erbert Blumer, "Modern w ar has m ade m orale a consideration  of
2 2 "Music in W artim e." New Republic. 7  Feb, 1944: 1 7 5 -1 7 8 .
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prim ary im p o rtan ce ."2 ^ The form ation of a huge arm y of d ra fte e s
in place o f p rofessional o r vo lun teer fo rce s  during World W ar II 
com pelled th e  c o u n try 's  a tte n tio n  to  th e  "so-called  spiritual 
fac to r."  T he " to ta l"  w arfare a sp e c t o f th e  w ar also led to  concerns 
ab o u t th e  m orale o f Am erican citizens. When all c itizens are  
en listed  in th e  w ar e ffo r t  and th e  sm alles t de ta ils  o f th e ir  lives 
are  subo rd ina ted  to  th e  mission of winning th e  war, it w as th o u g h t 
th a t  th e  g overnm en t m u st cu ltivate  and insure th e  p eo p le 's  loyalty. 
A t firs t g lance, it m ight be difficult to  estab lish  m usic a s  a m orale 
booste r, in bo th  th e  broad and th e  narrow definitions. In th e  broad 
sense , m usic certain ly  can  be a m eans of keeping people "happy." It 
is, firs t and  fo rem o st, e n te r ta in m e n t. T here  w as a prevailing view 
during World W ar II th a t  p eo p le 's  spirits and th u s  m orale w ere k ep t 
high by e n te rta in m e n t: m ovies, th ea trica l perfo rm ances, co n ce rts , 
dance  bands, and o th e r  social e v en ts  w ere ranked high as m orale 
b o o ste rs . T he narrow m eaning o f m orale is m ore com plicated  in 
con junction  w ith m usic a s  it is difficult to  u n d ers tan d  how m usic 
can  be a tool to  mobilize and d irec t th e  public unless it is jo ined to  
words th a t  tell th e  people why th e y  m ust be loyal and why th ey
^ H e r b e r t  Blumer, "Morale: The S ta te  o f th e  Problem ," A m erican 
Society  in W artim e, ed. William Fielding Ogburn, (Chicago:
University o f Chicago Press, 1 9 4 3 ), 2 0 7 .
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m u st follow th e ir  leaders. If th e  right w ords are  jo ined  w ith a 
m elody th a t  people can  rem em ber or recognize a f te r  one o r tw o 
hearings, th e n  it is possible th a t  m usic can  be used  a s  a m orale 
builder in th e  narrow  se n se  of th e  term .
B etw een 7  D ecem ber 1941 and 14 A ugust 1 9 45 , thousands of 
popular so n g s poured  over th e  air w aves, from  b an d stan d s and juke 
boxes, from  phonographs and pianos in th e  fro n t parlors, and from  
loudspeakers in fac to rie s  and w ar industry  p lan ts. A m ericans w ere 
su rrounded  by th e  m usic o f th e  tim es. The average  radio listener
heard  m usic fou r-and-a-half hours a d ay .2 4  T here  w ere  talk  show s
( to  e le v a te  th e  lis tener), literary  show s, n ew scas ts , and 
b ro a d c a s ts  of classical m usic. In a "Survey o f A m erican 's Radio 
Listening H abits," co n d u c ted  fo r th e  Office o f War Inform ation, 8 
D ecem ber 1 9 4 3 , a c ro ss-sec tio n  o f A m ericans w ere asked, "W hat 
kinds o f program s do  you listen to  m ost?"  A m ericans responded:
1. S tra ig h t News B roadcasts--64%
2. News C o m m e n ta to rs -6 2 %
3. Com edy and V ariety  P ro g ram s-4 9 %
4. Quiz P ro g ra m s-4 6 %
5. Old Familiar M usic--43%
6. Popular M usic--42%
7. Religious P ro g ra m s-3 5 %
8. Talks, forum s, e tc .~ 3 3 %
9. C lassical M usic -33%
2 4 Paul F. Lazarsfeld and Frank N. S tan ton , eds., Radio Research. 
1 9 4 2 -1 9 4 3  (New York: Arno Press, 19 7 9 ), 335 .
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10. Radio Plays (o th e r  th an  serials--33%
11. S po rts--25%
12. Radio S erials--24%
13. Hillbilly o r C ountry  M usic~23% 25
Popular m usic, a s  alw ays, w as th e  s ta p le  b ro a d c a s t m aterial. 
Forty p e rc e n t of air tim e on th e  radio w as occupied by m usic th a t  
w as popular w ith all age  groups, especially  th o se  under age  fo rty
who said  th e y  w an ted  a v arie ty  o f so n g s w ithou t rep e titio n .2 ® But
now th e re  w as a new tw ist: both  th e  music industry  and th e  U.S.
go v ern m en t e x p ec te d  m usic to  be helpful fo r m orale.2 7
Both Am erican so c ie ty  and th e  United S ta te s  governm en t 
em barked  on a cam paign to  m aintain high m orale. Raising and 
susta in ing  m orale becam e  all-im portan t, and m orale itse lf  ( a t  
hom e and a t  th e  fron t) developed into one of th e  c o n s ta n t
obsess io n s o f th e  Allies in th e  Second World W ar.2 ® T he Office o f
2 ®OWI: RG 208 ; "Surveys of Public A ttitudes,"  May 19 4 3 -Ju n e  
1944 , SG 118 , WNRC.
2 ®Lazarsfeld and S tan to n , Radio R esearch. 335 .
2 7 Paul Fussell, W artime: U nderstanding and Behavior in th e  Second 
World W ar (New York and Oxford: Oxford University Press, 19 8 9 ), 
185.
2 ®lbid., 185.
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W ar Inform ation 's "Survey o f Public A ttitu d es"  in May 1 9 4 3  asked  
five th o u san d  A m ericans "W hat is our b ig g es t problem  in winning 
th e  w ar?" T hey responded: 1) Labor d ispu tes (24% ) 2 ) Farm labor 
sh o rta g e /F o o d  production  (18% ) 3 ) Arousing th e  public; keeping up 
th e  public m orale (11% ). When th e  OWI asked  th e  question  again in 
April 1 9 4 4 , th e  public th ough t: "Arousing th e  public, keeping up
public m orale" w as th e  num ber one  problem .29
During World W ar II, th e  te rm  "m orale" cam e to  d esig n a te  a 
m ystique  indispensable to  v ictory. In w ar tim e, "high m orale" 
b ecam e  a s u b s ti tu te  fo r all kinds o f lo s t th in g s -h a p p in e s s  itse lf 
"had d isap p ea red  along w ith rubber, silk, and m any o th e r  s ta p le s , to  
be rep laced  by th e  w artim e sy n th e tic , high m orale, fo r th e
d u ra tio n ."3 ^  people could n o t be m otiva ted  to  figh t o r su p p o rt th e
w ar e f fo r t  by  filling th e ir  m inds w ith lo fty  principles o r political 
convictions; th e y  w ere  n o t in te re s te d . W hat did s u b s titu te  for
ideological co m m itm en t during World W ar II w as m orale .91
2 9 OWI: RG 2 0 8 ; "Surveys o f Public A ttitudes,"  May 19 4 4 : SG 118, 
WNRC.
3 0 lbid., 144.
31 William L. O'Neill, A Dem ocracy a t  War: A m erica's F iaht a t  Home 
and A broad in World War II. (New York: The Free Press, 1 9 9 3 ), 326 .
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On th e  Am erican h o m efro n t m an u fac tu re rs  o f p ro d u c ts  like 
beer, chew ing gum , and to b ac co  sold th e ir  p ro d u c ts  by arguing as 
one a d v e rtise r  p u t it, t h a t  "Morale is a lo t o f little  th ings."  Among 
th em  w as beer, "b e s t consum ed  with W holesom e A m erican Food."
The a d v e rtise m e n t con tinued , "Yes, m orale is a lo t o f little  th ings 
like th is. L ittle th ings t h a t  help lift th e  sp irits , keep  up th e
courage. Little th ings th a t  a re  . . . ou r Am erican w ay o f life."32
This a d v e rtise r w as n o t a lone in his u se  o f th e  w ar and th e  
prem ium  placed on m orale to  sell his p roducts. A g lance th rough  
any m agazine from  th e  w ar y ears , 1 9 4 1 -1 9 4 5 , will show  th a t  
a lm ost every  p roduct on th e  Am erican m arke t could, in som e way, 
be tied  to  th e  w ar and to  m aintaining m orale, n o t to  m ention 
keeping th e  p ro d u ct b e fo re  th e  public and hopefully luring post-w ar 
consum ers who m ight rem em b er th e  loyal "serv ice" o f a certa in  
brand o f so a p  flakes o r b re a k fa s t cerea l during th e  war.
T here w as g re a t concern  on th e  p a r t  o f th e  OWI th a t  th e  
hom efron t w as n o t a s  involved as it could be in winning th e  war.
One OWI su rvey  asked  A m ericans th re e  d iffe ren t tim es during 1942  
and 1 9 4 3  if th e y  th o u g h t people  w ere  tak ing  th e  w ar seriously  
enough. T heir resp o n ses w ere:
3 2 lbid., 145.
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July 1 9 4 2
Yes.................. 31%
No.....................64%
Don't Know 5%
March 1 9 4 2  
Yes 41%
No 54%
D on't Know 5%
June 1943  
Yes 47%
No 48%
D on't know
W hen asked  if A m ericans w ere  m aking to o  m any sacrifices or 
n o t enough, people responded:
Too m any 
Right am oun t 
Not enough 
D on 't know
Too m any 
Right am oun t 
Not enough
D on 't know
A ugust 1942  
2%
22%
70%
6%
January  1943  
3%
31%
61%
5%
D ecem ber 1942  
4%
26%
65%
5%
June 1943  
4%
34%
59%
3% 3 4
T hese  su rveys convinced th e  OWI th a t  m ore had to  be done to  
m o tiva te  th e  public tow ard  a g re a te r  involvem ent in th e  w ar e ffo rt.
3 3 OWI: RG 2 0 8 ; "Surveys o f Public A ttitu d es,"  Mar. 1 942 -Ju n e  
1943: S G 1 1 8 , WNRC.
3 4 OWI: RG 2 0 8 ; Surveys o f Public A ttitu d es,"  Aug. 19 4 2 -Ju n e  
1943 , SG 118 , WNRC.
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The Am erican m usic industry  lo st no tim e in joining th e  
cam paign to  b o o s t m orale. In a full page  editorial published in The 
B illboard . 13 D ecem ber 1 9 4 1 , J.E. Broyles, p res id en t o f th e  Rudolph 
W urlitzer Com pany, said, "The m o st im p o rtan t qualification fo r a 
fighting fo rce  is its m orale" which m u st be "su p p o rted  by th e
m orale o f th e  hom e fo rces ."35  Broyles th o u g h t th e  g re a te s t
b o o s te r  o f m orale w as singing, and so  he believed, th e  au tom atic  
phonograph industry  (juke boxes) would be vital in m aintaining high 
m orale am ong A m ericans. Not only m ust Am erican soldiers keep  up 
th e ir m orale, b u t th e  m orale o f th o se  people "back of th e  line," 
th o se  le ft on th e  hom efron t, m ust also be sup p o rted . Broyles called 
m orale " th e  personal feelings and e ffo r ts  of th e  individuals 
com posing th e  arm y," suppo rted  by th e  m orale o f th e  hom e forces.
If hom efron t m orale failed, he w arned, th e  nation  would be in 
jeopardy . Preserving m orale, th en  w as as vital a s m anufacturing  
w eapons, and th e  g re a t b o o s te r  of m orale, according to  Broyles' 
rhetoric, w as music. And, as th e  w ar new s and w ar-re la ted  
ac tiv ities day  a f te r  day  w eighed heavily on p eo p le 's  minds, music 
could give th em  m uch-needed  relief. Dropping e x cess  change into 
juke  boxes would relieve s tre s s  and keep  b o th  arm y and civilian
3 5 J.E. Broyles, "Com m ercial Phonographs Build Morale," The 
B illboard . 13 Dec. 1941 , vol. 53, no. 50: 64.
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m orale h igh.3 ® It would also keep  th e  m anu fac tu rers  and  ow ners of
juke  boxes in business which w as a concern . T here  w ere rum ors 
th a t  th e  m eta ls  used  in m anufacturing  juke  boxes would be  ra tioned  
or th a t  th e ir  production  would be halted  a lto g e th e r  a s  w ere 
household  app liances such  a s  w ashing m achines and  re frigera to rs.
The unprovoked a tta c k  on Pearl Harbor s e n t  Am erican 
so n g w rite rs  in to  a flurry o f activ ity , producing co m b ativ e , w ar­
like songs. According to  The B illb o a rd 's  lead s to ry  in its  2 0  
D ecem ber 1941 issue, record  producers w ere  sw am ped  w ith an ti- 
Axis songs, and reliable e s tim a te s  place th e  num ber o f tu n e s
peddled  in th e  firs t w eeks of th e  w ar a t  m ore th an  1 ,0 0 0 .3 7  One
publisher claim ed to  have had over four hundred tu n e s  w ith Pearl 
Harbor a s  th e  th em e  su b m itted  to  his firm following 7 D ecem ber
1 9 4 1 .3 3  "W riters k ep t rushing in to  publishers ' o ffices  w ith songs
3 6 lbid., 64.
3 7 "Wax Execs O ptim istic D espite War; No S hortage  S cares Yet, and 
Study of War Songs is On," T he Billboard. 2 0  Dec. 1 9 41 , vol. 53 , no. 
51: 9; "Tin Pan Alley Fires Song Salvo a t  Axis; Air News,
E nlistm ents and Paper S h o rtag es Might Hurt," T he Billboard. 2 0  Dec. 
1941 , vol.53 no. 51: 11.
3 3 "Japs to  Jeep s , D oughboy's Rose to  Der F uehrer's F a c e -T h e re 's  
Nary an 'O ver T here ' in th e  Lot," T he Billboard. 9 Jan , 1 9 4 3 , vol. 55, 
no. 2: 9.
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inspired by th e  ev en t,"  V a r ie ty  said, though  it added  th a t, "The
e ffo r t  so  fa r  h a s n 't  show n up Tin Pan Alley a t  its b e s t."3 9  The
B illb o ard  ag reed , "M ost o f th e  d ittie s  penned . . .  have topical 
th e m e s  th a t  m ay n o t hold w a t e r . . .  th e  quality . . . will improve 
a f te r  co m p o sers  cool o ff  . . . and fo rg e t a b o u t ju s t  trying to  be first
o u t  w ith a Ja p  o r Hitler lyric."4 ® The record publishers th o u g h t
th a t  if te n  o f th e  songs ev er g o t anyw here, it would be a high 
num ber, b u t th e y  w ere ready  to  "com e into th e ir own as d ispensers
o f m orale b u ilder-uppers ."41
Som e o f th e  title s , and  th e ir  publishers, from  th is  f irs t w ave 
o f Tin Pan Alley w ar song  hysteria  w ere: "We'll Always Rem em ber 
Pearl Harbor" (Mills), "R em em ber Pearl Harbor" (Joe  Howard, 
independen t publisher), "L e t's  Put th e  Axe to  th e  Axis" (Fam ous), 
"The Sun Will Soon Be S e tting  fo r th e  Land of th e  Rising Sun"
(Berlin), "W e're Going to  Find a Fellow Who Is Yellow and B eat Him 
Red, W hite and Blue" (Bergman, Vocco & Conn), "W e've Got to  Do a
39"lnev itab ly , th e  W ar Songs," V a rie ty . 17 Dec. 1941 , vol. 145, no.
2: 2.
4 0 lbid.
4  ^"Wax Execs O ptim istic," T he Billboard. 2 0  Dec. 1941 , vol. 53, no. 
51: 9. "Tin Pan Alley Fires Song Salvo," T he Billboard. 2 0  Dec.
1941 , vol. 53. no. 51: 11.
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Jo b  on th e  Japs, Baby" (Bergm an, Vocco & Conn), "T hey 're  Gonna Be 
Playin' T aps on th e  Ja p s"  (L eeds), "I'm Going to  Give T aps to  th e  
Jap s"  (Republic), "You're a  Sap, Mr. Jap "  (Mills), "Put th e  H eat on 
Hitler, Muss up Mussolini and  Tie a Can to  Japan"  (M arks), "We'll 
Knock th e  Ja p s  Right in to  th e  Laps of th e  Nazis" (Mills), "The Jap s  
H aven 't G ot a G host o f a Chance" (Remick), "Goodbye, Momma, I'm 
Off to  Yokohama" (Chappell), "Oh, You Little Son of an Oriental"
(Shapiro-B ernstein), "W ake Island W oke Up Our Land" (R obbins),42
"Slap th e  Ja p  Right Off th e  Map" (Robbins), "We Are th e  Suns of th e  
Rising Guns" (Robbins), "To Be Specific, I t 's  Our Pacific" (Robbins), 
"W hen T hose Little Yellow Bellies M eet th e  C ohens and th e  Kellys" 
(Gaskill), and "L e t's  Knock th e  'H it' O ut o f Hitler" (A rlen-B roadcast
Music In co rp o ra ted ).4 3  Of th e s e  firs t w ar songs, Leonard Joy, RCA-
4 2 ln th e  a fte rm a th  o f Pearl Harbor, A m ericans w a tch ed  as Wake 
Island's d e fen d ers  w ith stood  a tta c k  from  11 Dec. 1941 to  23  Dec.
1941 befo re  falling to  th e  Ja p an e se . S tokesbury , A S hort H istory of 
World W ar II. 201 .
4 3 "lnevitably, th e  W ar Songs," V a rie ty . 17 Dec. 1941 , vol. 145, no.
2: 2. "Disk Firms Make H aste  Slowly on Recording New W ar Songs," 
The B illboard . 3 Jan . 1 9 4 2 , vol. 54, no. 1: 60 . This listing of 
popular song title s  and th e  s h e e t  m usic o r record ings can be 
loca ted  in th e  c a ta lo g s  o f th e  Music Division e n titled  "United 
S ta te s  Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Fine A rts (Music) 
Reading Room, Music and Recorded Sound Division, Library o f 
C ongress, W ashington, D.C. (h e re in a fte r  c ited  as "U.S. Popular Music 
Collection, 1 9 4 1 -1 9 4 5 ,"  Library o f C ongress.)
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V icto r's  m usic d irector, said, "M ost o f th em  urge us to  slap  th e  
Ja p s  o r axe th e  Axis. As a rule th e y 're  p re tty  bad, musically, and
th e  rhym es are  even  w orse ."4 4
In th e  firs t m on ths o f th e  war, songw rite rs  s tra in ed  to  w rite
th e  G reat Am erican War Song, b u t none o f th e s e  early  so n g s cau g h t
on. A lthough th e  Ja p an e se  bore th e  b run t o f th e  songw riters ' w rath ,
th e  re s t  o f th e  Axis w as n o t fo rg o tten . T he songs w ere  hastily
w ritten  and rushed to  th e  public in th e  co m p o sers ' bid to  w rite th e
firs t song to  inspire th e  nation. Songw riter Burt W heeler, won th e
race  to  be firs t when he in troduced "We'll Knock th e  Ja p s  Right into
th e  Laps of th e  Nazis" before  a nightclub audience on th e  evening of
7  D ecem ber 1941:
Oh, we d id n 't w an t to  do it,
But th e y 're  asking fo r it now 
So, we'll knock th e  Ja p s  
Right in to  th e  laps o f th e  Nazis!
When th e y  hop on Honolulu,
T h a t 's  a th ing w e w o n 't allow 
So, we'll knock th e  Ja p s  
Right in to  th e  laps o f th e  Nazis!
Chins up, Yankees, le t 's  se e  it th rough  
And show  th a t  th e re 's  no yellow 
In th e  red, white, and blue.
I'd h a te  to  se e  Yokohama
W hen our b ro th ers  m ake th e ir bow,
4 4 " W artim e Music," T he Billboard. 31 Jan . 1942 , vol. 54, no. 5: 68.
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For we'll knock th e  J a p s
Right in to  th e  laps o f th e  Nazis! 45
One o f th e  firs t w ar so n g s to  be w ritten  th a t  enjoyed som e 
su c ce ss  w as "We Did It B efore," by Charles Tobias and Cliff Friend.
It w as c re a te d  on th e  very  day  Pearl Harbor w as bom bed. Two days 
la te r, Eddie C an to r (T ob ias ' b ro ther-in-law ) hurriedly in se rted  it in 
Banio Eves, th e  Broadw ay m usical in which he w as th en  starring , 
and o ffe red  it a s  a stirring m artial num ber th a t  b rough t down th e
house .4 6  It prom ised to  " tak e  th e  Nip o u t o f th e  Nipponese and
chase  'em  back to  th e ir cherry  tre e s ."  This w as sung to  a rousing, 
m arch-like tu n e  faintly  rem in iscen t o f George M. C ohan 's World War 
I b lockbuster hit song, "O ver T here ." "We Did It Before" offered  
A m ericans a m essag e  which b o lste red  confidence by rem inding 
th em  o f p a s t  m ilitary glories and exhorted : "W e're one for all and
all fo r o n e /W e 'v e  g o t a jo b  to  be done."4 7
4 5 Burt W heeler, "We'll Knock th e  Ja p s  Right into th e  Laps o f th e  
Nazis!"(New York: Mills Music, Inc., 1 9 4 1 ).
4 6 David Ewen, All th e  Years o f Popular Music (Englewood Cliffs, NJ: 
Prentice-H all, Inc., 1 9 7 7 ) , 4 2 7 .
4 7 Cliff Friend and Charlie Tobias, "We Did It Before and We Can Do 
It Again," (New York: M. W itm ark & Sons, 1941).
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By 6 A.M. on 8 D ecem ber, songw riter Max Lerner had finished 
"The Sun Will Soon Be S e tting  on th e  Land of th e  Rising Sun." Three 
hours befo re  C ongress declared  w ar on Japan , Carl Hoff and Orrin 
Tucker copyrighted  "You're a Sap Mr. Jap ."  The nation heard, " Y o u 'r e ^ ” 
a sap , Mr. Jap , to  m ake a Yankee cranky . . .  Uncle Sam  is gonna
spanky," and, "The A. B. C. and D.4 ® will sink your rising sun . . . You
d o n 't  know Uncle S am m y -w h en  he figh ts  fo r his righ ts you'll tak e
it on th e  lam ee".4 9  Ten day s a f te r  th e  a tta c k , J. Fred C oots w ro te
and published th e  words and music of "G oodbye, Mamma, I'm Off to  
Yokohama." The song had a m arch-tem po, 4 /4  m e te r  with som e 
sy n co p a ted  rhythm . The recording begins w ith a tru m p e t fanfare, 
followed by a solo male voice singing th e  v e rse  and th e  firs t 
chorus, th en  a male choir re p e a ts  th e  chorus, in te rsp e rsed  with 
tru m p e t fan fares. The tu n e  is cheery  and n o t unlike a Boy Scout
hiking song
Johnny  w as a so ld ier boy,
Who never looked fo r scraps,
4 8 ABCD: Am erican, British, Chinese, and Dutch fo rces. Name given 
to  pow ers a rrayed  ag a in st Japan . N ew sw eek . 2 4  N ovem ber 1941 , P. 
2 4 -2 6 .
4 9 "lnevitably, th e  War Songs," V a rie ty . 17 Dec. 1941 , vol, 145 , no.
2: 2; "Disk Firms Make H aste Slowly on Recording New W ar Songs,"
T he Billboard. 3 Jan. 1 9 42 , vol. 54 , no. 1: 60.
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But th is  young buckaroo,
W as Yankee th rough  and through.
Then Johnny  heard  our c o u n try 's  call,
To arm s a g a in s t th e  Jap s,
And as he m arched away,
His buddies heard  him say,
CHORUS:
Goodbye, Mamma,
I'm off to  Yokohama,
For my red, w hite, and blue,
My country, and you.
Goodbye, Mamma,
I'm o ff to  Yokohama,
J u s t  to  te a c h  all th o se  Japs,
The Yanks are  no saps.
A million fighting sons o f Uncle Sam,
If you p lease ,
Will soon  have all th o se  Ja p s  right down,
On th e ir  Jap -a -k n ees .
So, Goodbye, Mamma,
I'm o ff to  Yokohama,
For my country , my flag, and you .50
The title  o f th e  f irs t nationally successfu l w ar song  w as 
already in th e  air, w aiting fo r a songw riter to  se ize  it and p u t it to  
use. The phrase, "R em em ber Pearl Harbor" is supposed  to  have first 
appeared  in sp aced  cap ita l le tte rs  a t  th e  to p  o f m im eographed 
orders o f th e  Office o f Production M anagem ent in D ecem ber
50 J. Fred Coots, "Goodbye, Mamma, I'm Off to  Yokohama," (New York: 
Chappell & Co., Inc., 1 9 4 1 ).
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1 9 4 1 .51 The phrase  p assed  into th e  language and Am erican culture.
T here  w ere severa l so n g s with th e  w ords "rem em ber " and "Pearl
Harbor" in th e  title , b u t "R em em ber Pearl Harbor," by Don Reid and
Sam m y Kaye, (also  w ritten  befo re  th e  sm oke above Pearl Harbor
cleared), w as th e  Pearl Harbor song  to  survive and to  be identified
with th a t  c a ta s tro p h e . W ritten  in a 6 /8  m arch tem p o  and recorded
by Eddy H ow ard's band em ploying a tru m p e t fan fa re  in troduction
and a m ale chorus, th e  song  had a m artial air and called on
A m ericans to  recall th e ir  p a s t  and to  be v ictorious as th e ir
fo re fa th e rs  had been:
History in every  cen tu ry
Records an a c t  t h a t  lives fo rever m ore.
We'll recall, a s  in to  line we fall,
W hat happened  on Hawaii's shore.
CHORUS:
L et's  REMEMBER PEARL HARBOR 
As we go  to  m ee t th e  foe.
L e t's  REMEMBER PEARL HARBOR 
As we did th e  Alamo.
We will alw ays rem em b er 
How th e y  died fo r Liberty.
51 The Portland  O regonian claim ed to  have firs t coined th e  b a ttle  
cry "R em em ber Pearl Harbor" on th e  copy o f its editorial page 
prin ted  9 D ecem ber 1 9 4 1 , bu t no t on th e  s t r e e ts  until a f te r  
midnight, making it 10  Dec. 1 9 41 . The OPM's claim is su b s ta n tia te d  
by a New York T im es article o f Dec. 11, 1941: 20 . S tan  Cohen, "V 
fo r Victory: A m erica 's Home Front During World W ar II (M issoula, 
MT: Pictorial P ictures Publishing Com pany, Inc., 1 9 9 1 ), 36 .
L et’s  REMEMBER PEARL HARBOR 
And go  on to  v icto ry .52
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"R em em ber Pearl Harbor" w as no t a big hit (in te rm s  of selling 
a million cop ies o f s h e e t  m usic o r records), and it did n o t la s t m ore 
th an  a few  w eeks on any  o f th e  popularity ch a rts  th e  music 
business had in s titu ted  b e tw een  th e  y ea rs  1 9 3 5  and 1 940 , b u t it
did fill a void a t  th e  beginning of th e  war.5 3 in fac t, th e  song
eventually  ran afoul o f th e  federal governm ent. D eputy A tto rney  
General T hom as B. Minnick, Jr. of th e  Office o f th e  C oordinator of 
Inter-A m erican A ffairs ask ed  Republic Music to  d e le te  th e  line "as 
w e did th e  Alamo" from  th e  song. It seem ed  it w as no longer polite 
to  recall th a t  th e  United S ta te s  avenged  th e  Alamo in 1 8 4 8  because  
Mexico, an enem y  th en , w as now an ally. Minnick declared  on 21 
April 1 9 4 2 , th a t  th e  w ords "R em em ber th e  Alamo" w ere an a ffro n t
S^Don Reid and Sam m y Kaye, "Rem em ber Pearl Harbor," (New York: 
Republic Music Corp., 1 9 4 1 ).
3 3 your Hit P arade (so m e tim es  referred  to  as Hit Parade or The 
Lucky Strike Hit P arade), a weekly radio program  focusing on th e  
m o st popular so n g s o f th e  p a s t  w eek based  on retail sa les, w as 
firs t b ro ad c as t on April 2 0 , 1 9 35 . By 1 9 4 0  both  V a r ie ty  and The 
B illboard  published w eekly tallies o f th e  m o st popular songs 
according  to  sa le s  o f records, s h e e t  music, and to ta ls  from  juke 
boxes. T here  w ere also listings o f th e  songs th a t  w ere played m o st 
frequen tly  by th e  m ajor radio netw orks.
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to  Mexico " ju s t w hen w e are  try ing to  estab lish  good  neighborly 
re la tions w ith th e  Latin-A m erican Republics. . . . Bringing up so re  
w ounds like th e  B attle  o f th e  Alamo . . .  is in poor t a s te  to  say  th e
le a s t ." 5 4  Republic Music com plied w ith th e  federal g o v e rn m en t's
re q u e s t and NBC, CBS, and th e  Mutual B roadcasting netw orks ag reed  
n o t to  allow any o f th e ir  m em ber s ta tio n s  to  b ro ad c as t th e  song in
its  original form . This a lso  applied to  sh o rtw av e  rad io .55
An even  g re a te r  su c ce ss , and th e  firs t w ar song  to  reg is te r  as 
a b e s t  se ller on th e  popularity  ch arts , w as Frank L o esse r 's  "Praise 
th e  Lord and Pass th e  Am m unition." It w as recorded  w ith a tru m p e t 
fan fa re  in troduction  and sung  by a m ale cho rus to  a fo lksong-type 
tu n e . The exp ression is tic  s h e e t  m usic co v er vividly p o rtrayed  
b a ttle  action: te n  m en en g ag e  in loading and firing an enorm ous 
gun, while th e  lead er sh o u ts  o rders, an enem y  plane loom s in th e  
d istance , and shells explode around th e  group. The s to ry  o f th e  
song, published w ith th e  s h e e t  music, say s th a t ,  "The pungen t 
w ords o f th e  ba ttle fie ld  have  found th e ir  w ay in to  th e  lyrics o f a 
tru ly  g re a t w ar song  . . .  it c ap tu re s  th e  sp irit o f a people  aroused
5 4 "Raps 'A lam o' Lyric," V arie ty  22  April 1 9 42 , vo l.146 , no. 7: 1.
5 5 lbid.
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and an arm y d e te rm in ed ."56  According to  th e  legend (program  
note):
As sailors boiled from  below decks o f a U.S.
Navy w arship to  fig h t o ff low flying Ja p a n e se  
p lanes, Chaplain William McGuire le f t  his a lta r  
w here it s to o d  and ran to  a gun s ta tio n  w here 
one  o f th e  gunners had been killed and an o th e r 
w ounded. In th e  unholy uproar o f th a t  to r re n t o f 
bom bs, Chaplain McGuire sh o u te d  his now fam ous 
words: 'I ju s t  g o t  one of them !! Praise th e  Lord and Pass
th e  Am m unition!!5 7
Frank L oesser exp rop ria ted  th e  s to ry  and hastily  co n co c ted  th e
song  which w as also his firs t a t te m p t  a t  w riting b o th  th e  lyric and
th e  tune . Before th e  war, he had been em ployed as a successfu l
lyricist fo r various co m p o sers  and c o u n ted  am ong his su c c e sse s
"Jingle, Jangle, Jingle" and "I D on't W ant to  Walk w ithou t You." But
"Praise th e  Lord and Pass th e  Amm unition" w as L o esse r 's  e n tre e
into  th e  world o f full-fledged songw riters. He to o k  th e  s to ry  of th e
chaplain and, using m ilitary slang, p u t to g e th e r  th e  f irs t really big
hit song  to  deal d irectly  w ith th e  war:
Down w en t th e  gunner, a bullet w as his fa te ,
Down w en t th e  gunner, and th en  th e  g u n n er's  m ate ,
Up jum ped  th e  sky  pilot, gave th e  boys a look
5 6 Frank L oesser, "Praise th e  Lord and Pass th e  Am m unition," (New 
York: Fam ous Music Corp., 1942).
5 7 lbid.
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And m anned th e  gun himself,
As he laid aside  th e  Book, shouting:
"Praise th e  Lord and  Pass th e  Ammunition!
Praise th e  Lord and Pass th e  Ammunition!
Praise th e  Lord and  P ass th e  Am munition 
And w e'll ail s ta y  free!
Praise th e  Lord and swing in to  position,
C a n 't a ffo rd  to  be  a politician,
Praise th e  Lord, w e 're  all b e tw een  perdition  
And th e  d e ep  blue sea!"
Yes, th e  sky  p ilo t said it,
You've g o t  to  give him cred it
For a son -o f-a-gun  o f a gunner w as he,
Shouting :"Praise th e  Lord,
W e're  on a m ighty  mission!
All aboard! W e're  n o t a goin' fishin',
Praise th e  Lord and p ass  th e  am m unition
And we'll all s ta y  free !"5 ®
T he real-life chaplain , C aptain  William McGuire, a Roman 
C atholic p ries t, la te r  w as unable to  recall saying th e  w ords and 
w ro te  to  LIFE. "If I said it, nobody could have heard  m e in th e  din of
b a ttle . But I certa in ly  fe l t  w h a t th e  s ta te m e n t  e x p re s se s ."5 ® It
also tu rn ed  o u t th a t  C aptain  McGuire did n o t fire a gun a t  all bu t 
ra th e r helped o u t by carrying am m unition. It w as one  o f th e  early 
m yths o f th e  war, and no one w an ted  to  deny it b ecau se  everyone
5 ®lbid.
5 9 "New U.S. War Songs," UFE, 2 Nov. 1942: 42.
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vaguely  believed th a t  Am erican n eed ed  m orale inciden ts o f heroism  
to  inspire it. According to  an editorial in th e  M ilw aukee Jo u rn a l. 
rep rin ted  in V a rie ty , th e  song  w as th e  cu rre n t Am erican 
in te rp re ta tio n  o f Oliver Crom w ell's phrase, "T rust in God, b u t keep
your pow der d ry ."6 0  The Office o f War Inform ation w as solidly
behind th e  song, forbidding it to  be played on th e  radio m ore than  
once every  four hours fo r fea r  th a t  th is  m orale b o o s te r  would be . 
plugged to  d ea th . This w as an a tte m p t to  b rea th e  sp irit in to  and
ex ten d  in te re s t in th e  song  beyond its  usual playing life.61
Tin Pan Alley w as de ligh ted  with "Praise th e  Lord." In ju s t  a 
few  w eeks, it sold m ore th a n  1 7 0 ,0 0 0  cop ies (w ith L oesser 
donating  all royalties to  Navy Relief). The dem and fo r th e  tu n e  w as 
so  g re a t th a t  Columbia Records w as challenged to  keep  up w ith th e  
re q u e s ts  fo r Kay K yser's version. Columbia also tried  
unsuccessfully  to  re s tr ic t th e  num ber o f tim es th e  song  w as played 
on th e  netw orks. S ta tion  ow ners seem ed  to  think th a t  no 
publishers o r netw ork  ex ecu tiv es could tell th em  how to  run th e ir
6 0 "'P raise th e  Lord 's' G reat P ress," V a rie ty . 4  Nov. 1942 , vol. 148, 
no. 8: 41 , 47 .
6 R ic h a rd  Lingeman, D on 't You know T h ere 's  a War On?: The 
Am erican Home Front. 1 9 4 1 -1 9 4 5  (New York: G.P. P u tnam 's Sons, 
1970 ), 212 .
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businesses, and th e y  played "Praise th e  Lord" as o ften  a s  th ey  
w anted .® 2
By 18  Novem ber 1 9 4 2 , "Praise th e  Lord" had sold 4 5 0 ,0 0 0  
copies to  th e  chagrin o f som e m em bers o f th e  clergy. According to  
V a rie ty . "A m inority o f A m erican religious leaders, m ostly  
P ro te s ta n t, . . . have condem ned  th e  lyrical co-m ingling o f firearm s 
and theo logy ." Furtherm ore V a r ie ty  s ta te d :
T h ese  vocal m in isters soon found th em se lv es
th e  o b jec ts  o f g overnm en t scru tiny  by
W ashington officials and th o se  who m easured
m orale equations. W ashington w as "g reatly
d is tu rb ed  by th e  a n ti-p a trio tic  co ld -as-ice
a tti tu d e  of num erous m em bers o f th e  clergy
m any o f whom  dom inated  th e  church publications
a n d /o r  th e  church m achinery in many
denom inations. The la t te r  had recen tly  ag g rav a ted  th e
s itua tion  by refusing to  encourage
prayers fo r v icto ry  (i.e. shedding our enem ies '
blood) on Pearl Harbor Sunday."63
V a r ie ty  tra c e d  th e  revulsion of th e  clergy tow ards th e  Second 
World W ar to  th e ir  own excessive  em otionalism  in World W ar I and
6 2 '"P raise th e  Lord's G reat Press," V a rie ty . 4  Nov. 1942 , vol. 148, 
no. 8: 47.
6 3 "Praise th e  Lord' Wow 4 5 0 ,0 0 0  Copies D espite Frowns from  th e  
Clergy," V a rie ty . 18 Nov. 1942 , vol. 148, no. 11: 3 ,1 8 .
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th e  vow s of th e s e  sam e clergy n o t to  re p e a t th e ir hysteria . The 
Virginia C onference o f th e  M ethodist Church and  its  new spaper th e  
Virginia M ethod is t refused  to  help pum p up m orale fo r th e  struggle. 
The M ethodist Church had long been  a "strongho ld  o f pacifism ," with 
leaders like Dr. E rnest F rem ont T ittle  o f E vanston, Illinois; Dr.
Henry H itt Crane of D etroit; Dr. A lbert Edward Day o f Pasadena, 
California; and Dr. Ralph W ashington Sockm an of New York. All 
w ere uncom prom ising p acifis ts  who led th e  M ethodist General 
C onference, m eeting  in A tlantic City in 1 9 4 0 , to  declare: "The 
M ethodist Church . . . will n o t officially endo rse , su p p o rt, or 
partic ipa te  in war. . . . A gencies o f th e  church shall n o t be used  in
p repara tion  fo r w ar."6 4  "The Church, as such, is n o t a t  w ar," w as
th e  M ethodist Church's m o tto , and on 1 D ecem ber 1942  th e  Virginia
M ethod is t asked  th a t  "Praise th e  Lord" be rem oved from  th e  air:
T h ere 's  no denying th a t  th e  tu n e  is a ca tch y  one, 
b u t th e  w ords a re  no c red it to  A m erica 's 
c h a p la in s  w h e th er th e  song  is sacrilegious . . .
6 4 "The M ethodists Join th e  War," T im e. 15 May 1944: 42 . For 
fu rth e r  inform ation concerning th e  pacifis t s ta n d  o f th e  M ethodist 
Church and th e  even tual recan ting  o f th is  position by its  General 
Assem bly in May 1944 , see : "The Church Is Not a t  War," The 
C hristian  C en tu ry . 25  Mar. 1942 : 3 7 5 -3 7 7 ; "Is th e  Church a t  War?" 
T he C hristian C entury. 8 April 1942 : 4 6 8 -4 6 9 ; "M ethodists Shift 
Position on War," The Christian C entury. 17 May 1944: 624+ ; "The 
M ethodist R ecan ta tion ," T he C hristian C entury . 21 June  1944 : 7 4 2 - 
744 ; "C orrespondence." T he Christian C entury. 12 July 1944 : 831 - 
832.
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m ay be  d eb a tab le , b u t th e  fa c t  th a t  it g ives an en tirely  
e rro n eo u s c o n c e p t o f a chap lain 's  ac tiv itie s  is n o t 
d eb a tab le . . . .It certain ly  is no g re a t  c red it to  sing with 
g re a t  g u s to  a b o u t a "sky pilot" who becom es a killer. . . we
should like to  s e e  th e  song banned from  th e  air.66
N ot all o f th e  A m erican clergy re a c te d  unfavorably  to  "Praise 
th e  Lord and Pass th e  Am m unition." The Liberal Church o f Denver, 
Colorado, en d ed  its serv ice  w ith th e  Lord's P rayer and  th e  
cong regation  singing "Praise th e  Lord" as a finale every  Sunday for 
th e  duration  o f th e  war. A can to r a t  a Brooklyn tem ple, who 
norm ally sang  "Oh, Je rusa lem ,"  a s tan d ard  song, added  "Praise th e
Lord" as a p a rt o f th e  serv ice .6 6  The song appealed  to  A m ericans'
view o f th e  w ar as a holy crusade. The OWI and o th e r  governm ent 
ag en c ies  d ep ic ted  World War II as a strugg le  o f good  versu s evil, of 
slavery  v e rsu s  freedom . "Praise th e  Lord and Pass th e  Amm unition" 
allowed all A m ericans to  be a p a rt o f th is  fig h t by singing along 
w ith th e  recording. It would be possible to  "all s ta y  free"  because  
A m ericans w ere  "on a m ighty  m ission."
6 5 "Church Paper Asks Radio Ban 'P raise th e  Lord,"' V a rie ty . 2 Dec. 
1 9 42 , vol. 148 , no. 13: 38 .
6 6 "'P raise  th e  Lord' Wow, 4 5 0 ,0 0 0  Copies Sold D espite Frowns from  
th e  C lerav." V a rie ty . 18  Nov. 1942 , vol. 148, no. 11: 3, 18.
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The public t a s te  fo r w ar songs and th a t  o f th e  Tin Pan Alley 
songw rite rs  p assed  th rough  several s ta g e s . The p a trio tic  phase  
cam e firs t. Following th e  flood of Pearl Harbor songs, The 
B illboard  counseled  sm a rt songw riters and publishers to  
c o n c e n tra te  th e ir  e ffo r ts  on " tu n es  o f a less specific n a tu re ,"  and 
no d o u b t th e re  would be an o th e r "Over T here" to  tak e  th e  coun try  
"by s to rm ."  As soon as th e  w ar w as well under way, The B illboard  
added , th e  publishers m ight find th e  public as recep tiv e  to  ballads, 
love songs, and to rch  songs as th e y  w ere in p eace  tim e (a 
su g g estio n  th a t  w as to  prove p rophetic). Am erican publishers 
po in ted  to  England w here sen tim en ta l songs like "Maria Elena," 
"Daddy," and "I D on 't W ant to  S e t th e  World on Fire" w ere th re e  of 
th e  to p  songs in 1941 , when England had been  a t  w ar fo r th re e
y e a rs .6 7  Music industry  lead ers  also h in ted  th a t  record  com panies
w an ted  to  be sure  th a t  th e  tu n es  th ey  recorded had "all th e  
earm arks o f po ten tia l h its  ra th e r  th an  a reflection  o f th e  c u rre n t
n ew spaper head lines."66  The an tic ipa ted  profitability  o f a song
6 7 "Tin Pan Alley Fires Song Salvos a t  Axis; Air News, E nlistm ents 
and Paper S ho rtages Might Hurt," The Billboard. 2 0  Dec. 1 9 41 , Vol. 
53, no. 51: 11.
6 6 "Disk Firms Make H aste Slowly on Recording New W ar Songs," 
V a rie ty . 3 Jan. 1942 , vol. 54, no. 1: 60.
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w as param oun t in bo th  s h e e t  m usic and recording com pan ies' 
decisions to  publish and p ro m o te  w ar songs. T hey never lo st sigh t 
o f th e  f a c t  th a t  m usic w as a business, and th a t  th e  w ar could be an 
im p o rtan t fa c to r  in th e ir  fu tu re  earn ings.
V eteran  songw riters w a tch ed  w ith am u sem en t a s  th e  younger 
co m p o sers  tried  to  w rite th e  G reat Am erican War Song. Older 
songw rite rs e x p ec te d  th e  p e rc en ta g e  o f re jec tions o f new songs by 
publishers to  be "terrific ." According to  a g roup  of v e te ran  
songw rite rs  in Philadelphia, m o st o f th e  new  songs w ere  "doom ed 
to  oblivion." T hese e x p e rts  advised  th e  use  o f classical com posers ' 
tu n e s  (which had been loo ted  fo r m any y e a rs -m a in ly  in th e  serv ice 
o f love songs) as a natural sou rce  fo r w ar songs. For exam ple, 
C hopin 's "Polonaise Militaire" m ight be  f i t te d  w ith ap p ro p ria te  
w ords to  help a "Polish com eback ."  T schaikovsky 's "1 8 1 2  O verture"
m ight be passed  o ff a s "Hit Hitler on th e  Run from  Russia."®9 Few
of th e  younger com posers to o k  th e  advice.
In th e  firs t few  m o n th s o f World W ar II, m usic publishers, 
songw riters , band leaders, radio chains, and record  com panies w ere 
d issa tisfied , fo r th e  m o st p a rt, w ith th e  quality  o f new  pa trio tic  
songs. Publishers w ere n o t co n fid en t a b o u t publishing o r recording
6 9 "Old T im ers Doom New War Songs and S u g g est More 
T schaikovsky," T he Billboard. 3 Jan. 1942 , vol. 54, no. 1: 11.
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th e s e  songs. In part, th e y  th o u g h t th a t  A m ericans w ere  still in 
shock and th a t  th e  full realization o f being a t  w ar had n o t y e t  com e 
hom e. But th e  prim ary reason  th a t  publishers and recording 
com panies h e s ita te d  to  produce w ar tu n e s  w as th a t  th e y  did n o t 
w an t to  be laden w ith unsalable m usic if th e  public t a s te  sh ifted  
aw ay from  war-like, revenge-filled  songs. A t th e  end  o f January  
1 9 4 2 , L eonard  Joy , RCA-Victor's m usic d irec to r, said  he w as still 
receiving an average  o f five w ar tu n e s  a day. He th o u g h t th a t  th e  
grim, angry  feelings behind th e se  songs would soon be replaced by 
th e  m ore sen tim en ta l o r "jolly ty p e ,"  such a s  th e  nostalgic  ones
predom inating in England in late  1941 and  early  1 9 4 2 / 0  / \n
ed ito ria l in The Billboard bv Harold Hum phrey poin ted  o u t th a t  th e  
b e s t  selling so n g s in Am erica befo re  th e  w ar w ere  a lm ost all 
sen tim en ta l tu n es . On T he Billboard Music Popularity  C hart for th e  
w eek o f 11 April 1 9 4 2 , fo r exam ple, m o st o f th e  b e s t  sellers on 
b o th  th e  record  and s h e e t  m usic lists w ere sen tim en ta l ballads or 
novelty  tu n es: "I D on 't W ant to  Walk w ithou t You," "Je rsey  Bounce," 
"D eep in th e  H eart o f T exas," and "Miss You. T here w ere  som e pre­
w ar d ra f t  so n g s such  as '"Till Reveille" and "Goodbye, Dear, I'll Be 
Back in a Year" th a t  m ade th e  "Going S trong" section  o f The
7 0 Harold Humphrey, "Wartime Music," The Billboard. 31 Jan. 1942,
vol. 54, no. 5: 68.
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B illb o a rd 's  record  buying guide, b u t th e se  topical so n g s w ere th e  
e x c e p tio n s .71
B esides sen tim en t, th e  ed ito r seem ed  to  think th a t  th e se  songs 
on th e  b e s t  se ller lists had  m usical m erit, and th a t  th e  Am erican 
public w an ted , f irs t o f all, a good  tu n e . A pre-w ar song w ritten  in 
early  1 9 4 1 , "Any Bonds T oday?" by Irving Berlin, never reached  th e  
to p  of any c h a r t even  though  it w as prom oted  heavily on radio, 
records, and  th e  s ta g e . W arner B rothers produced a carto o n  with 
Bugs Bunny, Porky Pig, and Daffy Duck singing "Any Bonds
T oday?"7 2  T here  w as even  an industry-w ide cam paign by th e  juke
box o p e ra to rs  to  have "Any Bonds Today?" placed in th e  num ber one
71 "Music Popularity C hart,"  T he Billboard. 11 April, 1 9 42 , vol. 54,
no. 15: 21 . T he com pilation of th e  b e s t sellers w as based  on 
rep o rts  from  reta il s to re s  o f th e ir  te n  b e s t  selling reco rds and 
s h e e t  m usic o f th e  previous w eek. Retail s to re s  in th e  following 
c ities  w ere  included in th e  reports: New York City, Bridgeport, CN; 
B oston, P ittsbu rgh , Philadelphia, S alt Lake City, Portland, Los 
A ngeles, Cincinnati, Milwaukee, D etroit, Des Moines, K ansas City, 
MO; Springfield, MO; St. Louis, Birmingham, New Orleans, 
W ashington, D.C.; Louisville, KY; B utte , MT; Richmond, VA; St. Paul, 
MN; A tlan ta, Phoenix, AZ; S ea ttle , and San Antonio. "T he Billboard 
Music Popularity C harts" began  with th e  July 2 0  ,1 9 4 0 , issue and 
continue to  th e  p re se n t day.
7 2 Robert Mugge, dir., Entertaining the Troops: American
Entertainers in World War II. (RCA/Columbia Pictures Home Video,
1992).
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tray  on every  juke  box in th e  nation in an e ffo r t to  sell m ore
d e fen se  b o n d s / 3  The song w as a d o p ted  by th e  United S ta te s
T reasu ry  a s  th e  official song of th e  National D efense Savings
Program . A lthough it m ay have done th e  jo b  in tended  fo r it with a
lively tu n e  and sy n co p ated  rhythm , "Any Bonds T oday?" w as never a
big selling recording. It a sked  A m ericans to  p a rt w ith th e ir  m oney
befo re  th e y  w ere in th e  war:
The tall m an w ith th e  high h a t 
And th e  w hiskers on his chin 
Will soon be knocking a t  your door 
And you ou g h t to  be in.
The tall m an w ith th e  high h a t 
Will be com ing dow n your way 
G et your savings o u t
When you hear him sh o u t "Any bonds today?
ANY BONDS TODAY?
Bonds of freedom  th a t 's  w h a t I'm selling.
ANY BONDS TODAY?
Scrape up th e  m ost you can
Here com es th e  freedom  man
Asking you to  buy a share  of freedom  today .
Any s ta m p s today?
We'll be b le s t if w e all invest in th e  U.S.A.
Here com es th e  freedom  man
C an 't m ake tom orrow 's plan
Not unless you buy a share  o f freedom  today .
First cam e th e  C zechs and th en  cam e th e  Poles 
And th e n  th e  Norw egians w ith th re e  million souls.
73"AII Out for Uncle Sam," The Billboard. 27 Dec. 1941, vol. 53, no.
52: 128.
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T hen cam e th e  Dutch, th e  Belgians and France 
T hen all o f th e  Balkans w ith hardly a chance.
I t 's  all in th e  Book if only you look 
I t 's  th e re  if you read  th e  te x t.
T hey  fell every  one  a t  th e  point o f a gun 
A m erica m u s tn 't  be  next.
ANY BONDS TODAY?
Bonds o f freedom  th a t 's  w h a t I'm selling 
ANY BONDS TODAY?
Scrape up th e  m o st you can
Here com es th e  freedom  man
Asking you to  buy a share  o f freedom  today .
Any bonds to d ay ?
All you  give will be sp e n t to  live in th e  Yankee way 
Scrape up th e  m o st you can 
Here com es th e  freedom  man.
Asking you to  buy a share  o f freedom  to d ay .7 4
Following th e  a tta c k  on Pearl Harbor, Irving Berlin added  a new 
v e rse  dealing  w ith th e  Ja p a n e se  and contain ing  m ilitan t lyrics 
uncharac te ristic  o f his s ty le  (". . . wipe Mr. Ja p  from  th e  face  o f th e  
m ap) to  "Any Bonds T oday?", and Bing Crosby in troduced th e  new
version on his radio show , 16 D ecem ber 1 9 4 1 .75
7 4 lrving Berlin, "Any Bonds Today?": T hem e Song o f th e  National
D efense Savings Program , U.S. D efense Savings Bonds and S tam ps, 
copyrigh t by Henry M orgenthau, Jr., S ec re ta ry  of th e  T reasury, 
W ashington, D .C ., 1 941 .
7 5 "Berlin Slaps the Japs in His 'Any Bonds ' Song," V ariety . 17 Dec.
1941, vol. 145, no. 2: 3.
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Bonds fo r th e  planes 
And bonds for th e  tanks 
And bonds fo r th e  ships,
Meaning "Here com e th e  Yanks."
Bonds fo r th e  guns 
And th e  sh o t and th e  shell 
And bonds to  avenge 
T he h e ro es  who fell.
T hey died in th e  night 
With no chance to  fight,
B ut w a it 'til th e  final te x t- -
We'll wipe Mr. Ja p
From th e  face  o f th e  map,
And Germany has to  be nex t.7 ®
Harold Humphrey, in his column "W artim e Music," (The 
B illboard . 31 January  1 9 42 ), said th a t  "Any Bonds T oday?" had 
failed b ecau se  th e  Am erican public generally  looked on m usic as a 
form  of relaxation and en te rta in m e n t and n o t a s  a p ropaganda
to o l.7 7  Even a com poser as ce leb ra ted  as Irving Berlin w as no t
able to  w rite  a h it every  tim e -e sp e c ia lly  w hen w riting so n g s to  
rally th e  tro o p s  and th e  civilians on th e  hom efron t. Berlin w as by 
fa r  th e  m o st successfu l o f th e  Tin Pan Alley co m p o sers  and could 
rightly be  called th e  g re a te s t  w ar songw riter. A lthough it appeared
7 6 lbid.
7 7 Harold Humphrey, "Wartime Music," The Billboard. 31 Jan. 1942,
vol. 54, no. 5: 68.
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in 1 9 38 , "God Bless A m erica" soon  becam e synonym ous w ith 
patrio tism . T he tu n e s  fo r his show  This Is th e  A rm v~ "This Is th e  
Army, Mr. Jo n es,"  "I L eft My H eart a t  th e  S tag e  Door C anteen ," "The 
A rm y's Made a Man O ut o f Me," "I'm G etting Tired So I Can Sleep," 
"Oh, How I H ate to  G et Up in th e  M orning,"--achieved wide notice, 
and his p a trio tic  num bers w ritten  in su p p o rt o f various governm en t 
drives w ere  certa in ly  superio r to  th e  o th e rs  in th is  gen re , b u t none 
m ade any lasting im pression on th e  popularity  ch arts . T he b e s t  of 
th e se  w as "Any Bonds T oday?". T here w ere also "Arms fo r th e  Love 
o f Am erica," (a  sa lu te  to  th e  Army O rdnance D epartm en t) "Arms for 
th e  love o f A m erica/ For th e  love o f ev 'ry  m o th e r 's  son /W ho 's  
depending on th e  work th a t  m u st be done/B y  th e  m an behind th e  man
behind th e  gun"),7 8  "Angel of Mercy," and "I Paid My Income Tax
Today." Berlin's "There Are No Wings in a Foxhole"(D edicated to  th e
Men of th e  Infantry), is a prim e exam ple o f a song w ritten  to
recognize  a c o m p o n en t o f th e  m ilitary which m ight n o t ordinarily
receive m uch a tte n tio n . As th e  p ed estrian  lyrics indicate , th e  life
o f a foo t-so ld ie r is less g lam orous th a n  th o se  who fly th e  planes or
drive th e  tanks:
THERE ARE NO WINGS ON A FOXHOLE,
If th a t 's  w here you happen to  be.
7 8 lrving Berlin, "Arms fo r th e  Love o f A m erica," (New York: Irving 
Berlin Music Corp, 1 9 4 1 ).
52
While th e  shells a re  flying,
It's  doing or dying fo r th e  m en o f th e  infantry.
T here  are  no w heels on your to o ts ie s ,
When you m arch from  night 'till dawn.
T w enty  m iles o f hiking is n o t to  your liking,
But th e  fo o t soldier m arches on.
From th e  n ight 'till th e  dawn,
• T he fo o tso ld ie r m arches on.
T h ere 's  a sharp  end  on your rifle,
When you 're  close to  th e  enem y.
A t th a t  c lose-up  m eeting ,
T here  is no re trea tin g ,
For th e  m en of th e  Infantry.79
A patrio tic  th em e  w as n o t enough to  sell a song; it also had to
have musical m erit and a "strong  to u ch  o f se n tim e n t."8 ^  "God Bless
Am erica" m ight be called th e  o u tstand ing  exam ple of th is  rule, b u t 
th e re  w ere  ex te n u a tin g  c ircu m stan ces. The m elody had originally 
been  in tended  to  fo r a song  en titled  "I Love My Wife" in Berlin's 
World War I so ld ier show  Yip.Yip.Yaphank. b u t had been p u t aside  
unused . The song  lyric fo r "God Bless Am erica" w as w ritten  shortly  
a f te r  Berlin's retu rn  hom e from  a 1 9 3 8  trip  abroad , during which he 
had seen  th e  shadow s o f Fascism  lengthening acro ss Europe. The
7 9 lrving Berlin, "There Are No Wings on a Foxhole (For th e  Men of
th e  Infantry)," (New York: Irving Berlin Music Corp., 1 9 4 4 ).
8 0 Harold Humphrey, "Wartime Music," The Billboard. 31 Jan. 1942,
vol. 54, no. 5: 68.
53
resu lt w as "God Bless A m erica," which he th o u g h t to o  excessive and 
se n tim en ta l fo r a so ld ier show ,81 especially  th e  lines, "God bless
America, My hom e sw e e t hom e."82
Berlin p re se n te d  th e  song, with th e se  new lyrics, to  Kate Smith 
and on 10  N ovem ber 1 938 , th e  evening before  A rm istice Day ,11 
Novem ber, and a few  m onths before  Nazi bom bs fell on Poland. In 
S ep tem b er 1 9 3 9 , she  in troduced  th is  pa trio tic  song on her weekly 
radio show  The Kate Sm ith Hour. She closed th e  show  with "God 
Bless A m erica" th re e  w eeks in a row and th en  o m itted  it on th e  
fourth  w eek. This cau sed  such an ou tcry  from  her lis teners th a t  
Sm ith never c lo sed  a show  during th e  w ar w ithou t singing th is
song .88  It w as destin ed  to  becom e a lm ost a second  national
81 Ronald L. Davis, A History of Music In A m erican Life. Volume III: 
The Modern Era. 1 9 2 0 -P resen t. (Malabar. FL: Robert L. Krieger 
Publishing Com pany, 1 9 8 1 ), 3 3 7 .
8 2 lrving Berlin, "God Bless A m erica," (New York: Irving Berlin Inc. 
Music Publishers, 1 9 3 9 ).
8 8 Michael R. P itts , K ate Sm ith. A Bio-Bibliography. (W estport, CN: 
Greenw ood Press, 1 9 8 8 ), 8.
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an them  (som e th o u g h t it w as) as she  sang it tim e and again during
th e  dark y e a rs  ahead.® 4
T here  is iittie  d o u b t th a t  "God Bless Am erica" w as sold to  th e  
Am erican public by Kate Smith, who sang  it c o u n tless  tim e s  over
th e  air and also reco rded  it.®® This song, along with "W hen th e
Moon C om es O ver th e  M ountain"( w ritten  by Howard Johnson , Harry 
W oods, and Kate Smith, 1 9 3 1 ), becam e her th em e  song. "God Bless 
Am erica" su c c e e d s  on severa l levels, musically, em otionally , and 
lyrically. Berlin 's cho ice  o f lyric allows th e  s inger o r lis te n e r th e  
la titude  to  im agine th e  coun try  from  "sea  to  shining se a"  or from  
th e  "m ountains to  th e  prairies." Berlin's w ords a re  purposely 
am biguous, no ac tual landm arks o r geographical nam es are  
m en tioned . This allows th e  s inger o r lis ten er to  in te r je c t his own 
personal understand ing  o f "m ountains" o r "prairies" o r "oceans 
w hite w ith foam ." Berlin m erely h in ts a t  th e  g ran d eu r o f th e  land
8 4 Davis, 3 3 7 .
®s Both Kate Sm ith and Irving Berlin d o n a ted , in p erp e tu ity , all of 
th e ir  royalties from  "God Bless Am erica" to  th e  Boy and  Girl Scou ts 
of Am erica. Mrs. Ralph J. Bunch, Jo e  Dimaggio, and T heodore 
R oosevelt Jackson  w ere appo in ted  a s  T ru s tee s  o f th e  "God Bless 
A m erica" Fund; K ate Sm ith w as also responsib le  fo r selling over 
$ 6 0 0 ,0 0 0 ,0 0 0  in w ar b o n d s~ $ 1 1 2 ,0 0 0 ,0 0 0  o f th is  to ta l in a 
tw en ty -fou r hour radio m arathon  on Feb. 1, 1 9 4 4 . DeLong, The 
Miahtv Music Box. 255 .
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and calls on a tra n sc e n d e n t d e ity  to  w atch  over th e  coun try  “from  
above."  He also u ses  personification to  his ad v an tag e  w hen he 
identifies Am erica a s  a fem ale, “s ta n d  beside her and guide her."
The fem inine pronoun kindles th o u g h ts  o f th e  m aternal, an image 
o f te n  invoked by songw riters to  cap tu re  th e  e sse n c e  of th e ir 
hom eland, fo r exam ple “M other Russia," But Berlin's Am erica is 
a lso a fem inine p resen ce  which n eed s p ro tec tion . The song is bo th  
personal and  im personal, p recise  y e t  vague, m arch-like while a t  th e  
sam e  tim e  being rev e ren t. Berlin's lyrics com pel th e  lis ten er to  
iden tify  w ith th e  so n g 's  m o st personal s e n tim e n ts  by using first 
person  pronouns, "Land th a t  I love." This sam e ty p e  o f personal 
se n tim e n t is e x p re ssed  in th e  concluding lines; th e s e  lyrics s ta te  
th a t  Am erica is "My hom e, sw ee t hom e." "God Bless Am erica" is 
purposefully  vague in th e  verse  th a t  s e ts  th e  sc en e  in which "sto rm  
clouds g a th e r;"  th e s e  are  th e  clouds of w ar in Europe, o r as Berlin 
calls it " fa r acro ss  th e  sea ."  He calls on A m ericans to  "all be 
g ra te fu l"  th a t  th e y  live in a "land th a t 's  free ."  And finally, th e  tu n e  
can be e x p re ssed  in d iffe ren t musical s ty les . Depending on th e  
in te rp re ta tio n , "God Bless Am erica" can be played by a band or 
o rch e s tra  w ith a m arch tem po , o r it can  be in te rp re ted  equally as 
well a s  a  s ta te ly  hymn. It is a m a tte r  o f m usical a rran g em en t, th e
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ty p e  o f m usical ensem ble  perform ing th e  song, and perform ance 
style.®®
Som e o f th e  flag-w aving tu n e s  o f th is  firs t phase  of 
songw riting, (along w ith su ch  p a trio tic  w ar-ho rses a s  "B a ttle  Hymn 
of th e  Republic," "A nchors Aweigh," "I Am an Am erican," and "Say a 
Prayer fo r th e  Boys O ver T h e re ," -a  World War I num ber), w ere:
"We Did It Before," "L e t's  Put New Glory in Old Glory," "T here 's  a 
S ta r Spangled Banner Waving Som ew here," and "We Must Be 
V ig ilan t"--to  th e  tu n e  o f "A m erican Patro l"--a  call to  arm s 
fea tu ring  Phil Spitalny and  his All Girl O rchestra  on th e  Hour of 
C h a rm :
We m u st be vigilant!
We m u st be vigilant!
A m erican  P atro l
With arm s fo r th e  arm y, ships fo r th e  navy,
L et th is be our goal.
We m u st be diligent!
We m ust be  diligent!
A m erican Patrol!
P ro te c t our shoreline  to  th e  do o r line 
Of every  native  soul.
We need  th is  so lidarity  
Or e lse  divided w e will fall;
It m eans th e  popularity  
Of p eace  and happ iness fo r all.
®®For an a lte rn a te  view o f  Berlin's "God Bless A m erica" se e  Richard 
Pascal, "W alt W hitm an and  W oody Guthrie: A m erican P rophet- 
S ingers and Their People," Journal o f A m erican S tud ies. 24: 1 
(April 1 9 9 0 ), 4 1 -5 9 .
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Behind th is  c au se  w e m u st keep  rallying,
L et th e re  be  no dilly-dallying;
K eep us f re e  from  shilly-shallying
Hark to  f re e d o m 's  call.
On th e  Land! In th e  Air! On th e  sea! Ev'rywhere!
Oh Lord God lend th y  m ight
To us w ho claim th e  righ t to  live in liberty,
And guide us on our way to  th a t  trium phant day 
When all m en shall be free .
T he Pilgrim F a th ers  found th is  land a hallow 'd ground 
W here th y  will m u st be done,
And in th is  cau se  we shall n o t pause
Until v ic to ry  is w o n .® ^
T here  w as also  th e  version  o f "Am erican P a tro l" -a s  given a 
bouncy swing a rra n g em e n t by Glenn Miller—as well as, "Me and My 
Uncle Sam ," "Ballad fo r A m ericans," and "This Is W orth Fighting 
For." M eredith W illson's "Am erica Calling" e n tre a te d : "You Sons of 
A m erica/T ake your s ta n d  fo r th e  Red, W hite and B lue/N orth to  th e
boundary /A nd c o a s t  to  c o a s t /  Your A m erica's calling to  you."®®
A fte r 1 9 4 2 , Tin Pan Alley patrio tism , songs th a t  exp ressed  
love o f  coun try  and su p p o rt fo r th e  w ar e ffo rt, gave way to  m ore 
sen tim en ta l, rom ance-driven  songs. T h ese  sen tim en ta l songs
®?Edgar Leslie and Jo sep h  A. Burke, "We Must Be Vigilant," (New 
York: Bregman, Vocco and  Conn, Inc., 1942 ).
®®Meredith Willson, "A m erica Calling," (New York, Irving Berlin, 
Inc., 1 9 4 2 ).
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usually had a so ld ier in th em , b u t now th e re  w as a love in te res t: "I
L eft My H eart a t  th e  S tag e  Door C anteen ," and "The Shrine o f St.
Cecilia" w ere  to o  o f th e  m o st popular.
I kneel in my so litude
And silen tly  p ray
T h a t heaven  will p ro te c t  you d e a r
And there 'll com e a day
The s to rm  will be  over
And th a t  we'll m e e t again
AT THE SHRINE OF SAINT CECILIA89
T here  w as also "Rose Ann o f Charing C ross," "He W ears a Pair 
o f Silver Wings," ("A ltho' som e people say  h e 's  ju s t  a crazy  guy /T o  
m e he m eans a million o th e r  th in g s /F o r h e 's  th e  one  who ta u g h t th is
happy h e a rt o f mine to  fly/HE WEARS A PAIR OF SILVER WINGS"),9 0
and "A Boy in Khaki, A Girl in L ace."9 ^
The song "W hen th e  Lights Go On Again (All Over th e  World)," 
s ta r te d  a tre n d  th a t  a larm ed th e  Office o f W ar Inform ation and 
o th e r  federa l g o v e rn m en t o ffices charged  w ith m aintaining th e  
fighting sp irit and m orale o f th e  hom efront. W ritten  in 1 9 4 2  by
8 9 Carroll Loveday and Jo  Kern, "The Shrine o f Sain t Cecilia," 
(Chicago: Braun Music Co., 1 9 4 1 ).
9 0 Eric M aschwitz and Michael Carr, "He W ears a Pair o f Silver 
W ings," (New York: Shapiro, Bernstein and Co., Inc., 1 9 4 1 ).
91 "U. S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library o f C ongress.
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Eddie Seiler, Sol Marcus, and Bennie Benjem en, "W hen th e  Lights Go
on Again" w as a song looking forw ard to  th e  end o f th e  war, to  a 
tim e w hen so ld iers and sailors would re tu rn  to  th e ir  hom es and th e  
blissful world th a t  would ex is t in p eace  tim e. T here would be no 
need  fo r b lackouts, and th e re  would be no m ore bom bs falling from  
th e  skies. T he Office of War Inform ation actively  d iscouraged  such 
thinking a s  "overly op tim istic ,"  "escap is t,"  and co rru p ted  by 
wishful thinking th a t  w as dangerous to  th e  w ar e ffo rt. T hese  songs 
iike "There'll Soon Be a Rainbow" by Henry Nemo and David 
Saxon,"V ict'ry  Polka," by Sam uel Cahn and Jule S tyne, faded , bu t no t
b efo re  m arking a place on th e  b e s t  se ller l i s t s : ^
W hen w e have our victory,
And w e 've  added  to  our history;
It will be right th e re  to  se e  
How sw e e t and sim ple life can  be.
When th e  lights go  on again
All o v e r th e  world
And th e  boys are hom e again
All o v e r th e  world
And rain or snow  is all
T h a t m ay fall from  th e  skies above,
A kiss w o n 't m ean "Goodbye,"
92»p0 p Songs End War Before W e've Begun," V a rie ty . 8 July 1942 , 
vol. 147 , no. 5: 1; Office o f War Information: Record Group 208; 
Records o f th e  D eputy Chief, Radio Division, New York, Dec. 19 4 2 - 
Dec. 1945 : Subgroup 169 , W ashington National Records Center, 
Suitland, Maryland. (H ereinafter refe rred  to  a s  OWI: RG 208 ; SG 
169, WNRC).
60
But "Hello" to  love;
W hen th e  lights go  on again
All ov e r th e  world
And th e  sh ips will sail again
All o v e r th e  world
T hen we'll have tim e fo r th ings
Like w edding rings,
And free  h e a r ts  will sing,
When th e  lights go  on again 
All o v e r th e  w orld.93
Also in th is  sen tim en ta l mood, b u t certa in ly  in a c a te g o ry  all 
by itse lf, w as Irving Berlin's "W hite C hristm as." Berlin 's g re a te s t  
w ar tim e  b a lla d -a n d  one o f th e  m o st successfu l so n g s  e v e r 
w r i t te n -w a s  n o t in tended  a s  a w ar song. But A m erican soldiers 
fighting in th e  sw am ps and jung les o f th e  Pacific islands se ized  
"W hite C hristm as" as a nostalg ic  rem em brance of hom e and holiday 
p eace  and goodwill to  sav o r when th e  w ar w as a t  its w orst. (L ater 
Allied so ld iers in North Africa would rew rite  th e  w ords to  su it
th e ir  iso la ted  situation : "I'm  dream ing o f a w hite  m is tre ss ." )^ 4
93Eddie Seiler, Sol Marcus, Bennie Benjem en, "W hen th e  Lights Go 
on Again, (All Over th e  W orld)," (New York: Campbell, Loft & Porgie, 
Inc., 1 9 4 2 ).
9 4 Martin P a a e ."Kiss Me Goodnight. S e rg ean t Maion" The Sonas and 
Ballads o f World W ar II. (London: G ranada Publishing, Limited, 
1 9 7 5 ), 6 9 -9 9 ; Brian Murdoch, Fighting Sonas and W arring Words: 
Popular Lvrics o f Two World Wars. (London and New York:
Routledge, 1 9 9 0 ), 1 7 5 -2 0 8 .
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Berlin could n o t have g u essed  th e  im pact th a t  th e  song, in troduced 
by Bing C rosby in th e  m ovie Holiday Inn, in O ctober 1 9 4 2 , in plenty
o f tim e fo r th e  C hristm as season , would h a v e . 9 5  Nor could he have
gauged  th e  e x te n t  o f its popularity on th e  hom efront, w here it 
becam e th e  longest running song on Your Hit Parade w ith e ig h teen  
ap p ea ran ces in 1 9 4 2  and 1943 , te n  of th e s e  in first place. "W hite 
C hristm as" w as th e  b ig g es t selling hit of th e  war. It w en t on to  
sell m ore th a n  1 ,0 0 0 ,0 0 0  cop ies in s h e e t  m usic a lo n e --th e  firs t 
such sa le  in a d e c a d e - re p e a tin g  th is  dom inance during th e  
C hristm as se a so n s  o f 1 9 4 3  and 1 9 44 . It w as a song in th e  w artim e 
m o o d -a  b it sad  and y e a rn in g -e m o tio n s  w ith which b o th  so ld iers
and civilians could identify.^®
In Irvina Berlin, a u th o r Michael Freeland claim s th a t  Berlin 
never in ten d ed  a w artim e th em e  fo r "W hite C hristm as." Berlin said, 
'"It cam e o u t of a tim e when we w ere a t  war, and it becam e a peace  
song in w artim e, nothing I e v e r in ten d ed .1" "W hite C hristm as" w as 
linked w ith th e  w ar b ecau se  o f Berlin's genius fo r expressing  th e  
em otions o f so  m any w ho w ere far from  hom e fo r several 
C hristm as seaso n s. The m ood o f th e  song is qu ie t and dream y.
95D avis, A H istory o f Music in A m erican Life. 340.
9®David Ewen, All th e  Years o f Popular Music. (Englew ood Cliffs,
NJ: Prentice-H all, Inc.), 4 3 1 .
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"W hite C hristm as" ev o k es a reverie  o f q u ie t e a se , while it recalls 
th e  p a s t and invokes th e  fu tu re  b u t do es n o t describe  th e  p resen t.
It is a song  which requ ires no particu lar religious fa ith , since no 
m ention  beyond  th e  w ord "C hristm as" is m ade o f th e  significance of 
th e  holiday. Like o th e r  m ythic Am erican holiday sc en e s , (fo r 
exam ple, Thanksgiving in th e  United S ta te s  is usually d e p ic ted  in a 
New England se ttin g  w ith colorful au tum n leaves, a bountiful 
h a rv e s t and  o f co u rse  th e  P ilg rim s-a  sc en e  th a t  has little  basis in 
reality  fo r m o st A m ericans), C hristm as is a ssum ed  to  be a p a rt o f a 
co llective  m em ory  th a t  is Christian, rural, and som ew here  in th e  
North. It is a song  which is all encom passing , and th e re fo re  
appealing to  a nation a t  war. It asks no com m itm en t o f th e  
lis teners, b u t re fe rs  to  a m ythical p a s t and a m ist-sh rouded  fu tu re  
in which lis ten ers  can m ingle th e ir  own d ream s and m em ories.
M ost o f all, Berlin p a in ts  a glowing p ictu re  o f som eth ing  A m ericans
loved th a t  could n o t be d e s tro y ed  by war: "a W hite C hristm as,"97
th a t  lives in th e  im agination.
D espite th e  g re a t  su c c e ss  of "W hite C hristm as," th e  tra d e  
p ap ers  rep o rte d  th a t  Berlin considered  his tu n e  a fluke. It w as 
w ritten  fo r a s ta g e  show  th a t  w as never p roduced  and finally cam e
9 7 lrving Berlin, "W hite C hristm as,"  (Irving Berlin Music 
C orporation, 1 9 4 2 ).
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o u t in a movie. Asked by V a r ie ty  if he considered  "W hite 
C hristm as" a w ar song, Berlin replied: "W hat is a w ar song?  Som e 
songs a re  popular during w ar and o th e rs  a re n 't . G oodness knows 
'W hite C hristm as' isn 't  a w ar song by th e  fa r th e s t  s tre tc h  o f th e  
im agination, b u t boys in th e  Solom ons and boys in Africa are
singing it. S o --it 's  a w ar s o n g . " "  The song evoked such strong
em otions th a t  W oody Herman reported  in January  1 9 4 3 , "We w ere 
req u e s te d  a t  th e  S tag e  Door C anteen  n o t to  play 'W hite C hristm as,' 
so  we avoid playing it a t  cam ps, too . It m akes th e  boys to o
n o s ta lg ic ."9 9  Introducing "W hite C hristm as" during his
perform ance on N.B.C.'s Sixth War Loan Program , L e t's  Talk Turkey
to  Japan . Bing Crosby said:
On a holiday like th is, friends, is when our m en 
o v e rsea s  . . . have to  swallow th e  b iggest lumps. All th ey  
really think o f is th e  cozy, q u ie t w arm th of hom e on a 
holiday. And everyw here I w en t th e y  asked to  hear, "White 
C hristm as." It g o t  so  I h e s ita te d  ab o u t doing it b ecause  it 
cau sed  such a welling nostalgic yearning am ong th e  men 
th a t  it m ade th em  sad . Heaven knows making th em  sad 
w a sn 't my job. . . .  b u t every  tim e I tried  to  slack it th ey 'd  
holler fo r it. S om etim es we all g o t a little dew y-eyed .
" " M u s ic  Biz Still Hunting th a t  Boff War Song," V a rie ty . 6 Jan.
1943 , vol., 149, no. 4: 187.
" " J u m p  Music and Solid Ballads Liked B est from  Bands in Cam ps," 
V arie ty  6 Jan . 1 9 43 , vol. 149, no. 4: 188.
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You c a n 't  know . . .  and y e t  you m ust know how . . .  [Sings] 
"T hey 're  dream ing of a W hite C hristm as . . . " 1 0 °
V a r ie ty  called "W hite C hristm as" th e  m o st valuable song 
copyrigh t in th e  world. C rosby 's recording fo r Decca sold over 2 4
million rec o rd s  b e tw ee n  1 9 4 2 -1 9 4 9 101 and The B illboard  ranked it
as  th e  num ber tw o song o f th e  1 9 4 0 s .102  Berlin m ust have som e
hints a s  to  th e  po ten tia l fo r su ccess  th e  song had. Michael Freeland 
claim s th a t  upon finishing "W hite C hristm as," Irving Berlin, 
working in Hollywood, called his a g e n t in NewYork and to ld  him th a t  
n o t only w as it th e  b e s t  song he [Berlin] had e v e r w ritten , b u t it
w as also th e  b e s t  song th a t  anyone had ev er w ritte n .103  if
con tinued  popularity  and sa les  rece ip ts  a re  any indication, Irving 
Berlin m ay have w ritten  th e  m o st popular song of all tim es.
1 0 0 "L et's  Talk Turkey to  Japan ,"  NBC's Sixth W ar Loan Program, 23 
N ovem ber 1 9 4 4 , RG 208 : OWI; SG 169 , Records of th e  D eputy Chief 
o f th e  Radio Bureau, New York, D ecem ber 1 942-D ecem ber 1945 , 
WNRC.
101 Ewen, All th e  Years o f Popular Music. 430 .
10 2 The Billboard Book o f Num ber One Hits. (Cincinnati, OH: The 
B illboard . 1 9 8 5 ), 120.
1 0 3 Freeland, 127 .
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C on tras ting  w ith th e  se n tim en ta l songs, sev era l m ore v ibran t 
tu n es  becam e fam ous. In 1 9 4 2  "D eep in th e  H eart o f T exas," by June 
H ershey and Don Sw ander, w as tw elve w eeks on th e  Hit Parade, five
of th e s e  w eeks in th e  num ber one s p o t .1 0 ^  |n fac t  ft w as so
popular w ith w orkers in w ar m unitions p lan ts, who used  th e ir 
ham m ers and w renches to  ta p  o u t th e  hand claps o f th e  song on 
th e ir  m achines, th a t  fa c to ry  superv iso rs in England su sp en d ed  
playing th e  song w hen severa l m achines w ere d am aged  a s  a resu lt
o f th e  ham m ers ' t a p s .105  "I G ot Spurs T h a t Jingle, Jang le , Jingle,"
by Frank L oesser, actually  a ca rica tu re  o f th e  trad itiona l cow boy 
song, c a u g h t th e  civilian im agination w ith its th e m e  o f packing up 
belongings and m oving on, mirroring th e  d e fe n se  w orkers m igrating 
to  th e  w ar production c e n te rs  on th e  W est C oast and soldiers 
boarding tro o p  tra ins. A favorite  w ith th e  GIs and w ith th e  folks on 
th e  hom efron t w as th e  cau tionary  "D on 't Sit Under th e  Apple T ree," 
in which th e  a b se n t so ld ier w arns his girlfriend back hom e n o t to  
"fool around" a f te r  hearing a buddy describe  a girl "who likes to  
p e t"  and th is  descrip tion  fits  her " to  a T." The m elody o f "D on 't Sit
1 0 4R obert L issauer, Encyclopedia o f Popular Music: 1 8 8 8  to  th e  
P re se n t . (New York: Paragon House, 19 9 1 ), 159.
105"'Texas' Song a War Hazard," V arie ty  22 July 1942, vol. 147, no.
7: 1.
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Under th e  Apple T ree" (C harles Tobias-Lew Brown-Sam H. S te p t)  
w as firs t u sed  fo r a lyric e n titled  "Anywhere th e  Bluebird Goes," 
b u t a s  "D on 't Sit Under th e  Apple T ree" it w as firs t in troduced  in 
th e  Broadway show  Yokel Bov in 1939 . The Andrews S isters 
popularized it, f irs t in th e  m ovie P r iv a te  Buckaroo (19421. and th en
in a Decca recording.
While m o st o f th e  so n g s  d iscussed , th u s  far, d e a lt w ith civilian 
life on th e  hom efront, Tin Pan Alley had n o t given up th e  q u e s t for a 
solid, m ilitary-style w ar song . The sen tim en ta l so n g s and th e  
songs th a t  looked forw ard th e  end of th e  w ar w ere still considered  
unsuitable fo r th e  purpose o f uniting A m ericans in th e  w ar e ffo rt. 
Since th e  songs ab o u t th e  hom efront could no t do th e  job , Tin Pan 
Alley looked elsew here. The Alley tu rned  to  th e  m en and wom en 
serving in th e  m ilitary fo r inspiration with th e  hope th a t  th e  G reat 
Am erican War Song m ight em erge  before m ore tim e passed .
The m en in th e  serv ice had been  g e ttin g  th e ir share  of 
a tte n tio n  in popular song since th e  beginning of th e  peace tim e  
d ra ft, th e  f irs t ev er in U. S. history, w ith th e  p assag e  o f th e  Burke- 
W adsw orth Selective Service A ct in S ep tem b er 1 9 4 0 . The 
Selective  Training and Service A ct called fo r th e  c rea tio n  o f fo rty
106£wen, All the Years. 431 .
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th o u sa n d  local civilian-run Selec tive  Service b o a rd s and th e  
reg is tra tio n  o f all m en b e tw een  th e  a g es  o f tw e n ty -o n e  and th irty - 
six, and th e  training, fo r one  year, o f m ore th an  one million soldiers
plus a n o th e r  8 0 0 ,0 0 0  re s e rv e s .10 7  When th e  d ra f t ex tension  w as
passed  in 1 9 4 1 , it w as duly recorded  in song: "I W on 't Be Back in a 
Year, L ittle Darling," an am en d m en t o f th e  original 1 9 4 0  title  "I'll 
Be Back in a Year." Then cam e th e  w ar and an explosion of w hat 
Richard Lingem an calls "Soldier Boy" songs, m o st o f which w ere 
e ith e r  sen tim en ta l o r hum orous. Som e o f th e  "soldier boy" songs 
included: "Till Reveille," "L ast Call fo r Love," and "A fter T aps."
O thers ap p ea red  briefly and th en  faded  such a s  "I'll Be Marching to  a 
Love Song," "Cleaning My Rifle (and Dreaming o f You),"
"S w ee th e a rt 's  Manual o f A rm s," "If He Can Fight Like He Can Love," 
"He Enlisted in th e  Navy," "Soldier Boy," "Our Boy's in Navy Blue," 
"T here 's  Som ething A bout a Sailor," "I'll N ever Forget th e  Day I Met 
My Sailor," "W ait Until th e  Girls G et in th e  Army, Boys," and "H e's 1-
A in th e  Army and He's A-1 in My H eart."1 00  The la s t o f th e s e  w as
reco rded  sev en  w eeks b efo re  Pearl Harbor w as a tta c k e d , b u t within
10 7 S tokesbury , A S hort H istory o f World W ar II. 119.
1 0 8 "U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
C ongress.
68
a few  w eeks of its  re lease  th e  so n g 's  lyrics en joyed  ad d ed  m eaning
in th e  new  w ave o f rom antic  pa trio tism  th a t  follow ed A m erica 's
e n try  in to  th e  war.
From c o a s t  to  c o a s t  in th is  g re a t  nation,
Each m an has g o t  a classification.
I've g o t  a guy w ho 's  really som eth ing  
This m an o f mine, he a in 't  m issin' no th in ,'
No w onder I'm happy to  say:
H e's 1-A in th e  arm y and h e 's  A-1 in my heart,
H e's gone to  help th e  coun try  th a t  helped him g e t  a s ta r t .
I love him so  b ecau se  I know he w an ts  to  do  his part,
For h e 's  1-A in th e  arm y and h e 's  A-1 in my heart.
And ju s t  in ca se  y o u 're  quizzical,
I'm gonna tell you now,
He p a sse d  th e  to u g h e s t  p h y s ic a l-  
He p assed  it, folks, and how!
For I know why he ra te s  so  high on Uncle Sam m y's chart. 
'C ause h e 's  1-A in th e  arm y and h e 's  A-1 in my h e a r t .109
All th e s e  songs p u t th e  w ar in boy-girl te rm s. The excep tion  
w as Irving B erlin 's This Is th e  Armv. This all-soldier show , 
w ritten  and produced  by Berlin w as his single g r e a te s t  e f fo r t  of 
th e  war. J u s t  a s  he had in World War I, Berlin convinced th e  Army 
th a t  th e  soldiers needed  e n te r ta in m e n t in cam p, and th e  Pentagon 
assigned  him a barracks room  a t  Camp Upton, New Je rsey . Here he 
lived and o b se rv ed  daily cam p life while he g a th e re d  m ateria l fo r
'lO^Redd Evans,"H e's 1-A in th e  Army and A-1 in My H eart," (New 
York: V aliant Music Com pany, 1 9 4 1 ).
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his a c ts , sk e tch es , and songs. This Is th e  Army opened  2 July 1942  
on Broadw ay w ith a c a s t  o f th re e  hundred uniform ed soldiers, all 
am a teu rs . T he show  to ld  th e  s to ry  o f arm y life in song and  dance 
with a g re a t deal o f com edy. This Is th e  Army w as en te rta in m e n t, 
pure and sim ple. Berlin evaded  any w ar ideology nor w ere fighting 
o r b a ttle  sc e n e s  e v e r ad d ressed . Army cam p life w as d ep ic ted  with 
boyish hum or, and  songs w ere e ith e r  hum orous o r slightly 
se n tim en ta l w ith girls, sw e e th e a r ts , and m o th e rs  as th e  main 
top ics. T he im pression o f Army life th a t  p a ssed  over th e  foo tligh ts 
to  th e  audience w as th a t  military serv ice  w as m ore like a sum m er 
cam p vaca tion  and n o t th e  serious business o f preparing fo r war. 
Songs th a t  m ade th e ir  w ay o n to  th e  airw aves from  th e  show  were, 
a s  m entioned  earlier: "This Is th e  Army, M ister Jo n es ,"  "The Arm y's 
Made a Man O ut o f Me," "I L eft My H eart a t  th e  S tage  Door C anteen," 
and "I'm G etting Tired So I Can Sleep." But th e  m o st popular song 
from  th e  show  fe a tu re d  Irving Berlin, in his World W ar I uniform, 
singing "Oh, How I H ate to  G et Up in th e  Morning," (revived from  his
World War I so ld ier show  Yip. Yip. Yaphank). 1 ^  This Is th e  Armv
proved to  be so  popular th a t  its  initial four-w eek run w as ex ten d ed  
to  tw elve w eeks and th e n  a national to u r w as added , followed by a
11 OEwen, All th e  Years. 430 .
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to u r  o f th e  European, Far East, and Pacific th e a te rs  o f war. The 
show  g ro ssed  $ 2 ,0 0 0 ,0 0 0  from  its U.S. to u r and $ 1 ,2 0 0 ,0 0 0  from  
th e  British M arket. It w as also m ade into a m ovie by W arner
B ro thers (g rossing  $ 7 ,5 0 0 ,0 0 0 ) .1 11 Berlin w as quick to  in se rt new
songs in to  th e  show , depending on th e  audience to  which it w as 
playing. For exam ple, in England he added  "My British Buddy," in th e  
Pacific he com posed  "H eaven W atch th e  Philippines," and fo r th e  
W om ens 'Arm y Corps and Red Cross nurses he w ro te  "Oh, fo r a Dress 
Again." J u s t  b e fo re  leaving th e  Philippines, Berlin in troduced  
a n o th e r  new  song  ju s t  fo r th e  soldiers in th e  Pacific, "Oh, to  Be 
Home Again." When This Is th e  Armv finally closed  on O ctober 22, 
1 9 4 5 , it had ea rn ed  m ore th an  $ 1 0  million fo r th e  Army Relief
Fund.112
This Is th e  Armv proved to  be an exception  to  th e  usual 
skep tic ism  and so m e tim es o u trig h t hostility  faced  by th e  
e n te r ta in m e n t business from  som e m em bers o f C ongress who w ere 
n o t convinced th a t  m usic and th e a te r  w ere e ssen tia l to  winning th e  
war. Speaking in d e fe n se  o f show  business, R epresen ta tive
1 1 1 Abel Green, "Irving Berlin Winds up 3-Year Hitch in 'A rm y,' N ets 
AER $ 1 0 ,0 0 0 ,0 0 0 ,"  V arie ty  18 April 1 9 45 , vol. 158 , no. 6: 1
1 1 2 lbid.
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Emm anuel Celler o f New York, said, "It fThis Is th e  Arm vl is a sh ee r 
p ag ean try  o f patrio tism . . . . You are lifted o u t o f your s e a t  with 
en thusiasm . You feel like throw ing your loving arm s around our 
arm y. Do n o t fail to  s e e  it. It is a g re a t gloom  an tid o te ."  He also 
su g g e s te d  th a t  m usic and th e  th e a te r  w ere th e  " g re a te s t  vehicle for
bo lstering  up public m o ra le ."1 ^  The fa c t th a t  R epresen ta tive
Celler1 s  d is tr ic t included New York City m ight possibly have 
colored  his in ten se  en thusiasm , b u t th e  final tabu la tion  o f th e  
p ro fits  from  th e  s ta g e  p roductions and th e  m otion p ictu re  indicate 
th a t  C ongressm an Celler w as n o t alone in his positive a sse ssm e n t 
o f This Is th e  Armv.
A no ther g roup  of songs ce leb ra ted  th e  ad v en t o f American 
w om en into th e  arm ed services. On 12 May 1942 , th e  U.S. Congress 
p assed  th e  bill form ing th e  W om en's Army Auxiliary Corps, and th e  
A m erican public saw  an unfam iliar sight: w om en o u tf it te d  in 
m ilitary uniform s which, prior to  th is , w ere  trad itionally  a sym bol 
o f m asculinity. "A lthough w om en w ere used  by th e  arm ed fo rces 
only in noncom bat roles, persuading th e  Am erican public th a t  th e  
Corps w as a hard-w orking organization , com posed  o f sensib le  
w om en w hose  con tribu tions to  th e  w ar e ffo r t w ere  valid, w as
11 R e p re s e n ta t iv e  Emm anuel Celler, in th e  C ongressional Record. 
vol. 88 , p t. 1, 7  July 1942 : 6 0 3 5 -6 0 3 6 .
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indeed  a d ifficult ta s k ." 1 1 4  T here w ere num erous so n g s to
com m em ora te  th e  occasion  o f w om en in th e  military: "Tillie th e
Toiler (The WAAC)," "The Girl o f th e  Year Is a SPAR,"115  and
num erous o th e r  "service" songs. T here w ere songs to  induce wom en 
to  en lis t in th e  m ilitary by assuring  th em  th a t  th e y  would still be 
fem inine and still be doing w hat had traditionally  been  "w om en 's 
work":
W here is a w om an 's  place in th is  w ar­
i-low can she  help to  win it?
Everyone knows w h a t th e  figh t is for,
And everyone of us should be in it.
W e've no right
To le t our conscience  sleep .
Men m u st figh t
But w om en n e e d n 't  s tan d  aside and w eep.
A W om an's Place is w here sh e 's  needed ,
And believe me, she  is needed  right away.
To sm o o th  a so ld ie r 's  pillow,
To so o th e  his fev ered  brow,
To tak e  a N urse's place when sh e 's  learned how.
So join th e  ranks of th o se  w ho 've heeded  
If you care  to  do your share  th roughou t th e  w ar
1 1 4 K athleen E.R. Smith, L ieu tenan t Colonel Emilv U. Miller, a 
B iography. (N atch itoches, LA: N orthw estern  S ta te  University of 
Louisiana Press, 1 9 8 4 ), 12.
1 1 5SPAR w as th e  nam e given to  W omen R eserves o f th e  United 
S ta te s  C oast Guard Reserve, c re a te d  22  Nov. 19 4 2 - ta k e n  from  th e  
C oast Guard m o tto  "Sem per Paratus." E ducation fo r  V ictory. 15 
January  1943 : 27 .
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A W om an's Place is w here sh e 's  needed ,
And s h e 's  needed  in th e  C adet Nurse Corps.
So s te p  up Mary, Jan e  and Sue!
H ere 's a uniform  fo r you.
H ere 's th e  chance  fo r all o f you to  roam  
A W om an's Place is no longer in th e  hom e.
Now h e re 's  a chance  to  do a job-- 
Roll a bandage , u se  a s w a b -  
Pass a scalpel, hand th e  probe,
N urses needed  'round th e  globe.
Who is going to  ta k e  th e ir  place?
Som eone has to  ta k e  th e ir  place 
T h a t 's  th e  problem  you m u st face!
A W om an's Place is w here sh e 's  needed ,
And s h e 's  needed  in th e  C adet Nurse C orps.1 16
T he m o st popular o f th e  Soldier Boy songs w ere  th o se  "jum pin'" 
num bers like "Gl Jive," and  "The Boogie-W oogie Bugle Boy of 
Com pany B." While "Boogie-W oogie Bugle Boy" w as a s tandard  
Hollywood production  num ber, m ade fam ous by th e  A ndrews 
S isters, Johnny  M ercer's "Gl Jive" had a fast-driv ing  syncopation  
and c lever lyrics, laced  w ith Gl slang th a t  inform ed th e  listener, 
"This is th e  G.l. Jive/M an, alive." The song described  arm y drills as 
"m ake w ith th e  fe e t,"  and arm y pro tocol fo r p rivates as "Your
1 1 6 |r v in  Graham  and Robert Sour, "A W om an's Place,"(N ew  York: 
Chappell, 1 9 4 3 ).
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d u ty /ls  to  sa lu te  th e  L-l-E-U-T."1 17  The tu n es  jum ped  all over th e
scale  and had enough ja z z  and "jive" in it to  m ake w eary  GIs smile.
By 1 9 4 3 , tim e and experience m ade th e  Soldier Boy songs give 
w ay to  th e  Fighting Man songs, like th e  "Ballad o f Roger Young," 
"Cornin' in on a Wing and a Prayer," "A Guy 2 4  in a B-29," "Johnny 
Got a Zero" (in which schoolboys' je e rs  a t  a poor s tu d e n t are  
throw n back in to  th e ir fa c e s  w hen he en lis ts  in th e  Air Corps and 
sh o o ts  down a Ja p an e se  Zero), "W ar Is Hell!" "Many Miles Away,"
"Old Glory and Her Boys," "Bom bardiers o f Uncle Sam ," and "The 
U.S.A. by Day and th e  R.A.F. a t  Night," which w as unique as th e  first
song e v e r w ritten  ab o u t a bom bing p a tte rn .1 18 "Cornin' In on a
Wing and a Prayer" had m uch in com m on with "R em em ber Pearl 
Harbor." In one recording by th e  male voices o f th e  Golden Gate 
Q u a rte t, th e  song  w as perfo rm ed  in th e  A frican-A m erican spiritual 
s ty le . This hymn-like quality  a c c en ted  a sim ple m elody and a 
s tan d a rd  4 / 4  rhythm  p a tte rn . The chorus o f th e  song  w as rep ea ted  
severa l tim es and th e  lyric to ld  a s to ry . It w as e a sy  fo r a lis tener 
to  rem em ber a f te r  one  o r tw o  hearings:
1 1 7 Johnny Mercer, "G.l. Jive," (New York, Michael H. Goldsen, Inc., 
1943).
1 1 8 "U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
C ongress.
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Cornin' in on a wing and a prayer,
W e're cornin' in on a wing and a prayer.
Oh, th e re 's  one m oto r gone,
But w e still can  carry  on,
Cornin' in on a wing and a prayer.
W hat a show! W hat a fight!
Yes, w e really h it ou r ta rg e t  fo r ton igh t.
How w e sing a s  w e limp th rough  th e  air,
Look below, th e re 's  our field over th e re ,
With our full crew  aboard  and our t ru s t  in th e  Lord,
W e're cornin' in on a wing and a prayer.
One of our p lanes w as missin'
Two hours overdue,
One of our p lanes w as missin'
W ith all its  g a llan t crew ,
T he radio s e t  w as hummin'
T hey w ere w aitin ' fo r a word,
Then a voice broke through  th e  hummin'
And th is is w hat th e y  heard:
W e're cornin' in on a wing and a prayer,
Cornin' in on a wing and a prayer,
Though th e re 's  one  m otor gone,
We still can  carry  on,
Cornin' in on a wing and a p ray er.119
In th e  w ake of th e  su ccess  o f "D on 't Sit Under th e  Apple Tree" 
cam e "T hree L ittle S is te rs ,"  in which th re e  s is te rs  vow to  be tru e  
to  th e ir  boy friends in th re e  b ranches of service. A no ther tu n e  th a t  
reassu red  th e  a b se n t Gl o f  his sw e e th e a r t 's  fa ith fu lness w as "My 
Yankee Doodle Boy Can C ount on Me." "I Came Here to  Talk fo r Joe"
119Harold Adamson and Jimmy McHugh, "Cornin' In on a Wing and a
Prayer," (New York: Robbins Music Corp., 1943).
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w as th e  old Miles S tandish  situa tion  in which an a b s e n t Gl sen d s  
his buddy to  plead his ca se  and tell his girl how m uch he loves her. 
O ut o f s te p  with th e  o th e r  songs o f th is  period w ere "Johnny 
Doughboy Found a Rose in Ireland" and "Som ebody Else Is Taking My 
Place," w ith im plications th a t  th e  A m erican Gl could b e  draw n to  
foreign girls o r even  w orse, m ight find som ebody  e lse  taking his 
place back hom e:
Som ebody e lse  is taking my place;
Som ebody e lse  now shares your em brace.
While I am  try ing  to  keep from  crying,
You go  around with a smile on your face.
Little you ca re  fo r vows th a t  you m ade;
Little you ca re  how much I have paid.
My h e a r t  is aching; My h e a rt is breaking,
For so m eb o d y 's  taking my p lace .12 0
T hese  songs w ere  aberrations. The tren d  w as so n g s o f dialogue 
b e tw een  th e  Soldier Boy and th e  Girl Back Home. Following Pearl 
Harbor, th e  Soldier Boy would tell his girl n o t to  s it  under th e  apple 
tr e e  o r would vow "I'm  in Love with th e  Girl I L eft Behind Me," and 
he would tell her to  "Stick to  Your Knittin1, K itten," o r "Be Brave, My 
Beloved." Then he w as aw arded his av ia to r wings, while th e  girl
1 2 ^Dick Howard, Russ Morgan and Bob Ellsw orth,"Som ebody Else Is
Taking My Place," (New York: Shapiro, Bernstein & Co., 1 9 3 7 ).
A lthough published in 1 9 3 7 , th is song w as revived and eventually
becam e Number One on Your Hit Parade in 1942 .
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looked on adoringly, and w en t o v e rseas  to  th e  song, "He W ears a
Pair o f Silver W ings:"
It w as ju s t  a sim ple love affair,
Two people m et, th e y  learned to  care  
And found th em se lv es in Heaven 
To you m aybe th e  s to ry 's  nothing new,
To m e i t 's  all my w ildest d ream s com e true:
A ltho' som e people say  h e 's  ju s t  a crazy  guy 
To m e he m eans a million o th e r  th ings.
For m e h e 's  th e  one  who ta u g h t 
This happy h e a rt o f mine to  fly,
HE WEARS A PAIR OF SILVER WINGS.
And th o ' it 's  p re tty  tough,
T he jo b  he does above,
I w ou ldn 't have him change it fo r a king's.
An ordinary  fellow in th e  uniform  I love,
HE WEARS A PAIR OF SILVER WINGS.121
Strangely , e x c e p t fo r an occasional Ja p an e se  Zero he s h o t 
down, th e  soldier w as rarely heard  from  again, a t  le a s t in song. In 
any case , he rarely w ro te  and le ft th e  poor girl a t  hom e to  su ffer 
th e  pangs o f loneliness: "I'll Pray fo r You," "I'll Be a Good Soldier, 
Too," "I'll Keep th e  Love-Light Burning," and "My Devotion." But th e  
m o st popular o f th is  g roup w ere: "Always in My H eart," "I'll Wait 
fo r You," "Miss You," and "I'll Never Smile Again," a revival o f a 
1941 Frank S inatra  hit originally published in 1 9 3 9  and w ritten  by 
Ruth Lowe.
121 Eric M aschwitz and Michael Carr," He W ears a Pair o f Silver 
Wings," (New York: Shapiro, Bernstein & Co., 19 4 1 ).
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In th e  1943  song  by Frank L oesser and A rthur Schw artz,
"T hey 're  Either T oo Young or Too Old," th e  girl rea ssu res  her soldier 
th a t  no m a tte r  w here his d u ty  ta k e s  him, w h e th er to  India, Egypt, 
A ustralia, o r Russia, sh e  w o n 't s i t  under th e  apple t r e e  with 
a n o th e r  man. She says, "There is no s e c re t  lo v er/T h a t th e  d ra ft 
board d id n 't d iscover." It could also work a rem inder to  m en n o t to  
shirk th e ir  m ilitary d u ty  because , "W hat's  good is in th e
a rm y /W h a t's  le ft will n ever harm  m e . " 1 22
In late  1 9 4 2  and in 1 9 4 3  th e  songs of loneliness began  to  take  
on a to n e  of fru s tra tio n  (y e t  th e  girl w as still loyal to  th e  soldier), 
a s  in Bob Russells' lyric fo r th e  Duke Ellington tu n e"D o n 't Get 
Around Much Anym ore." The girl in th is song has been  invited on 
d a te s  and say s  (as  if in a le tte r  to  her service m an) . . ." Been 
invited on d a te s /C o u ld  have gone, b u t w h a t fo r?/A w f'u lly  d iff 'ren t
w ithou t y o u /D o n 't g e t  around much anym ore ."1 2 ^ s im ila r
se n tim en ts  w ere found in such hit songs a s  "You'll N ever Know O ust 
how much I m iss you)," "No Love, No Nuthin' (until my baby com es 
hom e)," "Satu rday  Night Is th e  Loneliest Night of th e  W eek (cause
12 2 Frank L oesser and A rthur Schw artz, "T hey 're  Either Too Young or 
Too Old," (New York: M. W itmark & Sons, 1 9 43 ).
12 3Bob Russell and Duke Ellington, "D on 't G et Around Much Any 
More," (New York: Robbins Music Corp., 1942 ).
79
th a t 's  th e  tim e w hen my baby and I used to  dance cheek  to  cheek)," 
"A Little on th e  Lonely Side," "I D on 't W ant to  Walk W ithout
You,"1 2 4  and probably th e  m o st popular o f th is  group, "I'll Walk
Alone (b ecau se  to  tell you th e  tru th  I am  lonely)." This song  led th e
Hit P arade  e ig h t tim es in 1 9 4 4 .125  Dinah Shore in troduced  "I'll
Walk Alone" in th e  1 9 4 4  film Follow th e  Bovs. W ritten  by Jule 
S tyne and Sam m y Cahn, it w as nom inated fo r an A cadem y Award in
1 9 4 4  b u t lost to  "Swingin' on a S ta r ."1 2 ® It w as one  of th e
definitive love so n g s o f World War II, expressing  th e  m ood o f th e
nation as well a s  any o th e r  tu n e  of th e  era:
T hey call, no d a te ,
I prom ised you I'd wait.
I w an t th e m  all to  know,
I'm s tr ic t ly  s in g le ~ o .
I'll walk a lone
B ecause to  tell you th e  tru th ,
I'll be lonely.
I d o n 't  mind being lonely 
When my h e a rt te lls  m e you
1 2 4 "U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
C ongress.
1 2 5 Don Tvler. Hit P a rad e .1 9 2 0 -1 9 5 5 . (New York: Quill, 1 9 8 5 ), 115.
1 2 ®Nat Shapiro,ed., Popular Music: An A n n o ta ted  Index o f American 
Popular Sonas. Volume 2. 1 9 4 0 -1 9 4 9 . (New York: Adrian Press, 
1 9 64 ), 137.
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Are lonely too .
I'll alw ays be n e a r you, 
W herever you are ,
Each night, in e v 'ry  prayer.
If you  call I'll h ear you,
No m a tte r  how far;
J u s t  c lose your e y e s  
And I'll be th e re .
P lease  walk a lone 
And send  your love 
And your k isses to  guide me. 
Till y o u 're  walking beside  m e,
I'll walk a lo n e .1 2 7
T here w ere  som e risqu6 songs w ritten  during th is  period, b u t 
m o st o f th e m  w ere parod ies by soldiers o r o rig inated  in th e  m ovies, 
since any song th a t  even  w hispered  of im propriety  o r alcohol would 
n o t be given air tim e on th e  radio netw orks. T here  w as "You C an 't 
Say No to  a Soldier," "He Loved Me Till th e  All-Clear C am e," "Love
Isn 't Born, It 's  Made," and "I'm  Doin' It fo r D e f e n s e . " 1 2 8  The las t
song w as sung by B etty  H utton to  a car-load o f sailors in th e  movie 
S ta r  Spangled Rhvthm. and  its  lyric is typical o f th e  slightly 
su g g estiv e  w artim e so n g s g e n e ra te d  by Tin Pan Alley songw rite rs 
w hen th e y  w ere  n o t co nstra ined  by rad io 's  censorship:
12 7 Sam m y Cahn and Jule S tyne, "I'll Walk Alone," (New York: 
Morley Music Co., Inc., 1 9 4 4 ).
1 2 8 " u .s . Popular Music C atalog, 1 9 4 1 -1 9 4 5 ,"  Library o f C ongress.
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Mr. Jo n es, g e t  th is  right,
I'm your d a te  for ton igh t,
For w hen I hold you tigh t,
I'm doin' it fo r de fen se ,
M onths and m on ths o f Cupid 's drills,
Now i t 's  tim e  you w ere thrilled,
S ta r t  from  here  th e n  w e build 
I'm doin ' it fo r de fen se .
If you touch  my lips and you feel m e respondin ' 
J u s t  c au se  I c a n 't  afford  a bond 
If you think y o u 're  daring, th e n  b ro th e r relax, 
You're ju s t  a re b a te  on my incom e tax.
D on 't g e t  hurt, d o n 't  g e t  sore,
I'm a pal, nothin ' m ore,
This a in 't  love th is  is war,
I'm doing it fo r d e fen se .
Once I s ta r t ,  I c a n 't  quit,
I said I'd do my bit 
So it 's  sad , b u t y o u 're  it
I'm doin ' it fo r d e fe n se .129
In a c a teg o ry  defined  n o t only by its provocative  lyric b u t also 
by th e  perform ance of its  au th o r w as Sophie T ucker's  "The Bigger 
th e  Army and Navy Is, th e  B e tte r  th e  Lovin' Will Be." Sung by th e  
"L ast o f th e  Red Hot Mamas," [Sophie Tucker] to  a packed g randstand  
o f sailors a t  th e  Naval Training C en te r in San Diego, California, in 
th e  movie Follow th e  Bovs, th e  song su g g ested  th a t  once a man pu t 
on a m ilitary uniform  he becam e a figh te r and a lover:
12 9 Johnny  M ercer and Harold Arlen, "I'm Doin’ It fo r D efense," (New 
York: Fam ous Music Corp., 1 9 42 ).
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Like every  o th e r  Yank, my lucky s ta rs  I thank,
T h a t I can  alw ays s e e  th e  sunny side o f life.
Boys a re  m arching o ff to  cam ps,
S w e e th e a rts  a re  being le f t behind.
But I say  to  th e  girls, "C heer up, Girls!"
And keep  th is  th o u g h t in mind:
The bigger th e  Army and Navy is,
The b e t te r  th e  lovin1 will be.
The w om en who w en t th rough  th e  la s t w ar 
Know w h a t I m ean.
W e're  g e ttin g  thrills w e h a v e n 't  had,
Since 1 9 1 8 .
W ith millions o f so ld iers and  sailors,
T h ere 's  a d ifference  you m u st ag ree.
I know th e y 're  p e rfe c t gen tlem en ,
D iscree t in every  way.
T hey g e t  into a uniform,
And it 's  Bang! Bang! Right away!
The bigger th e  Army and th e  Navy,
T he b e t te r  th e  lovin' will be.
And it 's  gonna ' be  p e rfe c t fo r m e .130
T hese  songs looked a t  an o th e r side o f th e  fa ith fu lness vows. 
They said it w as all right fo r a girl to  bestow  her favors, a s  long as 
she  w as doing it o u t o f patrio tism . None o f th e s e  songs had wide 
popularity, and even  though  th e ir  lyrics w ere pure on th e  su rface , 
people  w ere  certa in ly  aw are  o f th e ir  concealed  m e a n in g -fo r  
exam ple, "If h e 's  physically 1-A /D o n 't you be socially 4-F."
^ 3 ®Sophie T ucker, "The Bigger th e  Army and th e  Navy (Is th e  B e tte r  
th e  Lovin' Will Be)," (New York: Shapiro, Bernstein & Co., Inc.,
1944).
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B ecause  rad io 's  s ta n d a rd s  w ere  even  s tr ic te r  th an  Hollywood's, 
anyth ing  even  rem otely  su g g estiv e  could n o t g e t  b roadcast. "Hell" 
o r "dam n" w ere  beyond th e  boundaries o f radio. The hillbilly tu n e  
"Pistol Packin' Mama" becam e a national hit b u t n o t before  it w as 
laundered considerably  to  be sung on Your Hit P a rad e . It would no t 
do, th e  radio cen so rs  said, fo r th e  m an in th e  song to  be "drinkin* 
b eer in a cab a re t;"  he had to  be "singing songs" ( th e  ban on 
m entioning alcoholic b ev erag es  on th e  air w as even  applied to  song 
lyrics). Likewise, "Rum and Coca-Cola," a big hit fo r th e  Andrews 
S isters, becam e "Lime and Coca-Cola" on th e  air. Even th e  cause  of 
"M am a's" wielding her pistol had to  be changed. The fa c t  th a t  
"Papa" w as dancing with a blonde w as unaccep tab le . The lyrics had 
to  be changed  to  avoid any hint o f adultery . According to  Bill C. 
Malone in C ountry Music U.S.A.. m any songs o f th e  fo rtie s  had 
popular appeal, b u t few  w ere a s  "com m ercially successfu l"  as
"Pistol Packin' M a m a . " ^ 1  W ritten  by fo rm er honky-tonk p rop rie to r
Al D exter and re leased  on Okeh Records in March 1 9 43 , it te lls  o f a 
gun -to ting  w om an who c h a se s  her h usband 's  girlfriend o u t o f a bar. 
The song  had a lively, rollicking tu n e , and w as even  recorded  by 
Bing C rosby and th e  A ndrew s S is te rs  in S ep tem b er 1 9 4 3 . "Pistol
131 Bill C. Malone. C ountry Music. U.S.A.. Revised Edition, (Austin,
TX: U niversity o f T exas Press, 1 9 8 5 ), 196 .
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Packin' Mama" sold over a million cop ies in six m o n th s .132  It w as,
by sa les alone, one o f th e  tw o o r th ree  m o st popular songs of th e  
w ar period. As an exam ple o f its  popularity, T he Billboard column 
"Music in th e  News," 3 0  O ctober 1 9 43 , re la te s  th e  s to ry  of a New 
York City k indergarten  te a c h e r  leading her c lass in song  on th e  first 
day  o f school w ith num bers such as "God Bless Am erica" and 
"Onward Christian Soldiers." When sh e  asked  fo r re q u e s ts  from  th e  
class, th e  children cried o u t, "Pistol Packin' Mama"! And th e y  sang
i t . 133  D espite th e  so n g 's  popularity, it did n o t ap p ea r on th e  Lucky
Strike Hit P arade  until O ctober 1 9 43 . LIFE m agazine sp e cu la te s  
th a t  th is  m ay have been  because  th e  sponso r disliked th e  song or 
b ecau se  Frank S inatra, th e  show 's s ta r  vocalist, could n o t sing th e  
hillbilly so n g . LIFE called "Pistol Packin' Mama" . . .  "a national 
scourge ,"  saying th e  song  w as "naive, folksy and a lm ost com plete ly  
devoid of m eaning," and a "national e a rac h e ."13 4  It w as th e  firs t 
song recorded  by Decca Records a f te r  th e  com pany reached  an
132» 'p jS t0 |' jn Black M arket D em and." V ariety . 15 Sept. 1943 , vol. 
152 , no. 1: 45 .
1 3 3 "Music in th e  News," T he Billboard. 3 0  Oct. 1943 , vol. 55, no. 44: 
62.
1 3 4 "Pistol Packin' Mama." LIFE. 13 Oct. 1942: 43.
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a g re em e n t to  end  D ecca 's portion of th e  strike  by Ja m es  C. Petrillo 
and th e  A m erican Federa tion  o f Musicians. An editorial in th e  
C harlo tte  (NC) O bserver w ondered  if th is  song  w as th e  m o st popular 
one born o u t o f th e  crisis o f war: 11 [Do]We have a coun try  w orth 
saving o r a cu ltu re  th a t  is w orth  defending  w ith th e  blood . . .  o f th e
b e s t . . .  o f th e  land?"135  The w ords o f "Pistol Packin' Mama" are
ra th e r  sim plistic to  have cau sed  such a division in th e  m usic world,
b u t th e  opinions o f th e  critics did no t m uch m a tte r . The American
people bough t th e  records and th e  sh e e t  music and m ade a huge
su ccess  o f th e  song:
Drinkin1 b e e r in a c ab a re t,
And w as I havin' fun!
Until one  n ight sh e  cau g h t m e right,
And now I'm on th e  run.
Lay th a t  pistol down, Babe.
Lay th a t  pistol down,
Pistol Packin' Mama,
Lay th a t  pistol down!
She kicked o u t m y windshield,
She hit m e over th e  head,
She cu ssed  and cried, and said I'd lied,
And w ished th a t  I w ere dead .
Drinkin' b e e r in a c ab a re t,
And dancin ' w ith a blonde,
1 3 5 C harlotte(N C 1 O bserver, quo ted  in "Music in th e  News." The 
B illb o a rd . 13 Nov. 1943 , vol. 55, no. 46: 62.
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Until one  n ight sh e  s h o t o u t th e  light—
Bang! T h a t blonde w as g o n e .136
T he w ar experience , fo r bo th  m ilitary and civilian alike, w as 
in strum en ta l in exposing  a new  g en era tio n  o f p o ten tia l fan s to  
coun try  music. When m en le ft th e ir  hom es in th e  South  fo r military 
b a se s  e lsew here  in th e  United S ta te s  o r in o th e r  p a rts  o f th e  world, 
th e y  to o k  th e ir music, w h a t would com e to  be  known a s  "coun try  
and w e ste rn "  w ith th em . Civilians looking fo r jo b s  and b e t te r  lives 
fo r th e ir  fam ilies poured  o u t o f th e  South  in to  industrial c e n te rs  
in th e  M idwest and W est C oast. T hese  people also b rough t th e ir 
love of hillbilly m usic w ith th em . T h ese  tra n sp la n te d  S ou therners 
re q u e s te d  th e ir m usic w ere  in juke boxes and dance  halls. Through 
th is  sh ifting  o f th e  population, a regional m usic form , coun try  
m usic, becam e a national phenom enon. It in troduced  A m ericans to  
Roy Acuff, E rnest Tubb, Al D exter, and o th e r  m usicians o f th e  new 
coun try  and w este rn  s ty le . By th e  final m on ths o f th e  war, coun try  
m usic w as so  w idespread  and recognized  a s  A m erican m usic th a t  
th e  Ja p a n e se  included c o u n try  m usic in th e ir  list o f Am erican 
in s titu tio n s to  insult o v e r th e  loudspeaker sy s te m s  th e y  
m ain tained  around th e  Pacific. Nightly, A m erican serv icem en
1 3 6 AI D exter, "Pistol Packin' Mama," (S an ta  Monica, CA: Vogue 
Music, Inc., 1 9 4 3 ).
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would h e a r anti-A m erican b ro ad cas ts  w ith such  invectives as: "To 
hell w ith Franklin D. Roosevelt! To hell w ith Babe Ruth! To hell 
w ith Roy A c u f f ! " 1 3 7
Songs from  coun try  a rtis ts  w ere n o t th e  only on es th a t  had to  
be m odified in o rder to  p ass  th e  radio netw ork cen so rs ' s tan d ard s .
As m entioned  before, "Rum and Coca-Cola," recorded  by th e  
A ndrew s S isters, also had to  be rew ritten . The song  w as im ported  
from  Trinidad and banned on m any radio netw orks, which argued  
th a t  it gave  free  advertising fo r bo th  of th e  p roducts m entioned  in
th e  t i t l e . 1 3 8  j ^ e  calypso  tu n e  w as supposedly  d iscovered  by Morey
A m sterdam  and recorded  in th e  United S ta te s , even tually  making 
th e  Your Hit P a rad e . This w as n o t w ithou t som e ob jec tion  from  a 
Trinidad native, Rupert Grant, who claim ed to  have copyrigh ted  th e  
original w ords, s e t  to  th e  tu n e  o f a Creole lullaby. He claim ed th e  
original w ords sa tirized  th e  A m erican so ld iers ' o ccupa tion  o f th e  
island: "Both th e  m o thers and th e  daughters/W orking  fo r th e  Yankee 
d o lla rs " - re fe r re d  to  local w om en selling th e m se lv e s  to  A m erican
^ ^ B o b  Millard, C ountry Music: 7 0  Years o f A m erica 's Favorite 
M usic. (New York: H arper Collins Publishers, 1 9 9 3 ), 56.
13 8 » 0 ecca  «RUm & c o k e ' May Be C o.'s B iggest Seller D espite Net 
Ban." V a rie ty . 14  Feb. 1945 , vol. 157, no. 10: 43
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s e r v i c e m e n . 1 3 9  w h a te v e r  th e  case , th e  song  w as im m ensely
popular and  finally w as heard  over th e  airw aves as "Lime and Coca- 
Coia" befo re  th e  netw orks banned any a rrangem en t o f th e  song  with 
w ords. O ccasionally in strum en ta l version w ere  allow ed, b u t th e  
m ajority  o f A m ericans p u t th e ir  nickels in ju k eb o x es o r purchased
th e  reco rds o r s h e e t  m usic and en joyed  th e  uncensored  version .1 40
A lm ost any song a b o u t sailors had ribald conn o ta tio n s; fo r 
exam ple, "As Mabel G oes—So Goes th e  Navy," w as forbidden by th e  
Office o f W ar Inform ation. But "Bell B ottom  T rousers" w as 
sufficiently  cleaned  up and w en t on to  m ake Your Hit Parade in 
19 45 . Making up fo r lo st tim e w as th e  th em e  of songs as th e  w ar 
began to  com e to  a close: "It's  Been a Long, Long Tim e," "I'm Going 
to  Love T h a t Gal (like s h e 's  never been  loved befo re)."  Perry Com o's
1 3 0 C harles Panati. P an a ti 's  Parade o f Fads. Follies, and Manias:
The Origins o f Our M ost C herished O bsessions. (New York: Harper 
Collins Publishers, 1 9 9 1 ) , 2 2 8 .
14 0 "Decca 'Rum & Coke' May Be C o.'s B iggest Seller D espite Net 
Ban," V a rie ty . 14 Feb 1945 , vol. 57, no. 10: 43 . "Rum and Coca- 
Cola" w as th e  su b je c t o f a fam ous plagiarism  case  d e ta iled  in Louis 
N izer's book Mv Life in C ourt (Doubleday & Company, Inc., 19 6 1 ).
The decision o f th e  federa l c o u rt w as in favor o f th e  plaintiff, 
m usic publisher Maurice Baron of Trinidad. For a financial 
s e t t le m e n t, Baron relinquished all fu tu re  p ro p erty  righ ts and 
w riter and publisher c red its . Officially, th e  song  is copy righ ted  by 
Morey A m sterdam , Jeri Sullavan, and Paul Baron fo r Leo Feist, Inc., 
m usic publishers, 1 9 4 4 .
in te rp re ta tio n  o f th e  la t te r  m ade V a r ie ty  com m ent, "None o f his 
squealing adm irers w as under any  apprehension  as to  w h a t th o se
lyrics s u g g e s te d ." 141 Sex had n o t been  entirely  rem oved from  love
songs; it had ju s t  gone  underground.
W hen th e  lonely girls o f 1 9 4 4  had had enough o f being brave a t
hom e and V ictory Mail,1 42  a new  song  cycle e m e rg e d - th e  Dream
Songs. Songs w ith an em phasis on dream s w ere n o t new, b u t a new
w ave o f th em  c re s te d  a t  th e  end o f 1 9 4 4  and into 1 9 45 . T hey had a
sim ple plot: Love o r happiness o r c o n te n tm e n t denied  by th e  real or
waking world w as possib le  in a dream . Beginning with 19 4 2 s 1 "I'm
G etting  T ired So I Can S leep" (ac tually  a soldier dream ing of his
girl), th e  d ream  becam e th e  popular m eeting  place:
I'm g e ttin g  tired  so  I can  sleep .
I w an t to  s leep  so  I can  dream .
I w an t to  d ream  so  I can be w ith you .143
141 Abel Green, "This Has Been th e  Year o f Years fo r th e  Music 
B usiness," V a rie ty . 9 Jan . 1946 , vol. 161 , no. 5: 2 4 5 .
1 4 2 V ictory Mail o r V-Mail w as th e  nam e given so ld iers ' 
pho tocop ied  le tte rs , reduced  in size to  ex p ed ite  mail to  and from  
serv ice  m en. A. Marjorie Taylor, com piler, The Language o f World 
W ar II: A bbreviations. C aptions. Q uo ta tions. Slogans. T itles, and 
O ther T erm s and Phrases. (New York: H.W. Wilson Company, 1948), 
207 .
1 4 3 lrving Berlin, "I'm  G etting  Tired So I Can Sleep," (New York:
Irving Berlin Music Corp, 1 9 4 2 ).
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The following y e a r  b rough t "I Had th e  C raziest Dream" ("There 
you w ere  in love w ith m e/W hen I'm aw ake such a break never
happens")14 4  and "Thanks fo r th e  Dream" ("Thanks fo r th e  dream , it
w as sw e e t/T h e re  w ere your arm s w rapped around me. . . .Then I 
awoke, calling your nam e/C rying fo r you, w ondering who p u t o u t th e  
flam e"); 1 9 4 4  saw  th e  popularity o f "Long A go and Far Away" and 
"I'm Making Believe." In 1 9 4 5  th e re  w ere "I Dream o f You," "I'll Buy 
T h a t Dream ," "S w eet D ream s S w ee theart,"  "My D ream s Are G etting
B e tte r  All th e  Tim e," "W hat's  Your Favorite D ream ?"145  and "Linda:"
When I go  to  s leep  
I never co u n t sh eep  
I c o u n t all th e  charm s ab o u t Linda 
And lately  it se em s 
In all o f my d ream s
I ju s t  p u t my arm s ab o u t Linda.146
T here  w as also "Laura," (1 9 4 5 ): "T hat w as Laura, b u t sh e 's  only 
a d ream ." And perhaps th e  m ost popular one o f all (five tim es on
1 4 4 Mack Gordon and Harry W arrens, "I Had th e  C raziest Dream," 
(New York: Bregman, V occo & Conn, Inc., 1942 ).
1 4 5 "U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
Congress.
1 4 6 Jack  Lawrence, "Linda," (New York: W arock Music Inc., 1946). 
This song  did n o t becom e a b e s t seller until 1 947 .
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th e  Your Hit P arade): "Dream,'* which w as published in 1 9 4 4  b u t no t 
on th e  b e s t-se lle r  lists until 1 9 4 5 . The la s t w as b la ta n t fan tasy ; 
no longer did th e  d ream  provide com fo rt by supplying an a b se n t o r 
languid loved one. It w as to ta l narco tic  a s  can be se en  from  th e  
lyrics o f Johnny  M ercer's "D ream ," which to ld  lis ten ers  dream ing 
w as " th e  thing to  do" because  when one did dream  "things never are" 
as "bad as th e y  seem ." The song also relied on dream s to  help
people find th e ir  "share  o f  m em ories."147
Expressing th e  kindred em o tions o f w ar-w eariness and 
happ iness a t  th e  p ro sp e c t o f returning to  a norm al life w ere a group 
o f Hom ecom ing and V ictory songs th a t  began  to  ap p ea r in early 
1 9 4 5 . Som e o f th e  title s  th a t  did n o t m ake it to  th e  Your Hit 
P a rad e  w ere: "Victory Day," "D arkness Com es to  Light Again," 
"V ictory Call," "You're Coming Home," "From th e  Arms o f War to  th e  
Arms o f Love," "Put Your Guns a t  Rest Soldier Boy," "Thanks, Soldier 
Boy," "The Lights Are on Again," "When Peace Has Come Again," 
"Victory," "T hey 're  Home Again," "V eterans on Parade," and "W e've
Won th e  W ar."1 4 ®
14 7 Johnny Mercer, "Dream ," (New York: Michael H. Goldsen, Inc.,
1944).
1 4 8"u s . Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
C ongress.
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T he tre n d  o f nosta lg ic  longing fo r a rosy  p eace tim e  actually
began  in 1 9 4 1 , befo re  th e  United S ta te s  e n te re d  th e  war, w ith Nat
Burton and W alter K en t's  ballad "(There'll Be Blues Birds Over) The
W hite Cliffs o f Dover":
I'll n ever fo rg e t th o se  people I m e t 
Braving th o se  angry  skies 
I rem em b er well a s  th e  shadow s fell 
T he light o f hope in th e ir e y es  
And though  I'm fa r  aw ay 
I still can  h ear th e m  say  
"Thumbs Up!"
For w hen th e  dawn com es up:
T here 'll be bluebirds over 
The w h ite  cliffs o f  Dover 
Tom orrow , ju s t  you w ait and se e  
T here 'll be love and laugh ter 
And p eace  ev er a f te r  
T om orrow  w hen th e  world is free  
T he sh ep h erd  will te n d  his sh e ep  
T he valley will bloom  again 
And Jim m y will go  to  s leep  
In his own little  room  again 
T here 'll be  b luebirds over 
The w hite  cliffs o f Dover
T om orrow  ju s t  you w ait and s e e .1 4 **
The tren d  continued  in 1 9 4 2  with "When th e  Lights Go on 
Again (All O ver th e  W orld)." But, a s  previously s ta te d , th e
14 9 N at Burton and W alter Kent, "(There'll Be Bluebirds Over) The 
W hite Cliffs o f Dover," (New York: Shapiro, B ernstein & Com pany, 
1941).
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officials a t  th e  Office o f  W ar Inform ation d iscouraged  such  
songs as dangerous to  th e  w ar e ffo rt, and com posers and 
publishers le t th e s e  so n g s  fad e  from  th e  popular m usic
c h a r t s .1 5 ® The songw rite rs w ere soon back w ith m ore
rousing, if less sen tim en ta l, num bers such  as 1 9 4 4 s '
"V ict'ry Polka " and "Hot Time in th e  Town o f Berlin," (1 9 4 3 )
a swing tu n e  given peppy  perfo rm ances by various a r tis ts
such a s  Glenn Miller, Bing Crosby, Frank S inatra, and  th e
A ndrew s S iste rs. T here  w ere rem inders o f tw o  previous
Am erican w ars in th e  song  lyric. The firs t w as th e  title
itself, a varia tion  o f th e  song  m o st closely  iden tified  w ith
th e  Spanish-A m erican War: "H ot Time in th e  Old Time
T onight," and th e  second  is an illusion to  a World W ar I tu n e ,
"How You Gonna1 Keep T hem  Down on th e  Farm, A fter T hey 've
Seen Paree?" "Hot Time in th e  Town o f Berlin" w as full of
Am erican bravado and good humor, with an ending in hom age
of "Der Fuehrer's Face":
T here 'll be  a h o t tim e in th e  tow n o f Berlin 
When th e  Yanks go  m arching in.
I w an t to  be th e re , boy,
To sp read  som e joy,
W hen th e y  tak e  old Berlin.
1 5 0 q w I: r g  208; Records o f th e  D eputy Chief, New York: SG 169, 
WNRC.
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There 'll be a h o t tim e in th e  tow n o f Berlin 
When th e  Yanks go  m arching in.
W hen th e  Brooklyn boys begin,
To ta k e  th e  jo in t a p a r t and te a r  it down.
T hey 're  gonna ' s ta r t  a row and show  'em  how 
We pain t th e  tow n back in Kokomo.
T h ey 're  gonna ' ta k e  a hike th rough  H itler's Reich 
And change th e  "Heil" to  "W hat ya know, Jo e?"
There 'll be a h o t tim e in th e  tow n o f Berlin 
When th e  Yanks go  m arching in.
Well, how you gonna keep  'em  down on th e  farm  
A fte r th e y  ta k e  Berlin?
Poor Adolph!
When th e y  tak e  old Berlin.
S w e e t Hitler!
A fte r th e y  ta k e  Berlin.
Poor Goering!
Oh, w h a t a jubilee.
Gabby G oebbels
When th e y  tak e  old Berlin,
We'll go  "Heil! Heil!"
Right in Der F uehrer's  Face!151
"V ict'ry  Polka", o f 1 9 4 4 , w as a w ar song in nam e only bu t still 
considered  a rousing a t te m p t  to  ch ee r A m ericans and rem ind th em  
th a t  v ictory  w as a t  hand as th e  w ar neared  its  conclusion. One of 
th e  m o st successfu l o f th e  1 9 4 5  Homecoming songs w as by Sam my 
Cahn and Jule S tyne. As recorded  by Harry Jam es, th e  m o st popular 
tru m p e t p layer o f th e  day, "It's  Been a Long, Long Time" spoke to
151 John  De Vries and Jo e  Bushkin,"(There'll Be a) Hot Time in th e  
Town o f Berlin (W hen th e  Yanks Go Marching In), (New York: Barton 
Music Corp., 1 9 4 3 ).
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p a rted  lovers o f th e  hope th a t  th e  w ar would end soon and th ey
would be reu in ted :
Kiss m e once and kiss m e tw ice 
And kiss m e once  again 
It 's  been  a long, long tim e 
H aven 't fe lt  like th is  m y d ear 
Since c a n 't  rem em ber when 
It 's  been  a long, long tim e 
You'll never know how m any d ream s 
I d ream ed  a b o u t you
Or ju s t  how em p ty  th e y  all seem ed  w ithout you 
So, kiss me once and kiss m e tw ice 
And kiss m e once  again
It's  been  a long, long tim e .152
Originally reco rd ed  in 1 9 3 8 , th e  m o st popular song of 1944 ,
and also a Hom ecom ing song  on a m ore te n ta tiv e  no te , w as th e
haunting "I'll Be Seeing You." It, too , seem ed  apropos fo r th e  soldier
and his girlfriend:
C a th ed ra l bells w ere  tolling,
And our h e a rts  sang  on.
W as it th e  spell o f  Paris,
Or th e  April daw n?
Who knows w hen we shall m ee t again,
But w hen th e  morning chim es ring sw e e t again:
I'll be  see ing  you 
In all th e  old fam iliar p laces 
T h a t th is  h e a r t  o f m ine em b races 
All day  th rough .
In th a t  sm all cafe ,
15 2 Sam m y Cahn and Jule S tyne, "It's  Been a Long, Long Time," (New 
York: Morley Music Co., Inc., 1 9 4 5 ).
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The park acro ss  th e  w ay 
T he ch ild ren 's  carouse l,
The c h e s tn u t tre e , th e  wishing well.
I'll be seeing  you in every  lovely su m m er's  day 
In every th ing  th a t 's  light and gay 
I'll alw ays th ink o f you th a t  way.
I'll find you in th e  m orning m ist 
And w hen th e  day  is through 
I'll be  looking a t  th e  moon
But I'll be seeing  y o u . 1 53
Although th e  lyrics o f "I'll Be Seeing You" did n o t actually  
s tr e s s  w artim e sep ara tio n , th is  song, like so  m any o f th e  
sen tim en ta l love songs o f th e  period, held a tan ta liz ing  prom ise of 
fu tu re  reunification. "I'll Be Seeing You" is sym bolic o f th e  love 
songs o f th e  w ar years. Men and wom en lis teners could read  their 
own situ a tio n s into th e  w ords of love ballads and even  though  th e  
son g s ' lyrics did n o t m ention th e  war, b ecau se  th e  song w as popular 
during w artim e, it b ecam e a w ar song. T he im ages of sm all-tow n 
life and of sim ple everyday  p laces and th ings, " th e  park, th e  
wishing well," cam e to g e th e r  in th is song to  p re se n t a nostalgic  
look a t  th e  re c e n t p a s t and to  look forward to  a fu tu re  day  when th e  
lovers would once again sh a re  th e s e  ordinary th ings. The lovers 
also began  to  be reun ited  tem porarily  th rough  furloughs, a s  in "H e's
15 3 lrving Kahal and Sam m y Fain, "I'll Be Seeing You," (New York: 
Williamson Music Co., 1 9 3 8 ).
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Home fo r a Little While," "Back to  My Country and You," and "Fellow 
on a Furlough." In th e  fo rm er th e  d ream  song idea w as m erged with 
reality, a s  th e  song  ex h o rted  th e  girl to  be nice to  th e  lonely Gl who 
had been  dream ing o f a girl ju s t  like her: "H e's ju s t  a fellow on 
furlough, o u t looking fo r a d ream ," so  she  should do  as th e  w ords of 
a n o th e r song su g g e s t and "Send Me Away with a Smile" and be sure 
to  "A utograph Your Photograph" when a girl s its  down to  "W rite to  
th e  Boys Over T here." More songs o f optim ism  and hom ecom ing 
followed: "My Guy's Com e Back," "If I Ever G et Back to  America," 
"When I G et Back to  My Home Town," "I'm Gonna' See My Baby," and
"I'll Be Walking with My Honey Soon, Soon, Soon ."154
In an unusual d e p a rtu re  in to  political and social com m entary , a 
1 9 4 5  song ad d ressed  a cautionary  m essage  to  th e  new  United 
N ations O rganization m ee ting  in San Francisco~"T he World Must
Have Peace" and "D on 't L et It Happen Again:"155
When we round th e  final bend 
A t th e  end o f th e  scrappin ,'
DON'T LET IT HAPPEN AGAIN!
Keep a light th a t  never fails 
On th e  tra ils  we'll be  m appin '
DON'T LET IT HAPPEN AGAIN!
We'll be to  blam e if th e  flam e
1 5 4 "U.S. Popular Music Collection, 1 9 4 1 -1 945 ,"L ib ra ry  o f Congress.
1 5 5 lbid.
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Should e v e r die o u t.
See th a t  th e  eag le  keeps an eagle eye  out!
And w hen th e  g re a t  day  com es
With th e  drum s and th e  clappin,'
C lose w ith th is  m ighty  "Amen:"
DON'T LET IT HAPPEN AGAIN! 156
But th e  general view o f th e  p o stw ar world w as pa in ted  in 
glowing te rm s  o f p ro sp e rity  and, m o st im portan tly  fo r th e  rationed  
and  re s tr ic te d  A m erican h o m e fro n t-m a te r ia l  co m fo rts : "There'll 
be s traw berries  floatin ' in cream ," a s  one song had it. In "Shoo 
Shoo Baby," an o th e r hit fo r  th e  Andrews S isters and  Bing Crosby, a 
m o th e r sings a swing lullaby to  her baby, w hose "p ap a 's  o ff to  th e  
seven  se a s ,"  cajoling, " d o n 't  cry, baby," and promising th a t  "when he 
g e ts  back we'll lead a life o f e a se ."  The sp eak er is sorry  th a t  
"p ap a 's  g o t ta  be rough now," in leaving, b u t it is only "so  he can be
sw e e t to  you," when he re tu rn s som e d a y .157
The songw rite rs ' view o f a rad ian t fu tu re  m ight have been  
sh ap ed  by th e ir  own w artim e p rosperity . The m usic business 
claim ed a huge sh a re  o f th e  increasing am oun t o f m oney A m ericans
1 5 6 Henry Prichard, "D on 't L et It Happen Again," (New York: 
B roadcast Music, Inc., 1 9 4 5 ).
1 5 7 Phil Moore, "Shoo-Shoo Baby," (New York: Leeds Music Corp., 
1943).
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sp e n t on am u sem en ts  during th e  war. With m aterial goods rationed  
or com plete ly  unavailable, A m ericans s p e n t th e ir  m oney on 
e n te rta in m en t: m ovies, s h e e t  m usic, records, and th e  th e a te r .
S h ee t m usic sa les  w ere never b e tte r , o f ten  topping  th e  6 0 0 ,0 0 0  
mark fo r a single tu n e--o n e  rarely reached  befo re  th is  tim e. The 
Am erican Society  o f C om posers, A uthors and Publishers rep o rted  a 
tw en ty -five  p e r c e n t  increase  in sa les  royalties in 1 9 4 4  ov er th e
sam e period in 1 9 4 3 .1 58  This p rosperity  occurred  d e sp ite  th e  fa c t
th a t  th e  record business w as hu rt by th ree  even ts: (1 ) a ban on 
shellac, a prim e ingred ien t in th e  7 8  rpm 's of th e  1 9 4 0 s  (it w as 
considered  a s tra te g ic  m aterial ); (2 ) a ban on th e  use  o f records 
fo r public perform ance (such  as in juke boxes or on th e  radio) by 
th e  A m erican S ociety  o f C om posers, A uthors, and Publishers 
(ASCAP); and (3 ) th e  Am erican Federation o f Musicians (AFM)'s ban 
on any new recordings using in strum en ts.
Shellac w as a prim ary ingred ien t in th e  m ateria ls u sed  to  
p ress  reco rds before  1 9 4 5 . The main supply o f shellac cam e from  
India, and sh ipm en ts had been in jeo p a rd y  since th e  beginning of th e  
w ar in Europe in 1 9 3 9 . Fortunately , Am erican recording com panies 
had large reserve  supplies o f shellac, and w hen th e  War Production
158»a s c a p  Coin Up, Also S h e e t Sales," V a r ie ty  13 Dec. 1944 , vol.
157, no. 1: 1.
100
Board c u t a llo tm en ts  by fo rty  pe rcen t, record  production  continued. 
Chemical en g in eers  fo r Columbia R ecords w ere  experim en ting  with 
su b s ti tu te  m ateria ls and o th e r  m eth o d s o f diluting shellac. The 
sm aller recording  com pan ies w ere  m ore a ffe c te d  by shellac 
rationing th an  th e  large ones, b u t none o f th em  w e n t o u t of
business fo r  lack o f m ateria ls  w ith which to  p ress  re c o rd s .1 5 ®
The ASCAP strike, a s  it w as known, las ted  fo r te n  m onths, 
from  January  1941 until O c to b er 1 9 4 1 . D espite th e s e  o b stac les ,
th e  record  business so a re d .1®® The Am erican Society  of
C om posers, A uthors, and  Publishers held conflicting view s w ith th e  
national b ro a d c a s te rs  o v e r m usic licensing rights. W hen a five- 
y e a r c o n tra c t b e tw een  ASCAP and th e  netw orks expired on 3 0  
D ecem ber 1 9 4 0 , ASCAP dem anded  $ 9  million a y e a r  in royalty
paym en ts; th is  w as tw ice th e  am oun t o f th e  old c o n tra c t .1®1 The
15 9 ”w ax  Execs O ptim istic D espite War; No S hortage  S cares Yet,
And S tudy o f W ar Songs Is On.” The B illboard . 2 0  Dec. 1941 , vol. 53, 
no. 51: 9; "No Further Shellac C uts fo r Disc Cos.," V a rie ty . 7 July, 
1943 , vol. 151, no. 4: 44 .
■|60"Big Biz D espite War, ASCAP Ban," V a rie ty . 25  Aug. 1943 , vol. 
151, no. 11: 1.
161 Charles Hamm. Y esterdays: Popular Song in Am erica. (New York 
and London: W.W. Norton & Company, 1983 ), 389 .
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national b ro a d c a s te rs  re fu sed  to  pay  and had already  an tic ipa ted  
such a m ove from  ASCAP by form ing th e ir own organization, 
B roadcast Music, Incorporated, on 14 O ctober 1 9 39 . The new group, 
BMI, w as a g re a t  deal w eaker th an  ASCAP, which ow ned th e  rights 
to  m o st m usic w ritten  and published in th e  United S ta te s  since 
1 8 8 4 . Exceptions w ere songs in th e  public dom ain and a small 
c a ta lo g  o f m usic ow ned by S e lec ted  Editions of S tandard  Am erican 
C atalogues. On 1 January  1 9 41 , th e  b roadcasters banned th e  use of
all ASCAP m ateria l in fav o r o f o th e r  licensing o rgan iza tions. *162
U nfortunately , BMI had few  songs in its  holdings until Edward B. 
Marks, publisher o f popular and Latin Am erican m usic, jo ined  th e  
o rgan iza tion . Two o th e r  publishers w ith ex ten siv e  hillbilly and 
coun try  and  w este rn  c a ta lo g s  en listed  w ith BMI: Ralph P ee r's  
Southern  Music and M.M. Cole o f Chicago. BMI gradually expanded  its 
holdings until it had  o v e r th irty -six  th o u sa n d  w orks from  fifty -tw o
p u b lis h e rs .163  ASCAP and th e  radio netw orks resolved  th e ir
d ifferences in O ctober 1 9 4 1 , b u t BMI had grown stro n g  enough to  be 
a real c o m p e tito r  to  ASCAP and would eventually  be instrum ental 
in breaking ASCAP's m onopoly on Tin Pan Alley.
1 ^ M a lo n e , Country Music U.S.A.. 178.
1 6 3 lb id , 1 7 9 -1 8 0 .
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In less th an  a year, th e  m usic business w as once again 
in te rru p ted  by a strike. This tim e it w as Ja m es  C aesar Petrillo and 
th e  A m erican F edera tion  o f Musicians w ho w ere  in conflic t w ith 
th e  publishers and  reco rd  com panies. Petrillo argued  th a t  
jukeboxes, e s tim a te d  to  be around 4 0 0 ,0 0 0  in num ber, w ere driving 
m usicians o u t o f work, and as a result, a fund should be s e t  up to  
aid unem ployed  m usicians. Petrillo, decided  to  blackmail th e  
recording industry  in to  paying higher fe e s  to  c o u n te ra c t th e  e ffe c t 
o f records being played on th e  radio and jukeboxes. The recording 
com panies re fu sed  and th e  m usicians w en t on strike  1 A ugust 1942 . 
T here would be no m ore recordings m ade by in strum en ta lis ts  
P layers o f ukeleles and  harm onicas w ere  e x e m p t-P e tr illo  did no t
consider th e s e  real in s tru m e n ts .16 4  The record com panies had
tried  to  fill th e ir  v au lts  w ith round th e  clock recording sessions, 
b u t by m id-19 4 3 , th e  se lec tion  o f new m usic w as falling sh o rt of 
lis te n e rs ' e x p e c ta tio n s . Singers, who w ere  n o t m em bers o f th e  
AFM, could still m ake reco rds b u t w ithou t o rchestra l backing. And 
so, A m ericans heard  som e artfully  a rranged  choral pe rfo rm ances 
accom panying Bing Crosby and Dick Haym es and th e  acappella 
gospel harm onies of th e  Golden G ate Q uarte t. Even an appeal from
1 6 4 lbid, 180.
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P residen t R oosevelt d id n 't  sw ay Petrillo from  his s ta n d . Radio 
b ro ad c as ts , n o t in tended  fo r public sale  o r p e rm an en t p reservation , 
w e re n 't  a ffe c te d , and m any m ore perfo rm ances w ere p reserved  on 
unbreakable  tran scrip tion  d iscs by Arm ed Forces Radio Service.
The A m erican public heard  new  songs in m ovie and Broadway 
m usicals and in live perfo rm ances by th e  dance  bands and
o rch e s tra s , b u t th e s e  tu n e s  w ere n o t available on rec o rd .165
The m usicians' union did m ake one excep tion  to  th e  recording 
ban. J a m e s  Petrillo lifted  all san c tio n s a g a in s t recording fo r 
serv icem en. Under Colonel Howard C. Bronson and Major Harry 
S a lte r o f th e  Special Serv ices Division, th e  Army w as given c a r te  
blanche to  use  AFM m usicians fo r free . The firs t pressing  w as 
5 0 ,0 0 0  records and proved to  be so  popular with th e  servicem en 
th a t  within a y e a r 's  tim e, 2 5 0 ,0 0 0  recordings w ere  s e n t  abroad 
each  m onth. In iso lated  a re a s  th e  records, m ade from  th e  new 
m ateria l, Vinylite, along w ith po rtab le  hand-w ound record  players, 
w ere d ropped  by parachu te , in specially packaged boxes This unique 
se ries o f phonograph records produced be tw een  th e  y ea rs  1 9 4 3  and 
1 9 4 9  w as known as V-Disks. O ver e igh t million record ings of 
popular, ja z z , co u n try  and  w este rn , and classical m usic w ere
165»w l b  Delving in to  AFM-Disc B attle ,"  V a rie ty . 2 8  July 1 9 43 , vol. 
151 , no. 7: 37 .
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d istrib u ted  to  th e  tro o p s  overseas. The m usic w as divided 
according  to  c a teg o ry  w ith a b o u t e igh ty  p e rc en t o f th e  pressings in 
th e  popular b rack e t and th e  rem aining tw en ty  p e rc en t apportioned  
b e tw e e n  folk, hillbilly, " race ,"  and  sem i-classical m usic. Recording 
a r t is ts  included: Roy Acuff, Marian A nderson, th e  A ndrew s S isters, 
Gene A utrey , Pearl Bailey, Louis A rm strong, C ount Basie, B oston 
Pops O rchestra , Les Brown, Cab Calloway, Rosem ary Clooney, Nat 
King Cole, Bing Crosby, Jim m y and Tom m y Dorsey, Duke Ellington,
Ella Fitzgerald, Eileen Ferrell, Benny Goodm an, W oody Herman, Lena 
Horne, Harry Jam es , Andre K ostelanetz , Kay Kyser, Johnny Mercer, 
Glenn Miller, NBC Sym phony, Philadelphia O rchestra , Tex Ritter,
A rtie Shaw, Dinah Shore, Frank S inatra, Voice o f F irestone, F ats
Waller, and  Fred W aring.166
A lthough V-Disks w ere  th e  brain-child of th e  Army, it w as no t 
long befo re  th e  Navy, Marine Corps, and th e  C oast Guard saw  how 
popular th e  Disks w ere. T he o th e r  serv ices n e g o tia te d  with th e  
Army to  "borrow " th e  m a s te r  recordings so  th a t  th e y  could c o n tra c t 
w ith regular com m ercial firm s fo r pressing  cop ies to  sen d  to  th e ir 
m en. Eventually th e  Office of W ar Inform ation and th e  C oordinator
16 6 Richard S. Sears, com plier, V-Discs: First Supplem ent. (New 
York: G reenw ood Press, 1 9 8 0 ), vi-vii, 2 2 3 -2 7 0 ; W anda Marvin, "V- 
Disks Help H asten th e  Day," The Billboard 1 9 4 4  Music Year Book. 30  
Sept. 1 9 4 4 , vol. 56 , no. 38: 14 8 -1 4 9 , 2 0 4 -2 1 6 .
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o f in tra-A m erican A ffairs would also gain a c c e ss  to  th e  m a s te r  
record ings in o rd e r to  p ress  d isks fo r use  in en te rta in in g  
serv icem en. The one stipu lation  th a t  th e  AFM placed on th e  V-Disk 
record ings w as th a t  all p ressings, m any contain ing  unique, non­
com m ercial recordings, w ere to  be d e s tro y ed  a f te r  th e  w ar o r when 
th e  AFM strike  w as s e tt le d -w h ic h e v e r  cam e first. Fortunate ly , 
th e s e  s tipu la tions w ere  ignored and som e n e v er-to -b e  rep lica ted
V-Disk reco rd in g s su rv iv ed .1®7
Decca Records w as th e  firs t com pany to  cap itu la te  to  th e  
Am erican Federa tion  o f Musicians' strike. Its en tire  revenue cam e 
from  popular m usic, and lit fe lt th e  m oney crunch first. Faced with 
bankruptcy , Decca signed a new c o n tra c t with th e  Am erican
Federa tion  o f Musicians in S ep tem b er 1 9 4 3 .1®® Its f irs t  new
re lease  a f te r  se ttlin g  w ith th e  m usicians' union w as "Pistol Packin' 
Mama" a s  recorded  by th e  Andrews S isters and Bing Crosby. A y ear 
la te r  in N ovem ber 1 9 4 4 , Columbia and V ictor R ecords s e t t le d  with
1 6 7 lbid.
1 ®8"Announce Record Fees: Decca-AFM A greem en t to  B oost Supply 
of Records," T he Billboard. 9 Oct. 1943 , vol. 55, no. 41: 62.
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th e  m usicians' un ion .16 9  j ^ e strike  w as a g ift to  m any small
recording com panies w ho w ere  able to  sign w ith Petrillo and gain a 
place in th e  recording business w hen th e  g ian t firm s w ere  o u t of 
th e  p ictu re. The newly form ed Capitol Records, headed  by Johnny 
Mercer, p ro fited  from  th e  strike  and gained  a s tro n g  position in Los 
A ngeles am ong th e  m ovie industry  and also coun try  and w este rn
a r t is ts  who had d iscovered  th e  W est C o a s t.1 7 ^
As a d irec t resu lt o f th e  ASCAP strike, and  perhaps from  a 
longing fo r a sim pler tim e, revivals o f older, previously reco rded  
songs becam e th e  m ainstay  o f radio b ro ad c as ts  (aside  from  live 
perfo rm ances) and som e older songs had g re a t popularity. "As Time 
Goes By" w as re su rrec ted  fo r th e  m ovie C asab lanca : "I'll G et By," 
w ritten  in 1 9 2 8  by Roy Turk and Fred Ahlert, b ecam e th e  im m ortal 
love rhapsody  o f A m erican 's w artim e lovers a s  well as Irene Dunn 
and S pencer T racy  in A Guv Named Jo e :
I'll g e t  by
As long as I have you.
Though th e re  be rain 
And darkness too ,
I'll n o t com plain,
I'll s e e  it th rough .
16 9 "p e tri||o , AFM End Ban," V a rie ty . 15 Nov. 1944 , vol. 156 , no. 11:
1.
1 ^ M a lo n e , Country Music U.S.A.. 181.
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Though I m ay 
Be fa r  aw ay,
I t 's  tru e ;
Say, w h a t ca re  I,
Dear, I'll g e t  by
As long as I have y o u .171
Purely nonsense  o r fan ta sy  songs had a certa in  appeal during 
th e  Second World War, although n o t as much as in th e  G reat 
D epression o f th e  19 3 0 s . "The Hut Sut Song" w as supposedly  in 
Sw edish lovers ' talk; "Mairzy D oats" in baby talk; and "Chickery 
Chick" in gibberish. Each had its  tu rn  on Your Hit P arade . Cole 
P o rte r 's  "D on 't Fence Me In," th e  big hit o f 1 9 4 5  from  th e  film 
Hollywood C an teen , w as an o th e r im itation cow boy song  in which 
P o rte r a t te m p te d  to  cash  in on th e  craze  fo r th e  Am erican W est and 
th e  freed o m  it implied fo r th e  fu tu re  w hen th e  soldier would retu rn  
and fulfill his d e stin y  in A m erica-the-boundless. To m en and 
w om en who had lived reg im en ted  lives in th e  arm ed fo rces  o r in 
w ar work on th e  hom efron t, th e  appeal o f unlim ited freedom  in th is 
song  is understandab le . T hey w an ted  "land, lo ts o f land" and it 
should be "under s ta rry  skies above." They w an ted  to  be "tu rn [ed] 
lose" to  "ride th rough  th e  wide open  country ." A m ericans w ere 
looking fo r freedom  to  resum e th e ir  lives and to  be  with th e ir
171 Roy Turk and Fred Ahlert, "I'll Get By (As Long as I Have You),
(New York: Fred Ahlert Music Corp., 1928).
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fam ilies, w ithou t th e  s p e c te r  o f w ar and th e  shadow  it c a s t  on all
a s p e c ts  o f A m erican life .172
T he popularity  o f Latin Am erican rhythm s, sparked  by 
band leader Xavier C ugat in th e  19 3 0 s, con tinued  th rough  th e  World 
W ar II y ears . Much o f th is  popularity  w as a resu lt o f th e  ASCAP 
strike. Latin A m erican com posers w ere n o t m em bers o f ASCAP, so  
th e ir  m usic w as ou tside  th e  boundaries o f th e  strike  and could be
recorded  and played on th e  a i r .1 7 ^  |_a t m t it le s  th a t  sa u n te re d
th rough  lis ten ers ' ea rs  during th e  w ar included: "Tico Tico,"
"Amor," "Brazil," "B esam e Mucho," "Frenesi," "Poinciana," and "Magic 
in th e  Moonlight." Late in th e  war, a dash  of calypso added  spice to  
th e  Latin rhy thm s in songs like "Sing a Tropical Song," "Rum and
Coca-Cola," and "Come with Me My H oney."174
One musical genre  th a t  becam e a national phenom enon as a 
re su lt o f  th e  population  sh if ts  during th e  w ar w as hillbilly or 
coun try  m usic. Before th e  19 3 0 s , coun try  m usic w as exclusively a
17 2 Cole Porter, "D on 't Fence Me In," (New York: Harms, Inc., 1944).
17 ^N at Shapiro, ed ., Popular Music: An A nno ta ted  Index of 
A m erican Popular Sonas. Vol. 2. 1 9 4 0 -1 9 4 9 . (New York: Adrian 
Press, 1 9 6 4 ), 8.
174"U.S.Popular Music Collection, 1941-1945 ,"  Library of Congress.
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regional cultural form: dom inant in th e  South  and th e  Midwest.
W hen so u thern  m en and w om en m oved into th e  arm ed serv ices or to  
large population  c e n te rs  w here d e fe n se  industry  jo b s  aw aited  
them , th e y  to o k  th e  dem and  fo r th e ir hillbilly m usic w ith them . 
Recording com panies, record  producers, and booking a g e n ts  w ere 
fo rced  to  acknow ledge th is  newly em pow ered  se g m e n t o f th e  buying 
public. C ountry  m usicians w ere also p ressu red  to  conform  th e ir 
wildly d iv e rg e n t m usical s ty le s  and o f te n  undisciplined 
perfo rm ances into a package th a t  would be m ore accep tab le  to  th e
m ain stream  o f A m erican m usical t a s t e s .175  The ASCAP strike  w as
a blessing to  coun try  music; now a rtis ts  and co m posers who had 
h e re to fo re  been  shunned by m ajor publishers w ere given 
oppo rtun ities to  be recorded  and heard nationally, m o st notably  by 
m em bers o f th e  newly form ed B roadcast Music Incorporated  (BMI). 
C o n sis ten t nationw ide com m ercial su c c e ss  eluded  co u n try  m usic, 
b u t th e  s ta g e  w as s e t  fo r th e  fu tu re . With th e  exception  o f "T here 's 
a S ta r Spangled Banner Waving Som ew here" and "Pistol Packin'
Mama," bo th  of which m ade it to  Your Hit P a rad e .176  th is
1 7 5 Malone, Country Music U.S.A.. 152.
1 76Abel Green, "Popular Appeal Will Take Its Course Sans Any 
S yn the tic  Hypo," V arie ty  5 Jan. 1944 , vol. 153, no. 4: 187.
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m ultim illion-dollar b u sin ess  rem ained  th e  te r r ito ry  o f its  
2 5 ,0 0 0 ,0 0 0  fans.
The w ar w as a popular th em e  for coun try  perform ers and 
songw rite rs . Patrio tic  so n g s  and th o se  w ith w ar-re la ted  th em es  
m ade th e  firs t hillbilly m usic (o r coun try  and w este rn , folk, or 
cow boy a s  it w as so m etim es labeled) popularity  c h a r ts  estab lished  
by The B illb o a rd . Country m usic w as lumped in with cow boy tu n es 
and " race"  m u s ic -a s  African-Am erican m usic (b lues and ja z z )  w as 
called  b e ca u se  th e  s ta t is t ic s  com pilers a t  bo th  The B illboard  and 
V a r ie ty  w ere unsure of th e  e x a c t ca teg o ry  in which to  place th is 
m usic o r how long it would be popular. In February 1 9 4 2  The 
B illb o ard  p laced hillbilly and coun try  and w este rn  m usic in a 
c a te g o ry  en titled  "Am erican Folk Music," w here it rem ained
th ro u g h o u t th e  war. ^ 7 7  Unlike o th e r  com posers and lyricists o f
m usic fo r popular consum ption , coun try  songw riters did no t 
h e s ita te  to  w rite o f th e  sufferings and d e a th  o f soldiers o r o f th e  
trau m atic  experiences o f th o se  le ft behind. By fa r  th e  m o st popular 
song  w as Elton B ritt's  recording of a Paul R oberts and Shelby 
Darnell com position, "T here 's  a S ta r Spangled Banner Waving
17 7 " Am erican Folk Music," T he Billboard. 7 Feb. 1942 , vol. 54, no. 
6: 64.
Som ew here." It te lls th e  s to ry  o f a crippled m ountain boy who
longs to  " take  th e  Axis down a peg:"
T h e re 's  a S ta r  Spangled Banner Waving Som ew here 
In a d is ta n t land so  m any miles away,
Only Uncle S am 's g re a t heroes g e t  to  go there ,
W here I wish th a t  I could also live som eday .
I'd s e e  Lincoln, C uster, W ashington and Perry
And N athan Hale and Colin Kelley1 7 ® too!
T h ere 's  a S ta r Spangled Banner Waving Som ew here 
Waving o 'e r  th e  land of heroes brave and true .
-  In th is  w ar w ith its  m ad sch em es o f d es tru c tio n ,
Of ou r coun try  fair and  our sw e e t liberty,
By th e  m ad d ic ta to rs , leaders o f corruption,
C an 't th e  U. S. use  a m ountain boy like m e?
God gave m e th e  right to  be a free  American 
And fo r th a t  precious righ t I'd gladly die,
T h e re 's  a S ta r Spangled Banner Waving Som ew here 
T h a t is w here I w an t to  live w hen I die.
Tho I realize I am  crippled th a t  is tru e , sir!
P lease d o n 't  ju d g e  m e courage  by me tw isted  leg 
L et m e show  my Uncle Sam  w h at I can do, sir!
L et m e help to  bring th e  Axis down a peg.
If I do  som e g re a t  d eed  I will be a hero,
And a hero  brave is w hat I w an t to  be,
17 ®Captain Colin Kelly w as a naval av ia to r who w as aw arded  th e  
D istinguished Service C ross posthum ously  fo r his bom bing a tta c k  
on a Ja p a n e se  naval ta sk  fo rce  in th e  Philippines on 10  D ecem ber 
1 9 4 1 . His plane w as h it and he died in th e  crash. T here w ere 
conflicting s to r ie s  concern ing  Kelly's actual d eed s, b u t th e  national 
new s m edia la tched  o n to  th e  s to ry  a s  positive n o te  in a very  dark 
tim e  fo r A m ericans. G eoffrey P e rre tt, Davs o f Sadness. Years of 
Triumph: The Am erican People 1 9 3 9 -1 9 4 5 . (Madison, Wl: The 
University o f W isconsin Press, 1 0 8 5 ), 2 0 7 ; Fussell, W artim e. 35 - 
36.
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T h ere 's  a S ta r Spangled Banner Waving Som ew here 
In th a t  heaven th e re  should be a place fo r m e .179
The reco rd  w as popular w ith b o th  hillbilly m usic fan s  and 
popular m usic follow ers. It to ld  a sen tim en ta l s to ry  and  linked 
p a s t  A m erican h e ro es w ith a World W ar II hero, C aptain  Colin Kelly. 
It sold o v e r a m illion-and-a-half cop ies and w as reco rd ed  by
popu lar a r t i s t s .1 8 8
O ther hillbilly so n g s ex p re ssed  th e  o u tra g e  A m ericans fe lt a t  
th e  trea ch e ry  o f th e  Jap an ese : "Cowards O ver Pearl Harbor," by Roy 
Acuff and "Sm oke on th e  W ater," by Zeke C lem ents w ere tw o of th e  
m o st successfu l o f th is ty p e . Eddy Arnold sang, "I D on 't W ant to  Be 
Buried a t  th e  B ottom  of th e  Sea." T here w ere also th e  usual love 
so n g s and th o se  dealing w ith th e  anx ie ties o f unfaithful love:
"We'll M eet Again, S w ee th ea rt"  and "Have I S tayed  Away Too
Long?"181
17 9 Paul R oberts and  Shelby Darnell, "T here 's  a S ta r Spangled 
Banner Waving Som ew here," (New York: Bob Miller, Inc., Music 
Publishers, 1 9 4 2 ) .
1 8 0 Abel Green, "Popular A ppeal Will T ake Its C ourse Sans Any
S yn thetic  Hypo," V a rie ty . 5 Jan . 1944 , vol. 154 , no. 4: 187.
181 "U.S. Popular Music Collection, 1941-1945 ,"  Library of
Congress.
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Many hillbilly so n g s w ere  po ignan t o n es  th a t  d e a lt w ith th e  
trag ed ie s  o f war. For exam ple, "Gold S ta r Window," sung by Tex 
R itter, te lls  o f th e  sacrifice  o f a m o th e r--th e  loss o f a so ld ier son  
signified by a small banner w ith a gold s ta r  th a t  w as hung in th e  
fro n t windows o f hom es o f m en who had died " to  keep  us free ."
T here  w ere  also "S ta rs  and  S tripes on Iwo Jim a," "W hite C ross on 
Okinawa," and "The Sold ier's L ast L e tte r"  detailing th e  sacrifices o f 
A m erican serv icem en. A no ther s e t  o f songs fe a tu re d  th e  trag ed ie s  
of th o se  a t  hom e who lo st loved ones : "T eardrops in th e  Snow" 
te lls  o f a m o th e r 's  trip  to  th e  railroad d e p o t to  claim th e  coffin, 
"w rapped in red and w hite and blue," o f her fallen soldier son. 
A no ther song, "Searching fo r a Soldier's Grave," follows an 
Am erican abroad  who is try ing  to  lo ca te  th e  final resting  place of a
loved o n e .182  T hese  songs never m ade it to  Your Hit P arade
b ecau se  co u n try  and w e ste rn  a r t is ts  rarely m ade th e  transition  to  
th e  popular m usic c h a r ts  and also because  popular m usic consum ers 
w ere n o t in te re s te d  in th e  realities of war.
Tin Pan Alley co m p o sers  con tinued  to  tu rn  o u t w ar-rela ted  
songs. All th e  arm ed  serv ice  b ranches w ere  glorified in song 
several tim es over. The newly form ed Army Air Corps flew "Off . . .
182"u.s. Popular Music Collection, 1941-1945 ,"  Library of
Congress.
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in th e  wild, blue y onder,"  while old s ta n d a rd s  like The Marines' 
Hvmn. A nchors Aweioh. and The Caissons Go Rolling Along enjoyed 
revivals o f popularity. On th e  o th e r  hand, th e  songs a b o u t th e  
h o m efro n t w ere  n o t nearly  as popular. "C o-opera te  w ith Your Air 
Raid W arden," and "He Loved Me Till th e  All Clear Cam e" w ere no t as 
g lam orous a s  songs a b o u t th e  m en in uniform. Love w as no longer 
as cheerfu l. In stead  civilians w ere  faced  w ith so n g s a b o u t
rationing, bureaucracy , sh o rta g e s , and th e  black m a rk e t,1 83  for
exam ple: "D on 't Put Me on a Ration of Love," "I Must Have Priorities 
on Your Love," "Who N eeds Sugar, When I've Got Honey?" "I've Got 
Four Brand New Tires," "Ration Blues," and a naugh ty  d itty  ab o u t 
rationing and sh o rta g es  by Thom as "Fats" Waller and  G eorge Marion,
"I'll Be Happy When th e  Nylons Bloom Again":18 4
Gone a re  th e  d ay s  when I've answ ered  th e  bell,
Fine w ear sa lesm en  w ith stock ings to  sell,
Gleam in his eye  and m easuring ta p e  in his hand,
I g e t  th e  urge to  g o  splurging on hose,
N y lo n s-a  dozen  o f th o se .
Now poor o r rich, w e 're  enduring instead ,
Cruel o n es  th a t  itch, rayons th a t  sp read .
1 ^ A l le n  L. Woll, The Hollywood Musical Goes to  War. (Chicago: 
Nelson-Hall, 1 9 8 3 ), 70 .
184»u.s. Popular Music Collection, 1941-1945 ,"  Library of
Congress.
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I'll be happy w hen th e  nylons bloom again,
C otton  is m onotonous to  m end,
Only w ay to  keep  affec tion  fresh ,
G et som e m esh fo r your flesh.
I'll be  happy w hen th e  nylons bloom again,
T h ere 's  no need  to  blow no sirens then ,
When th o se  frozen  hose appear,
T hen it m eans all clear.
Working w om en o f th e  USA and Britain,
Humble dow ager o r lowly d e b u ta n te ,
Will be happy as a puppy or a kitten,
S tepping  back in to  th e ir  nylons o f DuPont.
Keep on smiling 'til th e  nylons bloom  again,
And th e  WACs com e back to  join th e ir men,
In a world th a t  Mr. W allace185  planned,
S tro lling  h a n d -in -h a n d .1®®
1®®Henry A. W allace, (1 8 8 8 -1 9 6 5 ) , new spaper ed ito r, p lan t 
g en e tic is ts , founder o f Pioneer Seed  Co., S e c re ta ry  of A griculture 
(1 9 3 3 -1 9 4 1 ) , V ice-President, (1 9 4 1 -1 9 4 5 ) , w as am ong th e  m ost 
con troversia l politicians o f  his tim e. He w as a cham pion of soil 
co n serv a tio n , public a ss is ta n c e  to  poor f a rm e rs - te n a n t  and 
m igran ts, fed e ra l relief fo r  urban poverty , d isso lu tion  o f industrial 
m onopolies, and civil righ ts fo r bo th  black and w hite  A m ericans. In 
May 1 9 4 2  in a sp eech  en titled  "The Price of Free World Victory," 
W allace to o k  his s ta n d  fo r a vision o f th e  fu tu re  th a t  would uplift 
th e  sp irits  o f people everyw here. He d irectly  c o n trad ic ted  Henry 
L uce's c e leb ra ted  1941 L ife  editorial, "The A m erican C e n tu ry ," -a n  
A m ericanization  o f British im perialism  in th e  mold o f Kipling and 
Churchill. W allace p roposed  th a t  " th e  cen tu ry  on which we are 
en te r in g —th e  cen tu ry  which will com e o u t o f th is  w ar—can and 
m ust be th e  cen tu ry  of th e  com m on m an." John Morton Blum, V Was 
fo r V ictory: Politics and A m erican C ulture During World W ar II 
(New York: H arcourt, Brace, Jovanovich, Publishers, 1 9 7 6 ), pp. 2 8 4 - 
285.
18 6 T hom as "Fats" Waller and G eorge Marion, Jr., "When th e  Nylons 
Bloom Again," (New York: Robbins Music, Inc., 1 9 4 3 ).
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O ther w rite rs  channeled  th e ir  en erg ies  in to  p a trio tic  and 
propaganda so n g s a t  th e  re q u e s t o f th e  newly form ed Songw riters 
War C om m ittee , one o f m any o rgan izations form ed during th e  war 
w ith th e  in te n t o f encouraging  Am erican songw riters to  aid th e  w ar 
e ffo r t  th rough  th e ir  com positions. A m ericans w ere invited to  give 
th e ir ail to  th e  w ar e ffo r t with songs such as "We Can, We Must, We 
Will" by Harold G ardner and Leland Brown's "The Way to  Victory." 
M ost of th e s e  m orale boosting, propaganda songs w ere dashed  o ff in 
a hurry and m o st w ere highly fo rg e ttab le . Bond drives w ere th e  
m o st popular su b jec t and b rought fo rth  such sa les  p itches as: "One 
More Mile," "Swing th e  Q uota," "G et Aboard th e  Bond W agon," and 
"Unconditional Surrender." One song in particular, "Ev'rybody Ev'ry 
Payday," by Dick Uhl and Tom  Adair, w as singled o u t by th e  United 
S ta te s  T reasury  fo r a "super-dooper song plug drive." The 
T reasu ry 's  radio division m ade a rran g em en ts  w ith 8 7 2  radio 
s ta tio n s , 3 7 0 ,0 0 0  juke boxes, public schools, and phonograph 
com panies to  popularize "Ev'rybody Ev'ry Payday." This song w as to  
induce A m ericans to  enroll in a te n  p e rc e n t payroll deduction  plan 
fo r th e  purchase of w ar bonds. The plan w as to : 1) D istribute th e  
song th rough  m usic co u n te rs  and s to re s , 2 ) Have special 
a rran g em en ts  m ade fo r dance  o rch estras , 3 ) D ispense tu n e s  for 
b rass  bands in schools to  play th e  song, 4 ) Use in singing classes,
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5) D istribute  free  tran scrip tio n s  to  radio s ta tio n s , 6 ) Have special 
recordings o f th e  song by Barry Wood fo r Victor, Guy Lom bardo for
D ecca, and Tom m y T ucker fo r C o lu m b ia .18 ^  D espite th e  m essage,
th e  advertising, and th e  f a c t  th a t  it w as free  to  anyone, th e  song
did n o t becom e popular:
Ev'ryone can  help to  save th e  nation.
Ev'ryone can  help to  win th e  war.
T h e re 's  no tim e  fo r res tin '
L e t 's  begin investin '
In th e  th ings our co u n try 's  fighting for.
Ev'rybody Ev'ry Payday,
Buy a Bond th e  U.S.A. way!
T h a t 's  th e  job, it 's  up to  you and me.
B utcher, baker, banker, scholar,
Take a dim e from  ev 'ry  dollar.
Ev'ryone pitch in fo r victory.
Ev'rybody Ev'ry Payday,
Ev'ry farm er, Ev'ry hay day
T op th e  crop  w ith d im es fo r Uncle Sam.
Ten percen t! T h a t 's  th e  rent!
Ev'ryone can  pay
For a hom e in th e  U.S.A.188
Scrap  drives to  co llec t used  item s m ade of m etal, rubber, nylon 
and p ap er n e tte d  such songs as: "While Melting All Our Memories,"
18 7 "E laborate Push fo r Its T hem e," V a rie ty . 19 Nov. 1942 , vol. 147,
no. 11: 37.
188Tom Adair and Dick Hull, "Ev'rybody Ev'ry Payday," (Washington,
D.C., Henry Morgenthau, Jr., Secretary of the Treasury, 1942).
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"Junk A in 't Junk No More (cause  junk could win th e  w ar)," and
a n o th e r  ja u n ty  "Fats" W aller tu n e , "Cash fo r Your T rash":
T oday  is th e  day  th a t  all us c a ts  
M ust surely  do  ou r bit.
W e've g o t to  do  ou r share,
So Uncle Sam  can  hit.
Save up all your p o ts  and pans,
Save up every  little  th ing you  can,
D on 't give it aw ay, no, no, no,
G et som e cash  fo r your trash .
Save up all you r old new spapers,
Save and pile th e m  like a high skyscraper,
D on 't give th em  away, no, no, no,
G et som e cash  fo r your trash .
In b e tw een  we'll do  som e lovin '
Like th e  handsom e tu rtle  dove,
And will you listen  to  m e honey,
G et p len ty  o f folding m oney.
Save up all your iron and tin,
But w hen you go to  tu rn  it in,
D on 't give it aw ay, no, no, no,
G et som e cash  fo r your trash .
Real Bonds!188
T here w ere  songs to  encourage  th e  planting of v ictory  gardens : 
"G et O ut and Dig, Dig, Dig" and "Harvey th e  Victory Garden Man." 
O ther c a teg o rie s  included a p a rt fo r dogs in th e  war: "The K-9 
Corps" and "I'd Like to  Give My Dog to  Uncle Sam." Propaganda songs
188Thomas "Fats" Waller and Ed Kirkeby, "Cash for Your Trash,"
(New York: Robbins Music, Inc., 1942).
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aim ed a t  p reven ting  gossip , panic, and th e  unknowing be trayal of 
Am erican s e c re ts  w ere: "Rumor Man," "A Slip o f th e  U p Can Sink a 
Ship," and "Shhh! I t 's  a Military S ecre t."  Songs w ere  com posed  to  
rem ind th e  hom efron t th a t  th e irs  w as an im portan t job , to o . "Knit 
One, Purl Two," "The W oman Behind th e  Man Behind th e  Gun," and 
"Fighting on th e  Home Front Wins" (The Official War Song of th e  
A m erican Housew ife) w ere  aim ed a t  m aking th o se  le f t a t  hom e feel 
im p o rtan t and vital to  th e  w ar e ffo rt. Air raid drills w ere  n o t le ft 
ou t. T here w as "W hen th e  Air Raid Siren Sounds," and "C ooperate
with Your Air Raid W arden ."19 °  A song sponsored  by th e  U.S.
T reasury  D epartm ent, " It 's  th e  Little Things T h a t C ount," w as
typical of th e  tu n e s  aim ed a t  th e  hom efron t and em phasized  its
im portance  in th e  w ar e ffo rt:
Two and tw o  add up to  four,
Four and four m ake eight;
You and you can  win th e  war,
T h ese  figu res ind icate .
For i t 's  n o t th e  large am ount,
I t 's  th e  little  th in g s th a t  count!
CHORUS:
D on't fo rg e t, p u t o u t th e  light;
L ast y e a r 's  d re s s  will look all right;
You can  sav e  while o th e rs  fig h t—
It's  th e  little  th ings th a t  coun t.
190»u.s. Popular Music Collection, 1941-1945 ," Library of
Congress.
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W ear th e  h a t you bought la s t spring,
Save your paper, wind up string,
Pick up pins,
D on 't w a s te  a th ing—
It's  th e  little  th in g s th a t  coun t.
J u s t  rem em ber, Missus Doaks,
L ittle  s tro k e s  fell g re a t  oaks;
T h a t 's  no hoax,
T hrifty  folks help  to  win th e  war!
Mend your stock ings, sole your shoes;
Scraps of m e a t m ake ta s ty  stew s;
Do your p a rt and you c a n 't  lose!
I t 's  th e  little  th in g s th a t  co u n t!191
Am erican popular m usic com posers becam e a p a rt o f th e  
diplom atic m ission o f th e  United S ta te s  w ith such  so n g s  fo r our 
British allies as "Who Are th e  British?" and "My British Buddy." To 
c e m e n t Pan-A m erican rela tionsh ips th e re  w ere  "H ands A cross th e  
Border" and "Good Night Neighbor." The Soviet Union, now an ally of 
th e  United S ta te s , w as p raised  w ith "And Russia Is Her Name," 
"Song o f th e  Guerrillas," "You C an 't Brush Off a Russian," "And Still
th e  Volga Flows," and finally, "T hat Russian W in ter."19 2  None of
th e se  m orale-builders o r p ropaganda songs m ade it to  Your Hit
191Tom  Adair and Dick Uhl, "It's  th e  Little Things T h a t Count!"
(W ashington D.C., War Savings S ta ff o f th e  U.S. T reasury  
D epartm ent, 1 9 4 2 ).
192lbid.
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P arad e  or even m ade a showing on The B illb o ard  or V a r ie ty  
popu larity  c h a rts .
Civilian w ar w orkers w ere th e  ta rg e t  of m usical persuasion .
They heard: "Arms fo r th e  Love o f Am erica," "We Build "Em, You Sail
"Em," "Give Us th e  Tools," "Over Here," "You C an 't Say No to  a
Soldier," "On th e  Old Production Line," "I Like a Man Who Com es to
Work on Tim e," and "On th e  Swing Shift," a song  th a t  in tim ated
rom ance could be found while working in a d e fe n se  plant:
Life is fine w ith my baby on th e  sw ing sh ift,
On th e  line w ith my baby on th e  swing sh ift.
Oh, it 's  a nu t here  am ong th e  nu ts and bolts,
Plus a th o u san d  v o lts  shining from  his ey es.
W hat care  I if th e y  p u t m e on th e  wing shift,
W hen h e 's  near by in th e  fuselage?
O vertim e, h e re 's  why I'm doing it free ,
B aby 's w ith me on th e  swing sh ift ja m b o re e .1 93
Songs aim ed a t  w om en w ar w orkers f la tte re d  th e  
fem inine ego: "The Lady a t  Lockheed," "W e're th e  Jan es  
Who Make th e  Planes," "The Lady's on th e  Job ," and "Rosie 
th e  R iveter." The te m p ta tio n s , upheaval, and s t r e s s e s  in 
w ar w orkers' lives found a voice in song: "D on 't S teal th e  
S w e e th e a rt o f a Soldier," "Annie D oesn 't Live Here
1 9 3 Johnny  M ercer and Harold Arlen, "On th e  Swing Shift," (New 
York: Fam ous Music Corp., 1 9 42 ).
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Anymore, " 1 9 4  anc| "Milkman, Keep T hose B ottles Q uiet
(Been workin' on th e  swing sh ift all n ig h t/ Turning o u t my
q u o ta  all r ig h t) ."195  A plea fo r calm er thinking regarding
racial ten sio n s on th e  hom efron t th a t  had e ru p ted  in race
riots, w as th e  su b je c t o f "The House I Live In." It w as an
appeal fo r racial harm ony and a call to  a ty p e  of
patrio tism  th a t  would p u t th e  good of th e  nation above
personal concerns:
W hat is Am erica to  m e?
A nam e, a m ap, o r a flag I see ,
A c e rta in  w ord--D em ocracy.
W hat is America to  m e?
The house I live, a p lo t o f earth , a s tre e t ,
The g rocer and th e  butcher,
And th e  people th a t  I m eet,
The children in th e  playground,
The fa c e s  th a t  I see ,
All ra c e s  and  religions,
T h a t 's  Am erica to  me.
The place I work in,
The w orker by my side,
The little  tow n  o r city ,
W here my people lived and died,
19 4 "u  s. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library o f 
Congress; "Lunch Time Follies," T he Billboard. 23  Jan. 1943 , vol. 55, 
no. 4: 23.
19 5 Don Raye and Gene de  Paul, "Milkman, Keep T hose B ottles Quiet," 
(New York: Leo Feist, Inc., 1944 ).
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The "Howdy" and th e  handshake,
T he air o f feeling free ,
And th e  right to  sp eak  my mind out,
T h a t 's  America to  m e.
The th ings I se e  a b o u t me,
T he big th ings and th e  small,
The little  co rn e r new sstand ,
And th e  house a mile tall,
The w edding and th e  church yard,
The laugh ter and th e  tea rs ,
The d ream  th a t 's  been  a growing,
For one  hundred -fifty  years.
T he tow n I live in,
The s tre e t ,  th e  house, th e  room,
The pav em en t o f th e  city,
Or a garden  all in bloom,
The church, th e  school, th e  clubhouse,
T he million lights I se e ,
But especially  th e  people,
T h a t 's  America to  m e .1^®
Richard Lingeman sum s up th e  songs of World W ar II by saying 
th a t , "The enduring songs th a t  cam e o u t o f th e  w ar w ere basically 
stan d ard  p eace tim e  songs."  He say s people w an ted  th e ir  popular 
m usic "fo r humming, fo r m ental chewing gum , fo r a backdrop to  
th e ir  work"; it w as also u sed  as "low-level p o e try  to  a rticu la te  th e  
chao tic  em otions o f ad o le scen t love, to  dance  to , to  ch ee r th em  up,
196|_ew js  Allen and Earl Robinson, "The House I Live In (T h a t's  
America to  Me)," (New York: Chappell & Co., 1 9 4 2 ). This song did 
n o t becom e popular until sung by Frank S inatra in th e  film sh o rt 
The House I Live In. 1945 .
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and to  co lor th e ir  rom an tic  rev e rie s ."1 ^  But within th e  c o n te x t of
th e ir  e v e ry d ay  lives, A m ericans tra n sp o rte d  th e ir  s itu a tio n s  in to  
th e  popular song  lyrics and m anaged  to  re la ted  popular songs to  a 
w artim e m essage .
Of th e  th o u sa n d s  o f so n g s  w ritten  in pa trio tic  fervor, m o st 
w ere d estin ed  to  be fo rg o tte n  a lm ost im m ediately. Don Reid and 
Sam m y K aye's "R em em ber Pearl Harbor" has a re s tle ss  tu n e  th a t  is 
m em orable even  today , b u t who can hum "We'll R em em ber Pearl 
Harbor," a song th a t  cam e o u t to o  soon? "R em em ber Hawaii," in th e  
sam e m ode, did n o t m ake it, nor did "C heer Up, Blue Hawaii." In 
general th e  public d ism issed  provincial nonsense  such  a s  "Go Back 
to  W here You Belong, If You C an 't Be True to  th e  Red, White, and 
Blue," "All You Ja p s  Look Alike to  Me," "Cranky Yankee," "H itler's Got 
th e  W hite House Blues," "The Axis Blues," and "A t th e  S e tting  of th e  
Rising Sun"; a lso overtly  sen tim en ta l songs like "Ma, I Miss Your 
Apple Pie," "D on 't Worry, Mom," "To Mom," "M others D on 't S top 
Praying," "T hat Boy Is N ot Coming Back," "D on 't Cry Over Me Dear 
M other," "Missing in Action," "The Boy Who Didn't Come Back," and 
"From Baby Shoes to  Silver W ings"; banal, v irtuous songs such as 
"L et Your M other Be Your S w ee th ea rt,"  "S he 's  Is Every Servicem an 's
T ^ L in g em an , D on 't You Know T here 's  a War On?. 222 .
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Girl and E verybody 's S w ee th ea rt" ; and falsely  religious so n g s  like 
"Look, God, I Have Never Spoken to  You," "This Is God's War," and "A 
Tiny Little Voice (In a Tiny Little Prayer)" did n o t m ake m uch o f an 
im pact on th e  p ro fits  o f Tin Pan Alley publishers. T he Am erican 
public also re je c te d  w ar-m o ther so n g s such as: "Show Us Your 
Medals, M other Malone," "The S ta r in Our Window," "H ere 's My Boy, 
Dear Uncle Sam m y," and "T here 's  a Blue S ta r Shinin' in th e  Window 
T onigh t"—th o u g h  all w ere  p resum ably  w ritten  w ith h o n e s ty  of
f e e l i n g . 1 9 8  w hile a m o th e r 's  love had been liberally w ritten  ab o u t
in World W ar I, it seem s n o t to  have been  a choice top ic  fo r th e  Your
Hit P a rad e . Happy soldier songs did n o t fare  m uch b e tte r . T here
w ere few  title s  in th is  c a teg o ry  th a t  m ade m ore th an  a d e n t in th e
public's m usic ta s te .  One o f th e  happy soldier songs com bined a
so ld ier's  love o f his m o th e r and his fondness fo r hom e-cooked
m eals. T he J e s te r s  w ere  successfu l in recording and also
perform ing on live radio program s "Ma, I Miss Your Apple Pie":
My b ro th e r  Bill is in th e  Army now,
We heard  from  him today .
His w a istline 's  g e ttin g  back  to  norm al now,
H ere's w hat he had to  say:
Ma, I Miss Your Apple Pie.
Ma, I m iss your s tew .
198"u.s. Popular Music Collection, 1941-1945 ,"  Library of
Congress.
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Ma, th e y 're  tre a tin g  m e ail right,
But th e y  c a n 't  cook like you.
Oh, Ma, nobody 's spoiling me,
Like you used  to  do.
T hey w o n 't le t m e s ta y  in bed until noon.
A t five-forty-five , th e y  play m e a tu n e .
Oh, Ma, I Miss Your Apple Pie.
And by th e  w ay I m iss you, to o .199
The he ro es and heroic b a ttle s  ce leb ra ted  in so n g s  also had 
sh o rt lives. T here  w ere  such  fo rg e ttab le  c e leb ra to ry  tu n e s  as:
"The Man o f th e  Hour Is General Eisenhower," "A Prayer fo r General 
E isenhow er and His Men," "H ats Off to  MacArthur! and Our Boys Down 
T here ," "Fighting Doug M acArthur," "God Bless M acArthur," "The 
M acArthur March," "H ere 's to  You, MacArthur," "M acA rthur's Men Are 
Holding," (all o f  which ce leb ra te d  M acA rthur's s ta n d  on B ataan 
Peninsula), "T here 's  a W hite Cross in Norm andy T onight," "S tars and 
S tripes on Iwo Jim a," "T h ere 's  a New Flag on Iwo Jim a," and "Yanks
in T okio."2 0 0  It seem ed  a s  if th e  fighting m ight end  befo re  Tin Pan
Alley produced  th e  G reat Am erican War Song o f World W ar II.
19 9 ca rm en  Lombardo and John Jaco b  Loeb, "Ma, I Miss Your Apple 
Pie," (New York: Fred A hlert Music Corp., 1 9 4 1 ).
200»(j.s. Popular Music Collection, 1941-1945 ,"  Library of
Congress.
CHAPTER 2
"NO MORE TUNE THAN THE YEARNFUL BELLOWINGS OF A 
LONELY. . .  ROMANTIC COW"
D espite th e  enorm ous outpouring  of songs from  every  p a rt o f th e  
nation, no single w ar song  em erg ed  from  World W ar II th a t  rallied 
th e  Am erican public and th e  fighting man a s  G eorge M. C ohan 's "Over 
T here" had during World W ar I. T hose responsible fo r boosting  
m orale during th e  w ar w orried a b o u t th is  and w h a t co n trib u ted  to  
th is lack of a "war song". The United S ta te s  g overnm en t a tte m p te d  
to  give gu idence and encourage  com posers to  provide th is  w ar's  
"Over T here ."  But w as it even  possible fo r such  a song  to  gain wide 
popularity  in th e  1 9 4 0 s?  Had th e  m ental and  social m akeup of 
A m erican so c ie ty  achieved such  a new level o f soph istica tion  th a t  
th e  public disdained th e  use o f props such a s  m ilitan t so n g s a s  a 
m eans o f uniting th e  public and increasing w ar production? Or did 
th e  A m erican people view World W ar II as m ore th a n  a military 
endeavor?  Perhaps th e  techno logy  of th e  m usic industry  in th e  
19 4 0 s  m ade a new "O ver T here" n o t only less likely, b u t im possible.
One of th e  cen tra l in stitu tions in th e  q u e s t  fo r th e  w ar song 
th a t  would unite  all A m ericans behind th e  w ar se em e d  an unlikely 
can d id a te  fo r th e  position. T he Office o f War Inform ation (OWI) did 
n o t originally plan to  becom e involved w ith th e  m usic industry , bu t
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a s  th e  w ar p rogressed , th e  OWI becam e m ore and m ore involved in 
w h a t had once  been  a s tric tly  private  business.
The OWI developed  from  a prior program , th e  Office o f F acts and 
Figures, w hose responsibility  w as to  b o ls te r  A m erican m orale and 
to  explain th e  im portance of d e fen se  m easu res th e  governm en t w as 
taking b e fo re  A m ericans w ere  officially in th e  Second  World
W ar.201 A lthough avoiding actual m ilitary in terven tion  in th e  w ar
in Europe befo re  1 9 42 , th e  R oosevelt adm inistration  in 1941 and 
1 9 4 2  gradually  increased  m ilitary spending and began  to  a ss is t th e  
Allies in th e ir  w ar a g a in s t Germany. Two m en, Archibald MacLeish 
and Robert Sherw ood, b o th  n o ted  fo rces in Am erican lite ra tu re  and 
bo th  d ed ica ted  an tifasc is ts , p iloted th e  Am erican propaganda 
program s in th e  las t days before  th e  United S ta te s  e n te red  th e  war. 
MacLeish w as especially  p a ssio n a te  a b o u t Am erican dem ocracy  and 
w ary o f th e  uses of propaganda. He believed th a t  in a dem ocracy
propaganda had to  be based  on th e  "s tra te g y  of tru th ." 2 0 2  This
2 ° 1 jo h n  Morton Blum, V W as fo r Victory: Politics and Am erican 
C u tu re  Purina World War II. (New York: H arcourt Brace Jovanovich, 
Publishers, 1 9 7 6 ) , 2 1 -2 4 .
2 0 2 Archibald MacLeish q u o ted  in Allan M. Winkler, T he Politics of 
P ropaganda: The Office o f War Inform ation. 1 9 4 2 -1 9 4 5 . (New 
Haven and London: Yale University Press, 1 9 7 8 ), 13; Blum, V Was 
fo r  V ictory . 22.
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m ea n t giving th e  Am erican people th e  fa c ts  and  th en  tru sting  them  
to  m ake c o rre c t decisions. Both m en ag reed  th a t  th e  purpose of 
propaganda w as to  convince th e  American people th a t  th e  ou tcom e 
o f th e  w ar w as crucial th em  n o t ju s t  to  Europeans. Form ed in 
O ctober 1 9 4 1 , th e  Office o f F acts and Figures w as charged  with 
deciding which issues th e  American people needed  m ore 
inform ation a b o u t and th en  se ttin g  up plans fo r various governm en t
agenc ies to  m ake th a t  inform ation p u b l i c .^ 0 3
From th e  beginning, th e  Office of Facts and Figures w as 
con troversia l. It had to  balance inform ation d ispersal w ith 
d iscretion  to  avoid revealing to o  m uch ab o u t th e  United S ta te s ' 
m ilitary p rep a red n e ss ,o r  lack th e re  of. Personality  conflic ts 
am ong adm in istra to rs, th e  p recise  definition o f th e  OFF's mission, 
and  th e  sprawling grow th of th e  agency  a f te r  Pearl Harbor c re a te d  
a chao tic  situa tion . A fte r Pearl Harbor, it w as painfully ev id en t 
th a t  th e  OFF could n o t do th e  job  in tended and it w as decided  th a t  
ra th e r th an  reorganize th e  agency., it would be scrapped . O ut of 
th is  d iso rder cam e th e  Office o f War Inform ation, w ith th e  
responsibility  fo r all p ropaganda, bo th  foreign and dom estic , v e s te d  
in one agency . Elmer Davis, journalist, au thor, and radio
203Winkler, 8-30; Blum, 23-25.
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co m m en ta to r, ag reed  to  head  th e  new agency  when it w as c rea ted
by execu tive  o rder on 13 June  1 9 4 2 .2 0 4
The OWI faced  problem s from  th e  o u ts e t. A m ericans' m is tru st 
of p ropaganda had been  growing since th e  end  o f World W ar I. 
W orld-wide com m unications m ade propaganda on a large scale  
possible fo r th e  firs t tim e during World W ar I, and  th e  United 
S ta te s  jo ined  th e  British, French, and G erm ans in cam paigns to  gain 
su p p o rt from  th e ir  own c itizens and th e  r e s t  o f th e  world.
Am erican p ropaganda  in th e  First World W ar w as d irec ted  by th e  
C om m ittee  on Public Inform ation, headed  by jou rna lis t G eorge 
Creel. The co m m ittee  co n sis ted  o f th e  heads o f th e  D epartm en t o f 
War, D epartm en t o f th e  Navy, and th e  D epartm en t o f S ta te , b u t it 
m e t only once. A fte r th a t  initial m eeting , G eorge Creel m ade all
th e  c o m m itte e 's  d ec is io n s.2 05
Since th e re  had been  significant opposition  to  th e  United S ta te s ' 
e n try  in to  th e  war, th e  C om m ittee  on Public In form ation 's firs t 
m ission w as to  unite  A m ericans behind th e  w ar e ffo rt. Using 
p o s te rs , pam ph le ts , bands, m ass rallies, and rousing sp eak ers ,
2 0 4 lbid., 3 1 -3 7 ; OWI: RG 208 ; Executive O rder 9 1 8 2 : SG 169,
WNRC.
20 5 W inkler., 2.
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Creel em barked  on  w h a t he re fe rred  to  a s  " th e  w orld 's g re a te s t
ad v en tu re  In ad v ertis in g ."2 0 6  The C om m ittee  on Public Inform ation
did a rouse  A m ericans, b u t it a lso sparked  unrealistic  h opes fo r th e  
fu tu re . W oodrow W ilson's F ourteen  Points, according to  th e  
C om m ittee  on Public Inform ation, would bring a b o u t a new  world
o rd e r .2 0 7  W hen th e  V ersailles p eace  conference  tu rn ed  away from
reconciliation and d e g e n e ra te d  in to  an assem bly  b e n t on ex trac ting  
revenge and punitive d am ag es from  th e  Germ ans, th e  g ap  betw een  
overly  op tim istic  p ropaganda  and th e  reality  o f world politics le ft 
m any A m ericans w ary o f p ropaganda. The C om m ittee  on Public 
Inform ation 's version o f Am erica and th e  fu tu re  had been  " to o  
bo isterous, to o  exuberan t"  in a world th a t  had no t been  m ade sa fe
fo r d em o cracy .2 0 0
Following World W ar I, A m ericans' m is tru s t o f p ropaganda grew . 
The coun try  becam e fixated  with th e  idea th a t  good  propaganda was 
difficult to  d e te c t  and could easily  dupe norm ally rational people.
2 ° 6 s te p h e n  Vaughn, Holding F ast th e  Inner Lines: D em ocracy. 
Nationalism , and th e  C om m ittee  on Public Inform ation. (Chapel Hill, 
NC: The University o f North Carolina Press, 1 9 8 0 ), 141 .
2 0 7 W inkler., 24 .
2 0 8 lbid., 2-3.
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The rise o f Adolph Hitler and th e  Nazi Party  in G erm any w as proof 
o f th e  pow er o f p ropaganda to  m anipulate ideas and minds. 
P ropaganda w as a lso  c ritic ized  fo r its  a sso c ia tio n  w ith 
advertising , a newly pow erful too l o f A m erican b u siness th a t
induced people to  buy p roducts  th e y  did n o t w an t o r n eed .2 0 9
A m ericans w ere w ary o f p ropaganda long befo re  World War II. 
Allen Winkler say s  th a t  th e  public con tinued  to  "shy  aw ay from  th e  
very  te rm "  and th a t  P residen t R oosevelt "sh a red  th e ir  suspicions." 
Aw are o f th e  legacy  of suspician  and d is tru s t le f t ov e r from  C reel's 
C om m ittee  on Public Inform ation, R oosevelt did n o t a lloca te  th e  
w idespread  pow ers o f th e  C om m ittee  on Public Inform ation to  th e  
OWI. His lack of su p p o rt would eventually  doom  th e  OWI to  a feeble 
netw ork  o f poorly funded  o ffices w ith no real au th o rity  on th e
h o m efro n t.2 1 0
Initially, th e  OWI w as divided in to  fo u rtee n  b ran ch es and 
bureaus. Among th e s e  w ere  th e  O verseas Branch, th e  D om estic 
Branch, th e  Policy D evelopm ent Branch, th e  Bureau o f Publications 
and Graphics, th e  Bureau of Motion P ictures, th e  D om estic Radio
2 0 9 lbid., 4 .
2 1 0 lbid., 5.
133
Bureau, and th e  Bureau o f C am paigns.2 1 1 From th e  beginning, th e
OWI w as ham p ered  by in ternal con flic ts  arising from  differing 
p e rcep tio n s  o f its  m ission. R obert Sherw ood and Archibald 
MacLeish th o u g h t it should e d u c a te  th e  Am erican public and 
even tually  th e  world a b o u t th e  b en efits  o f A m erican dem ocracy  in 
th e  p o s tw a r fu tu re . O th e r ad m in istra to rs  like Milton E isenhow er o f 
th e  W ar R elocation A gency and M idwestern new spaper publisher and 
co -founder o f Look. G ardner Cowles, Jr., saw  th e  OWI as an 
organization  to  be  used  in conveying th e  n a tio n 's  w ar goals to  th e
A m erican p eo p le .2 1 2
Furtherm ore , th e re  w as little  co o p era tio n  from  th e  m ilitary and 
o th e r  b ranches o f governm en t. C ongress w as suspicious o f a 
g o v e rn m en t a g en cy  (w ith  p residen tia lly  a p p o in ted  ad m in istra to rs) 
which aim ed propaganda n o t only o v e rsea s  b u t also a t  th e  Am erican 
public. Republicans saw  th e  OWI as y e t  an o th e r p latform  from  
which P residen t R oosevelt could b ro a d c a s t w h a t th e y  perceived  as 
his liberal in te rnationalism  and New Deal philosophy in to  
A m ericans' ea rs . And d iffe ren t ag en c ies  and politicians d isag reed
211 OWI: RG 2 0 8 , WNRC
2 1 2 W inkler, 5.
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over th e  question  o f w h a t and how m uch to  tell th e  Am erican public
a b o u t th e  kind o f w ar th e  coun try  w as fighting.2 15
The OWI's m ission w as to  oversee  propaganda o u tp u t in all p a rts
o f th e  m edia--radio, m otion p ictu res, and th e  p re s s .2 1 4  It
a tte m p te d  to  a ss is t in th e  free  d issem ination  o f w ar new s b u t was 
blocked a t  a lm ost every  a tte m p t by an o th e r governm en t agency or 
d ep a rtm en t. The navy, under Admiral E rnest J. King, chief of naval 
o p e ra tio n s  and com m ander-in-chief o f th e  United S ta te s  Fleet, 
s te a d fa s tly  refused  to  allow inform ation concerning th e  U.S. Navy 
and its  b a tt le s  in th e  Pacific in to  th e  public p ress. A m ericans' 
indignation grew  a t  th is  sca rc ity  of news, especially  w hen th e  Navy 
re leased  its  dead , w ounded, and missing to ta ls  from  th e  May 1942  
B attle  o f th e  Coral Sea m on ths a f te r  th e  fight. The figures w ere 
fa r w orse th an  th e  public had been  led to  believe, and th e  resulting 
ou tcry  convinced th e  OWI and finally th e  Navy to  be m ore
fo rth co m in g  w ith its  m ilitary new s.2 15
2 1 3 lbid, 3 8 -5 1 .
2 1 4 OWI: RG 208 ; D om estic Radio Bureau: SG 169; Bureau of Motion 
P icture Records; SG 172 ; Records of th e  Division o f P ress 
Intelligence o f th e  Bureau of Special Services; SG 4 4 , WNRC.
2 1 5lbid., 49 -51 .
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The OWI tried  to  c lear up m isunderstand ings th a t  occurred  when 
o th e r  d e p a r tm e n ts  issued  conflicting o r confusing s ta te m e n ts . For 
exam ple, faced  w ith a se rious sh o rta g e  o f rubber following Ja p a n 's  
tak e  over o f th e  m ajor so u rces  o f th is  raw m aterial, th e  
g o v ern m en t d iverted  pe tro leum  to  use  in m anufactu ring  artificial 
rubber and decided  to  ration  gasoline to  p rev en t A m ericans from  
wearing o u t autom obile and truck  tire s . The problem  w as th e  
governm en t refused  to  tell th e  Am erican people th e  real reason  
behind th e  rationing program , and as a resu lt m any A m ericans 
becam e ou trag ed  when it becam e com m on knowledge th a t  good 
supplies o f gasoline w ere  available all ac ro ss  th e  coun try  e x c e p t on 
th e  E ast C oast. The OWI tried  to  explain th e  a p p a ren t decep tion  
behind g as  rationing in te rm s  o f th e  overall w ar e ffo rt, b u t g o t
abso lu te ly  no coopera tion  from  th e  o th e r  agencies involved.2 1 6
The Bureau of Publications and Graphics a t te m p te d  to  explain 
th e  w ar to  th e  public. In pam ph le ts  like The U nconauered People. 
which gave  de ta ils  o f E uropeans resisting  Fascism  and The 
T housand  Million, which c o n sis ted  of s to rie s  a b o u t th e  United 
Nations, th e  OWI so u g h t to  e d u ca te  A m ericans ab o u t th e  global 
im portance of th e  w ar and its a fte rm a th . On th e  hom efront, th e
21 6 lbid., 52; Blum, 23.
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OWI co n ce rn ed  itse lf w ith publications such  a s  How to  Raise SI 6 
B illion , which de ta iled  th e  need  fo r tax  m oney to  figh t th e  war; 
B a ttle  S ta tio n s  All, which explained how to  figh t inflation; and 
N egroes and th e  War, which show ed  th a t  A frican-A m ericans, in all 
kinds o f jo b s  and on all social levels, a lso had a s ta k e  in winning
th e  w a r . 2 1 7
T he OWI's Bureau o f Motion P ictures a tte m p te d  to  clarify war 
aim s and  problem s and un ite  su p p o rt fo r th e  w ar e ffo rt, especially  
aw ay th o se  w ho w ere n o t inclined to  read new spapers. The OWI 
p roduced  a num ber o f films w ith se lf-exp lana to ry  title s : Food for 
F ig h te rs . M anpower. S a lvage , and T roop Train. Hollywood also 
cam e under th e  scrutiny o f th e  propaganda agency. The OWI 
critic ized  m otion  p ic tu res  fo r p resen ting  a d ecep tiv e  view o f th e  
war. The United Nations, ( th e  OWI's te rm  fo r th e  Allies, ad o p ted  
from  th e  A tlantic  C harte r), fo u g h t and won in Hollywood films, bu t 
th e re  w as little  m ention  o f  w h a t th e y  w ere  fighting for. Law, 
ju s tic e , and hum an dignity failed to  su rface  o ften  enough in th e se  
films, th e  OWI com palined. Instead , A m ericans w ere  show n films 
like T arzan  Trium phs, in which T arzan  b a ttle s  and  d e fe a ts  Nazis, or 
th e y  w a tch ed  light m usicals such  as, S ta r Spangled Rhvthm. Follow
2 17|fc>jd., 5 5 -5 6 .
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th e  Bovs. 4  Jills in a Jeep , and The F le e t 's  In. which used  th e  w ar as 
background fo r love s to rie s  and song and dance  routines. The OWI 
critic ized  m ovies which p o rtray ed  th e  ho m efro n t in com ical te rm s, 
claiming th e s e  films w ere  d e trim en ta l to  th e  w ar e ffo r t  and hu rt 
civilian vo lun teerism . In th e  OWI's opinion, Hollywood's b a ttle  
p ic tu res w ere  n o t m uch b e tte r . It also com plained th a t  th e  enem y 
w as s te re o ty p e d  and ideological d iffe ren ces w ere  a lm o st alw ays 
se t t le d  by b ru te  s tre n g th  in stead  o f th rough  force  of c h a ra c te r  or
n e g o tia tio n .2 ^ 8
The D om estic Radio Division o f th e  OWI w as th e  m ost 
su ccessfu l o f its  h o m efro n t divisions. C ooperation  from  th e  m ajor 
ne tw orks enab led  th e  OWI to  superim pose w artim e priorities on an 
a lready  e stab lish ed  m edium . N etw orks d o n a te d  tim e fo r 
governm en t-sponso red  m essages, and th e  OWI saw  th a t  th e se  
m essa g es  w ere coo rd ina ted  with th e  p roper program s. It also 
helped  popular show s in co rp o ra te  w ar-re la ted  th e m e s  in to  th e ir
s c r ip t s .2 1 8
2 1 8 lbid., 5 7 -5 8 ; OWI: RG 2 0 8 , Bureau o f Intelligence, Media 
Division, "W eekly Sum m aries and Analysis o f F ea tu re  Motion 
P ictures," WNRC. T hese  sum m aries w ere  n o t issued  regularly, 
d e sp ite  th e ir  title .
2 1 9 lbid., 5 9 -6 2 .; Ibid.
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The OWI saw  Itself a s  com ing to  th e  rescue  o f th e  nationw ide 
radio n e tw o rk s ' " su r-rea lis t n igh tm are"  in which th e re  w as little  
coord ination  o f w ar inform ation  e ith e r  from  th e  g o v e rn m en t o r 
from  th e  b ro ad cas te rs . T here  w as no coordination  o f radio 
facilities, and  "everyone  w as grabbing w h a tev e r p a r t  o f th e  s ta tio n  
schedule  he could g e t."  It w as a p p a ren t to  th e  OWI th a t  radio 
ex ecu tiv es  and th e ir  m anagers  had "se ized  th e  n e a re s t available 
p itchfork . . . and [w ere] m arching o ff to  w a r . . . w ithou t plans or 
s tra te g y ."  T here  w as a lso  a problem , in th e  OWI's estim ation , with 
m any com m ercials and new s p rogram s which w ere  capitalizing on 
th e  w ar in w ays th a t  ex ceed ed  "all bounds of reason  or good ta s te ."  
Som e s ta tio n s  over-em phasized  sim ple su b je c ts  and n eg lec ted  th e  
m ore difficult ones. T he OWI fea red  th is  would lead to  A m ericans 
being overw helm ed with "th ings to  do" b u t w ithou t a c lear 
understand ing  of th e  reaso n s behind th e  g o v ern m en t's  req u ests . 
S ta tio n s  schedu led  to o  m any w ar-re la ted  b ro a d c a s ts  in a small 
a m o u n t o f tim e. One s ta tio n  b ro ad c as t inform ation on fo rty -fou r 
d iffe ren t w ar to p ic s  in one  w eek. A no ther crucial problem  w as th e  
w ay in which m oney m a tte rs  w ere handled. T here  w ere to o  m any 
an n o u n cem en ts  over a sh o r t  span  o f tim e asking A m ericans to  save  
m oney fo r th e ir  tax e s , buy w ar bonds, o r give to  num erous w ar 
charities. M ost o f th e s e  w ere sh o rt, only seco n d s long, and th is
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w as n o t enough tim e to  p re se n t a c lear m essage . O ften 
an n o u n cem en ts  w ere c lu s te red  a t  odd  tim es or in rapid succession  
o r th e  sam e m essag e  w as re p e a te d  num erous tim es. Not all o f th e  
confusion w as caused  by th e  radio s ta tio n s . G overnm ent agencies 
flooded  s ta tio n s  w ith m ateria l to  be b ro ad c as t, w ith little  o r no
exp lanation  a b o u t which m ateria l w as th e  m o st im p o rtan t.2 2 0
Removing confusion a b o u t w ar inform ation fo r A m erican radio 
lis teners w as th e  firs t co u rse  o f action  fo r th e  OWI. T he " b e s t 
brains" in th e  radio and advertising  b u sin esses w ere called into 
serv ice  and  charged  w ith se ttin g  in m otion plans which would 
"weld G overnm ent and industry  to g e th e r  in to  one e ffic ien t te a m  to  
do th e  job ."  The OWI said its th re e  ob jec tives w ere: 1) to  give th e  
la rg e s t possib le  aud ience  an e ffec tiv e , w ell-balanced fa re  o f w ar 
inform ation th rough  th e  m edium  of radio, 2 ) to  superim pose  OWI's 
p lans on th e  estab lished  radio s tru c tu re  in a w ay th a t  would 
p reserv e  its  enorm ous listening audience, and 3 ) to  allow th e  radio 
industry  to  do  th e  jo b  w ith a s  little in te rfe ren ce  from  th e  OWI as 
possible. The b ig g est concern  o f th e  OWI, o th e r  th an  g e ttin g  war 
inform ation to  A m ericans in an "unders tandab le"  form , w as th a t  
radio aud iences would sim ply s to p  listening, and th a t  would be
2 2 0 OWI: RG 208 ; Dom estic Radio Bureau, m em o, "Why G overnm ent 
Radio Coordination": SG 169 , WNRC.
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c a ta s tro p h ic  fo r th e  s ta tio n s  (econom ically) and a serious problem  
fo r th e  governm en t, which had grown d ep en d en t on radio to  convey 
announcem en ts and, in som e cases , propaganda. The Hooper Rating 
C orporation , which m onito red  radio listening aud iences fo r 
s ta t is t ic s  regarding  num bers o f lis ten ers  and th e ir  p re fe ren ces , 
show ed in th e ir  "se ts-in -u se"  su rveys fo r 1941 and 1942  a s te e p  
decline in radio listening in la te  1941 th a t  " tobogganed" in early 
1 9 4 2 . In April 1 9 4 2  th e  downw ard tren d  halted, and  th e  num ber of 
l is te n e rs  ro se  steadily . OWI th o u g h t it w as "m ore than  
coincidence" th a t  th e  D om estic Radio B ureau 's plans to  coo rd ina te
radio w ere  firs t inaugu ra ted  2 7  April 1 9 4 2 .221
The Office or W ar Inform ation co n stan tly  rem inded th o se  it 
w orked w ith (o th e r  go v ern m en t agencies, radio netw orks, and show 
business) th a t  th e  plans it laid o u t w ere  alw ays fo rged  with 
coo p era tio n  and input from  th e  radio industry  and its a sso c ia tes .
OWI said it  had plans fo r only tw o ty p e s  of w ar inform ation. The 
firs t w as background inform ation to  give A m ericans a b e t te r  
understand ing  o f th e  " issues o f th e  war, th e  enem y, th e  allies, th e  
w ar plan, th e  p ost-w ar plans, th e  need  fo r all-out production, 
sacrifice, and  fighting sp irit." The seco n d  ty p e  o f inform ation,
2 2  ^Ibid.
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d issem in a ted  by OWI th rough  th e  radio netw orks, to ld  specific 
th ings A m ericans could do  to  "help sp eed  th e  victory ." In o rder to  
carry  o u t  th e s e  plans, OWI devised  seven  d iffe ren t ty p e s  o f radio 
program s; th re e  would provide "background" inform ation, and four
would give "ac tion" in fo rm ation .2 22
The f irs t o f th re e  " fe a tu re  series"  w as to  p re se n t inform ation 
needed  fo r "understanding" th e  war. T hese  a reas  included: 1) th e  
issues involved in th e  war, 2 ) th e  na tu re  o f th e  enem y, 3 ) th e  
n a tu re  o f th e  United N ations [Allies], 4 ) w ar aim s and post-w ar 
plans, 5 ) th e  fighting fo rces, including th e  training, jo b s , m orale, 
leadership , and ob jec tives o f th e  Army, Navy, Marines, C oast Guard, 
and M erchant Marine, 6) th e  working fo rces and th e  need  for high 
production  from  m an ag em en t and labor, including m anpow er 
m obilization, 7 ) th e  "hom e force" and th e  need  fo r civilian 
partic ipa tion  th rough  rationing, conserva tion , tax e s , w ar bonds and 
savings, nutrition  and health , and relocation. The second  grouping 
o f th e  " fea tu re  series" w as com posed  o f four ty p e s  o f program s to  
handle th e  following su b jec ts : 1) p rogram s th a t  t r e a te d  a single 
su b je c t fo r an ex ten d ed  leng th  o f tim e (fo r exam ple The Army Hour 
which provided inform ation a b o u t all b ranches o f th e  Army, o r th e
2 2 2 lbid.
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U. S. N aw  Band c o n ce rt hour which used  m usic as a recruiting aid), 
2 ) p rogram s th a t  con tinued  in th e ir  p re-w ar fo rm at b u t from  tim e 
to  tim e  d e v o te d  a show  to  various su b je c ts  o f w ar inform ation, 
(P eo p les ' P la tfo rm  and A m erica 's Town M eeting d iscussed  a wide 
range o f to p ics  th a t  did n o t c e n te r  on th e  w ar), 3 ) individual 
p rogram s in som e se ries  th a t  t r e a te d  severa l w ar inform ation 
su b je c ts  on each  program , (C onfiden tially  Yours w ith A rthur Hale 
and S to rv  Behind th e  H eadlines w ith C esar Saerchinger) 4) som e 
se ries , covering  all p h a ses  o f w ar inform ation, which w ere 
designed  to  appeal to  special groups: w om en, you th  ( a t  various age 
levels), and m inorities (fo r exam ple, V ictory Hour). 5) som e shows 
w ere  specifically  aim ed a t  aud iences w ith "high intelligence 
ra tings,"  (Voice o f F irestone. U niversity o f Chicago R oundtablel 
ve rsu s th o se  designed  fo r aud iences o f "m edium  intelligence 
ra tin g s,"  (Chicago T h ea tre  of th e  Air. National H istory M vsterv 
Quiz) and  "low intelligence ratings,"  (Lum and Abner. Young Dr.
M a ] g n e ) 2 2 3
The OWI planned fo r radio program s th a t  w ere o n e -q u a rte r  hour 
to  one-half hour in length , placed in good, "com m ercial" tim e,
2 2 3 ,bid; Harrison B. Sum m ers, ed ., A Thirty Year History of 
Program s Carried on National Radio N etw orks in th e  United S ta te s . 
1 9 2 6 -1 9 5 6 . (New York: Arno Press and th e  New York Tim es. 1971), 
9 9 -1 1 3 .
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m eaning th a t  tim e of day  w ith th e  optim um  num ber o f lis teners fo r 
a ta rg e te d  audience. T he OWI prom ised radio netw orks th e  
c o u n try 's  " to p  ta le n ts  in perform ing, writing, and  d irecting ." It 
especially  fo cu sed  on New York, Chicago, and Hollywood w hen it 
looked fo r " ta len t."  The agency  announced th a t  it w as "im m aterial 
to  th e  OWI w h e th er any given se ries is produced by a netw ork, an 
advertising agency, a G overnm ent agency, o r an independen t
p r o d u c e r . " 2 2 4  |* j ust  w an ted  th e  jo b  done in th e  b e s t  possible
m anner and w ith th e  b e s t  publicity and prom otion by th e  radio 
n e tw o rk s and  th e ir  a ffilia te  s ta tio n s .
The one area  o f con troversy  th a t  a rose  from  th e  OWI's 
coord ination  of d o m estic  radio p rogram s w as its  in sistence  on 
com ple te  con tro l o f th e s e  radio series. It w an ted  to  m aintain a 
balanced  em phasis on th e  m any w ar inform ation su b je c ts  and 
required th a t  all sc rip ts  fo r th e s e  program s be c leared  by th e  
agency. This would even tually  lead to  a m assive resignation  by 
w riters who th o u g h t th e ir  work w as devalued  and th e ir  ideas 
pushed  aside  in favo r o f advertising  m eth o d s im ported  along with 
"ad m en" from  Madison A venue. The OWI w riters saw  th em se lv es as
2 2 4 q w I: RG 208 ; D om estic Radio Bureau, m em o, "Why G overnm ent 
Radio Coordination": SG 169 , WNRC.
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a r t is ts  f irs t and  p ropaganda  m an u fac tu rers  second . Many w ere
o ffen d ed  th a t  th e ir  ta le n ts  and  ex p ertise  w ere  ignored .2 2 5
T he OWi w as p rep a red  to  a s s is t  radio netw orks w ith gaining 
a d v e rtise rs  to  sp o n so r w ar inform ation show s. According to  th e  
OWI, no th ing  w as m ore p a trio tic  o r helpful th an  program  
sponso rsh ip , b u t it did re s tr ic t  a d v e rtise m e n ts  it co n sid ered  in 
"poor ta s te "  and in sisted  on disclaim ers o f go v ern m en t p roduct
e n d o rse m e n t.2 2 5
Even a f te r  th e  OWI began  organizing b ro ad cas tin g 's  w ar 
inform ation  program s, th e re  w ere  still a large num ber o f th e s e  
un regu la ted  show s on th e  air. As of 1 January  1 9 4 3 , th e  netw orks 
b ro ad c as t 2 0 6  w ar program s a w eek. T hese  show s included news 
and inspirational p rogram s. Som e show s classified  a s  w ar 
p rogram s m erely  utilized a w ar locale o r m em bers of th e  arm ed 
fo rces a s  a backdrop o r s ta g e  se ttin g  fo r a show  th a t  w as purely 
e n te rta in m e n t. But th e re  w ere  m any program s th a t  d e a lt w ith th e  
su b je c ts  and issues th e  OWI th o u g h t th e  Am erican people had to  
u n d ers tan d  if th e  coun try  w as to  p ro secu te  " to ta l w ar
2 2 5 Sydney W einberg, "W hat to  Tell America: The W riters' Quarrel 
in th e  O ffice o f W ar Inform ation," Journal o f A m erican H istory, vol. 
LV, no. 1, (June 1968): 7 3 -8 9 .
2 2 6 lbid.
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w holehearted ly  and successfu lly ."  U nderstanding th e  United S ta te s ' 
w ar aim s, a s  outlined  by th e  OWI, w as th o u g h t to  be crucial to  
m orale, and  high m orale w as th o u g h t to  be e ssen tia l to  winning th e  
war. In o rd e r to  achieve th is, th e  OWI m an d a ted  th a t  few er 
program s be d e v o te d  to  w ar inform ation, b u t th o se  th a t  rem ained 
w ere to  be b e t te r  in quality. If a program  w as to  be  inform ative, it 
had to  m e e t OWI guidelines, and m o st im portantly , co n trib u te  to  a 
b e t te r  understand ing  o f th e  war. OWI decided  to  apply w h a t it 
te rm e d  its  "quality  yardstick" to  show s. It would analyze  th e  tim e 
o f th e  b ro a d c a s t (fo r op tim um  num ber o f lis teners), th e  writing 
(did it explain th e  su b je c t in a d irec t m anner?), th e  production  and 
ta le n t  (w ere  th e  b e s t  people used fo r th e  jo b ?), and m o st 
im portan tly , did th e  show  adhere  to  th e  w ar inform ation policy as 
s e t  o u t by th e  OWI? If a show  could n o t d e m o n s tra te  th e se  
qualities, th e n  it w as re jec ted . In o rd er to  p rev en t som e s ta tio n s  
from  b ro ad c as tin g  e n te r ta in m e n t and  calling it w ar inform ation, 
th e  OWI w arned  radio s ta tio n s  th a t  th e  ap p ea ran ce  o f m ilitary 
bands on b ro a d c a s ts  could n o t be  classified a s  w ar inform ation. In 
fa c t, e n te r ta in m e n t program s of any ty p e , w h e th er th e y  cam e from  
th e  s ta tio n s  o r w ere  b ro a d c a s t from  training cam ps, w ere  n o t 
en d o rsed  a s  w ar inform ation program s, even  though  th e y  m ight
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carry  recru iting  m e s sa g e s .2 2 *^ Thjs  a t t t i tu d e  would a lte r  w ith
experience  as OWi d iscovered  th e  listening public w an ted  
en te rta in m e n t and had no second  th o u g h ts  abou t turning th e  radio 
dial from  officialy sp o n so red  OWI program s less p ed an tic  program s. 
But in th e  beginning, th e  radio netw orks ' fe a r  of a governm en t ta k e ­
over of b roadcasting , in th e  nam e o f national defense , led th em  to  
co o p era te . G overnm ent coercion w as n o t necessary ; th e  radio 
netw orks willingly gave  free  a irtim e to  th e  war e ffo r t.
The OWI did have valid reasons fo r its  policies. If th e  blizzard 
o f un regu la ted  w ar inform ation program s (o r w hat th e  s ta tio n s  
th o u g h t p assed  fo r th e s e )  had continued, it is conceivable th a t  
radio m ight have con tinued  to  lose m ore listeners and th e  
governm en t would have lo st a valuable com m unication tool. Many 
o f th e  so-called  w ar inform ation program s w ere vague  in purpose, 
or th e y  w ere m erely  a co v er fo r advertising. (One hair-rem oval 
p ro d u c t's  a d v e rtisem en t w arned listeners: "For a nation  under
arm s, w atch  your under a rm s."2 2 ®) The OWI guidelines reduced  th e
num ber o f show s and increased  th e  quality  o f war inform ation
2 2 7 lbid.
2 2 8 OWI: RG 2 0 8 , D om estic Radio Bureau, "Guidelines fo r  Radio in 
W artim e," SG 169 , WNRC.
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program s by giving th e  s ta tio n s  defin ite , planned top ics. It also 
enabled  to p ics  which had n o t been  add ressed  before  to  have 
coverage  on th e  netw orks. But th e  m ost im portan t serv ice  th e  OWI 
perfo rm ed  w as organizing th e  b roadcasting  netw orks to  m ake it 
possible fo r s ta tio n s  to  re tu rn  a large portion o f th e ir  schedu les to  
sh e e r  e n te r ta in m e n t. This allowed radio aud iences to  relax and
p reven ted  th em  from  being "burdened with to o  m uch w a r . " 2 2 9
The OWI did recognize  th e  need  fo r e n te rta in m e n t th a t  would 
a lso  de liver m essa g es , and so  it organized its "Special A ssignm ent 
Plan" which allow ed fo r p rogram s which w ere  primarily 
e n te r ta in m e n t o r public serv ice  o rien ted . T hese  show s already had 
es tab lish ed  aud iences, and  OWI wisely decided  to  n o t in te rfere  
with them . They in se rted  w ar inform ation as p a rt o f th e  program , 
b u t it never becam e th e  primary focus. The Special A ssignm ent 
Plan called fo r show s, which had vo lun teered  to  p a rtic ip a te , to  
in se rt w ar inform ation w hen th e  need  arose. With som e notab le  
excep tions, th e  OWI did n o t plan fo r th is inform ation to  be a weekly 
ev en t, and th e  OWI s tre s se d  th a t  th e s e  show s should normally 
"confine th em se lv es  s tric tly  to  e n te rta in m en t."  However, th e  range 
o f m aterial, th e  v arie ty  o f top ics, and th e  g roups o f so c ie ty  th a t
22 9 lbid.
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th e  OWI aim ed its w ar inform ation a t  soon m ade th e  Special 
A ssignm ent Plan a regu lar frea tu re  o f m any o f b ro ad cas tin g 's  m o st 
popular show s. Special A ssignm ent Plan show s ta rg e te d  s e p a ra te  
g roups within Am erican soc ie ty : w om en, farm ers, you th , 
m inorities, and  various econom ic and educational levels o f soc ie ty . 
Again, a param oun t concern  o f th e  OWI w as " lis tener fa tigue ."  The 
agency  w as afraid th a t  A m ericans would grow  w eary  o f being 
surrounded  by th e  w ar and simply tu rn  o ff th e ir radios to  obtain  
so m e  relief.
A lthough th e  OWI said  it w as n o t telling b ro ad c as te rs  how to  
w rite, o r censoring  th e  show s, th e re  w as a th re a t  in th e  OWI's 
s ta te m e n t  th a t  "quality n o t quan tity"  w as th e  goal o f th e  plan, and 
program s th a t  did n o t seem  to  be "handling th e ir assigned  m essag es 
w ith th e  an tic ip a ted  e ffec tiv en ess"  m ight be rep laced  in th e  OWI's 
Special A ssignm ents Plan. By th is OWI m ea n t it would se le c t a 
rep lacem en t from  am ong already  existing  radio sh o w s--n o t th a t  it 
would rem ove a netw orks ' show  from  th e  air. With th is  
"understand ing" certa in  show s vo lun teered  to  tak e  p a rt in th e  
Special A ssignm ents Plan. Som e show s w ere to  b ro ad c as t 
inform ation on a single su b jec t. For exam ple, th e  M etropolitan 
O pera b ro ad c as ts  fo r th e  1 9 4 2 -1 9 4 3  seaso n  d e a lt each  w eek with 
som e a sp e c t  o f th e  United Nations. A nother program , In fo rm a tio n
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P le a se , p re sen te d  basic inform ation a b o u t th e  "food problem ."
O ther show s had top ics th a t  ro ta te d  and som e th a t  p resen ted  a
v a rie ty  o f w ar in form ation  s u b je c ts .2 3 0
Still insisting th a t  it w as n o t telling ne tw orks how to  do th e ir 
jobs, th e  OWI su g g e s te d  w ays to  "work essen tia l inform ation" on 
th e  " 'understand ing ' ph ases  o f th e  war" into program s. The 
possibilities, a s  outlined by th e  OWI w ere: 1) m ake th e  inform ation 
th e  su b je c t o f an en tire  d ram atic  program , o r in th e  ca se  of 
day tim e serials [soap  operas] th e  inform ation could be sp read  
th rough  severa l show s, 2 ) m ake th e  inform ation su b je c t th e  th em e  
fo r a single d ram atic  o r musical s p o t  within a m usical o r varie ty  
program , 3 ) m ake th e  su b je c t th e  top ic  o f a forum  or discussion 
program , 4 ) m ake th e  su b je c t a continuing th em e  o f a musical 
program , 5 ) m ake th e  su b je c t th e  basis o f a quiz show, 6) m ake 
th e  su b je c t th e  top ic  fo r a g u e s t  sp e ak e r~ "g o v e rn m en t officials, 
heroes, o r o u ts tan d in g  civilian w orkers," 7 ) o r m ake th e  su b jec t 
m aterial fo r an o u t-o f-c h a ra c te r  m essag e  by th e  s ta r  o f a
p rog ram .2 3 1
2 3 0 lbid.
231 Ibid.
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The Special A ssignm ent Plan w as to  be o p e ra te d  by th e  OWI's 
Special A ssignm en t S ec tion  w ith a Chief and  a sm all s ta f f  o f 
"w rite r-exped ite rs ."  T h ese  w ere  OWI personnel w hose  d u tie s  
co n s is ted  o f assigning su b je c ts  to  radio program  p roducers and 
providing "background m ateria l and ideas" fo r th e  show s. The 
"w riter-exped ite rs"  also provided th e ir  "aid and counsel" to  a 
p rog ram 's s ta f f  o f w riters. The OWI insisted  it w as only 
a tte m p tin g  to  "help" w rite rs  and p roducers in te g ra te  w ar
inform ation  in to  th e ir  p r o g r a m s .2 ^  j ^ e Chief and  his "w riter-
exped ite rs"  c o n ta c te d  perfo rm ers on th e  se le c te d  program s to  
a ssu re  th a t  th e  " s ta rs "  u n d ers to o d  th e ir  function  in d issem inating  
w ar inform ation. This involved travel to  New York, Chicago, and 
Hollywood. T here  a re  no records which n o te  any OWI personnel 
turn ing  down th e s e  a ssig n m en ts .
Prior to  1 February 1 9 4 3  th e  OWI s e n t  com p lete  p re-recorded  
program s to  radio s ta tio n s  fo r b roadcast. T hese  se ries  aired once 
o r tw ice a w eek, such as: S ta r  Parade, by th e  T reasury  D epartm ent; 
V ictory  Front. V ic to ry  V o lun teers, and This Is Our Enemv. by th e  
OWI; and Voice o f th e  Armv. by th e  U.S. Army. T here w ere also 
program s which ap p ea red  once and w ere based  on "tim ely and
2 3 2 lbid.
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top ical"  w ar inform ation. Following 1 February 1 9 4 3  th e  OWI 
d iscon tinued  all o f  its  p re -reco rd ed  show s w ith th e  ex cep tio n  of 
T reasu ry  S ta r  P a rad e . T he m ajority  o f th e s e  show s did n o t have a 
large audience, and  it w as decided  to  allow radio netw orks to  use 
th e ir  own program s and rely on OWI fo r inform ation, n o t
p rog ram m ing .2 3 3
T reasu ry  S ta r  Parade , produced by th e  Radio Section o f th e  
T reasu ry  D ep artm en t D efense Savings S ta ff  w ith th e  approval of
th e  OWI, w as on th e  air during 1 9 4 2  and 1 9 4 3 .^ 3 4  w as an
o v ertly  p ro pagand istic  p rogram  w hose m ission w as to  sell w ar 
bonds and to  sell World W ar II to  th e  Am erican public. T reasu ry  
S ta r  P a rad e  p re sen te d  th e  w ar as a ju s t  w ar being fo u g h t by a 
d em o cra tic  nation  w ith a c itizen-so ld ier arm y co m p o sed  of free  
and equal c itizens. It em phasized  Am erican values: fair play,
2 3 3 J. Fred McDonald, "G overnm ent Propaganda in Com m ercial Radio- 
-The Case o f T reasu ry  S ta r  Parade. 1 9 4 2 -1 9 4 3 ,"  Journal o f Popular 
C u ltu re , vol. XII, no. 2, (Fall 1 9 7 9 ): 2 8 5 -3 0 4 .
2 3 4 |n addition to  OWI, severa l U.S. go v ern m en t agenc ies produced 
radio p rogram s during WWII. The D epartm en t o f W ar w as 
responsib le  fo r This Is th e  Army and The Army Hour. O ther 
go v ern m en t agenc ies and d e p a r tm e n ts  involved w ere  th e  Office of 
Civilian D efense, D ep artm en t o f Labor, D ep artm en t o f Ju s tice ,
Office o f E m ergency M anagem ent, and th e  C o-ord inator o f Inter- 
A m erican  A ffairs.
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rooting  fo r th e  " little  guy ,"  and  th e  Judeo-C hristian  religious 
foundation  o f th e  nation. The program s used  sp o rts  m etap h o rs  to  
explain w ar aim s. As w ith o th e r  OWI sp o n so red  b ro ad cas ts , 
T reasu ry  S ta r  P arade  so m e tim es ta rg e te d  w om en, children, 
farm ers, laborers, and fa c to ry  w orkers. And it appea led  fo r 
d o m estic  unity. For exam ple, d isse n te rs , in specially  w ritten  
dram as, w ere m ade to  s e e  th e  erro r o f th e ir w ays. The se ries also 
used  sc a re  ta c tic s  to  c o e rce  lis teners. Episodes like "Chicago, 
G erm any," p re ten d ed  to  describe  life in th e  United S ta te s  if th e  
Nazis w ere  to  win. In a b reak  w ith OWI's officially s ta te d  policy, 
T reasu ry  S ta r  P arade tr e a te d  th e  tw o enem y nations quite  
d ifferently . The G erm ans w ere  po rtray ed  a s  th e  victim s o f th e  Nazi 
Party  and its leaders, c ap tiv e s  in th e ir  own land, w hereas all th e  
Ja p an e se  w ere described  a s  barbarians. T hey w ere "Nips," "Japs,"
"yellow bellies," "fla t e y e s ,"  " ra ts ,"  and " m o n k e y s . " 2 3 5  j ^ e  Nazis,
as opposed  to  th e  German people, w ere m adm en, b u t th e  whole 
Ja p an e se  people w ere subhum an bu tchers.
To m aintain  its  listen ing  aud ience , T reasu ry  S ta r  P arade  relied 
on fam ous e n te rta in e rs . Som e of th e  m o st popular m usicians of th e  
tim e appeared  on th e  show . Harry Jam es ', Bob Crosby 's, Kay
2 3 5 lbid.
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K yser's, and Vaughn Monroe*s bands all perform ed in th e  nam e o f 
T reasury  Bonds. Fred Waring and his Pennsylvanians, Xavier C ugat, 
and T ed  Lewis provided an a lte rna tive  to  swing. Singers ranged
from  Rudy Vallee to  Bing C rosby.2 3 6  T reasu ry  S ta r  P arad e’s  g u e s t
m usicians sold th e  w ar and  w ar bonds to  th e  sounds o f hit tu n es  
and newly com posed  w ar songs. The la t te r  usually w ere perform ed 
only once.
Beginning 1 February 1 9 4 3 , th e  OWI tried  a d iffe ren t ta c tic . It 
s e n t  co m p le te  sc rip ts  to  th e  netw orks to  p roduce and b roadcast.
The firs t o f th e s e  w as a new  w ar inform ation program  en titled  
Uncle Sam . The s ta te d  purpose o f Uncle Sam  w as to  tell th e  
Am erican people once again "with whom  and ag a in st w hom  we are 
fighting," and m ore im portantly , why everyone  has "certa in  
responsib ilities fo r see ing  th is  w ar th rough ."  Uncle Sam  tre a te d  
su b je c ts  such as: th e  hom e fron t, th e  United Nations, m anpow er, 
working fo rces, th e  enem y, m inorities, and  fighting fo rces. Topics 
ranged from  food  hoarding, g e ttin g  a w ar job , and joining th e  WAAC, 
to  B rotherhood W eek and sy s te m atic  s ta rv a tio n  o f conquered  
peop les by th e  enem y. Fortunately , th e  program s w ere only fifteen  
m inutes once a week. Of course, OWI had g re a t hopes fo r Uncle
23 6 lbid.
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S am , and counseled  s ta tio n s  th a t  th e  su ccess  o f th e  show  m ight 
induce local ad v ertise rs  to  sponso r th e  program s, and so  m ake them
profitab le  fo r th e  s ta tio n s  to  air.2 37
Financial loss w as a g re a t  concern  of radio s ta tio n s  during th e  
opening m on ths o f World War II. The OWI w arned th a t  a s  th e  war 
p rogressed , m any s ta tio n s  m ight have to  sh u t down b ecau se  of a 
lack of consum er goods fo r ad v ertise rs  to  publicize. Inevitably, th e  
s ta tio n s ' rev en u es from  advertis ing  m oney would shrink. S ta tio n s  
in sparse ly  popu lated  a re a s  would lose lis teners as people  m oved in 
search  o f em ploym ent and b e tte r  opportun ities. The OWI w as 
convinced it had to  s te p  in and g e t  w ar inform ation to  A m ericans 
while th e  com m ercial com m unications netw ork  w as still in tac t.
The OWI saw  "sponsoring" or giving its  approval, to  "official" w ar 
program s a s  th e  m o st exped ien t way to  g e t  its  m essag e  to  th e
p u b l i c . 2 3 8
As it tu rn ed  ou t, rad io  s ta tio n s  did no t close as th e  Office o f 
W ar Inform ation had feared . Instead th ey  p rospered . T here had 
been  serious d o u b t in th e  19 3 0 s  th a t  radio could survive th e
2 3 7 q w I: r g  2 0 9 ;  Dom estic Radio Bureau, "Why G overnm ent Radio 
Coordination?": SG 169 , WNRC.
238|bjd.
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D epression, b u t enough s ta tio n s  held on to  reap  g re a t rew ards 
during th e  war. The real th re a t  to  rad io 's fu tu re  would be 
television , n o t th e  loss o f th e  listening audience o r ad v ertise rs  
during th e  war. S ta tio n s expanded  during th e  war, increased  th e  
num ber o f lis ten ers , began  offering  live b ro a d c a s ts  from  m ilitary 
train ing cam ps and o th e r  w ar-re la ted  s ite s , and c o n v erted  to  
tw en ty -fo u r hour b ro ad c as ts  to  accom m odate  th e  new audience
working th e  swing (4  P.M. to  m idnight) and night sh if ts .2 ^ 9
Radio w as a vital fo rce  in th e  everyday  life o f A m ericans, and 
th e  OWI w as n o t above using sca re  ta c tic s  and su b tle  coercion to  
gain a c c e ss  to  th e  netw orks. Predicting th e  failure of radio 
s ta tio n s  w as one ploy. The OWI policy led to  som eth ing  never 
befo re  experienced  in th e  United S ta te s : privately ow ned radio 
s ta tio n s  b roadcasting  governm en t produced program s. The OWI 
insisted , o f cou rse , it w as stepp in g  in as a rescu e r to  bring o rd er to  
chaos and would gladly d rop  its  "sponsorship" (m eaning s ta tio n  
w ere  to  d o n a te  air tim e to  OWI program s) as soon  a s  c ircum stances 
perm itted . Thus th e  OWI encouraged  s ta tio n s  to  seek  private 
sponso rs who would d o n a te  tim e fo r T reasu ry  S ta r  P arade  and Uncle 
Sam . Since it w as th e  pa trio tic  th ing to  do, m o st s ta tio n s  w ere
239T hom as A. DeLong, The Miahtv Music Box. 247 .
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able to  pick up  a d v e rtise rs  m ore th an  willing to  have th e ir nam es 
c o n n ec ted  w ith a w ar show . The only res tric tions s e t  by th e  OWI 
w ere th a t  no wine o r b e e r  advertising acco u n ts  could be a cc ep ted  
and th a t  a f te r  m eeting  th e  approval o f th e  D om estic Radio Bureau, 
th e  f irs t se rie s  o f com m ercials from  ad v ertise rs  had to  be
approved by th e  OWI in W ashington, D .C.240
The second  area  of concern  fo r th e  OWI's D om estic Radio Bureau 
w as w h a t it labeled "action  m essag es."  The purpose of th e  Network 
A llocation Plan w as to  s e e  th a t  th e  p roper m essa g es  w ere linked 
w ith th e  show s and ad v ertise rs  which would reach  th e  OWI's 
in tended  audience. "Action m essag es"  w ere th o se  telling 
A m ericans to  buy bonds, save  scrap , en list in th e  arm ed fo rces, and 
conserve  energy . Before th e  OWI's Network Allocation Plans, 
s ta tio n s  w ere barraging lis ten ers  w ith as m any as e ig h ty  o r n inety  
d iffe ren t m essag es  a day. W hat if A m ericans becam e so  d azed  or 
annoyed or bored th a t  th e y  tu rned  o ff th e ir radios? T h a t could pose 
a th r e a t  to  th e  w ar e ffo r t  and national security . To p rev en t this, 
th e  OWI assigned  "ac tion  m essag es"  to  particu lar a d v e rtise rs  a t  
specific tim es. Spacing th e  m essag es  to  "avoid annoying 
repe tition" and to  cover th e  w idest possible audience paid o ff for
2 4 0 q w i : r g  2 0 9 ;  D om estic Radio Bureau ,"Why G overnm ent Radio 
Coordination?": SG 169 , WNRC.
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th e  N etw ork Allocation Plan. C and idates fo r Marine o fficer schools 
rose  fo rty  pe r c e n t  a f te r  tw o w eeks o f "action  m essag es"  be tw een  
8 Ju n e  and 21 Ju n e  1 9 4 2 . The e ffo r ts  to  rec ru it g lider pilots, prior 
to  m essa g es  b ro ad cas t from  6 through  2 0  July 1 9 4 2 , had  failed. 
Within a w eek  following radio announcem en ts , 3 0 ,0 0 0  glider pilot 
tra in e e s  filled th e  Civil A eronau tics A dm inistration  schoo ls. An 
"action  m essag e"  calling fo r Army and Navy nu rses ran fo r th re e  
w eeks beginning 2 7  July 1 9 4 2 . It w as hoped th a t  3 ,0 0 0  nurses a 
m onth  m ight fill th e  ranks. In m o st a reas  o f th e  coun try , new 
recru its  ex ceed ed  th e  local q u o ta  by fifty  per cen t, som e by one 
hundred per c en t, and in som e com m unities th e  num bers reached  
2 5 0  p e r c en t. N on-com bat pilots w ere recru ited  on th e  air fo r only 
one w eek on th e  Network Allocation Plan, b u t th e  resp o n se  w as 
overw helm ing. In seven  day s 1 0 7 ,0 0 0  po ten tia l flyers applied. The
OWI considered  th e  N etw ork A llocation Plan a g re a t  su c c e ss .241
A no ther OWI plan fo r  g e ttin g  w ar inform ation to  A m erican radio 
aud iences w as th e  "S po t Plan." This plan called fo r sh o rt 
announcem en ts sponso red  by one o f th e  sev en ty -fo u r approved OWI 
ad v ertise rs . OWI would sen d  a " fa c t sh e e t"  to  local s ta tio n  w riters 
from  which th e y  would p repare  "S po t A nnouncem ents" th a t  would be
241 Ibid.
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"effec tive  on his particu lar program ." OWI th o u g h t th a t  th is  m ethod 
gave th e  w riters freedom  to  in sert m essag es  a t  th e  opening, 
middle, o r c lose  o f a program . O ther m ethods involved using a w ar 
m essage  a s  p a rt o f th e  dialogue of a sto ry , in a song, o r in any o th er 
m anner th a t  th e  w riter th o u g h t e ffec tive . The "S po t A nnouncem ent 
Plan," according to  W.B. Lewis, chief o f th e  D om estic Radio Bureau, 
proved to  be one o f th e  "m o st in te resting" of th e  OWI's plans fo r
radio co o rd in a tio n .2 4 2  w h en  local s ta tio n  w riters w ere given th e
o pportun ity  to  c re a te  th e ir own announcem ents, th e  OWI found th a t  
th e  w riters w ere qu ite  capab le  o f taking th e  fa c t  s h e e ts  from  th e  
agency  and writing exce llen t m essag es. All th a t  w as n ecessa ry  
w as guidance in th e  form  o f su g g e s te d  topics.
A nother a rea  o f concern  fo r OWI w as th e  local "live" program s, 
which w ere  d ifficult to  control. The c o n te n t o f live show s o ften  
rep e a te d  th a t  o f th e  p rereco rded  OWI program s. Scripts fo r th e s e  
local program s w ere com posed  by local radio w riters, and they , as 
OWI described  them , ranged "from  poor to  good." The failure of 
th e s e  local show s concerned  th e  OWI since small tow n s and rural 
a re a s  w ere se rved  by radio s ta tio n s  w ith a minimum o f s ta f f  and 
resou rces. OWI p roposed  to  elim inate w ar inform ation program s
2 4 2 lbid.
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which could  n o t be  im proved, especially  th o se  it considered  "non- 
e sse n tia l,"  and th o se  local p rogram s which duplicated  "good" 
national netw ork  program s. The OWI used  its au tho rity  a s  a 
g o v e rn m e n t ag en cy  to  in tim idate  local radio s ta tio n s  and national 
ne tw orks alike. The m ention  o f rem oving program s from  th e  air 
w as o f te n  enough to  send  shock w aves th rough  th e  industry. It 
m u st be  rem em bered  th a t  th e  w ar w as a new  experience fo r th e  
OWI and  b ro ad cas te rs . In th e  beginning m on ths o f World War II, 
th e y  w ere  bo th  unsure o f th e  m ethods th a t  would bring ab o u t th e  
d esired  resu lts : g e ttin g  vital w ar inform ation to  th e  public
w ith o u t losing th e  b ro a d c a s te rs ' a u d ie n c e .2 4 3
T he OWI w as seeking to  contro l th e  c o n te n t and flow o f w ar 
inform ation  from  th e  sm a lle s t radio s ta tio n  in rural a re a s  to  th e  
eno rm ously  pow erful na tionally -synd ica ted  netw orks. Knowing 
th a t  its  m e th o d s and m otives would be questioned , th e  OWI tried  to  
rea ssu re  s ta tio n s  o f its  good  in ten tions. Radio in a dem ocracy , it 
to ld  th e  s ta tio n  ow ners, "is a com plex, d iffuse  business th a t  c an n o t 
be tu rn e d  o v ern ig h t in to  a single-m inded, sm ooth-function ing  
in s tru m en t o f w ar inform ation." N evertheless, th e  g o v ern m en t w as 
n o t in te re s te d  in taking over privately ow ned and m anaged  sta tio n s .
2 4 3|fc>id.
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The OWI Insisted  th a t  all it o ffe red  w as "coord ination" serv ices,
n o t "coopting" se rv ices .2 4 4  As th e  casua lty  lists grew , th e  OWI
also w orried th a t  th e  am oun t o f "war" on th e  radio would still be 
to o  m uch. If people who had lo st b ro thers, fa th e rs , sw e e th e a rts , 
and sons could n o t tu rn  to  radio program s fo r som e relief and 
e scap e  from  th e  w ar th rough  a "needed  balance of en te rta in m en t,"  
th e n  th e y  m ight se ek  o u t o th e r  form s o f relief o r d is trac tio n -- 
form s n o t controlled  by th e  OWI. The OWI continued  to  stream line 
and co o rd in a te  w ar inform ation in o rder to  im prove its 
e ffec tiv en ess . The agency  tried  to  g e t  th e  m o st inform ation to  th e  
Am erican public in th e  le a s t ob jec tionab le  way. In ac tuality , th e  
OWI so u g h t to  lessen  th e  q u an tity  o f w ar inform ation on th e  air and 
rep lace  it w ith d irec t, single-m inded inform ation in a m o u n ts  th a t  
th e  public could abso rb  w ithou t becom ing w eary  of th e  sub jec t.
In an e ffo r t to  m aintain a listening audience and m ake su re  th a t  
OWI approved  w ar inform ation reached  th e  Am erican public, th e  
OWI fo rm u la ted  a se ries  o f guidelines fo r w riters. T hese  
d irec tives cam e, so  th e  OWI claim ed, a t  th e  re q u e s t o f radio 
w riters fo r th e  b e s t  w ay to  p re se n t w ar inform ation. A fte r 
form ulating its  guidelines, th e  OWI s e n t  its  "handbook o f practical
2 4 4 lbid.
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su g g estio n s  fo r use  in th e  p reparation  o f w artim e radio sc rip ts"  to  
every  radio s ta tio n  in th e  country . A fter com m ent from  
b ro a d c a s te rs , th e s e  d irec tions even tually  w ere rew orked and 
refined by th e  OWI and o ffered  as suggestions to  American 
songw rite rs , publishers, and  recording com panies.
T he OWI w as sensitive  to  criticism  th a t  a governm en t agency  
w as overs tepp ing  its  bounds by telling radio s ta tio n s  w h a t and 
w h a t n o t to  w rite abou t, and insisted  th a t  it had "no desire  to  be 
censo rs , no desire  to  tell w riters w ha t th e y  should say ."  Although 
th e  OWI did su g g e s t th a t  s ta tio n s  n o t adhering to  its guidelines and 
su g g estio n s  m ight face  repercussions, th e s e  th re a ts  w ere based  on 
p red ic tions o f th e  United S ta te s , a s a nation-under-seige, which 
did n o t m aterialize. The OWI planned for th e  w orst and in reality 
g o t m ore cooperation  th a t  it had an tic ipated . In fac t, th e  
b roadcasting  industry  jo ined  th e  w ar e ffo r t  so  w holehearted ly , th a t
containing th e  netw orks' en thusiasm  becam e th e  OWI's fo cu s .245
2 4 5 OWI: RG 208; "When Radio W rites for War,": SG 169, WNRC; The 
National A ssociation  o f B ro ad caste rs  calcu lated  a lm ost 3 6 ,0 0 0  
hours o f free  program s aired during th e  period May-July 1 9 4 2 . This 
included 1 ,5 4 1 ,6 4 0  Spot A nnouncem ents, and 1 8 7 ,0 7 5  p re-recorded  
and live program s. The la rg es t num bers of live program s w ere 15 
m inute p rogram s fo r th e  Army, Navy, Marine Corps, and Civilian 
D efense. P re-recorded program s fo r th e  T reasury  D ep artm en t's  war 
bonds and s ta m p s and th e  Army w ere tab u la ted  a t  5 1 0 ,0 9 0 . "Radio 
to  'Sell' th e  War," V a rie ty . 9 S ep tem ber 1942 , vol. 148, no.1: 1, 47.
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T he OWI also claim ed it did n o t w an t to  tell songw riters how to  
do th e ir job , b u t it o ffe red  th e  following hints: Songs ab o u t th e  
enem y should focus on th o se  who w ere ag a in st th e  "United Nations 
[Allies]." T he en em y 's  ex is ten ce  w as th e  problem , and songw riters 
should n o t minimize his ability. The enem y should n o t be th e  o b jec t 
o f hum orous so n g s b ecau se  ridiculing him m ight lead th e  Am erican 
public to  u n d e re s tim a te  his s tre n g th . This would lead to  
com placency  and a lessening of th e  in tensity  o f th e  w ar e ffo rt. 
Songs th a t  called th e  enem y by deroga to ry  nam es, such as "yellow 
ra ts"  o r "d irty  Huns" would n o t help win th e  war. OWI's reasoning 
w as th a t  th e  real enem y w as no t th e  German o r Ja p an e se  people, 
who had been  misled by th e ir  "despo tic  rulers, by lies, [and] by 
false  p rom ises b ased  on fa lse  prem ises." When th e  w ar w as over, 
th e  people o f Germ any and Japan  would be "re-educa ted" and 
"p erm itted  to  know th e  fuller, b e t te r  life th a t  is our aim fo r all th e  
world." This s ta n d  by th e  OWI w as in d irec t opposition to  th e  
resu lts  o f its  previously m en tioned  polls which show ed th a t  
A m ericans th o u g h t th e  Germ ans had been duped by th e ir leaders bu t 
no d istinction  w as m ade b e tw een  th e  Ja p an e se  people and the ir 
leaders. All Ja p a n e se  w ere  w ar m ongers and equally guilty. The 
OWI cau tio n ed  songw rite rs  th a t  th e  enem y ex is ted  within th e  
United S ta te s . Any so n g s th a t  fo s te re d  disunity am ong Am ericans,
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by dealing w ith racial prejudice, labor u n res t, and  d isc o n te n t with 
rationing, o r by fo s te rin g  isolationism , a p p e a se m e n t, o r
com prom ise w ith th e  enem y, w ere  ta b o o .2 4 6
The OWI explicitly en co u rag ed  songs th a t  w ere  com plim entary  
to  m em bers o f th e  United Nations, especially  th o se  w ith th e m e s  of 
unity: "com m on action, com m on love of freedom , com m on 
consideration  and e s te e m  of one group of people fo r ano ther."
W riters and co m p o sers  w ere  encouraged  to  look on th e  United 
N ations a s  peop le  w ith m any d iffe ren t languages, religions, 
cu stom s, h istories, and governm en ts who w ere "bonded" by a 
fu n d am en ta l re s p e c t  fo r freedom . S ta lin 's  to ta lita rian  g o v ern m en t 
in th e  U.S.S.R. w as conveniently  ignored by th e  OWI. Songs th a t  
p a ssed  th is  t e s t  w ere: "And Still th e  Volga Flows," "Brave Britain," 
"British C hildren 's Prayer," "Everything Will Be Like Home in 
Ireland," "Hello, Broadway, London Calling," "The King Is Still in 
London," "March o f th e  V olunteers (A Fighting Song o f China)," "My 
British Buddy," "Paris Will be Paris Once again," "Ring o u t Big Ben," 
"Spirit o f  A berdeen ," "Stalin W asn 't Stalin," "T hat Russian W inter,"
2 4 6 lbid.
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"There'll Always Be an England," and "United N a t i o n s . " 2 4 7  The OWI
w an ted  th e  United N ations rep re sen ted , n o t m erely a s  allies, bu t as 
th e  b e s t  hope fo r a "successfu l post-w ar period." Thus, songs 
should n o t p re se n t a "superior view point" th a t  th e  Yanks w ere 
com ing and th e  w orld 's troub les would soon be over. This w as 
exac tly  th e  o p p o site  ta c k  tak en  by Tin Pan Alley as it so u g h t th e  
G reat A m erican W ar S o n g -a n o th e r  "Over T here." Songs should no t 
ta k e  th e  view th a t  th e  r e s t  o f th e  world w as following America or 
th a t  A m erica w as th e  fu tu re  c e n te r  o f world cu ltu re. Am erican 
w ar e ffo r ts  should n o t dow nplay th e  work of th e  United Nations: 
o th e r  coun tries m ade tan k s  and planes. And th e re  should be caution 
a b o u t w riting so n g s th a t  con ta ined  s ta te m e n ts  a b o u t A m ericans 
being th e  " b e s t figh te rs"  in th e  world. A quick perusal o f a list o f 
w ar song  tit le s  from  A m erican songw rite rs  reveals th a t  th e  OWI's 
d irec tives a b o u t th e  enem y and th e  United N ations w ere no t 
follow ed to o  closely, especially  in th e  c a se  o f songs dealing with 
th e  fighting abilities o f th e  U.S. military. Tin Pan Alley c re a te d  th e  
following boastfu l songs: "All O ut fo r A m erica," "Am erica United Is 
Rolling Along," "The Am erican Way," "Arms fo r th e  Love of 
A m erica," "B ecause We Are A m ericans," "Call O ut th e  Marines,"
2 4 7 » u . S .  Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
C ongress.
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"Defend Your Country," "Fighting Men of Uncle Sam ," "L e t's  Be True 
to  th e  Red, W hite and Blue," "L et's  Bring New Glory to  Old Glory," 
"Long Live Am erica, th e  Savior o f D em ocracy," "Roll Tanks Roll," 
"They S ta rte d  Som ething," "This Is Our Side o f th e  O cean," "Song of 
th e  Bom bardiers," "The Song of th e  Fighting Marines," "Song o f th e  
Tank D estroyer Men," "W hen th e  Yanks Go Marching In," and "Uncle
Sam G ets A round."2 4 8
T he OWI's su g g e s tio n s  fo r writing a b o u t th e  world a f te r  th e  w ar 
w ere p laced  in th e  c o n te x t  o f th e  A tlan tic  C harter, and songw riters 
w ere en co u rag ed  to  inco rpora te  th e  te rm s  o f th e  C harte r into th e ir 
work. The generalized  listing o f th e s e  te rm s  included th e  end of 
te rrito ria l am bitions by any  nation  a g a in s t an o th e r, equal 
partic ipa tion  in world tra d e , im proved labor and econom ic 
s ta n d a rd s  fo r all coun tries , freedom  o f th e  seas , and universal 
abandonm en t o f fo rce  by all th e  world. The OWI said th a t  radio and 
e n te r ta in m e n t could g e t  people  thinking and discussing th e  kind of
world th e y  w an ted  to  live in a f te r  th e  w ar.2 4 9  v e ry  few  of th e
songs w ritten  b e tw een  1 9 4 3  and 1 9 4 5  incorporated  th e s e  
su g g estio n s , th ough  th e  following m ight have follow ed th e
2 4 8 lbid.
2 4 9 OWI: RG 2 0 8 ; "When Radio W rites fo r War,": S G 1 6 9 , WNRC.
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guidelines, a t  le a s t in p art: "A fter I t 's  Over," "Bill o f R ights," 
"C itizens Song," "For Peace and F re e d o m ," -( th e  official song  o f th e  
1 9 4 0  W orld's Fair), "For th e  Flag, fo r th e  Country, fo r th e  Future of 
All Mankind," "Freedom  fo r th e  World," "Fun to  Be Free," "L et Us All 
Sing Auld Lang Syne," "Our Faith Shall Live (A Prayer fo r th e  New 
World. D edicated to  Captain Eddie R ickenbacker)," "The Song of
Liberation," and "We Fight fo r P eace ."2 5 0
Songw riters w ere cau tioned  to  avoid o v e rs ta te m e n t. They 
should s ta y  aw ay from  superla tives such as, "This is th e  only  way," 
or "The b e s t  way" to  help win th e  war. OWI asked  th a t  th e  to ta l 
s tre n g th  of th e  country , n o t one se p a ra te  a sse t, be s tre sse d . OWI 
fea red  "unhealthy  com petition" am ong groups fo r "recognition" th a t  
would d e tra c t  from  th e  coopera tive  e ffo r t th e  coun try  needed  to  
win th e  war.
A fu rth e r  concern  o f Office of W ar Inform ation w as th a t  
songw rite rs  would use th e ir  skills to  influence A m ericans in th e  
w rong w ay. Songs aim ed a t  m ilitary recruiting m ight, fo r exam ple, 
glorify th e  arm ed serv ices to o  m uch. W riters w ere rem inded th a t  
"w ar is n o t p re tty ,"  and people should n o t join th e  serv ice  to  "w ear 
flashy uniform s" or "see  th e  world." The OWI labeled a s  m isleading
2 5 0 lbid.; "U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
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any "sa les talk" th a t  s tre s se d  ideas such as, "Join th e  WAACs (or 
WAVES) and  w ear good-looking uniform s," o r "N urses have a high 
p e rc en ta g e  o f m arriage in th e ir ranks," o r "Join th e  m erchan t 
marine . . . s e e  Waikiki Beach." T hese  d irections apparen tly  reached 
Tin Pan Alley to o  late , o r th ey  w ere ignored, judging from  th e  
num ber o f songs th a t  t r e a t  th e se  su b jec ts  in th e  very  m anner OWI 
cau tioned  against. Songs th a t  did n o t m ee t OWI's s tan d ard s  
included: "The Arm y's Made a Man O ut of Me," "The Blond Sailor," 
"Cleanin' My Rifle and Dreamin' o f You," "Corns for My Country," "He 
W ears a Pair o f Silver Wings," "I W anna Dance w ith a Sailor,"
"Jerry, My Soldier Boy," "Jum pin' with a G.l. Gal," "The Little Brown 
Suit My Uncle Bought Me," "My Beloved is Rugged," "My H eart Belongs 
to  a Sailor," "Silver Wings in th e  Moonlight," and "T hat S tar-
Spangled Baby of Mine."251 One o f th e se , "The Blond Sailor," first
appeared  in 1 9 37 , b u t retu rned  in 1945  and w as typical o f th e  type
o f song  OWI wished to  d iscourage as possessing  an overly rom antic
view  o f m ilitary serv ice :
Farewell, your Blond Sailor m ust leave fo r a while dear. 
Farewell, send  m e off w ith a kiss and a smile, dear.
All my love and devotion  I will leave in your care;
As d eep  as th e  ocean  and as tru e  as a pray'r.
251 OWI: RG 208 ; "When Radio W rites for War,": SG 169 , WNRC; 
"U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of C ongress.
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W hen my jo u rn ey  is over, you'll be w aiting I know,
Farewell, my sw e e t darling, your Blond Sailor m u st g o .2 52
The horrific side o f w ar w as to  be avoided in song  a s  well. Sad 
ta le s  o f "blood b a th s"  o r "seam an  fried in oil" w ere de trim en ta l to  
all A m ericans, to  recru itm en t, and especially  to  th e  "w om enfolk . . . 
[who] can p ic tu re  all to o  vividly th e  horrors th a t  m ay befall th e ir
m en." Songs of d e a th  o r loss should be curtailed, to o .2 ^ 3 only
cheerfu l, b rave so ld iers and  th e ir  loyal fam ilies should  popu la te  
th e  s to ries  to ld  in song. T here could be an occasional dead  hero, 
such as "The Ballad of Rodger Young" and "The Dying Soldier," bu t 
his a c tio n s  should  be to ld  w ith as little  de ta il a s  possib le  while 
th e  songw rite r em p h asized  th e  h e ro 's  sacrifice  fo r all A m ericans.
O verzealous p a trio tic  so n g s  filled w ith unconscious jingoism  
posed  a th re a t  to  post-w ar harm ony am ong th e  nations o f th e  
world, and th e  OWI cau tioned  again st them . For exam ple, th e  word 
"yellow" a s  applied to  th e  Ja p an e se  could ju s t  a s  easily  re fe r to  
A m erica 's allies th e  C hinese and o th e r  O riental nationalities. 
W arnings w ere  issued  a g a in s t calling th e  British "lim eys", th e
2 5 2 Mitchell Parish, Bell Leib, and J. Pfeil, "The Blond Sailor," (New 
York: Mills Music Co., 1 9 3 7  & 1 9 4 5 ).
2 5 3 OWI: RG 208 ; "When Radio W rites fo r War,": SG 169 , WNRC.
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Ja p an e se  "Japs,"  th e  Germ ans "Huns," th e  Chinese "Chinam en," and 
a g a in s t giving A frican-A m erican song  c h a ra c te rs  nam es such  as 
"Eight-ball," "Ironhead," o r "Razor." On th e  o th e r  hand, songs should 
n o t minimize th e  Ja p a n e se  a s  enem ies by typing  th em  as  "funny 
little  m en w hose te e th  p ro trude , who alw ays w ear th ick -lenses 
sp ec tac le s , and say  'so  solly.1" Once again, th e  OWI m essag e  fell on 
d e a f e a rs  in Tin Pan Alley which cranked  o u t songs like: "Bye, Bye, 
Benito," "From Broadway to  Tokyo," "Der Fuehrer's Face," "H itler's 
Funeral March," "H itler's Reply to  Mussolini," "L e t's  Put th e  Axe to  
th e  Axis," "Mow th e  Ja p s  Down!," "Mussolini's L e tte r  to  Hitler," "Put 
A nother Nail in H itler's Coffin," "Son o f a Gun Who Picks on Uncle 
Sam ," "W e're Gonna Have to  Slap th e  Dirty Little Ja p  (and Uncle 
Sam 's th e  Guy Who Can Do It)," and "W e've Got a Jo b  to  Do on th e
Japs, Baby." 2 5 4
Boasting a b o u t th e  United S ta te s ' p a s t  glories in song  would n o t 
help win th is  war, according to  th e  OWI. A fte r all, som e o f th e  
co u n tries  w e w ere  fighting alongside in World War II had been  our 
enem ies in p a s t  w ars. If songw riters had to  b o a s t o f p a s t  glories, 
it would be b e t te r  to  extol our d e fen se  o f liberty and freedom  
in stead  o f p a s t  m ilitary exploits. Songs th a t  did n o t qu ite  fit th e
254|bid.
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OWI's non-boasting  c a teg o ry  w ere: "The Am erican W ay," "A m erica's 
on th e  March," "Be Glad You're an American," "B ecause We Are 
A m ericans," "'Dam n th e  T orpedoes. Full Speed A head!,"' "G entlem en, 
th e  T o a s t Is: Our Land!," "God Must Have Loved Am erica," "I'm a Son 
of a Yankee Doodle Dandy," "Long Live Am erica," "My G reat, G reat 
G randfather,"  "R am parts We W atch," "R em em ber Pearl Harbor," 
"T here 's  a S ta r Spangled Banner Waving Som ew here," and "We Did It
Before and We Can Do It A g a in . " 2 5 5
Songw riters w ere n o t e x p ec te d  to  lose th e ir  se n se  o f hum or 
w hen w riting so n g s fo r w artim e, b u t certa in  s itu a tio n s  th a t  w ere 
funny in p eace tim e  w ere  n o t in w artim e. Losing girlfriends to  b e s t 
friends o r m en w ith m ore m oney o r good looks w ere no longer 
accep tab le  su b je c ts  fo r hum orous songs. Songs a b o u t w artim e 
res tric tio n s or sacrifices w ere  n o t a good idea e ither. Songs ab o u t 
rationing, sh o rta g e s , curfew s, higher tax e s , o r th e  sh o rta g e  of 
consum er goods w ere dangerous because  th e  OWI th o u g h t th e  
m essage  (if th e re  w as one) could g e t  lost in th e  humor. Songs 
dealing w ith th e s e  su b je c ts  included: "Duration Blues," "G.l. Blues," 
"G.I. Jive," "Good-for Nothing Is Good-for Som ething Now," "I D ream t 
This W ar W as Over," "I Feel a Draft Coming On," "I've Been D rafted
25 5 lbid.
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(Now I'm Drafting You)," "Make with th e  Bullets, Benny" '"Oh, My 
Achin' Back,'" "(Bom b) S helter Lullaby," "Soldier, L et Me Read Your 
L ette r,"  "There'll N ever Be a Black-Out in My H eart fo r You," "There
W on 't Be a S hortage  of Love," and "T here 's  No Ceiling on L ove."256
The OWI cau tio n ed  songw rite rs to  choose  th e  righ t w ords for 
th e ir so n g s  carefully. "W ar e ffo rt"  w as to o  apo logetic . The OWI 
p refe rred  "w ar job , w ar drive, fighting th e  w ar." "S ab o tag e"  w as a 
word th e  OWI said w as overused  and w as in d an g er o f losing its 
e ffe c tiv en e ss . For exam ple, it w as sa b o ta g e  to  arrive la te  fo r 
work, to  drive on Sunday, or to  fail to  v o te . Songs w arned 
Am ericans, "Shhh ! ! ! I t 's  a Military S ec re t,"  and "A Slip of th e  Lip 
(Can Sink a Ship)." O ther w ords to  avoid w ere "gam e" in connection  
w ith war, "ex te rm in a te  th e  enem y," ( th a t  w as "H itler's policy--not 
ours"), and "conquer" w hen referring to  th e  enem y. A m ericans 
" libera ted" Axis co u n tries  in o rd e r to  " re s to re "  co u n tries  to  th e ir 
"rightful ow ners." However, th e re  w ere only a few  songs th a t  
m entioned  "liberation" (eg . "The Song o f L iberation") while 
num erous songs to ld  o f "victory": "C oast Guard V ictory Song,"
"Fight to  Victory," "L e t's  Keep a V in Every H eart," "On, On to
256|bjd.
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V ictory," "'V ' Calls fo r V ictory," "V for V ictory," "The ’V' Song," " V
to  V ictory," "V ictory C avalcade," and "V ic'try  Polka."2 5 7
T hese  guidelines w ere  n o t en fo rced  by th e  OWI in th e  ca se  of 
p rivate  o r com m ercial publishing o r recording, b u t if a song w as to  
be used  on a program  in coopera tion  with g o v ern m en t agencies, 
clearance by th e  D om estic Radio Bureau of th e  OWI w as m andatory . 
Songs used  in radio sc rip ts  b ro ad cas t o v e rsea s  also had to  be
cleared  by th e  Office o f C ensorship .2 5 8
T he OWI and its  con troversial mission did n o t survive th e  
Congressional e lec tions o f 1 9 42 . Near th e  end o f 1 9 4 2 , a coalition 
in C ongress o f conserva tive  Republicans and so u th e rn  D em ocrats 
began to  d ism antle  th e  New Deal and th e  OWI along w ith it.
B etw een 1 9 4 2  and 1 9 4 3 , C ongress elim inated  th e  Civilian 
C onservation  Corps, th e  W orks P rogress A dm inistration, and th e  
National Youth A dm inistration. The a tta c k  on OWI w as led by 
Republicans S en a to r Rufus C. Holoman o f O regon and R epresen tative  
John T aber o f New York, and by a D em ocrat, S en a to r Harry F. Byrd, 
o f W est Virginia. Their ob jec tion  to  OWI w as th e  publication of a 
m agazine called V ic to ry . This w as in tended  fo r d istribu tion
2 5 7 lbid.
2 5 ®lbid.
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overseas, to  explain Am erican dem ocracy  and culture. The cover of 
th e  firs t issue w as a full color pho tog raph  o f P residen t Franklin D. 
R oosevelt, ag a in st th e  background of an Am erican flag. S en a to r 
Holoman and m em bers of C ongress opposed  to  R oosevelt a ttack ed  
OWI and V ic to ry  a s  "m ere  window dressing  fo r a personal political
cam paign fo r a fourth  te rm ."2 5 ** The head of th e  OWI, Elmer Davis,
found his b u d g e t slashed  by C ongress. This fo rced  th e  closure of 
its regional offices. C ongress pu t a s to p  to  th e  OWI's propaganda 
publications fo r use  on th e  hom efront, so  th a t  su b seq u en tly  all 
d o m estic  w ar inform ation cam e th rough  com m ercial new s channels
d irec tly  from  th e  g o v ern m en t agenc ies responsib le.2 ®®
D espite  th e s e  problem s, th e  OWI's liberal p ro p ag an d ists  in its 
O verseas Bureau, headed  by Sherwood Anderson, con tinued  to  fo s te r  
th e ir  in te rp re ta tio n  of th e  w ar in te rm s  of belief in th e  Four 
Freedom s: freedom  of sp eech  and expression, freedom  o f worship, 
freedom  from  w ant, and freedom  from  fear, as  outlined by 
P residen t R oosevelt in his pre-Pearl Harbor m essag e  to  C ongress, 6
2 5 9 » co n g re ss  Blast A gainst OWI P ortends A ssau lt on New Deal," 
The Nation. 22  February 1943 : 25 -26 .
260winkler, The Politics of Propaganda. 70.
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January  1 9 4 1 2 ®1 and th e  te n e ts  o f th e  A tlantic C harter, which laid
o u t th e  plans fo r th e  p o stw ar world R oosevelt and  Churchill had 
fo rm ula ted  during a s e c re t  m eeting  aboard  an A m erican cru iser and 
a British b a ttle sh ip  in P lacentia  Bay, N ew foundland in th e  sum m er 
o f 1 9 4 1 . Included in th e  A tlan tic  C harte r w ere "com m on principles" 
upon which th e  p arties  b ased  " their hopes fo r a b e t te r  fu tu re  for 
th e  w orld." T hese  w ere: po st-w ar security , th e  right o f self- 
de te rm ina tion  fo r all peoples, th e  right o f freedom  o f th e  se a s  for 
all na tions, th e  e s tab lish m en t o f an in ternational sy s te m  of 
secu rity  based  on d isarm am ent, and th e  pledge by th e  United S ta te s  
and G reat Britain n o t to  seek  territo ria l gains as spoils o f war. The 
A tlan tic  C harte r w as a jo in t s ta te m e n t  o f w ar aim s m ixed w ith th e  
idealistic goals o f th e  New Deal and W oodrow W ilson's Fourteen  
Points. The OWI used  th e  declara tions of th e  Four Freedom s and 
p ledges o f th e  A tlantic C harter, published in pam ph let form , to  give
a se n se  o f purpose and m eaning to  A m erica's e n try  into th e  w ar.2 ®2
261 A. Craig Baird, R ep resen ta tiv e  A m erican S p eech es. 1 9 4 0 -1 9 4 1 . 
(New York: H.W. Wilson, 1 9 4 1 ), 185.
2 6 2 W inkler, The Politics o f Propaganda. 5; OWI: RG 208 ; "The Four 
Freedom s," pam phlet, Records o f th e  D eputy Chief, D om estic Radio 
Bureau: SG 169 , WNRC; Ja m es  MacGregor Burns, The Lion and th e  
Fox: The F irst Political B iography o f Franklin Delano R oosevelt. 
(New York: Harcourt, Brace & World, Inc., 1 9 5 6 ), 4 5 9 .
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T he OWI also m ade g re a t  e ffo rts  to  p re se n t A m ericans as th ey  
w an ted  to  be seen : sy m p a th e tic , sen tim en ta l, shrew d, aggressive, 
tough , and  w ith "horse  se n se ."  Am erican ingenuity  and industry  
w ere  p raised . Ordinary life w as c e leb ra te d  in film s and s to rie s  
a b o u t picnics, baseball gam es, tow n m eetings, and church  serv ices. 
Elmer Davis said th e  m essag e  o f th e  OWI was, "We are  com ing, we 
a re  going to  win, and in th e  long run everybody  will be b e t te r  off
b ecau se  w e w o n ."263
From th e  co m m encem en t o f th e  war, th e  OWI recognized  th e  
pow er o f radio. Here w as a tool fo r propaganda a lready in place 
th a t  could reach  millions o f lis teners . N inety p e rc e n t o f Am erican
hom es had a r a d io . 2 6 4  A fte r coordinating th e  "co rrec t"  m usic and
organ ized  propaganda "sp o t"  ann o u n cem en ts  w ith already  existing 
radio show s, see ing  th a t  popular show s included w ar-re la ted  
th e m e s  and if applicable, m usic, in to  th e ir  p lo ts, and convincing th e  
radio netw orks to  d o n a te  free  air tim e  to  g o v ernm en t-sponso red
263E |m er Davis q u o ted  in Allan M.Winkler, Home Front U.S.A.: 
A m erica During World W ar II. (A rlington H eights, Illinois: Harlan 
Davidson, Inc., 1 9 8 6 ) ,  2 9 .
264w jnk ler, T he Politics o f P ropaganda. 6 0 .
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w ar m e ssa g e s  and e n te r ta in m e n t show s,2 ®5 th e  OWI's executive
d irec to r, Elmer Davis, tu rn ed  his a tte n tio n  to  th e  m usic industry  
and s te p p e d  in to  th e  search  fo r th e  G reat Am erican W ar Song. The 
OWI to o k  its  cue from  P residen t Franklin D. R oosevelt and c ited  a 
le t te r  he w ro te  to  Mrs. V incent Ober, p res id en t o f th e  National 
Federation  o f Music Clubs, a b o u t th e  s tre n g th  of music:
The inspiration o f g re a t  m usic can  help 
to  instill a fe rv o r fo r th e  spiritual values in our w ay 
o f life; and th u s  to  s tre n g th e n  dem ocracy  
a g a in st th o se  fo rces  which would su b ju g a te  and
en th ra ll m ankind.2 6 ®
T he OWI w an ted  to  a s s is t  m usicians in finding th e  G reat 
Am erican War Song, bu t th e s e  sam e governm en t adm in istra to rs 
harshly c ritic ized  initial exam ples o f w artim e m usic. Lyman 
Bryson, head  of th e  Music C om m ittee o f th e  OWI, com plained of pop 
tu n e s  th a t  th e  ballads w ere to o  saccharine and th a t  th e  w ar songs 
w ere  " ju s t love so n g s  w ith a once-over-ligh tly -w ar
265|bid., 60 .
2 6 6 » o u r P residen t Speaks fo r D em ocracy," The Etude. 1 June 1942 , 
vol. 60: 3 6 4 ; "P residen t Praises Music," New York T im es. 19 June 
1941: 23.
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background."2 6 7  Lyricists had  m erely  slipped a so ld ier in to  th e ir
songs: "It w as still b o y -m ee ts-g irl s tu f f ." 2 6 6  For exam ple, "We'll
M eet Again," "The W hite Cliffs o f Dover," and "Blue Skies Are J u s t  
Around th e  Corner" con ta ined  lyrics th a t  could be re levan t to  m any 
situations; th e  co n n o ta tio n s o f th e  songs dep en d ed  on th e  lis teners 
and th e ir  c ircu m stan ces. The personalization  o f popular m usic 
lyrics by th e  A m erican public w as n o t new to  th e  m usic industry, 
b u t th e  a d v en t o f th e  w ar m ade it seem  m ore im portan t th an  ev er to  
produce so n g s  th a t  would b o ls te r m orale and su p p o rt th e  w ar 
e ffo rt.
T here  w as a fe a r  th a t  th e s e  sim ple, sw ee t, love so n g s would 
lull aud iences in to  a fa lse  sen se  o f security . The u ltim ate  goal of 
th e  OWI w as th e  m anufactu re  o f "freedom  songs."  th a t  would "wave 
th e  flag and sh o u t Hallelujah fo r all conquered  and o p p ressed
peop les."2 6 6  The OWI th o u g h t th a t  a f te r  a s tro n g  s ta r t  in 1942 ,
popular m usic "fizzled o u t"  in its  e ffo r t  to  rally th e  Am erican
2 6 7 OWI: RG 208 ; Records o f th e  D om estic Radio Bureau, m em o 
2 6 9 6  from  th e  Office o f th e  Chief to  all D om estic Radio Bureau 
offices: SG 169 , WNRC.
2 6 8 lbid.
2 6 9 lbid.
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peop le  behind th e  war. During A m erica 's firs t full y e a r  o f fighting, 
se v e n te e n  p e rc e n t o f all popular songs reaching th e  to p  te n  w ere 
w ar songs, b u t th e  num ber o f pa trio tic  a n d /o r  m artial tu n e s  being 
produced  by Tin Pan Alley fell stead ily  during 1 9 4 2 . The sam e 
ty p e s  o f so n g s th a t  had been  popular prior to  th e  war, ballads and 
swing tu n es , con tinued  a t  th e  to p  o f th e  popularity  c h a rts  in
1942.^70
The problem  w as n o t an tiw ar songs. T he only a r tis ts  to  
qu estio n  th e  conflict, once  th e  United S ta te s  w as form ally in th e  
war, w ere  a few  blues singers who n o ted  a t  th e  end  o f th e  war, in 
tu n e s  such as Big Bill B roonzy 's "W hen Will I G et to  Be Called a
Man?" and "Fighting fo r Dear Old Uncle Sam" by J. D. S h o r t , 271 th a t
A frican-A m erican co n trib u tio n s to  th e  w ar e ffo r t  did n o t w eaken 
racial se g re g a tio n .
D esp e ra te  fo r good w ar so n g s and con trad ic ting  its  own advice 
to  songw rite rs n o t to  trivialize th e  enem y, th e  OWI singled o u t
2 7 0 g en Arnold, Music and  War: A R esearch and Inform ation Guide. 
(New York: Garland Publishing, Inc., 1 9 9 3 ), 187 .
271 "u.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
C ongress; "Big Bill" Broonzy [William Lee Conley], an Am erican 
blues singer who se rv ed  in th e  arm y a f te r  WWI, had a powerful song 
delivery and  driving rhy thm  b u t w as n o t well known until th e  jazz  
revival o f th e  la te  19 4 0 s .
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Spike Jo n e s 's  recording o f "Der Feuhrer's Face" fo r praise. This w as 
a very  successfu l novelty  tu n e  o f 1 9 4 2  a b o u t an adm itted ly  unfunny 
man. A lthough a g re a t deal w as a lready known a b o u t H itler's 
ch arac te r, m eth o d s, and beliefs, th e  prew ar te n d e n cy  in th e  popular 
m edia to  d e p ic t Hitler in com ic ca rica tu re s  p e rs is ted  th ro u g h o u t 
m o st o f th e  war. The c u t  o f his hair and m ustache , his m annerism s 
o f sp eech  and g estu re , and his ex ag g e ra ted  b o astfu ln ess  m ade th e  
Germ an lead er a fav o rite  m odel fo r hum orists and im pression ists 
fo r y ears . T he enorm ity  o f Nazi inhum anity w as hidden from  full 
view until th e  Allied tro o p s  overran  th e  in terior o f Europe and 
d iscovered  th e  cam ps in which millions had been  s ta rv ed , to rtu red , 
and killed. "Der F uehrer's  Face," w ritten  by Oliver W allace, a Disney 
stud io  com poser, fo r th e  an im ated  propaganda sh o rt film Donald 
Duck in Nutziland. sold over 2 0 0 ,0 0  records in its  firs t m onth  of 
re lease  and w as num ber five on th e  s h e e t  m usic b est-se lle r
c h a r t .2 7 2  The so n g 's  m elody w as a parody o f th e  "H orst W essell
Lied," a Nazi an them . The tu n e  w as im m ediately picked up by m any 
e n te rta in e rs , b u t th e  m o st successfu l recording and  live 
perfo rm ances w ere by th e  group th a t  in troduced th e  num ber, Spike
272»D jsney Song 'D er F euhrer's Face' Razzes Nazis w ith a German 
Band," L ife. 2 Nov. 1942: 44; T hornton D elehanty, "The Disney 
Studio a t  War," T h e a tre  A rts. Jan. 1943 , vol. xxvii, no. 1: 3 1 -39 .
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Jo n e s  and His City Slickers. One can only sp ecu la te  on how th is 
zany novelty  song, no tab le  fo r th e  Donald-D uck-type voicings, th e  
em ploym ent o f a rubber razze r following every  m ock "Heil" in th e  
song to  sim ulate a Bronx cheer, and th e  hint a t  hom osexuality  
am ong th e  F uehrer's  follow ers (c ra fte d  by th e  vocal inflections of 
th e  singers a t  th e  lyrics "S uper-dooper-super Men") im proved on th e  
rom antic  tu n e s  th e  OWI disdained:
Ven d e r  Fuehrer says, "Ve iss d e r  M aster Race!"
Ve heil! heil! righ t in d e r  F euhrer's  face.
Not to  love d e r  Fuehrer iss a g re a t  disgrace,
So ve heil! heil! right in der F uehrer's face.
Ven Herr G oebbels says, "Ve own d e r vorld t und space!
Ve heil! heil! righ t in Herr G oebbels' face .
Ven Herr Goering says, "Dey nefer bom b dis place!"
Ve heil! heil! right in Herr G oerings' face .
Are ve n o t d e r Super m en? A ryan-pure Super Men?
"Ja! Ve iss d e r Super Men, Super-dooper-super m en."
Iss dis Nazi land so  goot--vould  you leave it if you could?
"Ja! Dis Nazi land iss g o o t - v e  would leave it if ve  could."
Ve bring d e r  vo rld t New O rd e r-
Heil H ilter's vo rld t New Order!
Ef-ry one  o ff foreign race,
Ve love d e r F euhrer's  face ,
Ven ve bring to  d e r  vorld t d is(-)o rder.
( r e p e a t  f irs t  v e rse  tw ice )2 7 3
Spike Jo n e s 's  recording of "Der Feuhrer's Face" ev idently  found 
favor w ith th e  m en in A m erica 's arm ed fo rces. A soldier on
27 3 o ijv e r W allace, "Der F euhrer's Face," (New York: Southern  Music 
Publishing, Inc., 1 9 4 2 ).
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A scension Island to o k  th re e  curren tly  popular songs to  task , "Long 
Ago and Far Away," ("tingling spines" reference), "The Music Goes 
Round and Round," and "As Time Goes By," ("wom an needs man and 
m an m u st have his m a te"  re fe ren ce) when th e  serv icem an w rote 
ab o u t Jones:
To us, Mr. Jo n e s 's  o rch e s tra tio n s  furnish a refreshing  
d e p a rtu re  from  Frank S ina tra 's  groaning and Andre 
K o ste lan e tz 's  sym phonic sirup[sic]. . . .We need m ore of Mr. 
Jo n e s 's  sy n co p a ted  a rran g em en ts  to  keep  us from  believing 
in a sugar-plum  world w here everyone has a tingling spine 
and g o es  round and round. All is n o t a s simple a s  'w om an 
n eed s  m an and m an m ust have his m a te .' Our ability to  
laugh a t  ourse lves is an Am erican trad ition  to  be 
cherished . The world needs few er Goerings and Himmlers
and m ore guys like Jo n e s .2 7 4
The OWI's anxiety  concerning th e  failure o f w ar so n g s  w as 
grounded  in th e  na tion 's  p as t. A m ericans had been singers, 
especially  during World W ar I w hen group o r com m unity  singing w as 
considered  a s  m uch a p a rt o f th e  n a tio n 's  w ar e ffo r t  a s  "rolling 
bandages, serving o u t co ffee  and c ig a re tte s  a t  c a n te e n s  and
kn itting  so ck s fo r so ld ie rs ."2 7 5  T here w as also th e  consideration
2 7 4 W anda Marvin, "V-Disks Help H asten th e  Day," The Billboard 
1 9 4 4  Music Year Book." 3 0  Sept. 1944 , vol.56, no. 38: 149.
2 7 5 Sam uel T. Williamson, "A Singing Army? Not Yet, B u t- ,"  New 
York T im es M agazine. 15 Novem ber 1942 , 7: 12-13 .
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th a t  group singing accu sto m ed  people to  doing th ings in unison, and 
th e re fo re , m ass singing b ecam e an ally o f m ilitary drill. In 
A m erica 's previous w ars th e re  w ere songs th a t  seem ed  to  be on th e  
lips o f every  citizen . Now th e re  seem ed  to  be very  little  m aterial 
published th a t  c ap tu red  th e  fancy  of th e  public fo r longer th an  a 
few  w eeks, and  th e  OWI com plained th a t  Tin Pan Alley did n o t seem  
to  be doing its  b e s t  fo r th e  w ar e ffo rt.
During World War II th e  m usic industry  never qu ite  c au g h t fire 
a s  it had in 1 9 1 7 -1 9 1 8 . Only in World War I did th e  num ber of 
songs a b o u t w ar approxim ate  th o se  ab o u t love. A t th e  o n se t o f war 
in Europe in 1 9 1 4 , th e  v a s t  m ajority  o f A m ericans, including 
P residen t W oodrow Wilson, p ledged th e  United S ta te s  to  neutrality . 
A lthough th e  United S ta te s  did n o t e n te r  th e  w ar a s  its  inception, 
A m ericans w ere keenly aw are of m ounting ten sion  in Europe and 
su b seq u e n t e v e n ts  on th e  fron t. Their in te re s t w as d e m o n s tra te d  
by th e  popularity  in 1 9 1 5  of severa l British so ld ier songs, such  as 
"Keep th e  Home Fires Burning" and "Pack Up Your T roubles in Your 
Old Kit- Bag and Smile, Smile , Smile." Wilson cam paigned  fo r re-
e lection  using th e  slogan, "He k ep t us o u t o f w ar."2 7 ® While Wilson
and th e  coun try  p re ten d ed  th a t  th e  United S ta te s  could s ta y  o u t o f
2 7 ®Robert H. Ferrell, W oodrow Wilson & World W ar 1. 1 9 1 7 -1 9 2 1 , 
(New York: Harper & Row, Publishers, 1 9 8 5 ), 1 -14 .
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in te rnational conflic ts, so m e  songw rite rs  knew b e tte r . In th e  
cam paign song, "Go Right Along, Mr. Wilson," w ritten  by A. Seym our 
Brown, it w as c lea r th a t  th e  w ords m irrored th e  iso lation ist m ood 
o f th e  co u n try  while sub tly  preparing th e  m ood of th e  nation for 
war, asking people  to  m ake th em se lv es ready  while a t  th e  sam e 
tim e encouraging  Wilson to  m ake peace . New York C ity 's Tin Pan 
Alley sh a re d  th is . Still, A m ericans, m any o f th e m  firs t-o r second - 
g en era tio n  c itizens, to rn  b e tw een  loyalty  to  th e ir  an cestra l hom e 
and loyalty to  th e ir  a d o p te d  one, prayed ferven tly  fo r p eace  and 
sang  such  tu n e s  as "Uncle Sam W on't Go to  War," and "We S tand for 
P eace  While O thers W ar." In 1915 , vaudeville s ta r  Norah Bayes (to  
th e  d e ligh t o f th e  p ac ifis ts  and  iso la tion ists) popularized  th e  b est-  
known o f th e  antiw ar songs "I D idn't Raise My Boy to  Be a Soldier," 
by Alfred Bryan and Al Piantandosi. It cap ita lized  on p eo p le 's  
co n flic ts  a b o u t sacrificing  th e ir  ch ild ren 's lives fo r a w ar "over 
th ere" :
T en million so ld iers to  th e  w ar have gone,
Who m ay never re tu rn  again.
T en million m o th e rs ' h e a rts  m u st break 
For th e  o n es  who died in vain.
Head bow ed dow n in sorrow,
In h e r lonely y ea rs ,
I heard  a m o th e r m urm ur th ro ' her tea rs :
"I d id n 't raise my boy to  be a soldier,
I b rough t him up to  be my pride and joy,
Who d a re s  to  place a m usket on his shoulder,
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To sh o o t som e o th e r  m o th e r 's  darling boy?"
L et n a tio n s a rb itra te  th e ir  fu tu re  troub les,
It 's  tim e to  lay th e  sw ord and gun away,
T h ere 'd  be no w ar today ,
If m o th e rs  all w ould say ,
"I d id n 't raise m y boy to  be a soldier."2 7 7
B ryan 's and P ian tadosi's  song  w as c o u n te red  with th e  staunch  
pa trio tism  and w illingness to  p ro te c t hom e and coun try  by such 
tu n e s  as: "W hat if G eorge W ashington 's M other Had Said, I Didn't 
Raise My Boy to  Be a Soldier," "America, I Love You," "We'll Never 
L et Our Flag Fall," and "In Time o f Peace Prepare fo r W ar." The 
la t te r  tu n e  show ed th a t  A m ericans w ere indeed aw are o f th e
inevitable co u rse  o f th e  e v e n ts .2 7 ®
Gradually, over th e  n e x t tw o  years, th e  public a tt i tu d e  a ltered . 
P eop le 's  hopes fo r p eace  dim m ed as th e  incidents o f th re a ts  to  
A m erican shipping and  m eddling in A m erican a ffa irs e sca la ted . 
O utrage and h a tred  w ere  chronicled in th e  song, "When th e  L u sitan ia  
W ent Down." The L u sita n ia , a U.S. p assen g er liner, had been  sunk by 
a Germ an subm arine on 1 May 1 9 1 5 . Still, th e  songw riters urged
2 7 7 Alfred Bryan and Al. Piantadosi, "I D idn't Raise My Boy to  Be a 
Soldier," (New York: Leo Feist, Inc., 1 9 1 5 ).
2 7 ®Dick S tern , ed . T hose  W onderful Years: U nforgettab le  Sonas 
from  1 9 0 0 -1 9 2 0 . (New York: The Big 3 Music Corporation, 19 8 5 ), 
18.
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p eace  w ith songs like, "The Hero o f th e  European War," which 
praised Wilson fo r keeping America o u t of th e  war, and "D on 't 
F o rge t T h a t H e's Your President," a plea to  s ta n d  by th e  p res iden t's  
neu tra lity  position. Nora Bayes also co n g ra tu la ted  th e  p residen t, in 
song, fo r keeping th e  coun try  o u t o f w ar with her successfu l 
rendition of "We Take Our H ats Off to  You, Mr. Wilson," w ritten  by
te e n a g e r , B lanche Merrill.2 7 ** By 1 9 1 6  German a tta c k s  on United
S ta te s  shipping and A m erica 's econom ic and cultural t ie s  with
G reat Britain and France m ade neu tra lity  m ore d ifficu lt.2 ®0
Form er p res id en t T heodore  R oosevelt m ocked "I D idn't Raise My Boy 
to  Be a Soldier," and claim ed th e  song  should be rew ritten  as "I'm 
Glad I Raised My Boy to  Be a Soldier." Ironically, R oosevelt would
lose a son  in World War l.2 ^^ Form er p residen t, T heodore
R oosevelt, w ith his jingoistic  en th usiasm  and b u o y an t speaking 
sty le , led increasing num bers o f A m ericans in s is te n t on m ilitary
2 7 **Jeffrey C. Livingston, "'Still Boy-Meets-Girl S tu ff ': Popular 
Music and War," A m erica 's Musical Pulse: Popular Music in 
T w en tie th -C e n tu rv  S o c ie ty . Kenneth J. Bindas, ed., (W estport, CN: 
G reenw ood Press, 1 9 9 2 ), 33 .
2 8 0 F e rre ll .  W oodrow Wilson & World War I. 1 -14 .
2 ®1 L ivingston, "'Still Boy-M eets-Girl S tu ff ," ' in Bindas, A m erica 's 
M usical Pulse. 33.
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p rep a red n ess . Tin Pan Alley jo ined  th e  e ffo r t w ith "W ake Up 
A m erica!"2 ®2
With W oodrow Wilson prom ising to  m ake th e  world sa fe  fo r 
dem ocracy  and telling one  o f his aides, "My m essag e  to d ay  w as a 
m essage  o f d e a th  fo r our young m en," th e  United S ta te s  declared
w ar a g a in s t th e  C entral Pow ers on 6 April 1 9 1 7 .2 ®5 A m ericans
rallied behind th e  go v ern m en t and th e  war, and Tin Pan Alley helped
lead th e  w ay w ith hundreds o f songs supporting  th e  w ar.2 ®4
B etw een April 1 9 1 7  and N ovem ber 1 9 1 8 , when th e  w ar ended , Tin 
Pan Alley produced m ore songs th an  during any o th e r  com parable
period in h is to ry .2 ®5 No A m erican war, w ith th e  possib le  excep tion
of th e  Civil War, yielded a s  m any m artial tu n e s  as did th e  G reat
2 ®2 "United S ta te s  Popular Music Collection, 1 9 1 4 -1 9 1 9 ,"  Fine A rts 
(Music) Reading Room, Music and Recorded Sound Division, Library 
o f C ongress, W ashington, D.C. (h ere in afte r c ited  a s  "U.S. Popular 
Music Collection, 1 9 1 4 -1 9 1 9 ,"  Library o f C ongress).
2 ®® Ferrell. W oodrow Wilson & World W ar I. 1 -14 .
284"u.S . Popular Music Collection, 1 9 1 4 -1 9 1 9 ,"  Library of 
C ongress.
2 ®5 Livingston, "'Still Boy-M eets-Girl S tu ff ,'"  in Bindas, A m erica 's
Musical Pulse. 34.
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War, nor has any w ar ad d ed  such num bers o f sen tim en ta l songs to  
th e  p e rm an en t rep e rto ry  o f Am erican popular song.
Im m ediately, popular m usic re flec ted  and cap ita lized  on th e  
new national m ood. Tin Pan Alley had developed  in to  an effic ien t 
m achine. If th e  coun try  dem anded  a particular ty p e  o f song, th e  
Alley could produce it. And th e  dem and fo r w ar songs w as 
phenom enal.
Tin Pan Alley also responded  to  th e  g o v ern m en t's  
encou ragem en t. The official p ropaganda agency, th e  C om m ittee on 
Public Inform ation (CPI), h ead ed  by G eorge Creel, believed th a t  
singing w as vital to  th e  w ar e ffo rt, and a g ita te d  fo r com position  of 
m artial tu n es . Creel did n o t go  so  fa r  as  to  outline song  top ics or 
s u g g e s t how Tin Pan Alley w riters should go  a b o u t th e ir  business, 
b u t he m ade his p resen ce  and desires fo r w ar songs known. The 
C om m ittee  on Public Education also d istribu ted  song books and 
d isp a tch ed  song  leaders to  th e a te r s  around th e  coun try  to  lead 
people in group singing o f  w ar songs. The m ilitary d is tribu ted  song 
books in cam ps and com m issioned special o fficers to  lead singing. 
A no ther indication o f how im p o rtan t th e  governm en t th o u g h t music 
w as to  th e  w ar e ffo r t w as th a t  d e sp ite  p ap er rationing, m usic 
publishers con tinued  to  receive  th e ir full q u o ta  o f p ap e r fo r 
printing s h e e t  m usic, a lthough  th e  trad itional large fo rm a t gave
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w ay to  th e  s tan d ard  page  size used  to d ay  w ith som e sm aller and
m inature  s iz es  also p roduced  a s  conserva tion  e f fo r ts .2 **®
S h e e t m usic sa les  soared . Sales o f one  and tw o  million copies 
o f a song  w ere n o t uncom m on. One explanation fo r th is sa les boom  
is th a t  th e re  w as a sh o rta g e  of e n te r ta in m e n t ou tside  th e  hom e. 
Many th e a te rs , bo th  vaudeville and leg itim ate , c losed  fo r w an t o f
fuel, pow er, and e n te r ta in e rs  (m any of whom  w ere d ra f te d ) .2 **?
A m ericans' w ere com pelled to  e n te rta in  them se lves, o f te n  around a 
fam ily piano. People san g  a t  com m unity ga therings, in th e a te rs , 
and a t  w ar bond rallies. Tin Pan Alley sponso red  w ar song  c o n te s ts  
in m ovie th e a te r s - b e f o r e  th e  a d v en t o f sound m otion p ic tu res-- 
and several o f World War I's b e s t  songs cam e from  th e se  venues.
"Till We M eet Again," a song  of parting and reunion, had a sh e e t  
m usic co v er which d ep ic ted  a so ld ier bidding a touching  farew ell to  
his lady love befo re  going o ff to  war. It won first-p rize  in a 
D etro it m ovie th e a te r  song c o n te s t , a f te r  th e  co m p o se r 's  wife 
re trieved  it from  th e  tra sh  and convinced him to  e n te r  it in th e
2**®Stephen Vaughn, Holding F ast th e  Inner Lines: D em ocracy. 
Nationalism , and th e  C om m ittee  on Public inform ation. (Chaple Hill: 
University o f North Carolina Press, 1 9 8 0 ), 1 8 7 -1 9 5 ; David Ewen, 
G reat Men of Am erican Popular Sona. (Englewood Cliffs, NJ: 
Prentice-H all, Inc., 1 9 7 2 ) , 2 6 0 -2 6 1 .
287|bid.
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c o n te s t. "Till We M eet Again " becam e a sen tim en ta l, nostalgic 
s ta n d a rd  in popular m usic fo r th e  n ex t fifty  y e a rs :2 ®®
Smile th e  while you kiss m e sad  adieu,
W hen th e  clouds roll by I'll com e to  you.
T hen th e  sk ies will se em  m ore blue,
Down in lovers ' lane my dearie.
W edding bells will ring so  merrily,
Every te a r  will be  a m em ory.
So w ait and pray each  night fo r me,
Till We M eet A gain.2 ®®
W ithout radio or telev ision  to  bring th e  horrors o f b a ttle  into 
th e  hom e, A m ericans in th e  m on ths b e tw een  April 1 9 1 7  and 
N ovem ber 1 9 1 8  still held to  an old-fashioned, rom antic  view of 
war. A m ajority  o f World War I so n g s w ere m artial and a t  th e  sam e 
tim e rom an tic  in spirit. In th e s e  songs, th e  so ld iers w ere 
handsom e, brave, and noble, while th e  fragile w om en a t  hom e 
w aited  p a tien tly  and lovingly fo r them . For exam ple, th e  refrain o f 
"I C annot Bear to  Say Goodbye," says, "I c an n o t b ear to  say  
g o o d b y e /l c an n o t b ear to  se e  you c ry /F o r I am  going 'over 
th e re '/B e c a u s e  I w an t to  do  my s h a re /  I'll keep  your im age in my
2 ®®lbid., 2 6 1 .
2 ®9 Raymond B. Egan and Richard A. Whiting, "Till We M eet Again,"
(New York: Remick Music Corp., 1 9 1 8 ).
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h eart/A n d  pray we'll n ev er have to  p a r t ." 2 9 ** O ther sen tim en ta l
songs such  a s  "Som ew here a H eart Is Breaking and Calling Me Back 
to  You," "I Called You My S w eeth eart,"  and "Before th e  World Began"
w ere  popu lar se lle rs .2 **1 One of th e  m o st fam ous of th e
sen tim en ta l tu n e s  o f th e  G reat War w as "Blue Bell." A lthough
originally published in 1 9 0 4 , th e  song  w as revived in 1 9 1 7  with
new co v er a r t  which d e p ic te d  a U.S. Infantrym an bidding farewell to
his love, w ho w as d re s se d  in w hite and s tand ing  in a flower-filled
m eadow  a t  sunrise. "Blue Bell" w as a song which cap tu red  th e
ram p an t rom antic ism  a sso c ia te d  w ith World War I tu n es :
Blue Bell th e  daw n is waking 
S w e e th e a rt you m u st n o t sigh,
Blue Bell my h e a r t  is breaking 
I've com e to  say  goodbye.
H ear how th e  b u g le 's  calling 
Calling to  each  brave h eart,
S w e e th e a rt  your te a r s  a re  falling 
Blue Bell, w e tw o  m u st part.
Goodbye my Blue Bell,
Farewell to  you
One las t fond look into your e y es  so  blue 
'Mid cam pfires gleam ing
2 9 9 Anita Owen, "I C annot Bear to  Say Goodbye," (New York: 
W aterson, Berlin & Snyder, 1 9 1 8 ).
291 "U.S. Popular Music Collection, 1 9 1 4 -1 9 1 9 ,"  Library o f 
C ongress.
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"Mid s h o t and shell
I will be  dream ing o f my own Blue Bell.2 **2
R ep resen ta tiv e  o f th e  m ilitan t-sty le  song  w as th e  w a r's  b iggest 
hit, G eorge M. C ohan 's exhilarating "Over T here." W ritten th e  day 
a f te r  Wilson signed th e  declara tion  o f w ar and in troduced  a t  a Red 
C ross b en efit a t  th e  H ippodrom e in New York City in th e  fall of 
1 9 1 7 , th e  ca tch y  d itty  w arned th a t  Am erica w as on its  w ay to  
s tra ig h ten  o u t th e  trouble  in Europe. The tu n e  sold m ore th an  one 
million reco rds and tw o  million copies o f s h e e t  music. Norah Bayes 
p rom oted  "O ver T here," herself, becom ing a musical sym bol of 
A m erica 's tu rn  from  neutralism  to  war. It w as reco rded  by m any 
singers, including th e  g re a t  opera  s ta r  Enrico Caruso. Among th e  
d iffe re n t s h e e t  m usic c o v er illustra tions fo r th e  su ccess iv e  
printings o f th e  song, Norman Rockwell's depiction  o f young 
so ld iers g a th e re d  around a cam pfire, singing heartily  while one of 
th e  boys plays a banjo is striking fo r its depiction  o f innocence. 
T hese  young m en could be  a t  sum m er cam p instead  of an arm y 
training site . The cap tion  above th e  so n g 's  nam e on th e  title  page 
sa lu te s  "Over T here" as "Your Song-M y S ong -O ur Boys' Song." The 
w ords w ere sim ple, and th e  ca tch y  tu n e  w as e a sy  to  rem em ber:
2 92£dw ard Madden and T heodore  E. Morse, "Blue Bell," (New York:
F.B. Haviland Publishing Co., Inc., 1 9 0 4 ).
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Johnnie g e t  your gun, g e t  your gun, g e t  your gun,
T ake it on th e  run, on th e  run, on th e  run;
H ear th em  calling you and me;
Ev'ry son  o f liberty.
Hurry right away, no delay, go  today ,
Make your daddy glad, to  have had such a lad,
Tell your sw e e th e a r t  n o t to  pine,
To be proud her b o y 's  in line.
CHORUS:
O ver th e re , over th e re ,
Send th e  word, send  th e  word over there ,
T h a t th e  Yanks are  coming,
T he Yanks are  com ing,
T he drum s rum -tum m ing everyw here
So prepare, say  a p ray 'r
Send th e  word, sen d  th e  word, to  bew are,
We'll be over, W e're com ing over,
And we w o n 't com e back till i t 's  over Over T h ere .2 93
Cohan, long known as an a rd e n t pa trio t, d o n a ted  all o f his 
royalties from  th e  song to  w ar charities. Its im pact on th e  coun try  
did n o t go  unnoticed  in high places, fo r it eventually  ea rn ed  him a
congressional m edal by a special a c t  o f C ongress.2 9 4
The classic  "M adem oiselle from  A rm en tieres (Parley-V ous)" 
(also known as "Hinky Dinky, Parley-Voo") w as popular in th e  arm ed
2 9 3 George M. Cohan, "Over There," (New York: Leo Feist, Inc., 1917 ).
2 9 4 Lynn W enzal & Carol J. Binkowski. I Hear Am erica Sinaina: A 
N ostalgic T our o f Popular S h e e t Music. (New York: Crown 
Publishers, Inc., 1 9 8 9 ), 74 .
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fo rces, while on th e  hom efron t m any tu n e s  po rtrayed  th e  life o f th e  
com m on soldier. T here w ere  so n g s th a t  spoke o f th e  w ar in te rm s 
of th e  "country" boys who fought: "Goodbye, Ma; goodbye, 
Pa/G oodbye mule w ith your old he-haw /l do n o t know w h at th is war
is all a b o u t/B u t you can b e t, by god, I shall soon  find o u t."2 ^
Songs w ere o ften  hum orous, such as "Good Morning Mr. Zip; Zip, Zip," 
by R obert Lloyd--with its  refrain: "A shes to  ashes , d u s t to  d u s t /  If
th e  Cam els d o n 't  g e t  y o u /T h e  Fatim as m u st."2 ^ 6 Also popular as a
novelty  song  w as Sidney D. M itchell's and Archie G o ttle r 's  "Would 
You R ather Be a Colonel w ith An Eagle on Your Shoulder, o r a Private 
w ith a Chicken on Your K nee?"--a song th a t  ex to lled  th e  life of 
en listed  m en and th e ir  ability to  a t t r a c t  w om en. Irving Berlin's 
a ll-so ld ie r m usical revue, Yip. Yip Yaohank. view ed th e  w ar from  a 
so ld ie r 's  p e rsp ec tiv e  (in a s ta te s id e  train ing cam p). T he million- 
copy seller from  th e  show, "Oh, How I Hate to  G et Up in th e  
Morning," spoke o f doing away with th e  com pany bugler in th e se  
te rm s, "I'll a m p u ta te  his reveille/A nd s te p  upon it heavily/A nd
2 9 5 c . Francis Reisner, Benny Davis, and Billy B aske tte , "Goodbye
Broadway, Hello France," (New York: Leo Fesit, Inc., 1 9 1 7 ).
296R obert Lloyd, "Good Morning Mr. Zip, Zip, Zip," (New York: Leo
Feist, Inc., 1 9 1 8 ).
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spend  th e  re s t  o f my life in b ed ."2 **7 It becam e th e  m o st popular
song of th e  show  and w en t on to  becom e an Am erican s ta n d a rd .2 ****
T here w as a som ber side to  th e  w ar songs. The m o st popular 
ballad, "Till We M eet again," sold several million cop ies o f s h e e t  
m usic, a s  did th e  British best-selling  "K eep th e  Home Fires Burning 
('Til th e  Boys Come Hom e)," by Lena Guilbert Ford and Ivor Novello. 
The la t te r  spoke o f silver linings in dark clouds, giving "our 
glorious laddies" to  do  th e ir  b e s t, and d efea tin g  ty ra n ts  all fo r th e
"sacred  call o f a Friend [Belgium ]."2 **** It w as rep o rted  th a t
W oodrow Wilson liked singing Zo Elliott's "T here 's  a Long, Long
Trail" w ith his fam ily a f te r  d in n er.3 0 0  Curiously, th e  song  m ade no
m ention of th e  war. Its lyrics spoke of a "land o f m y dream s" and 
o f going down " th a t  long, long, trail w ith you." The only possible 
connection  with th e  World W ar w as th e  lyric, "T here 's  a long, long
2 **7 lrving Berlin, "Oh! How I Hate to  G et Up in th e  Morning," (New 
York: W aterson, Berlin, & Snyder, Co., 1 9 18 ).
2 98E w en, G reat Men of Am erican Popular Sona. 261 .
2 ****Lena Guilbert Ford and Ivor Novello, "Keep th e  Home Fire
Burning," (London: A scherberg, Hopwood, and Crew, Ltd., 19 1 5 ).
SOOLivingston, '"Still Boy-M eets-Girl S tu ff ,'"  in Bindas, A m erica 's
Musical Pulse. 34.
195
tim e  o f w aiting/U ntil my d ream s all com e t r u e / ' possibly alluding 
to  an en fo rced  period o f sep ara tio n  b e tw een  a so ld ier and his girl. 
Many so n g s  w ere  maudlin, like th e  tea rje rk e r by Bernie G rossm an 
and Ray Lawrence, " Ju s t a B aby's L e tte r Found in No M an's Land," th e  
sag a  o f a small child 's le t te r  to  her so ld ier fa th e r  d iscovered  by 
a n o th e r  so ld ier on th e  b a ttle fie ld .
Tin Pan Alley avoided an tiw ar th em es . D espite th is, c en so rs  did 
ban som e so n g s  a s  being injurious to  th e  w ar e ffo rt, fo r exam ple:
"I D on 't W ant to  G et W ell-I'm  in Love with a Beautiful Nurse." A 
portion o f th e  chorus s ta te s :  "I'm  glad th e y  sh o t m e fighting on th e  
line/T he D octor say s th a t  I'm in bad condition b u t /  Oh, oh, oh, I've 
g o t  so  m uch am bition /l d o n 't  w an t to  g e t  well /F o r  I'm having a
w onderfu l t im e ." 3 ^ 1 The tu n e  "There'll Be a Hot Time for th e  Old
Men When th e  Young Men Go to  War" and a few  o th e r  bawdy lyrics 
w ere also banned on th e  grounds th ey  encouraged  d ra f t evasion and
d e s e r t io n .3 ^ 2
T he Germ an kaiser, unlike Adolph Hitler, w as th e  su b je c t of 
hundreds and  hundreds o f World War I tu n es . (The c lo se s t Irving
3 01 Harry P ease, Howard Johnson , and Harry Je n te s , "I D on 't W ant to  
G et Well," (New York: Leo Feist, Inc., 1 9 1 7 ).
3 0 2 Livingston, "'S till Boy-M eets-Girl S tu ff ," ' in Bindas, A m erica 's 
Musical Pulse. 34 .
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Berlin cam e  to  an anti-H itler song  w as en titled  "W hen T h a t Man Is 
Dead and G one.") The m ajority  o f th e s e  w ere variations on a them e 
regard ing  th e  dire f a te  t h a t  aw aited  th e  kaiser w hen th e  Am ericans 
prevailed. He would be hanged  under a linden tre e  o r from  a sour 
apple tre e ; he would be whipped, s to m p ed , o r killed. One of th e  
m o st f lam b o y an t so n g s p ic tu red  th e  kaiser in his coffin w ith a lily 
in his hand. Som e o f th e  song  title s  illustra te  th e  songw riters ' 
views: "The Crazy Kaiser," "Hunting th e  Hun," "I'd Like to  See th e  
Kaiser w ith a Lily in His Hand," "The Kaiser Is th e  Devil," "We D on't 
W ant Bacon, W hat We W ant Is a Piece o f th e  Rhine," "W e're Going to  
Knock th e  'Hel' O ut o f W ilhelm--and It W on 't T ake Us Long," "When 
th e  Kaiser Does th e  G oose-S tep  to  a Good Old American Rag," "If He 
Can Fight Like He Can Love, Good Night, Germany," and "Goodbye
G e r m a n y . " 3 0 3  T hese  so n g s w ere c re a te d  bo th  to  ridicule and to
inspire h a te . Many o f th e  s h e e t  m usic covers carried  cartoon-like 
dep ic tions o f th e  Kaiser, portraying  him a s  a soldier buffoon. The 
lyrics le f t  no th ing  to  th e  im agination.
T here  w ere  songs in p raise  o f th e  Allies: "Joan  of Arc They Are 
Calling You," "G oodbye Broadway, Hello France," "L afay e tte , We Hear 
You Calling," and "My Belgium Rose;" songs fo r th e  hom efront: "We'll
3 0 3 "u .S. Popular Music Collection, 1 9 1 4 -1 9 1 9 ,"  Library o f 
C ongress.
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Do Our Share While You're Over T here," and "Keep Cool, The C ountry 's 
Saving Fuel"; and songs o f  loneliness and parting: "I May Be Gone 
fo r a Long, Long Tim e," "W hen th e  Flag o f Peace Is Waving, I'll 
Return," and "I C annot Bear to  Say G oodbye." T here w ere songs of 
pa trio tism  such  as, "If I Had a Son fo r Each S ta r in Old Glory," "God 
Spare Our Boys Over T here ," "Keep th e  Home Push Up fo r Pershing," 
"You'll Find Old Dixieland in France," "You Can Tell H e's an 
A m erican," "W omen of th e  Homeland," "W hen a Blue Service S tar 
T urns to  Gold," " Ju s t Like W ashington C rossed th e  Delaware,
G eneral Pershing Will C ross th e  Rhine," "L iberty  Bell I t 's  Time to
Ring Again," and "Uncle Sam m y."3 ^ 4
T here  w ere  new p o ck et-s ized  song  books selling fo r fifteen  
c e n ts  th a t  con ta ined  s ta n d a rd  patrio tic  songs such a s  Songs of 
Cheer: fo r Camp. Fireside. L iberty & C om m unity Singing. Songs th e  
Sold iers and  Sailors Sing, and Liberty Songs: A dap ted  fo r Camp. 
Home & Com m unity Singing. T hese song books claim ed to  be th e  
"song book[s] o f Am erica," and exp ressed  th e  "soul o f A m erica's 
w artim e sp irit in songs o f cheer."  The books a s se r te d  th a t  th e  
songs con ta ined  there in  w ere  th e  songs "our boys sing w hen th ey  
m arch a w a y - th e  ch o ru ses th e y  sing in th e  tren ch  and d u gou t over
304 lbid.
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t h e r e - th e  so n g s they 'll sing w hen th e y  com e m arching hom e to  
v ic to ry .” The so n g s w ere  "chock full o f am m unition fo r building 
m orale a t  th e  Front and a t  Home." Songbooks usually con ta ined  th e  
national a n th em s o f th e  Allies ("Belgian National Hymn," "God Save 
th e  King," "Italian National Hymn," "M arseilles" and "The S ta r 
Spangled B anner"), o th e r  pa trio tic  tu n e s  such as "B attle  Hymn of 
th e  Republic," "Am erica," and "B attle  Cry o f Freedom ," a s  well as 
popular fav o rite s  o f th e  day: "K-K-K-Katy," "D arktow n S tru tte rs ' 
Ball," and "Hail, Hail, th e  G ang 's All Here." A dvertisem en ts fo r 
Sonas of C heer urged buyers to  send  copies to  boys o r friends in th e  
serv ice  in France o r in training cam p since, "Uncle S am 's is a 
singing arm y" and th is  songbook is ju s t  w hat "his ba ttling  nephew s 
w an t."  This very  a tt i tu d e  th a t  A m erica's w as a singing arm y and 
th a t  singing co n trib u ted  to  its  v icto ry  in World W ar I h au n ted  Tin 
Pan Alley a s  it asp ired  to  re p e a t th e  su ccess  o f "O ver T here" in th e  
Second World W ar.305
During World War I th e  governm en t could n o t have asked  fo r a 
b e t te r  p re sen ta tio n  from  popular m usic. Tin Pan Alley 
w holehearted ly  responded  to  th e  g o v ern m en t's  call. W ar songs 
com prised  p a rt o f a broad  governm ent-w ide c ru sad e  th a t  by mid-
3 0 5 |b jd .
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1 9 1 8  nearly  e ra d ica te d  m o st o rganized  opposition  to  th e  w ar.3 06
The end  o f th e  w ar found m o st o f Tin Pan Alley and its  fellow
A m ericans anxious to  re tu rn  to  life a s  it functioned  b efo re  th e  war.
*
One song o f th e  day, "Wilson, Dem ocracy, and th e  Red, W hite, and
Blue," by an Army private  in th e  m edical corps, co n g ra tu la ted  th e
United S ta te s  fo r resto ring  p eace  and showing, "The p e n 's  m ightier
th an  th e  sword":
T he w ar in France now is over 
T he boys will soon  be sailing hom e 
To live in A m erica 's  c lover 
For p eace  lies over th e  foam .
C ause v ic to ry  re s ts  on th e ir  shou lders 
Along with th e  red, w hite and blue 
A m erica 's  proud o f her soldiers 
And, Wilson w e 're  proud of you.
Wilson, dem ocracy , th e  red, w hite and blue 
We owe our v ictory  all to  you 
Kultur is done, dem ocracy  won 
Hip, hip Hurrah fo r th e  U.S.A.
So le t 's  give th re e  ch eers  fo r "Old Glory"
For s h e 's  been  tried  and tru e  
And th e  Army and Navy forever
With Wilson, dem ocracy , th e  red, w hite and b lue.3 0 7
3 0 0 L ivingston, " 'S till Boy-M eets-Girl S tu ff ," ' in Bindas. A m erica 's  
Musical Pulse. 34.
3 0 7 William H. Hollingsworth, "Wilson, D em ocracy, and th e  Red, 
W hite and Blue," (K ansas City, Missouri: Howard Publishing Co., 
1918).
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Shortly  a f te r  th e  arm istice  ending th e  First World War, 11 
N ovem ber 1 9 1 8 , th e  deluge of w ar song  m anuscrip ts declined to  a 
trickle. T he public se em e d  so  anxious to  e ra se  th e  w ar from  
m em ory th a t  vaudeville house m anagers in 1 9 1 9 , sensing  th e  sh ift
in th e  public 's m ood, tac k ed  up signs prohibiting w ar so n g s .3 0 8
T he d isillusionm ent m any A m ericans ex p erien ced  following th e  
p o stw ar failure of P residen t W ilson's new  world o rd e r a t  th e  
V ersailles P eace  C onference, re tu rn ed  in 1 9 3 9  w hen Nazi 
aggression  th ru s t  Europe into war. A m ericans w ere  divided 
be tw een  iso lationists, who w an ted  to  keep  th e  United S ta te s  from  
becom ing involved in E urope 's troub les, and in te rv en tio n is ts , who 
tried  to  aid th e  French and British and prepare  th e  coun try  for
even tua l e n try  into th e  w ar.309
A m erican m usic w as a lso  divided befo re  Pearl Harbor. A group 
o f fo lk -sty le , urban m usicians--w ith  t ie s  to  th e  C om m unist p a rty - 
-c re a te d  a small following in New York and D etroit. T h ese  
m usicians hoped to  use songs a s  ideological w eapons to  persuade
S O S L i v i n g s t o n ,  '"Still Boy-M eets-Girl S tu ff ," ' in Bindas, A m erica 's  
M usical P u lse . 35.
3 0 9 ja m e s  MacGregor Burns, Roosevelt: The Lion and th e  Fox. (New 
York: H arcourt, Brace & World, Inc., 1 9 5 6 ), 3 8 0  p ass im : William E. 
L euchtenburg, Franklin R oosevelt and th e  New Deal. 1 9 3 2 -1 9 4 0 . 
(New York: Harper & Row, 1 9 6 3 ), 1 97  p a s s im .
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A m ericans to  s ta y  o u t o f th e  w ar in Europe. The b e s t  known of 
th e s e  fo lksingers w as a g roup  called The A lm anac Singers. The 
A lm anacs sh ifted  personnel frequen tly , b u t w ere  com posed , a t  one 
tim e o r ano ther, o f  W oody Guthrie, P e te  Seeger, Lee Hays, Ronnie 
G ilbert, Millard. Lampell, Allen Sloane, B eth Lomax, A rthur S tern , 
Butch Hawes, Brownie McGee, Charley Polachek, and Sis 
Cunningham . O ther singers, such as Burl Ives and Will Geer, cam e 
and w en t. In spring 1941 th e  A lm anacs re leased  th e ir  strongly
w orded album , Songs for John Doe.^ lO  The so n g s le ft little  room
fo r com prom ise o r loose in te rp re ta tio n . T hey w ere  openly  hostile
to  th e  c ap ita lis t sy s tem , insulting to  th e  United S ta te s  governm en t
and public figures, and purposefully  inflam m atory. The song
"W ashington  Breakdow n" illu stra tes  th e  point:
J.P . Morgan is big and plump,
8 4  inches around th e  rump,
Around th e  rump, th e  rump, th e  rump,
8 4  inches around th e  rump.
W endell Willkie and Franklin D.,
Seem s to  m e th e y  bo th  agree,
T hey bo th  ag ree  on killing m e.3 1 1
31 °R. Serge Denisoff, G reat Dav Coming: Folk Music and th e  
A m erican L eft. (U rbana, Illinois: U niversity o f Illinois P ress, 
1 9 7 1 ), 100 .
31 A lm a n a c  Singers, "W ashington Breakdown," Songs for John  Doe. 
(New York: Am erican Peace Mobilization, 1 9 4 1 ).
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T he song  "The Ballad o f O ctober 16" received wide coverage  in 
th e  p re ss  and e x ce rp ts  from  it w ere published la te r  w hen th e  
A lm anacs w ere  under a tta c k  from  th e  New York dailies. The 
S e lec tive  Service Training A ct, which reg is te red  1 6 ,5 0 0 ,0 0 0  
A m erican m en b e tw een  th e  a g es  o f tw en ty -o n e  and th irty-five 
y e a rs  o f age , w as th e  su b je c t o f "The Ballad of O c to b er 16"--the  
d a te  in 1 9 4 0  w hen th is  f irs t-e v e r  p eace tim e  m ilitary conscrip tion  
w e n t in to  e ffe c t:
It w as on a S a tu rday  n ight and th e  moon w as shining 
b r ig h t,
T hey  p a sse d  th e  C onscription bill.
And th e  people th e y  did say  fo r m any miles away,
T 'w as th e  p res id en t and  his boys on Capitol Hill.
Chorus:
Oh Franklin R oosevelt to ld  th e  people how he felt,
We dam ned  near believed w hat he said.
He said "I h a te  w ar and so  does Eleanor bu t
We w o n 't be  sa fe  till everybody 's  d ead ."3 12
One of th e  m o st d ev asta tin g  of th e  Sonas for John Doe was by 
Allen Sloane, "Plow Under." It w as decidedly  opposed  to  
in te rven tion  in Europe and also cau tio n ed  A m ericans a g a in s t using 
m ilitarism  a s  a w ay o u t o f econom ic depression :
T hey  said our sy s te m  w ouldn 't work,
Until w e killed th e  surp lus off,
3 1 2 A lm anac Singers, "The Ballad of O c tober 1 6 th ,"  Sonas for John 
Doe. (New York: A m erican Peace Mobilization, 1 9 4 1 ).
203
So now th e y  look a t  us and s a y . . .
Plow th e  fou rth  one  under, plow under,
Plow under, plow under,
Plow under every  fou rth  A m erican boy.3 1 3
Following th e  a tta c k  on Pearl Harbor, th e  A lm anacs reversed
th e ir  an tiw ar position and began  to  w rite  m ilitan t p a trio tic  songs.
One o f th e  f irs t songs, w ritten  in February 1 9 4 2  by P e te  Seeger,
w as e n title d  "D ear M ister P residen t."  It apologized  to  R oosevelt
fo r Sonas fo r John Doe:
Now I h a te  Hitler and I can tell you why,
He cau sed  lo ts  o f good folks to  su ffe r and die.
H e's g o t a w ay o f shoving folks around.
I figure i t 's  tim e we slapped  him down,
Give him a do se  o f his own m edicine . . .
Lead poisoning.
Now M ister P residen t, w e h a v e n 't  alw ays ag reed  in 
th e  p a s t I know,
But th a t  a in 't  a t  all im p o rtan t now,
W hat is im p o rtan t is w h a t w e g o t to  do.
We g o t to  lick Mr. Hitler, and  until we do,
O th e r th ings can w ait,
In o th e r  w ords, firs t w e g o t  a skunk to  skin.
W ar m eans overtim e and higher prices,
B ut w e 're  all willing to  m ake sacrifices,
Hell I'd even  s to p  fighting  w ith my m other-in-law ,
We need  her to o , to  win th e  w a r-o ld  b a ttle  axe.
Now M ister P residen t, y o u 're  com m ander-in -ch ief, 
o f our arm ed forces, ships and planes,
And th e  tan k s  and horses.
3 1 3 A lm anac Singers, "Plow Under," Sonas for John  Doe. (New York: 
A m erican P eace  M obilization, 1 9 4 1 )
204
G uess you know b e s t  ju s t  w here I can  fight,
All I w an t is to  be  s itu a te d  r i g h t . . .
To do  th e  m o st dam age.
So w h a t I w an t is fo r you to  give m e a gun,
And w e can hurry up and g e t  th e  jo b  done .3 1 4
In 1 9 4 2 , th e  A lm anacs recorded  th e  album  Dear Mr. P resident. 
and a d v ertised  it a s  "w ar so n g s fo r A m ericans." Besides th e  title  
song, th e re  w ere five o th e r  new com position on th e  album: "Round 
and Round H itler's Grave," "Deliver th e  Goods," "Belt Line Girl," "Side 
by Side," and "Reuben Jam es ."  T hese songs w ere published in sh e e t 
m usic form  by Bob Miller, and it seem ed  fo r a tim e th a t  th e y  m ight 
answ er th e  q uestion  p osed  by Sam uel Sillen in New M a sse s , "Why 
d o n 't  we have a good w ar song?" T hese songs seem ed  to  fit Sillen's 
criteria:
We need  songs n o t corn. Songs th a t  m ake us burn and ha te  
ag a in st th e  F ascist enem y. Songs th a t  m ake us c h ee r th e  
heroism  of our arm ed forces. Songs o f dignity and hope and 
courage. Fighting songs th a t  rouse and rally. . . . The 
people  are  sick and  tired  o f je rk s and je e p s  and oceanic 
c a re s se s . Tin Pan Alley: business a s  usual w ith a few  war
ang les th row n in.3 1 5
3 1 4 A lm anac Singers, "D ear M ister P residen t,"  Sonas to  T ear Hitler 
Down. (New York: New T h ea te r  League, 19 4 2 ).
3 1 5 Sam uel Sillen, "B attle  in Search  o f a Hvmn." New M asses. 19 
May 1942 : 22 -2 3 .
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A fte r th e  A lm anacs' so n g s  began  to  urge all-out e ffo r ts  to  win 
th e  w ar, a larger aud ience  w as willing to  a c c e p t th e ir  songs.
Norwin Corbin, o f  th e  Columbia B roadcasting S ystem  (CBS), hired 
th e  A lm anacs to  sing on several radio program s th a t  em phasized  
th e  w ar e ffo rt. T hey  also sang  to  th e  Allied Armies o v e rseas  on 
sh o rt w ave b ro ad c as ts  produced by th e  Office o f W ar Information. 
This w ide exposu re  allow ed th e  A lm anacs to  reach  aud iences 
beyond th e ir  usual d e v o te e s  am ong union m em bers, in tellectuals, 
and le ftis ts . It helped th e m  gain an a g e n t from  th e  prestig ious 
William Morris A gency, a c o n tra c t w ith Decca Records, and an 
audition a t  New York's Rainbow Room in Rockefeller C enter. The 
la t te r  o p p o rtu n ity  w as ironic since John  D. Rockefeller, th e  founder 
o f th e  C en ter, had o ften  been  a tta c k e d  as an immoral cap ita lis t in 
th e  A lm anacs's songs. To avoid being labeled a s  "Show Biz" and 
also declining to  w ear "Lil A bner" o u tfits  w hen th e y  perform ed, th e  
A lm anacs decided  th a t  th e  Rainbow Room w as n o t th e  b e s t
sh o w case  fo r  th e ir  m a te ria l.3 1 ®
A lthough th e  A lm anacs con tinued  to  su p p o rt th e  w ar e ffo r t in 
song, th e ir  su p p o rt w as e ro d ed  by a se ries  o f a rtic les published in 
New York new spapers beginning February 1 9 42 . The g roup 's  antiw ar
3 1 ®Denisoff, G reat Dav Coming. 9 5 -9 7 .
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p a s t w as exposed , including a song  book th e y  had produced fo r th e  
A m erican P eace  Mobilization (a  com m unist 'f ro n t"  o rgan ization), 
along w ith de ta ils  o f th e  m any rallies th e y  had a tte n d e d  singing 
p eace  and an ti-in te rven tion  songs. T he A lm anacs w ere  accu sed  of 
being disloyal to  th e  United S ta te s . As th e  New York T im es Herald 
said, "T hese  [are] lads and lassies who, b e fo re  Russia w en t to  w ar 
ag a in st Germany, had nothing b u t th e  ugliest th ings to  say  ab o u t
FDR, th e  C ongress and o th e r  th ings A m erican .''^1?  Following th e s e
new spaper a tta c k s , th e  William Morris a g e n t qu it rep re sen tin g  th e  
group, th e ir  recording c o n tra c t  w as nullified, and  th e  Rainbow 
Room jo b  o ffe r w as rescinded . The A lm anacs's personnel con tinued  
to  be flu c tu a te , b u t th e  g roup  still perform ed.
The New York new spapers renew ed th e ir a tta c k  on th e  A lm anacs 
on 4 Jan u ary  1 9 4 3 , again citing pre-Pearl Harbor an tiw ar 
a c tiv itie s . T he New York T im es Herald said th e  g roup had gone from  
"p eace  singers" to  "w ar m instrels." But th e  m o st se rious issue in 
th is  artic le  w as th e  qu estio n  o f why th e  OWI had em ployed  and still
con tinued  to  em ploy th e s e  "subversives."3*18 The nex t day, 5
3 1 7 "Four A lm anacs W ashed Up as OWI Singers." New York Tim es 
H erald. 4  Jan. 1943: 1.
3 1 8 lbid.
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January  1 9 4 3 , a New York T im es artic le  raised  sim ilar p o in ts  a b o u t 
th e  A lm anacs, b u t rep o rted  th a t  th e  group w as "no longer thum ping 
o u t th e ir  a lleged  folk so n g s fo r th e  sh o rt w ave propaganda
se rv ic e ." 3 1 9  T he A lm anacs w ere  especially  critic ized  fo r th e ir
pro-labor so n g s perfo rm ed  on OWI program s. Songs th a t  favored  
unions in conflict w ith m an ag em en t w ere  seen  as 
co u n te rp ro d u c tiv e  to  th e  drive fo r national unity. R etreating  from  
an earlie r position  praising th e  A lm anacs fo r w riting and singing 
th e ir  m ilitant w ar songs, th e  OWI now declared  th a t  it had been  a 
m istake to  hire th e  "hillbilly group." Leonard Carlton, in charge  of 
th e  International Radio Bureau of OWI said, "We pulled a blunder. 
T hese  boys are  no longer doing b ro ad casts  fo r us. We p u t on 
[oversee  th e  c o n te n t of] 2 ,5 0 0  program s a day [U.S. dom estic  and 
foreign b ro ad cas ts] . . . .  It w as natural th a t  som ebody  should pull a 
blunder som etim e."  The A lm anacs did n o t perform  any o f th e ir 
an ti-w ar o r an ti-g o v ern m en t songs fo r OWI b ro ad cas ts , b u t th ey  
sang  one tu n e  ab o u t "everybody [having] joined th e  union" on a 
program  salu ting  th e  s ta te  o f Michigan. T hey had previously 
recorded  so n g s th a t  a tta c k e d  Henry Ford and praised th e  C.I.O.'s 
v icto ry  over Ford M otors. N either o f th e s e  recordings w as
3 1 9 » o w i Plows Under th e  Alm anac Singers," New York Tim es. 5 Jan. 
1943: 9.
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b ro ad cas t by th e  O W I . 3 2 0  sh o rtly  a f te r  th e  group w as fired by th e
OWI, m o st o f Its m em bers e n te re d  th e  military o r jo ined  in o th e r  
w ar-re la ted  work. T he A lm anacs' firing m ight be  considered  an a c t  
o f political exped iency  and n o t an a c t  o f though tfu l reasoning. For 
a lm o st a y e a r  th e  singers had show n th e ir  ability to  com m unicate  
w ith som e groups o f people th a t  possibly had n o t been  reached  by 
m edia b e fo re - fo rm e r  union laborers who w ere now w orkers and 
soldiers fo r Uncle Sam. D espite th e  A lm anacs' proven 
e ffe c tiv e n e ss , an OWI spokesm an  said, "They'll jolly well s ta y
canned."321 The OWI tre a tm e n t  o f th e  A lm anacs w as ju s t  a hint of
w h a t lay in th e  fu tu re  fo r folk en te rta in e rs : "blacklisting" in th e  
la te  1 9 4 0 s  and 1 9 5 0 s  as a resu lt o f th e  House C om m ittee on 
UnAmerican A ctiv ities investiga tion  o f "Com m unism  in m otion
p ic tu res ,"  under its  chairm an, C ongressm an J. Parnell T hom as.322
3 2 0 q w I: RG 208 ; Dom estic Radio Bureau Records: SG 169 , WNRC; 
"OWI Plows Under th e  Alm anac Singers," New York Tim es. 5 Jan. 
1943 : 21 ; Denisoff, G reat Dav Coming. 9 9 -104 ; K enneth J. Bindas, 
ed., A m erica 's  Musical Pulse: Popular Music in T w en tie th -C en tu rv  
S o c ie ty . (W estport, CN: Greenw ood Press, 1 9 92 ), 35 .
321 "Four A lm anacs W ashed Up as OWI Singers." New York Tim es 
H erald . 6 Jan . 1943: 1.
3 2 2 David A. Cook, A N arrative History o f Film. (New York: W.E. 
Norton & Com pany, 1 9 8 1 ), 4 0 7 -4 1 0 .
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The U.S. governm ent, th rough  th e  OWI, tried  to  inspire w ar song 
production, b u t th e  enorm ous num ber o f w ar songs g e n e ra te d  by Tin 
Pan Alley during World W ar I s ta n d s  in d irec t c o n tra s t  to  th e  
am oun t and popularity  o f w ar songs produced fo r World W ar II. The 
g o v e rn m en t w as ju s t  a s  anxious fo r sp irited , rousing w ar so n g s in 
World W ar II (if n o t m ore so), a s  it w as in 1 9 18 . But th e  American 
public se em e d  u n in te re s te d  in m ilitant w ar songs, and a f te r  1 9 43 , 
th e ir num bers on th e  c h a rts  dropped  sharply. T he en thusiasm  th a t  
pervaded  World W ar I so n g s w as missing; so  far, World W ar II had 
no "O ver T here ."  A few  en erg e tic  tu n e s  like th e  lively "D on 't Sit 
Under th e  Apple T ree (With Anyone Else bu t Me)" appeared , b u t m ore 
songs w ere wistful. "I L eft My H eart a t  th e  S tag e  Door C an teen ,"  by 
Irving Berlin, "W hen th e  Lights Go on again (All O ver th e  W orld)," by 
Eddie Seiler, Sol Marcus, and Bennie Benjamin, and  Frank L oesser 's  
"Rodger Young," a folk ballad a b o u t a tw en ty -five-year-o ld  soldier 
killed in th e  Solom on Islands, all focused  on w artim e tra g e d y  and 
d isrup ted  relationships. "Cornin' in on a Wing and a Prayer," which 
reached  num ber one  on th e  general popularity c h a rts  in 1 9 4 3 , w as 
th e  las t o f th e  songs w ith a real w ar background to  m ake a 
s ig n ific an t show ing.
C asting a b o u t fo r a sc a p e g o a t on which to  blam e th e  failure of 
stirring w ar songs, an  OWI spokesm an fau lted  th e  popular fo x tro t
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and  sw ing rhy thm s fo r th e  lack o f high-quality w ar so n g s and
argued  th a t  th e  new  rhy thm s w ere less conducive to  stirring
m artial tu n e s  th a n  th e  o n e -a n d -tw o -s tep s  o f th e  1 9 1 0 s .3 2 3  j h e
criteria  OWI used  to  d e te rm in e  a w ar song w as o u t o f line with 
popular m usical ta s te s ,  especially  in th e  a rea  o f new  dance  
rhy thm s which th e  public as well a s  th e  so ld iers p referred .
Soldiers w ere  even  known to  e x e c u te  th e ir  drills while w histling
Glenn Miller tu n e s .3 2 4
W hat w ere  th e s e  d iffe ren t dan ces and rhy thm s th a t  cau sed  so  
m uch anguish fo r w ar song  com posers?  The fox t r o t  is a ballroom 
dance  th a t  o rig inated  befo re  World War I. Vernon and Irene Castle 
a re  c red ited  w ith inventing th is slow, sim ple dance  in 2 /4  tim e.
(B ut a m ore likely so u rce  is th e  African-Am erican band leader, 
Ja m es  Reese Europe, who b rought th e  dance  to  th e  C astle 's
a t te n t io n .)3 2 5  It w as th e  leisurely, g racefu l tem p o  th a t  p re sen te d
such a problem  fo r th e  OWI and th e  songs it w anted . People had a
3 2 3 q w I: RG 208 ; undated , unsigned m em o from  th e  office o f th e  
New York D eputy Chief, D om estic Radio Bureau: SG 169 , WNRC.
3 2 4 Billy H arrington, in terv iew ed by th e  au tho r, N atch itoches, LA,
3 0  May 1994 .
325Arnold Shaw, D ictionary o f A m erican Pop/R ock. (New York: 
Schirm er Books, 1 9 8 2 ), 132 .
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difficult tim e  identifying lovely fox t r o t  dance  m usic w ith parades, 
m arching soldiers, tanks , planes, and je e p s . But A m ericans had no 
troub le  tran sfe rin g  th e ir  feelings a b o u t th e  w ar and its  e f fe c t  on 
th e ir  lives to  th e s e  sam e  popular songs.
The o th e r  rhythm  found culpable in th e  m a tte r  o f w ar song 
failure w as "sw ing." Swing is a m usical sty le  th a t  developed  
during th e  1 9 2 0 s  (Jelly Roll Morton is c red ited  w ith th e  firs t use 
of th e  te rm  in his "Georgia Swing," in 1 9 2 8 , and Duke Ellington 
w ro te  "It D on 't Mean a Thing if It A in 't Got T h at Swing" in 1 9 32 ).
But it w as n o t until 1 9 3 5 , when Benny Goodman played swing sty le  
a t  th e  Palom ar Ballroom in Los A ngeles and th e  C ongress Hotel in 
Chicago th a t  swing em erged  a s  a nationw ide form  of popular music. 
Luckily fo r Goodm an and his band, th e  Palomar w as one  o f th e  first 
W est C o ast ballroom s to  have a national netw ork radio connection , 
and n ight a f te r  n ight th e  music and th e  d an ce rs’ en thusiasm  fo r it
w ere  b ro a d c a s t n a t i o n w i d e . ^ 2 6
Swing m usic had been  th e  p roperty  o f African-Am erican dance  
bands and som e w hite bands, such as th e  Dorsey b ro thers, bu t 
rem ained on th e  fringes o f popular m usic until Goodm an, in th e  
w ords o f Duke Ellington, had "done th e  right thing a t  th e  right tim e
3 2 6 j ony palm er, All You Need Is Love: The S torv  o f Popular Music. 
(New York: G rossm an Publishers, 1 9 7 6 ), 1 4 2 -1 4 5 .
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in fro n t o f th e  right people ." G oodm an's popularity  increased , and 
following a nationw ide tou r, he re tu rned  to  New York to  play a 
regular "live" show  a t  th e  Param ount T h e a te r  b e tw een  movie 
screen ings from  te n -th ir ty  in th e  morning th rough  th e  day  and 
evening. A t sev en  in th e  morning, te e n a g e rs  w ere  already  lining up 
for th e  show, and when th e  band played be tw een  m ovies, th e  
ad o le sc en ts  becam e so  c au g h t up in th e  m usic th a t  th e y  le ft th e ir
s e a ts  and began  jitte rb u g g in g  in th e  a isles.3 2 7  This action
sensa tiona lized  G oodm an 's ap p ea ran ces  and cau sed  w orried adu lts 
to  fe a r  fo r th e  fu tu re  o f th e  nation. The sp o n tan e ity  and reckless 
abandon  w ith which te e n a g e rs  jo ined  swing m usic w ith d an ce  w as 
tru ly  alarming. Here w as th e  you th  of Am erica refusing to  s ta y  in 
th e ir s e a ts  in a m otion p ictu re  th e a te r  and ignoring th e  p leas of th e  
m anagem en t to  s to p  dancing in th e  aisles. In som e e y e s  th is ty p e  
of behavior w as ta n ta m o u n t to  anarchy.
Swing bands num bered  a b o u t f if te en  p layers w ith rhythm , brass, 
and reed  sec tio n s. Som e bands also included string  sec tions, 
vocalists, o r a singing group. Swing m usic w as sensual; it o ften  
produced a physical reaction  on th e  p a rt o f th e  lis tener and w as 
alw ays c o n n ec te d  to  dancing. It w as hard to  s it  still w hen swing
327 lbid.
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m usic w as playing. It c o n sis ted  o f a fo u r-b ea t m easu re  w ith a 
chugg ing-type  o f rhythm ; th e  d iffe ren t in stru m en t se c tio n s  played 
call and  re sp o n se  p a ssa g es , and individual so lo is ts  im provised 
ag a in st s e t  p a tte rn s  from  th e  band. Swing w as a hybrid o f an 
A frican-A m erican m usical s ty le , nam ely ja z z , w ith a m ore 
harm onious, le s s - th re a te n in g  m usical s ty le  m idd le-c lass, w hite  
A em ricans would a c c e p t and purchase. It w as also a m usical form  
m any ad u lts  perceived  a s  "garbage,"  a se n tim en t th e ir  children 
o ften  did n o t share . The dev ian t a sp e c ts  o f th e  m usic s tem m ed  no t 
necessarily  from  th e  lyrics b u t from  th e  s tru c tu re  and  th e  loudness 
o f th e  instrum ental so los and th e  dance  s te p s  e n a c te d  by te e n a g e rs  
to  "swing." Swing w as also capable  o f w ha t is te rm ed  "covering." 
This m eans th a t  m essag es , th em es , tonal s tru c tu re , o r rhy thm s 
w ere rew orded, changed , o r rew ritten , so  th a t  a song  an 
u n accep tab le  m inor m usician w as reco rded  by a m ajor a r t is t  and
th e re b y  b o o ste d  in to  th e  m ainstream  o f Am erican c u l t u r e . 3 2 8
William Allen W hite o f th e  Am erica First C om m ittee  a tta c k e d  
swing a s  "blood raw em otion , w ithou t harm ony, w ith o u t c o n s is te n t 
rhythm , and w ith no m ore tu n e  th an  th e  yearnful bellowings o f a
3 2 8 r . Serge Denisoff and Mark H. Lewis, "The One Dimensional 
A pproach to  Popular Music: A Research N ote," Journal o f Popular 
C u ltu re , vol. IV, no. 4, (Spring 1 9 71 ), 912 .
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lonely, yearn ing  and  rom antic  cow in th e  p a s tu re s  o r th e  raucous 
s ta c c a tic  m ed ita tion  o f a bulldog barking in a barrel." A Barnard
College p ro fe sso r te rm e d  th e  dance  m usic "m usical H itlerism ."3 29
By th e  Second World War swing cam e to  dom inate  Am erican 
popular music, and m o st o f th e  a rgum en ts ag a in st it d isappeared . 
A m erican y o u th  w as not, as  som e feared , led to  rebellion by swing 
music. Instead , th e y  m arched or rode aw ay to  w ar humming swing 
tu n es . Swing becam e synonym ous with Am ericans. One young Dutch 
w om an recalled  th e  G.I.s en te ring  her liberated  tow n playing Glenn 
Miller's version of "St. Louis Blues": "I cried. I th o u g h t it w as th e  
m o st beautifu l m usic I had e v e r heard. It w as so  bold, so  brash, so
Am erican. It m ea n t we w ere  f r e e . " 3 3 0
It w as a p p a re n t to  th e  OWI th a t  criticizing swing w as n o t going 
to  p roduce  w ar songs, so  it looked fo r o th e r  a reas  o f th e  
e n te r ta in m e n t business to  chide fo r th e  undersupply o f w ar songs. 
A lthough radio had o ffe red  its  serv ices to  th e  nation, it did no t 
e sc a p e  th e  OWI's criticism . It no ted  th a t  radio had becom e th e  
prim ary tra n s m itte r  o f m usic, overshadow ing d an ces, th e a te rs , and
3 2 9 lbid., 132.
330M argare the  R. Bartholom ew , interview ed by th e  au thor, 
N atch itoches, LA, 2 0  April 1 9 9 4 .
215
co n ce rts ; love so n g s a lready  prevailed on th e  a i r w a v e s . 3 3 1  Radio
w as aw are o f th is  b u t did little  to  change  its  m usic b roadcasting  
p a tte rn s . O ther developm en ts m ight be added  to  th e  list o f reasons 
fo r a lack of a "proper" w ar song. Graphic radio, new sreel, and 
m agazine rep o rts  from  th e  ba ttlefie ld  m ade th e  naive exuberance  of 
1 9 1 7 - 1 9 1 8  im possible. A strike  by th e  m usicians' union in 1 9 4 3  
h indered  in strum en ta l recording. And Tin Pan Alley, th o u g h  still 
huge, w as no longer th e  sole sou rce  o f w hite, m ainstream  popular 
m usic as it had been  in World War I. W eakened by a figh t be tw een  
ASCAP and BMI over song  licensing, and com peting  w ith swing, folk, 
and country , Tin Pan Alley could n o t flood th e  m arke t w ith war 
songs. T here w as also a critical deve lopm en t in th e  m usic 
business. David Ewen s ta te s  th a t  Tin Pan Alley underw en t "a m ajor 
revolution" b e tw een  World W ar I and II. Tin Pan Alley w as no longer 
th e  "nursery  in which com posers could be developed ," o r a place 
w here "songs w ere m anufactu red  by th e  carload to  m e e t every
m ood" o r in te re s t o f th e  Am erican p u b l i c . 3 3 2  \i w as no longer
3 3 1 q w I: RG 208 ; Records of th e  Dom estic Radio Bureau: SG 169, 
WNRC.
332|=Wen . G reat Men of A m erican Popular Sona. 2 6 1 -2 6 2 .
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possible to  p rom ote  a song  to  su ccess  by s o n g p l u g g i n g , 3 3 3  ancj
m o st im portantly , th e  m usic publishers had lo st co m p le te  con tro l 
o f th e  product. The single m o st im portan t fa c to r  o f th e  
"revolution" in Tin Pan Alley w as th a t  a f te r  1 9 3 0  m o st o f th e  m ajor 
publishing ho u ses w ere acquired  by m otion-p ictu re  s tu d io s  fo r
th e ir  "all-ta lk ing , a ll-singing" p r o d u c t i o n s . 3 3 4  j ^ e  publishing
33 3 so n g p lu g g ers  is a te rm  derived from  th e  e ra  w hen m usic 
publishers in troduced  th e ir  so n g s  th rough  a sy s te m a tic  form ula 
th a t  w as a t  th e  h e a r t o f Tin Pan Alley. Publishers becam e th e ir 
own "pluggers." A "plugger"--originally a " b o o m e r" -w a s  a 
com bined advancem an, advertising  czar, con a rtis t, and en te rta in e r. 
Julie W itmark, E.B. Marks, Charles K. Harris, and Jo sep h  S te rn  w ere 
fou r o f th e  m o st fam ous songpluggers. In addition to  th e ir 
songw riting  and publishing ac tiv itie s , th e y  w en t from  v a rie ty  
house to  public th e a te r  to  re s ta u ra n t to  burlesque show , bribing 
o rc h e s tra s  w ith drinks, g ree tin g  perfo rm ers, giving o u t free  
so n g sh e e ts , offering singers a p e rc en ta g e  o f p ro fits  on sh e e t-  
m usic sa les , prom ising s ta r s  th e ir  p ic tu res  on sh e e t-m u sic  covers, 
and standing  up and singing a an ex tra  chorus w hen th e ir own song 
w as on th e  bill. All th is  w as to  g e t  th e ir so n g s played m ore 
frequen tly , in te rpo la ted  in to  show s, hum m ed by th e  public, and. 
u ltim ately  sky ro ck eted  to  h its th rough  th e  sa le s  o f large q u an titie s  
o f s h e e t  music. P luggers o f te n  v isited  half-a-dozen  
estab lish m en ts  on a given evening, turning on th e ir special brand of 
personal charm . Around th e  tu rn  o f th e  cen tury , th e  songplugger 
b lossom ed into an incredibly im p o rtan t figure. Sales in e x ce ss  of 
one million, a rarity  befo re  1 9 0 0 , becam e freq u en t. B etw een 1 9 0 0  
and 1 9 10 , m ore th an  one hundred songs sold m ore th an  a million 
copies. W enzal and Binkowski, 4 7 -5 0 .
334 |b jd ., 262.
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houses becam e b ranches of m ovie stud ios, and th e  m usic publishers 
answ ered  to  th e  m ovie stud io  execu tives. Songs w ere  w ritten  for 
specific  films and  n o t fo r in d ep en d en t re lease . T here w as little 
incentive fo r co m p o sers  and lyricists to  a t te m p t  to  c ircum vent th e  
s tud io  sy s tem . Songs w ritten  to  s ta n d  on th e ir own w ere a "luxury" 
few  could enjoy; m o st w ere com posed  on com m ission by m usicians
who w ere  c o n tra c te d  to  film s t u d i o s . 3 3 5  w ith o u t th e  assem bly -
line m ethod  of song  production th a t  fueled  Tin Pan Alley befo re  
1 9 3 0 , it is e a sy  to  s e e  how th e  yield o f songs fo r World War II fell 
so  d rastically  behind th a t  o f World War I.
The OWI had so  m uch difficulty  in finding popular m ilitan t war 
songs th a t  appealed  to  th e  Am erican public th a t  it began  to  seek  
so lu tions on its  own. The OWI said th a t  active  audience 
participation  (going to  dan ces to  hear th e  la te s t  m usic) w as m ade 
passive by radio. The OWI even  ta lked  of g e ttin g  A rthur Murray and 
Fred A staire  to  invent a new sty le  o f dance  so  th e  United S ta te s  
would becom e "m ore oom pah and m i l i t a r i s t i c . " 3 3 6  j h e  idea of 
inventing and popularizing a new  dance  explicitly to  influence th e
335|bjd.
3 3 6 q w I: RG 208 ; m em o 2 6 9 6 , Dom estic Radio Bureau, Office of th e  
D eputy Chief: SG 169 , WNRC.
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Am erican public to  th ink and behave in a m ore m ilitaristic m anner 
is an illustration o f th e  e x te n t  to  which th e  OWI w as willing to  go 
in o rder to  w age a w ar th a t  w as " to ta l"  from  bo th  a social and 
cultural s tandpo in t. During World W ar I, th e  governm en t had been  
in te re s te d  in th e  public 's su p p o rt o f a m ilitary endeavor, b u t in 
World W ar II it w an ted  a com m itm en t from  th e  Am erican people 
th a t  e x ten d ed  to  all levels o f so c ie ty  and to u ch ed  every  a sp e c t of 
Am erican cu ltu re.
D espite g as  rationing and curfew s in som e a re as  o f th e  country , 
A m ericans w en t o u t to  d an ces  w here th e y  w an ted  to  h ear tu n es  
th e y  already knew from  radio. New songs w ere in troduced on th e  
radio fo r maxim um  audience exposure. One record  o r live 
perform ance on radio reached  a larger audience th an  a band could 
play to  in a y e a r 's  w orth  o f c o n ce rt and dance  d a te s . The OWI 
recognized th e  pow er o f radio to  reach  a large audience and 
fo rm ula ted  plans to  aid songw rite rs  in producing "proper" w ar 
songs and th en  to  have th em  played on th e  air.
From its  inception th e  OWI fram ed  d irec tives th a t  o ffe red  
guidelines fo r songw rite rs  to  aid th e m  in th e  com position  of 
"proper" w ar songs, and, in th e  public p ress, th e  OWI rebuked Tin 
Pan Alley fo r its un in te rru p ted  production  o f "nosta lg ic" song-h its. 
Finally, th e  OWI decided  to  becom e directly  involved w ith th e  m usic
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business, and e s tab lish ed  th e  National W artim e Music C om m ittee  in 
N ovem ber 1 9 4 2 , w ith re p re se n ta tiv e s  from  each  a rea  o f th e  federal 
governm en t th a t  had a need  fo r m usic in any form . The National 
W artim e Music C om m ittee  w as organized  to  seek  o u t and p ass  
ju d g m e n t on th e  su itab ility  o f "m orale" tu n e s  fo r civilian and 
m ilitary  use.337
The National W artim e Music C o m m ittee 's  function , according to  
a m em orandum  from  OWI D om estic Radio Bureau Chief William B. 
Lewis to  M erritt W. Barnum of th e  OWI's D om estic Radio Bureau in 
New York City, w as purely advisory. It would: 1) A nsw er inquiries 
from  p rivate  in te re s ts  in th e  United S ta te s  which m ight c o o p e ra te  
with th e  g o v ern m en t in arranging w artim e popular m usic fo r radio 
and film s fo r bo th  m ilitary and civilian use; A m erican m usic fo r 
foreign  language g roups; com m unity  sing-a-longs; co n trib u tio n s 
m ade by individual m usicians, o rch e s tra s , opera  com pan ies, and 
choral so c ie tie s ; com positions by classical m usic c o m p o sers  (b o th  
in and o u t o f th e  serv ice); folk music; m usic in schools and 
colleges; and United N ations m usic. 2 ) C oordinate  all o f  th e  music 
p rogram s used  by go v ern m en t agencies in th e  w ar e ffo r t  (w ar bond 
rallies, v ic to ry  garden , and  sc rap  collection  drives), so  t h a t  th e s e
337qwI: RG 208; Records o f th e  D om estic Radio Bureau, National 
W artim e Music C om m ittee  Guidelines: SG 169 , WNRC.
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se p a ra te  program s would be o f m utual b en e fit to  th e  d iffe ren t 
agencies. 3 ) Channel all re q u e s ts  fo r com m ercial use o f m usic by 
g o v ern m en t agenc ies th rough  th e  National W artim e Music 
C om m ittee  to  p rev en t duplication of e ffo r t  o r to  p rev e n t confusion- 
-for exam ple in th e  area  o f music copyrigh ts. 4 )  Survey 
g overnm en t opera tions, b o th  dom estic  and abroad , to  d iscern  w hat 
a g re em e n ts , c o n tra c ts , policies, and p ro ced u res  w ere  a lready  in
e f f e c t  w ith civilian m usicians o r co m p o sers  and p u b l i s h e r s . 3 3 8
Especially crucial w ere a g re e m e n ts  b e tw een  th e  g o v ern m en t and 
th e  Music Publishers' P ro tec tiv e  A ssociation , th e  Songw riters ' 
P ro tec tiv e  A ssociation , th e  A m erican Federa tion  o f Musicians, th e  
A m erican Guild o f Musical A rtists , th e  A m erican F edera tion  of 
Radio A rtis ts , th e  S creen  A cto rs ' Guild, th e  Radio W riters ' Guild, 
and th e  various V ictory C o m m itte e s -su c h  as th e  Songw riters ' 
V ictory C om m ittee , th e  Publishers' V ictory C om m ittee , and  th e  
W riters ' V ictory  C o m m itte e -e s ta b lish e d  th ro u g h o u t a re a s  o f 
specia lization  in th e  m usic business by p rivate  c itizen s to  work fo r 
th e  w ar e ffo r t. Eventually, a f te r  th e  initial o rgan ization  period, it 
w as hoped th a t  th e  National W artim e Music C om m ittee  would be
338qwI: RG 2 0 8 , National W artim e Music C om m ittee; le t te r  and 
m em orandum  from  William B. Lewis to  M erritt W. Barnum, 13 Jan.
19 43 ; National W artim e Music C om m ittee  Guidelines: SG 169 ,
WNRC.
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able to  s ta n d ard ize  p rac tic es  which would lead to  uniform ity in 
g o v ern m en t dealings w ith m usic industry  groups. This 
s ta n d a rd iza tio n  o f p rac tic e s  never m ateria lized  a s  th e  g o v ern m en t 
could n o t finalize its  p lans b e fo re  th e  m usic industry  developed  its 
own s ta n d a rd s  and p rac tic e s  which it utilized fo r th e  duration  of 
th e  war. To deal with th e  problem s b rough t on by th e  enorm ity  o f 
such  groups, su b c o m m itte es  w ere  dev ised  which co n s is ted  of 
e x p e r ts  in th e  various m usic industry  fields. T here w ere 
c o m m itte e s  th a t  re sea rch ed  copyrigh ts, th a t  coo rd ina ted  radio 
announcem en ts , th a t  m e t in various c ities around th e  nation to  
encou rage  songw riters in th e  q u e s t fo r th e  "proper" w ar song, th a t  
m e t w ith g o v ern m en t officials to  d e te rm in e  musical n eed s  o f th o se  
d e p a rtm e n ts  m o st concerned  w ith th e  war: S ta te , War, Navy, and 
T reasury . The OWI had National W artim e Music C om m ittee  m em bers 
in New York, Los Angeles, and W ashington, D.C. The function  of th e  
National W artim e Music C om m ittee  w as purely advisory; it did n o t
in itia te  any  p rogram s o r o p e ra te  any m usic p ro jec ts .3 3 9
In an a t te m p t  to  w ork w ith th e  OWI in its  e ffo r ts  to  en list Tin 
Pan Alley and Hollywood in th e  w ar m usic e ffo r t (and  n o t c o n te n t to  
w ait fo r th e  federal governm en t to  a c t  in th e  search  fo r th e  G reat
339 lbid.
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Am erican War Song), th e  Am erican T h e a te r  Wing form ed th e  War 
Music C om m ittee  in May 1 9 4 3 . This w as a g roup o f independen t 
Broadw ay businessm en , Hollywood and popular lyricists, and 
com posers. T hey w ere s e p a ra te  from  th e  National W artim e Music 
C om m ittee  o f th e  OWI. A lm ost im m ediately it w as decided  th a t  th e  
nam es o f th e  T h e a te r  W ing's W ar Music C om m ittee and th e  Office of 
W ar In fo rm ation 's  National W artim e Music C om m ittee  resem bled  
each  o th e r  to o  closely, and so  th e  Am erican T h ea te r  Wing changed
its m usic c o m m itte e 's  nam e to  th e  Music W ar C om m ittee .3 4 *1
The pu rpose  o f th e  Am erican T h ea te r  W ing's Music War 
C om m ittee  w as to  p rom ote  th e  com position and m arketing of 
"proper" w ar songs. T heir declaration  was: "Forget a b o u t 6 /8  
tem p o s and WWI. T o d ay 's  songw riters should s to p  writing fo r th e  
1 9 1 7  war. T hey should a d a p t th e ir  pa trio tic  and m ilitary ideas to
th e  1 9 4 3  p a tte rn  o f show  business and show m anship ."341 The
popular m usic industry  ech o ed  th e  se n tim en ts  o f o th e rs  who 
believed th e  United S ta te s  had to  tu rn  from  th e  thinking o f World 
War I, w hen few er sacrifices and less partic ipa tion  in th e  winning
340"Songwriters Own Positive Approach to War Song Problem 
Shelves OWI Hypo; MWC Jumping All Hurdles," Variety. 2 6  May 
1943, vol. 150, no. 11: 1.
341 Ibid.
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th e  w ar w ere  required o f  Am erican socie ty . During World War II, 
th is  " to ta l  w ar" thinking w as to  en co m p ass all o f  s o c ie ty -e v e ry  
phase  o f Am erican life w as to  be co n n ec ted  in som e way, how ever 
small, to  winning th e  w ar. Popular m usic w as no excep tion . The 
OWI w as in s is ten t on d e d ic a ted  participation  and th e  m usicians of 
Tin Pan Alley w ere m ore th a n  happy to  give it.
T he Music War C o m m ittee 's  (MWC) instructions to  its  fellow 
m em bers o f th e  popular m usic industry  w ere in tan d em  with th e  
OWI's approach  to  w artim e m elodies: 1) The MWC urged m em bers to  
assum e a positive app roach  to  th e ir  writing. "F orge t th e  
fru s tra tio n  o f th e  'M aybe I will lose my girl' o r 'Is my girl back 
hom e tw o-tim ing m e? ' songs"  2 ) Also, songw riters should no t f re t
a b o u t th e  "lights going o u t all over Europe, bu t sing of v ic to ry ."342
Prior to  th is  tim e, O scar H am m erstein II, p res id en t o f th e  
Am erican T h e a te r  Wings' Music War C om m ittee, had been  soundly 
critic ized  by th e  OWI fo r his song, "The L ast Time I Saw Paris." It 
w as d eem ed  " fa r to o  pessim istic ," although th e  song w as re leased  
in 1 9 4 0  befo re  th e  United S ta te s  e n te re d  World War II. D espite th e  
criticism , "The L ast T im e I Saw Paris," d ed ica ted  to  th e  English 
songw riter, Noel Coward, won th e  A cadem y Award in 1941 fo r B est
3 4 2 q w I: RG 2 0 8 ;  Records o f th e  D om estic Radio Bureau; American 
T h ea te r  W ing's Music W ar Com m ittee: SG 169, WNRC.
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Song and becam e a b e s t  selling record by Kate Sm ith.343 |t  was an
im m ensely popular song, b u t w ith th e  form ation  o f th e  Music War 
C om m ittee  a change of m usical d irection  w as e sp o u sed  a t  th e  
h ighest levels o f Broadway and Tin Pan Alley. H am m erstein and his 
fellow MWC m em bers w ere  prim ed to  w rite and encou rage  war 
so n g s th a t  w ere  positive and uplifting, n o t sad  o r w istful like "The 
L ast Tim e I Saw Paris."
O ther w riters such a s  E.Y. "Yip" Harburg and Ira Gershwin tried  
to  rally th e  tro o p s  and th e  civilians w ith "If T h a t 's  P ropaganda 
(Make th e  M ost o f It)." Irving Berlin led th e  search  fo r re levan t 
con tem porary  songs as previously m entioned. He also w ro te  
pa trio tic  num bers fo r th e  m ovie Holiday Inn, including th e  "Freedom  
Song," w hose lyrics a re  a listing o f th e  Bill o f Rights. This w as a 
d irec t inspiration n o t only from  th e  war, b u t also from  P residen t 
R oosevelt's  "Four Freedom s," which had been  im m ortalized in song 
a s  well a s  in a se ries  o f paintings by Norman Rockwell th a t  g raced  
th e  cover o f th e  S atu rday  Evening P o s t  and w ere la te r  m ade into
3 4 3 q w I: RG 208 ; D om estic Radio Bureau: SG 169 , WNRC; Nat 
Shapiro, Popular Music: An A nno ta ted  Index o f Am erican Popular 
Sonas. Volume 2. (New York: Adrian Press, 1 9 6 4 ), 32 .
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propaganda p o s te rs  fo r th e  ho m efro n t.3 4 4  It w as th e  film Holiday
Inn th a t  firs t in troduced  "W hite C hristm as," o f te n  m en tioned  as 
th e  ideal w artim e song , to  th e  A m erican public.
The A m erican T h e a te r  W ing's Music W ar C om m ittee  w as a group 
o f co m p o sers  who considered  th em se lv es  a m usical m elting p o t 
which, th rough  song , idealized A m erican d em ocracy  fo r its  ability 
to  e lim inate racial and e thn ic  discrim ination. In th e  e y e s  o f th e  
MWC, all A m ericans p a rtic ip a ted  in th is  m usical so c ie ty  on an equal 
basis, leading to  th e  e rad ica tion  o f c la ss  d ifferences. Two m eccas 
o f e n te r ta in m e n t fo r serv icem en, founded  by th e  Am erican T h ea te r 
Wing and aided by th e  Music W ar C om m ittee , w ere instrum ental in 
fo s te rin g  th e  notion  o f an  idealized A m e ric a -a t  le a s t musically.
The S tag e  Door C an teen  in th e  b a sem e n t o f B roadw ay's Forty-fourth  
S tre e t  T h e a te r  in New York City w as founded  in 1 9 4 2  by th e
A m erican T h e a tre  W ing,3 4 5  and th e  Hollywood C an teen  w as founded
3 4 4 Richard Fehr and Frederick G. Vogel, Lullabies o f Hollywood: 
Movie Music and th e  Movies Musical. 1 9 1 5 -1 9 9 2 . (Je fferson , NC: 
McFarland & Com pany, Inc., Publishers, 1 9 9 3 ), 180 .
3 4 5 OWI: RG 208 ; Am erican T h e a te r  W ing's War Music C om m ittee: 
SG 169, WNRC.
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by B e tte  Davis aifd John Garfield in early  1 9 4 3 .^ 4 6  The C anteens
w ere co n s tan tly  in th e  new s because  e n te r ta in e rs  and o th e r  show 
business lum inaries cam e nightly to  e n te rta in  th e  crow ds o f 
serv ice m en and wom en. The C an teens w ere  open every  night from  
nine o 'c lock  until m idnight and th e re  w as no charge  fo r adm ission. 
Everything w as free  if a person  w ore a uniform. Fem ale 
e n te rta in e rs  danced  with anyone who asked  them , se rved  co ffee  and 
donu ts, and listened  to  th e  m en 's  s to ries. Both th e  S tag e  Door 
C an teen  and th e  Hollywood C an teen  rep re se n te d  s te lla r dem ocracy . 
Music a t  th e se  c a n te e n s  reinforced th e  dem ocratic  m essage . The 
m o st popular tu n e s  of th e  day  w ere always on th e  agenda, and any 
musical re q u e s t a serv icem an m ade w as honored. Men o f all races, 
all b ranches of th e  arm ed fo rces and all ranks, o fficers and 
en listed  m en alike, w ere w elcom ed in th e s e  C an teens. T he music 
w as designed  to  appeal to  th e  young servicem en. This m ean t no 
m arches, no pa trio tic  tu n es , and no religious music. This m ade it 
very  difficult fo r any of th e  "proper " w ar songs su p p o rted  by th e  
OWI o r th e  Music War C om m ittee  to  gain su p p o rt from  servicem en. 
W hat th e y  w an ted  w as m usic to  dance to , and th e  bands supplied
^ ^ E n t e r t a i n i n g  xhe T roops: Am erican E n te rta iners in World War II. 
a video, dir. R obert Mugge, RCA/Columbia P ictures Home Video,
1992 .
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p len ty .3 4 7  T he Billboard w as o f th e  opinion th a t  "our cu rren t pops
are  fa r rem oved  from  th e  boys' p re se n t experiences and our 'w ar 
so n g s ' have no reality  to  lads w ho a re  learning how to  annihilate 
F asc is ts , so  th e y  g e t  th e ir  be lts  from  th e  solid s tu f f  [swing and
ja z z ] ." 3 4 8  T he Billboard sp ecu la ted  th a t  th e  m usicians in th e
serv ice  who had been  m em bers o f lesser-know n d an ce  b an d s--th e  
so-called  "Mickey Mouse bands, som etim es called "sw ee t bands" 
such as Sam m y K aye's, Kay Kyser's, and Guy L o m b ard o 's-b e fo re  th e  
w ar m igh t be  "indulging th em se lv es  in forb idden fru it and a re  o ff
on a ja z z  kick and pushing it fo r all i t 's  w o rth ."3 4 9  And although
serv icem en w ere  c o n te n t  with such music, th e  OWI and o th e rs  
prom inent in th e  w ar e ffo r t on th e  hom efron t did n o t think swing 
tu n e s  and love so n g s conducive to  high m orale and a stro n g  fighting
3 4 7 Carl Van V echten, "An Ode to  th e  S tage  Door C anteen ," T h ea tre  
A r ts . April 1 9 4 3 , vol. xxvii, no. 4, : 2 2 9 -2 3 1 . Van V ech ten  s ta te s :
"The place is abso lu te ly  d em o cra tic  . . . English soldiers, sailors and 
RAF m en dance  beside, mingle and e a t  w ith Chinese airm en, 
A m ericans from  every  branch o f th e  service, including N egroes and 
Indians, C anadians, A ustralians, South  A fricans, Dutch and French 
sailors [and ] occasionally  Russians."
348»DOUghboys Like It Hot: Ja z z  Records, O rchestra tions in 
dem and; Sad S tu ff Fluffed," T he Billboard. 10  Oct. 1942 , vol. 54, no. 
41: 21 .
349|bid.
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spirit. T abulating th e  num ber of swing tu n e s  favo red  by 
serv icem en  on T he Billboard's  popularity  c h a rts , it is e v id e n t th a t  
se rv icem en  th o u g h t sw ing w ell-su ited  to  susta in ing  th e ir  m orale. 
Swing w as th e  m usic th e y  w an ted  to  hear w h e th e r live, on th e  
radio, o r on records.
Why w as it so  difficult to  find a w ar song  th a t  filled th e  
requ irem en ts o f th e  OWI and th e  public? First, it is n ecessa ry  to  
ta k e  a c lo ser look a t  th e  revolution in th e  m usic business be tw een  
th e  tw o  world w ars and th e  changing techno logy  which s tim u la ted  a 
p rofound a lte ra tio n  in A m erica 's m usical env ironm ent. Im proved 
technology , such as th e  e lectric  phonograph and radio, m ade 
m usical innovations in s tan tan eo u sly  recogn izab le  and 
com m onplace. An Am erican with a radio could h ear new songs and 
new musical s ty le s  as soon  as th e s e  w ere in troduced  from  Tin Pan 
Alley, Broadway, o r Hollywood. A m ericans who had a cc ess  to  one 
o r m ore o f th e s e  m usical condu its found th em se lv es  a t  th e  
fo re fro n t o f any  invention in th e  m usic world. T he ex traord inary  
becam e a daily occu rrence. Musical a rtis ts , w hose a p p ea ran ces  
w ere  usually lim ited to  large c ities, w ere  available to  netw ork  
radio lis teners ac ro ss  th e  nation. The m o st popular dance  bands 
and o rc h e s tra s  could be heard  regularly on th e  ra d io - fo r  "free ."
Both o f th e s e  innovations, th e  phonograph w ith th e  record  changer
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which allowed m ore th an  o n e  song to  be loaded on th e  player a t  a 
tim e and th e  radio, had th e  capacity  sim ultaneously  to  expand  th e  
m arke t and to  in troduce "fresh  m aterial" to  supp lan t th a t  which had 
been  "recen tly  " in troduced. As a result, th e  tu rnover o f new songs 
becam e a rapid-paced phenom enon.
Following World W ar I, th an k s  to  th e  rad io 's  ability to  reach  a 
m assive audience, th e  m usic business boom ed. New songs w ere 
continually  en te rin g  th e  m usic m arke tp lace  and th e  listening public 
w as c o n s tan tly  prim ed to  hear th e  n ew est tu n es . A fter World War 
I, songs from  th e  y e a rs  1 9 1 4 -1 9 1 8  w ere  available on phonograph 
reco rds and s h e e t  m usic fo r a t  lea s t tw e n ty  years, virtually an 
en tire  genera tion . A m ericans knew and sang  th e  songs from  World 
War I, and th e  OWI and th e  m usic industry  ex p ec ted  th e  sam e 
popularity  and longevity fo r songs of th e  Second World War. But 
long befo re  th e  w ar w as over, th e  family sing-along had been
replaced  by th e  radio and Your Hit P a r a d e . 3 5 0
3 5 0 Carl S cheele, Sonas o f World W ars I & II. (W ashington, D.C.:
Recorded A nthology of Am erican Music, Inc., 1 9 7 7 ): 1; Your Hit
P a rad e  (also  called Hit P arade  and The Luckv Strike Hit Parade), a
radio program , began on April 20 , 1 9 35 , and p resen te d  th e  to p ­
selling so n g s of th e  w eek. It w as th e  fo rerunner o f m any music
ratings and lists which have becom e an a c c ep ted  p a rt of th e  music
industry  (including B illboard . V a rie ty , and ASCAP's "All-Time Hit
Parade" listings). The program  w as a reflection  o f th e  growing
pow er o f radio in m aking o r breaking song hits.
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D espite th e  a p p a re n t c o n te n tm e n t o f th e  listening public with 
popular m usic o ffe red  on th e  airw aves, in th e  juke boxes, and in 
m usic s to re s , th e  lack o f a wildly popular w ar song w as lam en ted  
in th e  popular p ress  and show  business tabloids. The search  fo r one 
becam e a sac red  c ru sade  fo r th e  music business. The m onetary  
rew ards fo r publishers and  perfo rm ers o f th e  G reat A m erican War 
Song w ere n o t m entioned  in th e  press. But th e  royalties from  b e s t­
selling so n g s  could m ake perfo rm ersand  publishers w ealthy .
In th e  S ep tem b er 1 9 4 3  issue of th e  A m erican M ercury. Mina 
Lederm an w ro te  a leng thy  analysis of th e  reasons behind th e  d earth  
o f w ar songs. She recalled how p a s t Am erican w ars "have given us 
songs th a t  a re  touching, gay, sp irited  or deeply  moving, and m any of
enduring  v ita lity ."351 She rem inded th e  reader th a t  th e  b iggest
group of w ar songs such as: "Rally Round th e  Flag, Boys," "Dixie," 
"B attle Hymn of th e  Republic," and "When Johnny Com es Marching 
Home" w ere w ritten  during th e  tim e of th e  Civil War. Lederm an 
reco u n ted  th e  glories o f A m erican w ars in songs from  th e  ragged  
arm ies o f th e  Revolution making a v ictory  tu n e  o u t o f "Yankee- 
Doodle," and " a t  an exa lted  m om ent in 1814 , Francis S c o tt Key
351 Mina Lederm an, "Songs fo r Am erican Soldiers," A m erican 
M ercury. Sept. 1943: 2 9 6 .
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pour[ing] o u t th e  w ords o f th e  'S tar-Spangled  Banner.*»352 figh ting
with Spain revived th e  bawdy, bubbly "H ot Time in th e  Old Town
Tonight," and in 1 9 1 7  everyone sang "Over T here," "Oh, How I Hate to
G et up in th e  Morning," and "M ademoiselle from  A rm entieres":
World W ar II is a lready  o lder th an  World War I, 
b u t to  d a te  its  so n g s  have been  uniformly trivial, th e ir  
m ood lugubrious, even  maudlin. Dance m usic, sw e e t and hot; 
sw ing-jum p, s c a t  and  jive; boogie-w oogie; hill-billy 
tu n es ; crooning d itties ; to rch  so n g s and blues roll o ff our 
a ssem bly  lines in u n p reced en ted  q u an tity  to  reach  
Broadw ay and Port Darwin sim ultaneously . Many item s are 
opulently  sco red , and have rhythm  fo r which Am erican 
ja z z  is fam ous. Y et am ong th em  all th e re  isn 't  a single 
stirring  song  th a t  iden tifies our feeling w ith th e  p re se n t 
d a y . 3 5 3
Lederm an charged  th a t  th e  songs o f World War II w ere 
indistinguishable from  th o se  A m ericans had known fo r tw e n ty  
years. T hese  songs "m oan of tim es gone by, of hom e and th e  
girlfriend and th e y  m ention  th e  w ar only as in 'T he W hite Cliffs of 
Dover' and 'W hen th e  Lights Go on Again,' to  yearn  fo r th e  day  it will
be over, over th e re ."3 5 4  But w anting th e  w ar to  be over, longing
3 5 2 lbid.
3 5 3 lbid.
3 54 lbid.
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fo r th e  co m fo rts  o f ev ery d ay  life, returning to  th e ir  hom es and all 
th e  o th e r  fam iliar th ings hom e implied w ere  ex ac tly  w h a t th e  
Am erican serv icem en  said  th e y  w ere fighting for. T hey had som e 
vague ideas ab o u t "freedom ," "dem ocracy," and " th e  Am erican Way 
of Life," b u t all could understand  th e  co n cep t o f "hom e." Home 
m ean t any num ber o f th ings. "It w as hom e in th e  b ro ad es t sen se  
th e y  w ere  fighting  for: th e ir  fam ilies, th e ir  girlfriends, th e ir  
growing up, th e ir  childhood hopes and  am bitions, th e ir  very
i d e n t i t i e s . " 3 5 5  |S  f t  a n y  w onder th a t  th e  G.I.s p referred  m usic th a t
rem inded th em  of hom e and com fo rt and secu rity?  If th e re  w as one 
place th e  soldiers could e sc a p e  th e  war, if only fo r a little  while, 
it w as while listening to  a favo rite  song. According to  to p  te n  
popularity  c h a rts , se rv icem en  defin ite ly  did n o t w a n t p a trio tic  
songs or w ar tu n e s  o f any  k in d -e x c e p t th e  hum orous--to  in trude 
on th e ir  listening tim e. Surveys o f GIs m usical p re fe ren c es  
com plied by T he Billboard in bo th  1 9 4 4  and! 9 4 5  found th a t  Amrican 
serv ice  m en p refe red  th e  sam e ty p e  o f m usic as did th e ir  civilian 
c o u n te rp a rts . In S ep tem b er 1 9 44 , th e ir to p  th re e  favo rite  tu n e  
w ere: "I'll Be Seeing You," "Long Ago and Far Away," and "I'll Get
355w j||jam  R. Brown, "The Am erican Girl and th e  C hristm as T ree: 
World W ar II Soldier P o e ts  Look a t  W hat th e  G.I.s W ere Fighting 
For," Jou rna l o f A m erican C ulture. 8, no. 2, (Sum m er 1 9 8 5 ), 25 . See 
a lso  Fussell, W artim e. 1 2 9 -1 4 3 .
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By." In July 1945  th e  favo rites were: "D on 't Fence Me In," "Rum and 
Coca-Cola," "Sentim ental Journey ." This "Gl tu n e  repo rt"  proved one 
thing, according to  The Billboard: "The reason  why th e re  h a sn 't  
been  a 'g re a t  w ar song ' is th a t  th e y  d o n 't  w an t w ar so n g s . . . 
foxhole o t  training co u rse --th ey  like th e  sam e tu n e s  . . .  th e  p a tte rn
d o e sn 't  c h a n g e . " 3 5 6  Lederm an had no pa tience  with th o se  who m ade
th e  excuse  th a t  th e  p re se n t strugg le  w as " to o  grim, im personal, and
global fo r th e  boys to  sing about."^57 She poin ted  to  th e  songs of
th e  Chinese w ith th e ir  brand  new guerrilla m usic and th e  Russians 
w ith "M eadow land," th e  cavalry tu n e  th a t  becam e an in ternational 
hit. O th er exam ples included th e  French in Africa w ith th e ir 
revision o f "M adelon" and th e  British following bagp ipers into 
b a ttle . She a rgued  th a t  it w as th e  Civil War, th e  b lood iest conflict 
in Am erican history, which produced th e  b e s t  of our own songs. So, 
Lederm an also w ondered, why th e re  w ere no Am erican w ar songs 
th a t  spu rred  th e  fighting m en on to  v ictory?
In answ er to  such questions, Army and federal g o v e rn m en t 
officials m e t in New York C ity 's Town Hall and review ed c u rre n t
356»g.|.'s R eport on T heir Sing-Songs," T he Billboard. 3 0  S ep tem b er 
1944 , vol. 56 , no. 39: 65; "Cam p(us) Tune, Disk, Label Faves," The 
B illboard . 23  July 1945 , vol. 57, no. 30: 15.
3 S7lbid.
234
m usical p rac tices  w ith alarm . T he T reasury  D ep artm en t and th e  
United Service O rganization (USO) s e n t  song leaders from  c o a s t  to  
c o a s t  to  lift m orale o f th e  w ar w orkers and serv icem en  w ith a 
rep erto ry  designed  to  pep  th em  up. The War D epartm en t even 
s te p p e d  in to  b o ls te r  th e  e ffo r t fo r a p roper w ar song. Through its 
Special Serv ices Division, th e  Army o ffered  a prize fo r a new  song 
and each  m onth, beginning in March 1 9 4 3 , d istribu ted  to  th e  
so ld iers in train ing  cam p s a million cop ies o f p o ck e t-s ized  H it-K it 
songbooks of pa trio tic  and  popular num bers carefully chosen  by a 
g roup  o f w riters, com posers, and show  business m en and w om en 
known to  th e  OWI as th e  "C om m ittee o f 25 ."  T hese  com m ittee  
m em bers included: Goodm an Ace (Easy A ces), Fred Allen, Jack  
Benny, Edgar Bergen, Major Edward Bowes, Bob Burns, George Burns 
and Gracie Allen, Eddie C antor, Freem an G osden and Charles Correll 
(Am os and Andy), Bing Crosby, Nelson Eddy, Clifton Fadiman, Jean  
Hersholt, J a m e s  Jo rdan  and Marian Jo rdan  (Fibber McGee and 
Mollie), A ndre K oste lane tz , C h este r H. Lauck and Morris Goff (Lum 
and A bner), Frank Morgan, Harold G. Peary ( th e  G reat G ildersleeve), 
Edward G. Robinson, Lanny Ross, Kate Smith, Kay Kyser, Bob Hope,
and Red S ke lton .^5 **
3 5 8 q w I: RG 208 ; SG 169 , WNRC.
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The Hit Kit w as th e  A rm y's own version of th e  Your Hit P arade , 
p a tte rn e d  a f te r  th e  a lready  successfu l arm ed fo rce s  radio show,
T he Armv Hour. A fte r som e grum bling a b o u t c o s t  and profits, music 
publishers ag reed  to  d o n a te  m any o f th e  songs th e y  ow ned, minus 
th e ir  usual royalty  fee s . The publishers did, how ever, charge  fo r 
o rch estra l a rra n g em e n ts  o f th e  Hit Kit tunes. The Hit Kits generally  
inco rpora ted  tw o  songs from  th e  ballads and novelty  c a teg o ry  and 
four from  th e  m arching song  ca tego ry . Songs se lec te d  fo r th e  first 
Hit Kit w ere: "This Is th e  Army, Mr. Jones,"  "Praise th e  Lord and 
Pass th e  Am m unition," "I've Got Sixpence," "Move It Over," "I Had th e
C raziest Dream ," and  "There Are Such Things."3 5 ® The War
D ep artm en t w as surprised  a t  th e  insistence  o f Bing Crosby and Kate 
Sm ith th a t  "T here 's  a S ta r Spangled Banner Waving Som ew here" be 
included in a fu tu re  Hit K i t - th inkina th a t  th e s e  radio s ta r s  w ere 
m uch to o  so p h is tica ted  fo r hillbilly m usic. But K ate Sm ith argued 
th a t  a song  selling over 1 ,0 0 0 ,0 0 0  copies w ithou t Tin Pan Alley 
publicity behind it m u st certain ly  be a song A m ericans cared
ab o u t.3 ®®
3 59"A rm y Hit Kit G ets 1 s t  Six," V a rie ty . 17 Feb. 1943 , vol. 149, no. 
10: 35 .
3 6 0 Michael R. P itts , K ate Sm ith, a Bio-Bibliography. (W estport, CN: 
G reenw ood Press, 1 9 8 8 ), 10.
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W hen co m p o sers  failed to  w rite th e  stirring tu n e s  so  desired  by 
th e  W ar D epartm en t, th e  private  s e c to r  o ffered  a rem edy: a w ar 
song c o n te s t . On 7 February 1943 , a nationwide c o n te s t  to  obtain  a 
pa trio tic  song  of "ou tstand ing  m erit," which would "hypo [boost] 
public m orale and aid th e  n a tio n 's  w ar e ffo rt,"  w as sponso red  by 
th e  NBC radio netw ork and th e  National Federation o f Music Clubs.
The ju d g es  included Leopold Stokowski and Fred W aring.361 This
com petition  m e t w ith little  su ccess . Mina Lederm an s ta te d , 
"Fighting so n g s  are  seldom  w ritten  fo r prizes, nor can people be led
to  sing by appealing  to  th e ir  in stin c ts  fo r social se rv ice ."3 62
Still, th e  Army w an ted  a rousing w ar song im m ediately. The 
m o st re c e n t m ilitary song, "Over T here," did no t fit th e  language of 
th is  w ar. B efore World W ar II, singing had been a trad itional o u tle t 
fo r w ar-tim e exuberance . But in th e  Second World War people did 
n o t g e t  to g e th e r  as frequen tly  fo r singing. And although music 
publishers claim ed record  p ro fits  fo r th e  sa le  o f s h e e t  music,
361 "A rm y's Pop Music P ro ject Will D ebut 1 s t Songs Feb. 25  on 
M.O.T. Program ," V arie ty  10  Feb. 1943 , vol. 149, no. 10: 35; Leopold 
Stokow ski, an A m erican c o n d u c to r of British birth, had 
u n p rec ed e n ted  popularity , bo th  fo r him self and th e  classical m usic 
he conducted ; Fred Waring w as a popular band leader, com poser, and 
publisher from  Pennsylvania who had a national following.
3 6 2 Lederm an, "Songs fo r  Soldiers," 297 .
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Lederm an po in ted  o u t th a t  s h e e t  m usic sa les  "ind icate  w h a t's  being
sung, ra th e r  th an  w h a t is m erely heard ." She also asked:
How o ften  do  we hear singing to d ay  as tro o p s go 
m arching down th e  s t r e e ts ?  Parades, i t 's  tru e , a re  n o t a 
big fe a tu re  o f th is  war. But so ld iers and sailors still 
g a th e r  in g re a t  num bers, and w ith th e m  civilians, in 
th e a te r s  and  churches, in railroad s ta tio n s  and parks, in 
d an ce  halls, in n igh t and  serv ice  clubs, in ail p laces w here
in earlie r w ars th e  air ech o ed  w ith th e ir  v o ices .36 3
L ederm an claim ed th a t  inhibitions once  d issolved in barbershop  
harm ony w ere violently re leased  by swing, a s  could be se en  in th e  
j it te rb u g  kids dancing  in th e  a isles o f m etropo litan  m ovie th e a te rs , 
th e  conga lines o f posh night sp o ts , o r in th e  " s te a k  jo in ts"  of Army
tow ns w here " th e  radio b lares and th e  jukeboxes bray ."3 6 4  She did
n o t find m any songs w orth  th e  paper on which th e y  w ere prin ted or 
th e  shellac on which th e y  w ere  p ressed .
The decline o f group singing o f popular songs can be a ttr ib u te d  
chiefly to  th e  advance  of th e  m achine age  upon th e  m usic world. 
T w enty-five  y e a rs  befo re  World W ar il th e  m usic business w as a 
com paratively  c losed  com m unity  consisting  o f th e  m en who ran Tin 
Pan Alley and la te r  th e  m em bers o f ASCAP who so u g h t to
3 6 3 lbid., 2 9 7 -2 9 8 .
3 6 4 lb id ., 298 .
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professionalize  th e  m usic business (and  also to  p ro te c t  th em se lv es 
from  young, u p s ta r t  com posers).
T he A m erican S ociety  o f C om posers, A uthors, and  Publishers 
[ASCAP] w as founded  in 1 9 1 4  in an a t te m p t  to  fo rce  re s tau ran ts , 
th e a te rs , and  o th e r  e s tab lish m en ts  fea tu ring  live m usic to  pay fe e s  
fo r its  public use. Before 1 9 1 4 , copyrigh t p ro tec tio n  covered  only 
th e  pu rchase  and m echanical reproduction  o f published 
com positions. C om posers, lyricists, and  publishers received  no 
com pensa tion  from  live perfo rm ances o f th e ir  music. A fte r a 
se ries  o f legal b a tt le s  even tually  reaching th e  Suprem e Court, 
ASCAP won its  c a se  on January  22 , 1 9 17 . T he ruling s ta te d  th a t  all 
ho tels, th e a te rs , dance  halls, c a b a re ts , and re s ta u ra n ts  w ere 
required to  ob tain  a license from  A SC A P-for a fee --b e fo re  th e y  
could play a piece w ritten  by a com poser o r published by a 
publishing house belonging to  th e  ASCAP o r g a n i z a t i o n . 3 6 5  | n  t jme>
sim ilar rulings w ere  handed  down in c a se s  involving radio s ta tio n s  
and m otion  p ictu re  stud ios.
ASCAP m em bersh ip  increased  dram atically  in th e  1 9 2 0 s , 
even tually  including all im p o rtan t publishing h o u ses and  a lm ost all 
o f th e  leading com posers and lyricists o f th e  day, and by th e  mid-
3 6 5 Hamm, Y esterdays: Popular Sona in America. 388 .
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1 9 3 0 s  som e $ 1 0 ,0 0 0 ,0 0 0  in licensing fe e s  w ere  paid annually.
M ost o f th e  m oney w as d istribu ted  to  th e  m em bership  according to  
a com plex rating  sy s te m . The recording industry  w as a lready 
obliged to  pay fe e s  to  com posers and publishers under th e  
"m echanical rep roduction" c lause  o f th e  copyrigh t law o f 1909 , 
which had fixed a fee  o f th re e  c e n ts  pe r disc or cylinder to  be paid
to  th e  copyrigh t ow ner.3 6 6
The overall e f fe c t  o f th e s e  d eve lopm en ts  in th e  m usic business 
w as th a t  each  o f th e  new  m edia--the  phonograph record , th e  radio, 
and th e  sound m o v ie -o b ta in e d  its  m usic from  ASCAP com posers 
and publishers, w hose ch ief concern  w as w ith th e  ty p e  of m usic 
already  being produced, ra th e r  th an  w ith new  s ty le s  o f m usic 
perhaps m ore app ropria te  to  th e  new technology. The ASCAP 
m em bers did n o t w an t to  trifle w ith success; th e y  knew  w h a t sold 
and how to  w rite it. The songs perform ed on radio and in th e  
m ovies w ere  w ritten  in a s ty le  born in vaudeville and  o th e r  form s 
of m usical th e a te r  in th e  la te -n in e te e n th  and ea rly -tw en tie th
c e n tu r ie s .3 6 7  The sty le  o f Tin Pan Alley rem ained c o n s ta n t, even
in th e  face  o f th e s e  astound ing  technological changes. T here  w ere
3 6 6 lbid.
36 7 lbid., 389.
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tw o  rea so n s  fo r th is  co n stan cy . One w as political (m eaning  th e  
con tro l o f pow er and leadersh ip  in th e  m usic business): ASCAP 
m em bership  w as th e  exclusive p roperty  o f th e  m en o f Tin Pan Alley. 
The o th e r  reason  w as musical: th e  s ty le  w as n o t th a t  old.
T he dom inan t reason  fo r th e  p e rs is ten ce  o f a single m usical 
s ty le  in popular so n g s o f th e  Tin Pan Alley e ra  is sim ply th a t  th is 
m usical s ty le  w as v ib ran t, successfu l, so m e w h a t flexible, and 
relatively  new in th e  h isto ry  of popular song  form s. C hanges in 
m usical s ty le , in popular so n g s as in o th e r  fo rm s o f m usic, happen 
w hen th e  dom inan t s ty le  has been  in use  fo r a considerab le  period 
o f tim e and com posers think th a t  it is beginning to  be  exhausted , 
w hen aud iences g e t  bored, and w hen a sty le  has lo st its  "cu tting  
ed g e ,"  in th e  w ords of Virgil Thom son, n o ted  A m erican com poser
and m usic c r i t i c . 3 6 8  j h e  f irs t th ird  o f th e  tw e n tie th  cen tu ry  saw
a large num ber o f ex trem ely  ta le n te d  songw rite rs exploiting a song 
s ty le  th a t  w as n o t y e t  d a te d  and th a t  could still be  m odified so  
th a t  e ach  o f th e  co m p o sers  w as able to  c ra f t  a d istinc tive  musical 
personality . Thus, th e  f irs t  half o f th e  tw e n tie th  cen tu ry  
ex p erien ced  a con flic t b e tw ee n  tw o  cycles--a  m usical one , still in 
its  s tro n g  fo rm ative  s ta g e s , and an em erging  technolog ical one th a t
368v irg il T hom son , The A rt o f Judging Music. (New York: A.A.
Knopf, 1 9 4 8 ), 117 .
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m ade possible, a t  le a s t in theo ry , som e radically new  c o n c e p ts  in 
song. In th is  in stance , m usical im pulses proved to  be s tro n g e r than  
techno logy .
T he Tin Pan Alley song, w ith a lm ost no excep tions, w as in th e  
v e rse-ch o ru s form ; th e  v e rse  sk e tch e d  a d ram atic  s itua tion  or an 
em otional v ig n e tte , and th e  chorus followed as a " se t"  piece. The 
chorus w as a m ore lyrical sec tion , usually e laborating  on th e
s itu a tio n  outlined  by th e  v e rse .3 **9 The v erse-cho rus form  o f Tin
Pan Alley so n g s functioned  in m uch th e  sam e  way as th e  rec ita tive- 
aria p a tte rn  in opera . A single verse  becam e stan d ard  by th e  
19 2 0 s , and even  th is  w as o ften  o m itted  in no n -stag e  perform ances. 
Within a d ecad e , Tin Pan Alley com posers began  trea tin g  th e  verse  
as an optional p a rt o f a song. Although m o st songs of th e  19 3 0 s  
and 1 9 4 0 s  con tinued  to  be w ritten  in verse-chorus form , th e  v e rses  
w ere seldom  perform ed o r recorded , appearing only on th e  published 
s h e e t  music. The chorus o f Tin Pan Alley songs w as a lm ost always 
a rranged  in four sec tio n s  of equal length . The chorus w as usually 
th irty -tw o  m easu res  in leng th , m aking each  o f th e  four sec tio n s  
e ig h t m easu res long. T he only excep tions cam e from  a doubling of 
cho rus m easu re s  in so n g s o f lively tem p o s  ( to  six ty -four m easu res)
3 6 9 Hamm, Y esterdays: Popular Song in Am erica. 359.
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o r from  ex tensions o f th e  la s t phrase. The four sec tio n s  are 
usually in AABA o r ABAC p a tte rn s , w ith occasional varia tions such
as AABC and ABCA.370 T hus th e  ta le n t  and versatility  o f Tin Pan
Alley co m p o sers  and lyricists w as rep ea ted ly  d e m o n s tra te d  by 
w h a t could be accom plished  within a s tric tly  d e te rm in ed  form al 
s tru c tu re . Of course , th e  c leverness o f Tin Pan Alley com posers 
could also be  se en  a s  form ulaic writing, which would even tually  
c au se  th e  nam e--Tin Pan A lle y - to  becom e synonym ous w ith m ass 
produced, "canned" music.
The 1 9 2 0 s  and 1 9 3 0 s  w ere an era  o f specialization in popular 
song . T here  w ere com posers, lyricists, perform ers, and  publishers; 
it w as rare  fo r a person  to  be involved in m ore th an  one  o f th e se  
a reas . This period saw  th e  rise o f th e  lyricist to  a place of 
im portance equivalen t to  com posers. A t th e  tu rn  of th e  century , 
th e  av erag e  price paid a w riter fo r a song lyric had been  five 
dollars, w ith no fu rth e r claim on a so n g 's  earnings. But as th e  
popular m usic business m oved in to  a period o f unequaled 
p rosperity , th e re  w as g re a te r  apprecia tion  fo r th e  im portance  o f a 
good  lyric to  th e  su ccess  o f th e  song. With th e  form ation  of 
ASCAP, lyricists w ere regarded  as th e  equal o f com posers  and
3 7 0 lbid., 3 6 1 .
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sh a red  b o th  publishers ' royalties and th e  annual ASCAP fund from  
licensing  f e e s .371
Initially , th e  v e rse s  th e  lyricists p roduced  d e a lt w ith a wide 
range o f s itu a tio n s and em otions. As Am erica m oved in to  th e  
19 2 0 s  and 1 9 3 0 s, th e  expressive range o f popular song narrow ed. 
T ex ts  began  dealing a lm o st exclusively w ith personal em otions, 
a lm o st n ev er w ith o u ts id e  e v en ts . An increasingly large p e rcen tag e  
o f m o st popular so n g s w as concerned  with various a sp e c ts  o f 
rom antic  love. A g lance a t  th e  title s  on any rep re se n ta tiv e  list of 
th e  m o st popular songs o f th e  period betw een  1 9 1 5  and 1 9 3 5 , such 
a s  publisher Chappell & Com pany, In co rp o ra ted 's  list o f  m ajor hits 
songs beginning in 1 8 92 , is enough to  verify th is  generalization . 
O bservers o f tre n d s  in popular m usic w ere  qu ite  aw are o f th is 
sh ift. The sen tim en ta l ballads before  1 9 2 0  w ere o f te n  ab o u t 
babies, sep ara tio n , and d ea th : "A fter th e  Ball," by Charles K Harris 
(Long y e a rs  have p assed  child /I've never w ed /T rue  to  my lo st love/ 
Though sh e  is dead ), and "In th e  Baggage Coach Ahead," by Gussie L. 
Davis (N ever a w ord said th e  m an w ith th e  child/A s he fondled it 
c lose to  his b rea st/"W h ere  is th e  m o ther go  tak e  it to  her," th is a 
lady th e n  so ftly  sa id /" l wish I could," w as th e  m an 's  sad  rep ly /"B ut
371 Ibid., 376.
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sh e 's  d ead  in th e  coach a h e a d . " ) 3 7 ^  The th em e  o f th e  sen tim enta l
songs tw o  gen era tio n s la te r  w as " the  im potence of th e  male. . . . 
They c e leb ra te d  sad ly  th e  failure o f th e  m an to  keep  his
w om an."3 73
And a songw riter o f th e  period su g g e s te d  th a t  th e  preoccupation
with personal love w as a m irror o f th e  tim es:
T he T w en ties san g  o f ca re free  n ights and th e  frene tic  
day s th a t  rushed headlong into th e  nightm are and fan ta sy  
o f th e  Thirties. Both had th e ir reality, bo th  voiced it.
This w as a sco re  o f y e a rs  in which love grew  from  an idle
and p le a sa n t p astim e  in to  a vital av o ca tio n --ro m an ce .3 7 4
It is nearly  im possible to  find popular songs from  th e  19 2 0 s  and 
19 3 0 s  th a t  c o n n ec t o r co m m en t in any way with th e  g re a t social 
and political issues o f th o se  years. Popular m usic g e n e ra te d  by Tin 
Pan Alley did n o t m ention  th e  a c u te  econom ic and social situation  
o f A frican-A m ericans; th e  s tru g g le  o f working c lass c itizen s to  
unionize and  th e ir  exp lo itation  by ow ners and m anagers; th e
3 7 2 c h a rle s  K. Harris, "A fter th e  Ball," (New York: Charles K. Harris,
1892); Gussie L. Davis, ("In th e  Baggage Coach A head," (New York: 
Howley, Haviland & Co., 1 8 9 6 ).
3 7 3 G ilbert Vivian S e ldes . The 7  Lively A rts. (New York: Sagam ore 
Press, 1 9 5 7 ), 58 .
3 7 4 Richard Rodgers, In troduction , 1 0 0  B est Songs of th e  2 0 's  and 
3 0 's . (New York: Harmony Books, 1 9 7 3 ), xiv.
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w orsening  s itu a tio n  o f e th n ic  m inorities, m o st n o tab ly  th e  Jew s, in 
C entral and  E astern  Europe, o r th e  rise to  pow er o f to ta lita rian  rule 
in m any o f th e s e  coun tries. T hese  to p ics  w ere le f t to  "folk" 
singers, co m p o se rs  affilia ted  w ith th e  A m erican com m un ist party , 
union o rgan izers, and A frican-A m erican blues singers. A few  
popular so n g s  dealing w ith th e  G reat D epression such as, "B rother, 
Can You Spare a Dime?" (Jay  Gorney and E.Y. "Yip" Harburg, 1 9 3 2 ) and 
"Ten C en ts a Dance," (Lorenz Hart and Richard Rodgers, 1 9 3 0 ) s tan d  
alone in th e ir  su b je c t m a tte r : poverty . O ther so n g s  w ritten  with 
th e  D epression a s  a background w ere com plete ly  unresponsive to  
th e  plight o f a large num ber o f Am ericans. Instead  th e s e  songs 
included cheerful, bouncy num bers like: "Beyond th e  Blue Horizon," 
(Franke Harling, Leo Robin, and Richard Whiting, 1 9 3 0 ), "G et Happy," 
(Harold Arlen and Ted Koehler, 1 9 3 0 ), "On th e  Sunny Side o f th e  
S tre e t,"  (D orothy Fields and Jim m y McHugh, 1 9 3 0 ), "Life is J u s t  a 
Bowl o f C herries," (Lew Brown and Ray H enderson, 1 9 3 1 ), "Smile, 
Darn Ya, Smile," (Jack  Meskill, Charles O'Flynn, and  Max Reich,
1 9 3 1 ), "L e t's  Have A nother Cup o f C offee," (Irving Berlin, 1 9 32 ), 
"L et's  Put O ut th e  Lights and Go to  Sleep," (Herman Hupfield, 1 9 32 ), 
"W e're in th e  Money," (Al Dubin and Harry W arren, 1 9 3 3 ), and "W ho's 
Afraid o f th e  Big Bad W olf?," (Frank Churchill and Ann Ronell,
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19 3 3 ) .3 7 3  T hese  so n g s invited lis teners to  "leave your w orries on
th e  d o o rs tep ,"  " fo rg e t your troub les com e on g e t  happy," o r faced  
with "no m ore m oney in th e  bank" ju s t  "p u t o u t th e  lights and go  to  
sleep ." Is it any w onder, th en , th a t  th e  United S ta te s  p roduced  so  
few  w ar so n g s  during World W ar II? O utrigh t w ar-th em e  so ngs 
such a s  "Praise th e  Lord and Pass th e  Am m unition" (Frank Loesser,
1 9 4 2 ), "We Did It Before and We Can Do It Again" (Cliff Friend and 
Charles Tobias, 1 9 4 1 ), and "Cornin' in on a Wing and a Prayer"
(Jim m y McHugh and Harold Adam son, 1 9 4 3 ) m ade up a small 
p e rc en ta g e  o f th e  songs w ritten  during th e  w ar y ears . In 1 9 4 2 , 
A m erican 's f irs t full y e a r  in th e  war, se v e n te e n  p e rc e n t o f all 
popular so n g s reaching th e  to p  te n  c h a rts  w ere  w ar songs. During 
th e  fou r y e a rs  o f World W ar II, tw en ty -sev en  w ar so n g s reached  th e
to p  te n  ch arts , b u t m o st la s ted  only a few  w eek s.3 7 6  T hey did no t
have stay ing  power. W ar songs w ere n o t w h a t Tin Pan Alley 
specia lized  in, and as a resu lt th e  view o f th e  world o ffe red  to  th e  
A m erican listening public w as th a t  o f a sm all g roup  o f songw rite rs
375»u .s . Popular Music Collection, 1920- 1940," Fine A rts  (Music) 
Reading Room, Music and Recorded Sound Division, Library of 
C ongress, W ashington, D.C. (h e re in a fte r  c ited  as "U.S. Popular Music 
Collection, 1920- 1940 , Library o f C ongress.).
3 7 6 Ben Arnold, Music and War: A R esearch and Inform ation Guide. 
(New York: Garland Publishing, Inc., 1 9 8 0 ), 187 .
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in New York City and a burgeoning g roup  of tran sp lan ted  ASCAP 
co m p o sers  in Hollywood.
Tin Pan A lley's s ta n c e  on th e  c o n te n t and s ty le  of American 
popular song  w as a de libera te  one. T h ese  songw rite rs w ere  tied  
d irectly  to  th e  m o st pow erful e lem en ts  o f th e  Broadw ay musical 
s ta g e  and th e  Hollywood film musical. The "Moguls" who ran 
Hollywood and Broadw ay w ere  m ostly  Jew ish-A m ericans (Sam uel 
Goldwyn, Louis B. Mayer, William Fox, th e  W arner B rothers, th e  
Selznicks, Marcus Lowe, Nicholas and Jo sep h  Schenck), described  by 
Irving Howe in World o f Our F athers as, "O ften vulgar, crude, and 
overbearing . . . fully a ttu n e d  to  th e  needs o f th e ir business . . . with
a profound in stinc t fo r th e  com m on denom inato r o f t a s te ." 3 7 7
T hese  m en le ft a d e ep  im print on Am erican culture; th e y  knew when 
to  appeal to  sen tim en t, "which twirl o f fan tasy , which to u ch  of 
violence, which innuendo o f sexuality" to  use to  c ap tu re  Am erican
a u d ie n c e s -n a tiv e s  and  im m igran ts alike.3 7 8  The e n te rta in m e n t
m oguls believed th a t  th e s e  m edia w ere b e s t  used  to  e n te rta in
3 7 7 lrving Howe, World o f Our Fathers: The Journey  of th e  E ast
European Jew s to  America and th e  Life T hey Found and Made. 
revised edition, (New York: Schoken Books, 1 9 8 9 ), 165 .
3 78 lbid.
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people, to  tak e  th e ir  m inds aw ay from  personal and  national 
p rob lem s--no t to  rem ind th em  of such things.
A m erican popular song  m oved tow ard  urbanization, m uch as th e  
United S ta te s  itse lf did, beginning in th e  la te  n in e tee n th  cen tu ry . 
This tra n s fe re n c e  o f popular song from  its  rural ro o ts  w as 
effectively  com pleted  in th e  1 9 1 0 s  and 1 9 2 0 s. By th e  1 9 3 0 s  and 
19 4 0 s  th e  field w as m onopolized by com posers and lyricists born 
and tra ined  in New York, who w ro te  songs fo r publishers based  in 
New York City. "The s ty le  o f th e  music and o f th e  lyrics had becom e 
a New York sty le , [and] general a tt i tu d e s  as to  w h a t a song should 
be and w here it should f it into Am erican cu ltu re  w ere a lso  shaped
by [th e ] ta s te  o f New York."379 T here  w as little  e ffe c tiv e  cultural
input from  th e  re s t  o f Am erica into New York in th e  tim e leading up 
to  World War II. Tin Pan Alley songs re flec ted  Am erican cu ltu re  in 
th e  firs t half o f th e  tw e n tie th  cen tu ry  because  th e  r e s t  o f th e  
coun try  w as willing to  a c c e p t a uniquely urban, New York view as 
rep resen tin g  all o f Am erica. Hollywood m usic w as a W est C oast 
ex tension  o f New York. T he songs o f Kern, Gershwin, Porter, and 
th e ir  co n tem p o ra rie s  w ere  cosm opolitan , so p h is tica ted , and
379nam m , Y esterdays: Popular Song in America. 378 .
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fash ionable, and th e y  w ere  aim ed a t  people who could be described  
by one o r m ore of th e se  a d je c tiv e s -o r  people who hoped to  b e .3 8 0
The resu lt o f all th is  w as a p roduct a c c e p te d  all over America. 
Tin Pan Alley so n g s w ere  w ritten  and p roduced  fo r w hite, lite ra te , 
urban, m iddle-and upper-c lass A m ericans. T hey rem ained 
practically  unknown to  large se g m e n ts  o f A m ericans, especially  in 
th e  rural a reas, until th e  19 2 0 s  and 19 3 0 s . The new technology  
th a t  e s tab lish ed  com m ercial radio along w ith w ide d issem ination  
o f th e  phonograph record  b rough t popular m usic within reach of th e  
m ajo rity  o f A m ericans.
J u s t  a s  th e  popular m usic of th e  firs t th irty  y ea rs  o f th e  
tw e n tie th  cen tu ry  w as w ritten  fo r a lim ited aud ience, th e  m usic 
in d u stry 's  w riters, com posers, and publishers th o u g h t o f 
th em se lv es  a s  an exclusive group. ASCAP w as a c losed  so c ie ty  
with m em bership  re s tric te d  to  th o se  who had a proven track  record 
o f com positions and su c ce sse s . Prior to  ASCAP th e  m usic business 
w as a h it-or-m iss proposition  w ith a wide open  m arket. In th e  
y ea rs  b e tw een  th e  w ars, th e  music business expanded  to  th e  
dim ensions o f a large-scale  industry , th an k s to  th e  radio, th e  
phonograph, th e  jukebox, and th e  sound film.
3 8 0 |b id .
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Mass d istribu tion  o f m usic b rough t a b o u t by technological 
innovations w as w idely praised , though  th e re  w as a n o th e r  side to  
th e  m usical revolution. The A m erican public had little  
u nderstand ing  o f th e  d eg ree  to  which every  musically productive 
sou rce  w as contro lled . B roadcasting and recording com panies even 
influenced th e  rep e rto rie s  o f th e  sym phony o rc h e s tra s  w hose 
defic its  th e y  helped to  defray . For nearly tw e n ty  y e a rs  before  th e  
war, b ro a d c a s t com panies, to g e th e r  w ith m ovie co rpo ra tions,
shaped  th e  range of popular m usic 's o u tp u t.3 ®1 According to  Mina
Lederm an, as a resu lt o f th is contro l o f th e  m usic business by th e  
b ro ad c as te rs , som e o f th e  dubious e f fe c ts  incidental to  m ass 
m erchandising finally cam e to  light in th e  y ea rs  preced ing  World 
W ar II, " e f fe c ts  which n e ith e r th e  c u s to m e rs - th e  v a s t  and 
generally  in e rt public--nor th e  m usic industry  itse lf  has y e t
learned to  c o u n te ra c t." 3 ®2 For Lederm an, th e  m o st flag ran t
violation o f public t r u s t  by th e  m usic business w as its  failure to  
p roduce a good m ilitant w ar song.
3 ®1"W hat Makes th e  Hit Parade?" V a rie ty . 6 Jan . 1 9 4 3 ,  vol. 1 4 9 ,  no.
4 :  1 86; "Who S elec ts  th e  Air Music?" T he Billboard. 1 7 Feb. 1 9 4 5 ,  
vol. 5 7 ,  no. 7 :  1 4 ,  1 6 .
3 ®2Mina Lederm an, "Songs fo r Soldiers," 3 0 0 .
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Producing a good w ar song w as n o t th e  m o st difficult ta sk  
com posers faced ; g e ttin g  it b efo re  th e  public o ffe red  a real 
challenge. The p a tte rn  o f life and prom otion fo r a popular song  hit 
had changed  radically from  th e  days of World W ar I. Before 1 9 17 , a 
song would go from  th e  s ta g e  d irectly  to  th e  people listening in th e  
th e a te r  and from  th e re  it would sp read  acro ss th e  coun try  through 
s h e e t  m usic sa les. It lived until people s to p p e d  singing it. The 
m usic b u siness w as still fluid; its o u tle ts  w ere  sen sitiv e  to  th e  
changing m ood o f th e  tim e. S pon taneous hits w ere possible and
fre q u e n t.3 8 3  During World War II th o u san d s o f so n g s w ere w ritten
and recorded , b u t only a small p e rcen tag e  w ere p rom oted  by th e  
publishers. If a song w as n o t given tim e on th e  radio o r played by 
dance  bands, it had little chance  o f survival. In uncerta in  tim es 
publishers p referred  to  s ta y  w ith w ith known co m p o sers  and 
su c c e ss fu l fo rm ulas.
Lederm an de te rm ined  th a t  e ig h teen  m onths a f te r  Pearl Harbor 
th e  popular m usic industry  w as still solidly e m b ed d ed  in its  p re­
w ar p a tte rn , "C om posers, w riters, publishers, a rrangers , band 
leaders, ne tw orks and ju keboxes give us fo r nightly consum ption  
'M oonlight,' 'T ha t Old Black Magic,' and 'Taking a Chance on
3 8 3 c a rl H. Scheele, Sonas of World W ars I & II. (W ashington, D.C.: 
Recorded A nthology o f Am erican Music, Inc., 1 9 7 7 ), 1
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Love.u,3 8 4  She w as particu larly  incensed  th a t  a ten -y ear-o ld
num ber, "As Time Goes By," w as revived and p rom oted  to  th e  
num ber one  place on Your Hit P a rad e .
A nother reason  fo r th e  lack o f a w ar song w as th a t  radio, a s  a 
m ass purveyor o f musical goods, had to  keep  th e  songs m oving a t  a 
f a s t  pace. It w as, in e ffe c t, a killer o f good  songs b ecau se  th e  
tu rn o v er o f popular so n g s w as so  rapid th a t  a likely c an d id a te  for 
th e  to p  sp o t la s ted  a relatively  sh o rt tim e on th e  popularity  ch arts . 
A p re-rad io  "sm ash" h it usually la s te d  from  one-and -a-ha lf to  tw o 
y ears , so m e tim es longer. A fte r th e  in troduction  o f th e  radio into 
A m erican hom es, ra th e r  th a n  a tu n e  being sp read  gradually  across 
th e  coun try , millions heard  a popular song  sim ultaneously , and
generally  It w as "played to  d e a th  within th re e  m on ths o r less."385
This rapid tu rn o v er also had a positive e ffe c t: songs t h a t  w ere 
top ical o r w ere  p a r t  o f a fad  m ercifully le ft th e  a irw aves a lm ost 
as  rapidly as th e y  cam e.
A no ther o b stac le  in th e  pa th  o f a h it w ar song w as th e  f a c t  th a t  
th e  radio, record, and jukebox  en fo rced  th e  hab it o f passive 
listening. T he com m ercial m essag e  w as th e  life blood o f th e  radio
384i_ec|erm anf "Songs fo r  A m erican Soldiers," 299 .
SSSibjd,
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s ta tio n , so  th e  radio b ro ad c as te rs , in choice o f m ateria l and sty le ,
so u g h t to  have th e  lis tener in a recep tive  s ta te .  The use  o f
record ings te n d e d  to  develop  lis teners w ith an a c u te  p re fe ren ce  for
a special ty p e  o f m usic th a t  usually involved passive listening. The
jukebox m ight elicit physical response  in th e  form  of dancing, bu t
ac tiv e  participa tion  by playing or singing along w as n o t encouraged .
As Lederm an po in ted  out:
Law rence T ibbe tt, [an opera  s ta r]  . . .v isits Army and 
Navy Cam ps,. . . he finds th e  waiting boys alw ays g a th e red  
around a radio o r phonograph. In th e  las t war, 
th e y  sang  loudly and lustily. Now som eone  do es it for
them , so  why should th e y ? 3 8 6
In th e  broad rep e rto ry  o f w ar music, nostalg ia  has a special 
place. Every w ar produces new songs ab o u t hom e and sw ee th ea rts . 
A ccording to  Lederm an, if World W ar II songs follow ed th is  historic 
p a tte rn , nosta lg ia  would, in tim e, assum e larger d im ensions. It 
usually com bined w ith lo st buddies and sc en e s  of b a ttle  to  give th e  
public songs w ith trag ic  o vertones. But "songs o f d e ep  longing, 
m elancholy, exu ltation , even  of sim ple high sp irits" could n o t 
easily  break  in to  Tin Pan A lley's s tru c tu re . This Is T he Armv. th e  
g o v e rn m e n t's  own show  w ritten  by Irving Berlin, w as a m onum ental 
e ffo r t  to  sh if t from  low m usical g e a r  to  m ilitant high gear.
386|bjd.
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Designed, produced and plugged for "m orale," it included a num ber 
o f m arch tunes , including, "This Is th e  Army, Mr. Jo n es."  But th e  big 
hit o f th e  show  tu rned  o u t to  be "I L eft My H eart a t  th e  S tag e  Door 
C an teen ,"  which is a love song  o f th e  boy-m eets-g irl varie ty . 
Lederm an, noting  th e  c o n tra s t  w ith th e  m orale-raising aim of This 
Is th e  Armv. w as s tu m p ed  by th e  su ccess  of Irving Berlin's "White 
C hristm as," also a 1 9 4 2  creation , b u t one designed  to  bring "a lump 
to  th e  th ro a t o f every  doughboy from  here to  India." She even 
w ondered  why Berlin would w rite such a song  as "W hite C hristm as" 
in w artim e. In her view, th is  song, along with Cole P o rte r 's  "You'd 
Be So Nice to  Come Home To," ran co u n te r to  th e  jo b  th a t  th e
popular m usic business should be ab o u t in a w artim e s e tt in g .3 **7
The popular m usic business, a s  will be show n in th e  following 
c h ap te rs , claim ed to  be doing its  m igh tiest to  produce "proper" war 
songs. But by tabu la ting  record  sales, th e  popularity  o f radio 
b ro ad cas ts  fea tu ring  th e  c u rren t dance  band favorites , and th e  
re q u e s ts  fo r cu rren t h its by Am erican in th e  arm ed serv ices, it is 
a p p a ren t th a t  Mina L ederm an 's com plain ts a b o u t popular music and 
th e  lack of a w ar song did no t seem  im portan t to  th e  m en and 
w om en in uniform.
387 lbid., 300.
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Music publishers did n o t tak e  any chances, e ither. The boys in 
th e  a rm ed  se rv ices w an ted  som eth ing  th a t  sounded  ju s t  like th e
radio th e y  le ft behind: "Hot, heavy, and with a h ea rt- th ro b ."3 8 8  As
The B illb o a rd  p u t Tin Pan Alley's case , why risk any changes when 
you have a sy s te m  th a t  "rings th e  bell every  tim e?" B roadcasters 
claim ed to  be ready  to  ta k e  a chance  on w ar instead  .of love, if only 
th e  publishers, a rrangers , band leaders, and singers would
c o o p e ra te .3 8 8
388»D oughboys Like It Hot," The Billboard. 10  Oct. 1942 , vol. 54, no. 
41: 21.
3 8 8 "Pubs Sour War N otes: Say Public, W riters, Maestri S e t Up 
O bstacles to  War Songs," The Billboard. 22  Aug. 1942 , vol. 54, no. 
34: 20; "W ar Songs D on 't Sell," T he Billboard. 8  Aug. 1942 , vol. 54, 
no. 52: 22.
CHAPTER 3
"FROM CANTATA TO OUTRIGHT CORN": THE CONTINUING SEARCH 
FOR A "PROPER" WAR SONG
From th e  beginning o f th e  United S ta te s ' involvem ent in World 
W ar II, it w as a p p a ren t to  th e  m usic business th a t  th e  Am erican 
public w as n o t overly in te re s te d  in b lood th irsty  m artial songs. 
A lthough th e  Am erican Society  o f C om posers, A uthors, and 
Publishers p residen t, Gene Buck, urged  m em bers on 8 D ecem ber
1941 to  "do th e ir  b it" fo r th e  crisis by writing "fighting songs,
o th e rs  in th e  m usic business d o u b ted  th a t  th e  Am erican public was 
inclined tow ard  w ar songs. Publishers declared  th a t  th e  only way 
to  find o u t w as to  p u t such  songs into circulation. Marching 
m elodies in m anuscrip t form  w ere d u s te d  o ff and given to  
c o m p e te n t lyricists, and publishers w aited  fo r th e  fighting songs 
to  roll in. Tin Pan Alley c ited  th e  experience of London's music 
business following th e  beginning o f th e  war. A t firs t th e  British 
had a flurry o f fighting songs, b u t th e n  th e  m ood sh ifted , and th ey  
w ere in te re s te d  mainly in popular tu n e s  w ith th e m e s  o f nostalg ia
5 7 0 "A m usem ent Industry and th e  War Effort," T he Billboard. 17 Jan. 
1942 , vol. 54, no. 3: 4.
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anticipation  o f peace: "W ishing,” "We'll M eet Again," and "Wish Me
L u c k ."^ 1 In th e  United S ta te s , m usic consum ption  follow ed much
th e  sam e p a tte rn . Prior to  th e  a tta c k  on Pearl Harbor, th e  b e s t­
selling s h e e t  m usic ro s te r  in Am erica fo r th e  w eek ending  6 
D ecem ber 1 9 4 1 , listed  sim ple, cheerful, and rom antic  so n g s such 
as, "Tonight We Love," "Shepherd Serenade," "C hattanooga Choo 
Choo," "I D on 't W ant to  S e t th e  World on Fire," and "Why D on't We Do 
This More O ften?". T h ese  sam e tu n e s  w ere listed  in V a r ie ty 's  "10
B est Sellers on Coin-M achines" fo r th e  sam e d a te .3 9 2  This would
seem  to  ind icate  a p a tte rn  sim ilar to  th e  British m usical tren d .
By m id-D ecem ber 1 9 4 1 , U.S. m usic publishers s ta r te d  to  
reappraise  som e of th e  w ar songs which had com e o u t o f England.
To m aintain neutrality , th e y  had been  stay ing  aw ay from  any 
British w ar songs. T hey also looked for songs to  c h e e r  th e  public; 
one publisher k ep t a list o f w h a t he te rm ed  as "sm ile" songs, 
including "A Smile Will Go a Long, Long W ay," "Sm iles," "L et a Smile
391 Ben Bodec, "Yank Music Pubs Recall England," V a rie ty . 10 Dec. 
1941 , vol. 145, no. 1: 1 ,3 9 .
3 9 2 » io  B est Sellers on Coin M achines,"V ariety , 1 0  Dec. 1941 , vol.
145 , no. 1: 38; "15  B est S h ee t Music Sellers," V a rie ty . 10  Dec.
1941 , vol. 145 , no. 1: 39 .
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Be Your Umbrella," and "Smile, Darn Ya, Sm ile."3 9 3  The idea w as
th a t  th e  w ar w as going to  be g ruesom e and A m ericans would need  
cheery  diversions. Publishers also  realized th e y  could n o t m ake a 
living selling w ar so n g s  only. People would need  so m e  v a rie ty  in 
th e ir  choice o f e n te rta in m e n t, and Tin Pan Alley p roposed  to  o ffe r 
its  p a tro n s  an a s so r tm e n t o f tu n es .
As early  as 7  January  1 9 4 2 , V a r ie ty  rep o rted  th a t  th e  English 
public 's s e n tim e n t w as defin ite ly  n eg a tiv e  to w ard  w ar o r  p a trio tic  
songs of th e  "There'll Always Be an England" ty p e . Abel Green, 
ed ito r o f V a rie ty , said, 'T h e  m ajority o f people feel th a t  th e y  g e t  
enough o f th e  w ar in th e  new spapers and th e y  d o n 't  w an t it in the ir
m usic ."3 9 4
A m erican publishers, how ever, b lam ed o th e rs  fo r th e  failure of 
w ar so n g s to  sell; th e ir  main ta rg e ts  w ere dance  band  leaders. 
Publishers said  th e re  w as a change  in th e  m usical t a s te  o f 
A m ericans, b u t th e  band leaders w ere n o t aw are o f it b ecau se  th ey  
w ere to o  im m ersed in th e ir  own eg o s  and "swing fan ta s ie s"  to  give 
th e  public th e  ty p e  of pa trio tic  so n g s it w an ted . Jack  Robbins of
3 9 3 "Sift English War Songs fo r Am erica Now," V a rie ty . 17  Dec.
1941 , vol. 145 , no. 2: 2.
3 9 4 Abel Green, "Selling Side o f Song Plugging," V a rie ty . 7  Jan.
1942 , vol. 145 , no. 5: 156.
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Robbins Music Corp., s ta te d , "L eaders are  stiil living in a world of 
th e ir  own and a re  loathe  to  yield th em se lv es to  playing m usic of
th e  tim e s ."3 9 5  The lack o f in te re s t on th e  p a rt o f th e  band leaders
had "d iscouraged  w ider a cc ep tan c e  and publication" o f th e se  tu nes . 
"The average  jum paroo  band, th e y  hold, feels th a t  such tu n e s  are 
corny  and  if th e y  play th e m  th e ir  follow ers will d rift aw ay from
them ."3 9 5  Leo Feist, o f Leo Feist, Inc., recalled w ith o th e r
publishers, th e  a d v an tag e s  th e y  had enjoyed in World W ar I when a 
so n g 's  popularity  did n o t d epend  on dance bands b u t on vaudeville 
singers w ho w ere c lo ser to  th e  " tem p er of th e  tim es"  and w ere 
quick to  respond  to  songs th a t  re flec ted  th e  "cu rren t th o u g h ts  and
feelings o f th e  peop le ."3 9 7  This observation  ind icates th a t  even
m usic publishers had n o t realized th e  full e x te n t  o f th e  changes in 
th e  music business b rough t ab o u t by advanced technology  and th e  
rise in popularity  o f dance  bands since World War I. He seem s to  
think th a t  m usic publishers had lo st contro l o f song  prom otion and 
longed fo r th e  day s w hen vaudeville singers plugged th e  publishers'
3 9 5»»Advanced ' D ancem en Call War Songs Too Corny b u t th e  Public 
Buys Them ," V a rie ty . 4  Feb. 1942 , vol. 145, no. 9: 1.
3 9 6 lbid., 13.
3 97 lbid.
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work. In his o b serva tion , Feist n eg lec ted  to  m ention  th a t  
vaudeville sin g e rs  m igh t possibly have had  a financial in te re s t  in 
prom oting  a song  to  b e s t-se lle r  s ta tu s .  S ingers 's  p ic tu res  usually 
ap p ea red  on th e  covers o f  s h e e t  m usic w ith which th e  singers had 
(o r hoped to )  becom e identified. O ften  th e  w ords, "As in troduced 
by," "As m ade fam ous by," o r "As sung by" w ere prin ted on th e  fron t 
cover. S h e e t m usic a c te d  a s  advertising fo r bo th  th e  song and th e  
vaudeville singer. Publishers also o ffe red  singers a p e rc e n ta g e  of 
p ro fit on sh e e t-m u sic  sa le s  in p ay m en t fo r th e ir  songplugging 
serv ices, so  it would a p p e a r  publishers had m ore con tro l o f th e ir 
p ro d u c t w hen vaudeville w as th e  prim ary m ode th a t  Tin Pan Alley 
used  to  sell songs. W hen th e  m usic industry  changed  from  
vaudeville to  reco rded  m usic a s  th e  prim ary m eans o f reaching th e  
public, th e  em phasis changed  from  th e  actual song, to  th e  
perfo rm ance. R ather th a n  singing th e  so n g s th em se lv es  (using 
s h e e t  m usic), peop le  so u g h t o u t particu lar reco rded  perfo rm ances 
of a song.
By 11 March 1 9 4 2 , W.H. Lewis, fo rm er CBS vice p res id en t and 
th e n  Federal Radio C oord inato r fo r th e  Office o f War Inform ation, 
had had enough of w ha t he  te rm ed  "prima donna" behaviour and w as 
chastising  th e  m usic bu sin ess  fo r its p e t ty  jea lo u sies , fre q u e n t 
squabb les, and noisy bickerings. He said th a t  "un less all pull
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to g e th e r  to  sm ite  th e  com m on enem y th e  desired  en d s can n o t be
a c h i e v e d . " ^ * *
Music publishers w ere  n o t alone in th e ir  skep tic ism  a b o u t th e  
firs t flood of w ar m elodies being tu rn ed  o u t in early  1 9 4 2 . Coin 
m achine o p e ra to rs  ( th e  m en who serv iced  juke boxes and provided 
th e  record ings fo r th em ), closed  th e ir m achines to  m o st o f th e  w ar 
tu n es . "They shrug o ff new  tu n e s  w ith quick . . . bored  d ism issa l. . . 
adding po in ted  rem arks a b o u t th e  quality  o f th e  m ajority  o f th e
num bers ."399  The coin-m achine o p e ra to rs  th o u g h t th a t  to o  m any
tu n e s  had been  w ritten  and th a t  few  o f th em  would m ake money.
One o p e ra to r  said th a t  m o st o f his m achines w ere in barroom s and 
similar venues, and th a t  he had had req u e s ts  to  "rem ove w ar tune  
discs he had in serted ."  S tandard  num bers like th e  "M arines' Hymn" 
w ere accep tab le , b u t all o f  th e  m usic w ritten  since D ecem ber 7, 
with th e  excep tion  of "R em em ber Pearl Harbor," w as
u n s a t is f a c to ry .4 ^  Very few  juke  box o p e ra to rs  w e n t ag a in st the ir
398»u  s . Radio C oordinator S e ts  H 'wood S tra ig h t on War-Aid 
Program s," V a rie ty . 11 Mar. 1942 , vol. 146, no. 1: 4.
3 9 9 " T o o  Few War T unes Good fo r Sales," V a rie ty . 25  Mar. 1942 , 
vol.146, no. 3: 3
4 00 lbid.
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c u s to m ers ' w ishes, and th e  w ar songs w ere rem oved from  th e  
m achines.
In o rd er to  b o ls te r  th e  im pression th a t  th e  m usic business w as 
actively  doing its  p a r t  fo r th e  w ar e ffo rt, th e  Music Publishers 
P ro tec tive  A ssociation  began  encouraging  its  m em bers to  print 
patrio tic  slogans on th e  title  page  of s h e e t  music. "Buy U.S. Bonds 
and S tam ps," "L et's  Go U. S. A.," and "Keep "Em Flying" w ere ju s t  a 
few  o f th e  slogans th a t  g raced  s h e e t  m usic in th e  ensuing
y e a rs .4 ®1 By 15 April 1 9 4 2 , ju s t  four m onths a f te r  th e  a tta c k  on
Pearl Harbor, th e  Music Publishers P ro tec tiv e  A sso c ia tio n 's  title  
reg is tra tion  division announced  th a t  it had n o t had a new  w ar song 
added  to  its  files in w eeks. Music publishers s ta y e d  aw ay from  w ar 
songs unless th e re  w as a novelty  o r rom antic tw is t to  them .
Claiming th a t  A m ericans would n o t ta k e  to  a fighting song until th e  
United S ta te s  had rung up "a few  resounding victories." As one pu t 
it, "A pparently  th is  is one  w ar th a t  Am erican people d o n 't  w an t to
sing a b o u t until i t 's  won and over."4 ®2
401 "Patrio tic  Slogans on Song S h e e ts  S e t Style O ther Pubs May 
Follow," V a rie ty . 1 April 1 9 4 2 , vol. 146 , no. 4: 1.
4 0 2 » Not Singing A bout This War," V a rie ty . 15 April 1 9 4 2 , vol. 146, 
no. 6: 1.
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T here w as a trem en d o u s am oun t o f d iscussion in Tin Pan Alley
regarding th e  lack of a good  w ar song. C om poser Isham Jones, th e
band leader who w ro te  "You're in th e  Army Now" during World War I,
th o u g h t th a t  "Am erica is to o  m ad a b o u t th is w ar to  do  m uch singing.
T here  w o n 't be  any  warblin' until w e 're  winnin.'" He continued:
You se e , w e never to o k  a licking before. . . .  In fac t, 
w e never have known th e  ta s te  o f d e fe a t until now.
We d o n 't  like it and we d o n 't  feel like singing as
long a s  th a t  t a s te  is still in our mouth.4®3
W hat w ere  people  singing? Old w ar songs, th o se  w ritten  during 
World W ar I, w ere th e  m o st popular a t  th e  m ilitary train ing cam ps 
in th e  w eekly com m unity  sings. Major Harold A. V orhees found th a t  
"K-K-K-Katie," "G oodbye Broadway, Hello France," "T ipperary," and
"Yankee Doodle" w ere p referred  to  th e  m ore m odern so n g s .4 ®4
The United S ta te s ' naval v ictory  a t  th e  B attle  o f Midway 4  June
1 9 4 2 ,4 ®5 and th e  accom plishm ents o f th e  Allies in w este rn  Europe
4 03» |sham  Jo n e s  on Why W ar Songs Flop," V a rie ty . 10  June 1942 , 
vol. 147 , no. 1: 43 .
404»Qjve 'Em th e  Old Ones," V a rie ty . 10 June 1942, vol. 147 , no. 1: 
43.
4 ® 5jam es L. Stokesbury* A S hort H istory o f World W ar II. (New 
York: William Morrow and Com pany, 1 9 8 0 ), 2 1 5 .
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and in Africa b o o s te d  m usic sa les, proving th e  publishers c o rre c t in 
th e ir  a sse rtio n  th a t  th e re  w as nothing w rong w ith th e  industry  th a t  
a few  v icto ries c o u ld n 't cu re . S h e e t m usic sa les  so a red  by fo rty  
per c e n t in th e  w eek following th e  U.S. N avy's d e fe a t  o f th e  
Ja p an e se  a t  Midway. The upsurge in sa les w as n o t b o o sted  by a 
"ho t"  song. T here  w ere no new hit songs in troduced a t  th is  tim e;
th e  b e s t  sellers had been on th e  list fo r over a m on th .4 0 ® The boom
in s h e e t  m usic sa le s  w as paralleled by th e  public 's genera l outlook 
on th e  war. T he OWI's "Surveys of Public A ttitu d es"  show ed an 
increased  confidence  a b o u t winning th e  w ar a g a in st G erm any and 
Japan . W hen 5 0 0 0  A m ericans w ere asked  in A ugust 1 9 42 , tw o 
m on ths following th e  B attle  o f Midway, "Which o f th e s e  four 
s ta te m e n ts  com es c lo se s t to  th e  w ay you feel th e  w ar with 
Germ any and Jap an  is going?" th ey  replied:
1) We have practically b ea ten  th em ...............................4%
2) It m ay tak e  tim e b u t we can n o t lose.....................63%
3) Unless we work harder, we will n o t win 28%
4) It looks as if it is to o  la te ...............................................1 %
5) Do no t know..........................................................................4%
4 0 6 Ben Bodec, "V ictories Help Song Sales: Midway B oosts S h ee t 
Music Biz," V a rie ty . 10  June  1942 , vol. 147 , no. 7: 1, 44 .
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W hen th is  sam e  question  w as asked  in D ecem ber 1 9 4 2 , th e  
confidence  level o f A m ericans had risen even  higher:
1) We have practically beaten  th em .................................... 8%
2) It m ay tak e  tim e, b u t w e canno t lose....................... 72%
3) Unless w e work harder, w e will n o t win 17%
4 ) It looks as if it is to o  la te .......................... (less th an  1 %)
5)D onotkno w.............................................................................3%
By th e  following June , a f te r  a y e a r o f d ifficult fighting, th e
Am erican public 's optim ism  had reached  new heigh ts. The sam e 
q u estio n s  w ere  ask ed  o f 5 0 0 0  people  w ith th e  following resu lts:
1) We have practically b ea ten  th em ...............................8%
2) It m ay tak e  tim e, bu t we canno t lose.............. .....73%
3) Unless w e work harder, we will n o t win. ... ......  15%
4) It looks as if it is to o  la te ....................................... ..........1%
5)D onotknow .................................................................. .........3% 407
D espite  th e  bo lste red  confidence of th e  A m erican public, th e  
d e a rth  o f w ar so n g s  p e rs is ted . The public still p refe rred  
sen tim en ta l o r rom antic  songs. If by chance  a w ar song  cau g h t th e  
public 's a tte n tio n , it w as usually a topical o r a novelty  song. "The 
only fighting tu n e s  th a t  have clicked since Dec. 7, even  in a
407qwI: RG 2 0 8 ; Surveys of Public A ttitudes, SG 118 , WNRC.
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m o d era te  fashion, are  'W e Did It Before and We Can Do It Again' and
'R em em ber Pearl Harbor', and th e se  had th e ir  run m on ths ag o ."4 0 8
Professional show  business m anagers, once again, c o n te n d ed  th a t
th e  in d u stry 's  failure to  "sell" a fighting song  w as due  m ore th an
anyth ing  e lse  to  its  principle sou rce  o f explo itation: radio. For a
m artial song  to  p roduce  a real em otional im pact, th e y  po in ted  out,
it w as n ecessa ry  fo r th e  lis tener to  s e e  th e  song  actually
perform ed and to  be p a r t  o f a crow d w here proxim ity to  o th e rs
g e n e ra te d  th e  reaction . In th e  la s t war, th e re  had been  a s tead y ,
slow p rocession  o f w ar so n g s b ecau se  vaudeville aud iences se rved
as th e  ch ief d e te rm in an t o f a w ar so n g 's  life. But V a r ie ty
concluded th a t  in th e  Second World War, th e  crow d psychology of
th e  First World W ar w as m issing, and th is  w as a reason  fo r th e  lack
of good w ar songs:
It is e a sy  to  assum e . . . th a t  one  o r tw o  persons 
s ittin g  in th e ir  living room s listening to  th e  sam e 
radio a re n 't  likely to  g e t  th e  sam e  em otional lift from  
even  a pa trio tic  tu n e  as would be th e irs  w ere  th e s e  
sam e tw o  persons p a rt o f a ga thering  o f several 
hundred o r severa l thousand . As th e s e  m usic m en se e  it, 
th e  spirit o f th e  people m ay n o t have changed , b u t th e  
channel fo r  g e tt in g  a t  th is  sp irit is certa in ly
4 0 8 |b jd.
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d iffe ren t and in no small m easure  a handicap to  th e  
business o f selling w ar so n g s .4 ^ 9
Im m ediately a f te r  its  fo rm ation , th e  OWI urged  songw rite rs  and 
m usic publishers to  pay  m ore a tte n tio n  to  th e  w ar tu n e s  th e y  w ere 
producing and to  try  to  avoid w h a t th e  OWI called " ta c tle ss"  w ar 
songs. The governm ent su g g e s te d  th a t  songs of th e  "Slap th e  Jap" 
and "G oodbye Mamma, I'm Off to  Yokohama" varie ty  th a t  belittled 
th e  size  and pow er of th e  enem y w ere "unwise." The "peace-and- 
ea se "  so n g s  a b o u t th e  fu tu re  like "The W hite Cliffs o f Dover" also 
annoyed th e  OWI a t  a tim e w hen th e re  w as still "a w ar to  be won
and hardships to  be endured ."4 1 0  One o f th e  few  songs th a t  th e  OWI
poin ted  to  as properly serious and m orale boosting  w as "This Is 
W orth Fighting For." But it did n o t sell.
Clearly th e  p roduction  o f w ar songs had no t gone as th e  
governm en t th o u g h t it should in 1 9 42 , and p ropagand ists  in 
W ashington, especially  William B. Lewis o f OWI, w ere  anxious to  
rem edy th e  situation . He announced plans fo r a se ries o f
4 0 9 Ben Bodec, "V ictories Help Song Sales: However, '4 2  Radio 
Unable to  M atch S tren g th  o f 1 9 1 7 -1 8  Vaudeville as Song-Plugging 
M edium -N ot th e  Sam e Crowd Psychology," V a rie ty . 10  June 1942 , 
vol. 147 , no. 1: 44 .
4 1 0 "T actless War Songs," V a rie ty . 15 June  1942 , vol. 147 , no. 6: 3.
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co n fe ren ces  b e tw een  OWI officials and rep re se n ta tiv e s  o f th e  
m usic industry . Lewis w an ted  songw rite rs  and publishers to
c o n c e n tra te  on songs th a t  would bo th  b o o s t m orale and sell4 1 1 The
OWI perplexed and so m etim es am used  th e  music business. As 
V a r ie ty  ed ito r Abel Green no ted , "Song h its a re  n o t easily picked
nor a re  artificial se lec tio n s  easily  p u t over on th e  public."4 1 2
A prelim inary m eeting  w as held in New York City, 15 July 1942 , 
b e tw een  popular m usic publishers and a rep re sen ta tiv e  o f th e  OWI, 
D om estic Radio Bureau C oordinator Elmer Davis, who w as acting  for 
William B. Lewis. A t th is  m eeting  Davis s tre s se d  th a t  th e  OWI 
w an ted  m ore "fighting" songs and "less boy-m eets-g irl ro se a te  
s tu ff"  to  b e t te r  p repare  th e  public fo r th e  "glum long war"
ahead .4 1 3
The m usic publishers ag reed  th a t  a w ar song  runaw ay hit like 
George M. C ohan 's "Over T here" w as unexplainable and th a t  " the  
w rong kind of slushy s tu f f  unsuitable to  tough  tim es should be kep t 
in th e  publisher's sa fe  until a f te r  th e  w ar a s  a m a tte r  o f
411 Ibid.
4 1 2 lbid.
4 1 3 Abel Green, "First S te p s  Taken fo r Fighting Songs; Dream y S tuff 
D oesn 't Fit Long War," V a rie ty . 22  June 1942 , vol. 147, no. 7: 1 ,1 9 .
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p a tr io tis m ." 4 1 4  In sho rt, th e  OWI w an ted  to  encou rage  lyrics th a t
su p p o rted  th e  w ar,or, failing th a t ,  to  a t  le a s t check  th e  kind of 
"drivel" th a t  m ight handicap  fighting and winning it.
T he m usic industry  leaders a t  th is  m eeting  w ere som e o f th e  
m o st pow erful m en in publishing and broadcasting . T hey should 
have been  able to  solve th e  problem  o f a w ar song, b u t even  th e  b e s t 
inform ed and m o st powerful people in th e  m usic industry  had 
difficulties finding a w ar song  fo r th e  coun try . A t th is  m eeting  
w ere  Edwin Hughes, p res id en t o f th e  National Music Council; Harry 
Fox, genera l m an ag er o f th e  Music Publishers P ro tec tive  
A ssociation , w hose function  w as to  guide th e  publishers regarding 
th e  "co rrec t"  w ar songs; Sigmund Romberg, who helped s e t  "correct"  
guidelines fo r th e  songsm iths; Manie Sachs, recording d irec to r of 
Columbia Phonograph, who w as liaison to  th e  recording com panies; 
Philip Carlin, program  d irec to r o f th e  CBS blue netw ork, who would 
lead th e  radio netw orks; Lloyd Egner, m anager o f T hesaurus 
T ranscrip tions, who program m ed recordings w ith th e  "p roper" war 
song m aterial; John  O'Connor, p res id en t o f th e  Music C o n tac t Men's 
Union, a "songplugging" [m usic advertising] agency  th a t  w as an 
im p o rtan t g o -b e tw een  in th e  propagation  o f w ar songs; and Ralph
4 1 4 lb id ., 1.
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Peer, th e  m usic publisher (S ou thern  Music and P eer In ternational, 
San Antonio, T exas) who w as also on Nelson R ockefeller's Latin 
Am erican coordinating  co m m ittee . T hese  m en w ere  to  s e t  th e  to n e  
fo r th e  m usic in d u stry 's  co o p era tio n  w ith th e  federa l g o v e rn m en t's
"m orale p lanners."4 1 6
On 2 8  July 1 9 4 2 , W.B. Lewis, th e  Federal Radio C oordinator of 
th e  OWI's radio division, cam e to  New York from  W ashington as th e  
sp e a k e r  a t  th e  Songw riters P ro tec tive  A ssociation  dinner. This 
w as p a rt o f th e  OWI's drive to  s tim u la te  a w ar idiom in Am erican 
popular song . T he cam paign a g a in st " ta c tle ss"  so n g s  w as re ite ra te d  
to  th e  songw riters , along w ith th e  prime ob jec tive  o f th e  OWI, " the  
need  for a new high s tan d ard  in th e  U.S. pop [songs] s tan d ard  so  as 
to  b e s t  g e t  acro ss th e  cau se  o f D em ocracy to  Am erica and our
A llie s ."4 1 6
A t th e  2 8  July 1 9 4 2  m eeting , Sigmund Romberg, no ted  com poser 
o f o p e re t ta s  and p res id en t o f th e  Songw riters P ro tec tive  
A ssociation, s ta te d : "The need  is fo r songs to  be sung by th e
41 5q w I: RG 2 0 8 ; D om estic Radio Bureau, New York Radio Division: 
SG 169 , WNRC.
4 1 6 » o w i's  Radio Head Tells Songw riters o f W ar Idiom Need in Pop 
N um bers," V a rie ty . 29  July 1942 , vol. 147, no. 8: 3.
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fig h te rs  ra th e r  th a n  a t  th e m ,"4 1 7  and Lewis said  th a t  a little  ex tra
e ffo r t  would lead to  th e  publication o f "w orthier" fighting songs 
which would resu lt in g e ttin g  th e  m essag e  a c ro ss  to  th e  Am erican
pub lic .4 1 ®
D espite  th e s e  congenial m ee tings th e re  w ere grum bling voices 
in th e  m usic industry , m any o f which p refe rred  to  rem ain 
anonym ous. One such publisher w ro te  V a r ie ty  to  complain th a t  n o t 
only w ere  " ta c tle s s "  w ar so n g s a problem , b u t th e re  w ere  also 
shortcom ings in th e  ca ta lo g  o f w ar songs. The m o st no tab le  
seem ed  to  be th e  fa c t  th a t ,  " th e  bulk o f our published w ar songs are 
n o t really w ar so n g s  a t  all, b u t th e  old boy-girl songs re -s ta g e d  in
a w ar se ttin g , o r reh ash ed  w ith a b it o f m ilitary term ino logy ."4 1 ®
He also n o ted  th a t  som e o f th e  m o st c o m p e te n t lyricists and 
com posers w ere  ignored by th e  m usic business w hen th e y  o ffered  a 
song  th a t  did n o t p re se n t th e  w ar in boy-girl te rm s.
One songw riter, Bernie G rossm an, com plained th a t  he and o th e rs  
faced  m any o b s ta c le s  w hen th e y  a tte m p te d  to  sell w ar songs. The
4 1 7 lbid.
4 1 8 lbid.
4 1 9"'W ar’ Song, Really 'Boy-Girl' Songs!" V a rie ty . 22  July 1 9 42 , vol 
147 , no. 8: 7.
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f irs t w as finding a title  th a t  would g a rn e r  a tte n tio n  so  th a t  a r tis ts  
would record  o r perform  a  song. The second  hurdle w as finding a 
m usic publisher. The publishers, a lready  w ary o f w ar songs, 
w an ted  tu n e s  th a t  would sell. G rossm an added  th a t  th e  " th e  
bandleader, th e  b ro a d c a s te r  and recording a r tis t  . . . will tell you 
(a s  th e y  have to ld  m e), 'W e d o n 't  w an t any w ar songs, th e re  is 
enough w ar ta lk  on th e  air by co m m en ta to rs  and th e  new spapers are
chuckful o f it. We are  n o t in te re s te d .'" 4 2 ® The Am erican people
did n o t need  or w an t a w ar song to  m o tiva te  th em  and w a r songs 
simply did n o t m ake m oney.
T here  w as an o th e r problem . Am erican serv icem en  w ere  n o t 
particu larly  in te re s te d  in w ar songs. E n te rta in er G eorge Price said 
th a t  in traveling  to  th e  various m ilitary cam ps, he had d iscovered  
" th e  soldiers d o n 't  w an t any w ar o r pa trio tic  songs. T hey w an t old 
favo rites and gang songs . .  . th e y  d o n 't  w an t to  be rem inded of th e
w ar in so n g ."421 Gracie Fields, an English com edienne w ho had ju s t
re tu rn ed  from  a ten -w eek  to u r  o f th e  b a ttle  f ro n t in Europe, 
explained why w ar songs failed to  ca tch  th e  a tte n tio n  o f th e
4 2 0 "TellS Songw riters o f War Need," V a rie ty . 29  July 1 9 4 2 , vol.
147 , no. 8: 35 .
421 Ibid.
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soldiers: th e re  w ere " to o  m any tan k s and planes and trucks . . . 
Soldiers are on th e  m ove . .  . never do enough o f th em  s ta y  in one 
place long enough  fo r a tu n e  to  sw eep  [through] divisions and
a rm ies ."4 2 2  fie ld s  to ld  The Milwaukee Journal t h a t  th e  soldiers
knew as m any o f th e  new  popular songs as any civilian; th e y  learned
th em  by radio. On th e  o th e r  hand, she  said th a t  th e  soldiers
req u ested  old songs and always asked  fo r "Ave Maria" o r "The Lord's
Prayer." But th e  ab so lu te  favorite  o f th e  m en w herever she
ap p ea red  w as a little  d itty  a b o u t arm y life:
D on 't be angry w ith me, se rg ean t,
D on 't say  w h a t y o u 're  going to  say-- 
D on 't call m e w ha t you called m e y este rd ay .
D on 't say  rude th ings ab o u t my paren ts.
Rem em ber, th e y 're  th e  only on es I've known;
And som e day, th o  you are  a se rg ean t,
You m ight have som e p a ren ts  o f your own.42 3
An OWI su rvey  of arm y cam ps th roughou t th e  United S ta te s  
found th a t  soldiers w an ted  to  hear dance  m usic above all e lse, b u t a 
rousing patrio tic  num ber on th e  o rder o f "Over T here ," though  no t 
n ecessa ry  to  win th e  war, would certain ly  be w elcom ed. In th e  
m eantim e, A m erican tro o p s  w ere  singing "Jingle, Jang le , Jingle"
4 2 2 M argaret S. Wells, "Music in th e  News," T he Billboard. 2 0  Nov.
1943 , vol. 55, no. 47: 67 .
4 2 3|bid.
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while th e  British w ere belting  o u t "The Beer Barrel Po lka"--neither 
o f which had m uch w ar flavor to  th em .4 ^ 4
In answ er to  th e  accu sa tio n  th a t  m usic publishers favo red  songs 
w ith a boy-girl se n tim e n t and played down th o se  w ith a m artial 
spirit, Jack  Robbins, m usic publisher, lis ted  a num ber o f pa trio tic  
songs his firm had issued. Further, Robbins p roposed  to  publish any 
te n  songs se lec te d  by th e  OWI o r by a com m ittee  o f th e  to p  ten  
dance  band leaders and o u tstan d in g  vocalists such a s  K ate Smith, 
Dinah Shore, Bing Crosby, Rudy Vallee o r Barry Wood, and prom ised 
to  d o n a te  his com pany 's profits to  th e  USO. Robbins w as quick to  
poin t o u t t h a t  th e  Am erican public m ight surprise  th e  m usic 
business by discrim inating b e tw een  pa trio tic  songs and "rah-rah" 
w ar songs. By th is Robbins m ean t pa trio tic  songs in th e  sam e vein 
as "Am erica," "B attle  Hymn o f th e  Republic," and "God Bless 
A m erica," and  n o t sim ple-m inded, cheerful tu n e s  of b ravado such as 
"Cranky Old Yank in a Clanky Old Tank," "Nimitz and Halsey and Me!" 
"Chin Up! Cheerio! Carry On!" "Every S ta te  Has A nsw ered th e  Call," 
"Forward, Forces o f th e  Red, W hite, and Blue," "Gee, Isn 't It G reat to  
Be an American!" "Hey, Tojo! Count Yo' Men!" "I'm a Son of a Son of a
4 2 4 q w I: RG 208 ; Records o f th e  Dom estic Radio Bureau: SG 169; 
"No Hit War Song Yet," T he Billboard. 17 Oct. 1942 , vol. 54, no. 41: 
62.
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Yankee Doodle," "L et's  Go! U.S.A." "Shout W herever You May B e-I Am 
an A m erican," "Yankee Doodle A in 't Doodlin' Now," "You'll Be Sorr-
ee!" o r "Thank Your Lucky S ta rs  and S tripes."4 2 ® f h e  following song
title s , from  th e  M etro-Robbins sy n d ica te  o f m usic publishers 
(Feist, Miller, and Robbins com panies), w ere only a few  o f th e  
hundreds o f w ar-them ed  songs which failed to  ap p ea r on Your Hit 
P arade : "Ballad fo r A m ericans" (John L atouche and Earl Robinson); 
"Uncle Sam  G ets Around" (Leo Robin and Ralph Rainger); "I Hear 
Am erica Singing" (Mitchell Parish and P e te r  DeRose); "The Two 
A m ericas" (Mary Carolyn Davies and Dominico Savino); "Uncle Sam 
S tands Up" (Ben H echt and Ferde Grofe); "The A m erican 's Creed" 
(William T yler Page-H ugo Frey); "My Own Am erica" (Allie W robel); 
"Me and My Uncle Sam" (Will A. Dillon); "Franklin D. Roosevelt March" 
(Irving C aesar and William H. Woodin); and "March fo r Am ericans"
(Ferde G rofe).4 2 ® Most o f th e se  songs w ere never recorded , o r if
th e y  w ere, th e y  had a lim ited re lease . Minor a r tis ts  and stud io  
bands w ere usually called on to  perform . Not one of th e s e  songs
4 2 5 "U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library o f 
C ongress.
4 2 ®"Jack Robbins C hallenges 'Boy-Girl' W ar Song C harges a t  SPA; 
O ffers to  Publish Any 10  Picked by OWI," V a rie ty . 19 July 1942 , vol. 
147 , no. 11: 37.
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w as reco rded  by a well-known a rtis t. T h a t fa c t  alone m ea n t th e se  
tu n e s  would be confined to  low sa les  figures. The b e s t  o f th e se  
tu n e s  sold only a few  th o u san d  copies o f s h e e t  music.
Music publishers con tinued  to  blam e th e  band leaders for no t 
exposing th e  public to  w ar songs. Jack  Robbins c o n ten d ed  th a t  
som e band  leaders w ere  only in te re s te d  in th e ir own publishing 
houses and "seem ed  to  th ink th e  w ar has no connection  with the ir
liv e s ."4 2 7  People w ere  in te re s te d  in hearing inspiring pa trio tic
tunes , he th o u g h t, b u t th e  bands would n o t play them . Robbins's 
solution w as to  p u t p ressu re  on band leaders, by w ay o f a 
c o m m ittee  o f publishers, ta le n t  agency  execu tives, and s ta r  
perfo rm ers em pow ered  to  fo rce  perfo rm ances o f w orthy  w ar songs. 
In Robbins's w ords, "Only when you fo rce  selfish people to  co ­
o p e ra te  will you g e t  any  re su lts ."4 2 ® Robbins, had a v e s te d
in te re s t in perfo rm ance o f "w orthy  w ar songs,"  a s  his publishing 
com pany had a large s to c k  of pa trio tic  tu n e s  b u t very  few  cu rren t 
popular h its. B andleaders used  th e ir  own publishing houses to
4 2 7 "Pubs' Sour War N otes," T he Billboard. 22  Aug. 1 9 42 , vol. 54, no. 
34: 20 .
4 2 8 lbid.
277
su p p lem en t th e ir  incom es, so  it w as natural th e y  would play tu n es  
th e y  ow ned or had recorded.
T he United S ta te s ' m ilitary c ircum stances up to  th is  po in t w as 
been  discouraging. The w ar s ta r te d  with a se ries o f d e fe a ts  and 
s ta le m a te s . This led go v ern m en t officials to  worry th a t  th e  people 
m ight becom e dem oralized  o r im patien t fo r peace , as T im e 
m agazine observed , during th e  firs t six m on ths a f te r  th e  Ja p an e se  
a tta c k  on Pearl Harbor, th e  United S ta te s  had n o t " taken  a single 
inch o f enem y territo ry , n o t y e t  b ea ten  th e  enem y in a m ajor b a ttle
o f land, n o t y e t  opened  an offensive cam paign."4 2 ^ The governm ent
w as especially  co n ce rn ed  th a t  a sign ifican t portion  o f A m ericans 
would be anxious fo r a com prom ise s e t tle m e n t with Germ any. A 
m id-19 4 2  su rvey  ind icated  th a t  " th ree  o u t of every  te n  A m ericans 
would view favorably  a n e g o tia te d  p eace  with th e  Germ an arm y
leaders."4^  With nearly  a th ird  of th e  population willing to  s e t tle
fo r a com prom ise peace, th e  go v ern m en t's  dem ands and 
com m itm en ts to  m e e t th e  s ta te d  w ar aim s seem ed  th re a te n e d . The 
governm en t w en t on th e  offensive. And so  did th e  OWI.
4 2 9 " |f  th e  w a r  Ended Today," T im e 2 0  July 1 9 42 .
4 3 0 |b id .
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By 25  A ugust 1 9 4 2 , it w as c lear to  th e  OWI th a t  every  branch of 
th e  e n te r ta in m e n t business would have to  be involved in a 
com prehensive  go v ern m en t plan " to  aid in and encou rage  th e  writing 
o f rousing w ar songs."  W.B. Lewis said  it w as im p o rtan t to  "sell 
Federal officials th e  im portance  o f n o t neg lecting" th is  m ajor 
psychological need  o f th e  war. Lewis' th eo ry  w as th a t  everyone 
who had an in te re s t in songs, from  th e  w riters and com posers to  
th e  sa le s  clerk  in th e  m usic s to re , should p a rtic ip a te  in whipping 
up public en th u siasm , since, in Lew is's varia tion  o f G eneral Bell's
adage, "a nation  th a t  sings can never be b e a te n ."431 T he nation w as
singing, all right, it ju s t  w as n o t singing "proper" w ar songs.
Following Lewis' initial ta lk  to  th e  songw rite rs  in Ju ly  1 9 4 2 , a 
s e c re t  tra d e  [m usic business] co m m ittee , d e s ig n a ted  by Lewis and 
described  a s  "a g roup  o f d is in te re s te d  publishers," began  sifting 
th rough  hundreds o f com positions looking fo r th e  "right kind" o f 
w ar songs. T hose songs d eem ed  w orthy  by th e  Lewis com m ittee  
w ere  re tu rn ed  to  th e  a u th o rs  w ith a list o f publishers who insisted
th e y  w ere  in te re s te d  in good  w ar so n g s .4 3 2
431 " j o  Encourage Fighting T unes," V a rie ty . 26  Aug. 1 9 4 2 , vol. 147, 
no. 1 2 :3 .
4 3 2 lbid., 44 .
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Som e m usic publishers w ere  angered  by th e  OWI's ten d e n cy  to  
m ee t on th e  w ar song  problem , n o t w ith th em  b u t w ith com posers. 
One com plained, "The governm en t has m ade no req u e s ts  to  us, b u t 
has w asted  tim e talking to  th e  songw riters . . . It's  up to  us to  
in te rp re t public ta s te s ,  and  if th e  governm en t had only com e to  me 
I would have s e t  it s tra ig h t."  The publisher con tinued , "I know fo r a 
fa c t th a t  th e  public d o e s n 't  w an t fighting so n g s . . . you c a n 't  write 
songs to  o rder."  He w arned read ers  th a t  "Som ebody Else Is Taking 
My Place" w as v o ted  m o st popular song  am ong th e  soldiers and 
"This Is W orth Fighting For," a good w ar song, w as n o t selling.
"Until such  tim e  as th e  G overnm ent is ready  to  fo o t th e  bill I'm n o t 
going to  lose m oney printing fighting songs. If you w an t to  q u o te
me, say  th a t  I am  all fo r fighting songs, th o l"4 33  This publisher's
a tt i tu d e  w as typical. T hey  w ere firs t and fo re m o st in business to  
m ake m oney, and th e  governm en t w as n o t going to  reim burse th e  
publishers fo r th e ir  lo sses. If w ar so n g s  flopped , th e  publishers 
w ere o u t th e  ex p en se  of printing, prom otion, and  paying fe e s  o r 
royalties to  th e  songw riters . But th e s e  m en did n o t w an t to  ap p ea r 
g reedy  or uncooperative  and so  con tinued  to  in sist th e y  w ere e ag e r 
to  help find th e  G reat Am erican War Song. W alter Douglas o f th e
4 3 3 "p ubs' so u r War N otes," T he Billboard. 22  Aug. 1942 , vol. 54 , no. 
34: 20, 59.
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Music Publishers' P ro tec tiv e  A ssociation, said, "We c a n 't  w rite  th e  
songs. All w e can  do is publish them , if we think th e y 're  w orth  
publishing. T he Office o f W ar Inform ation has spoken  to  th e
songw riters and  th e  re s t  is up to  th em ."4 ^ 4  so m e  o f th e  publishers
m ight have fea red  losing contro l o f th e  m usic industry  to  th e  
governm en t. A fte r all, m usic publishers w ere th e  m o st powerful 
p a rt o f th e  industry. W ithout th e ir  approval, no song w as published. 
T hey w ere  also in a b a ttle  w ith record  p roducers to  ob tain  th e  first 
rights to  songs. Any m ove th a t  th re a te n e d  m usic publishers, such 
a s  consu lting  w ith co m p o sers  and perform ing a r t is ts  w ith o u t th e  
publishers, to o , concerned  them . G overnm ent in te rfe rence  in th e  
estab lished  m ethod  of song production w as n o t popular on 42nd  
S tre e t .
Jo e  Davis, head  o f a small publishing firm, believed th a t  th e  
go v ern m en t w as w ro n g - th a t  th e re  w ere m any good w ar songs 
available, b u t band leaders simply would no t play th em  in th e  belief 
th a t  people would no t like them . Davis also echoed  Jack  Robbins's 
a rg u m en t th a t  m any band leaders w ere m ore concerned  w ith th e  
su c ce ss  o f th e ir  own publishing v en tu re s  th an  prom oting w ar songs. 
Bandsm en, w riters, and even  som e publishers th o u g h t th a t  if th e
4 3 4 |b id .
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m usic industry  p u t as  m uch energy  behind good songs as it did bad 
ones, th e  good  songs would inevitably ca tch  on and do  th e  desired 
m orale-building jo b  th e  OWI and o th e rs  w ere so  concerned  abou t. 
T hese  people  believed th a t  n e ith e r songw riters nor band leaders 
w ere  going to  co -o p e ra te  until th e  publishers (w ho su p p o rted  th e  
w riters and supplied th e  leaders) ind icated  th a t  th e y  w ere ready  to  
p itch  in .435
One m usic publishing firm th a t  did tu rn  o u t a rem arkable 
num ber o f w ar so n g s--a lm o st on an assem bly  line basis--w as Fred 
W aring's com pany, W ords & Music, Inc. It published songs fo r every 
branch o f th e  arm ed serv ices, and m ost o f th e se  w ere th en  recorded 
by Decca. Som e of th e se  w ar songs included: "Look O ut Below (Song 
o f th e  P ara troopers),"  "Roll, Tanks, Roll," "Song for th e  Unsung: The 
Men o f th e  M erchant Marine," "C adets o f th e  Army Air Corps," "Sky 
A nchors (Naval Aviation Song)," "Song o f th e  M.P's," "High Away 
(With th e  Air T ransport Com m and)," "Man to  Man (Infantry Song)," 
"The Flying Marines," "A T o a s t to  th e  Army Air Corps," and "Army
H y m n . " 4 3 6  "Fire Up! (A Marching Song of th e  Chemical W arfare 
4 3 5 , b i d .
4 3 6 q w I: RG 208 ; Records o f th e  D om estic Radio Bureau; Fred 
Waring papers: SG 169 , WNRC.
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Service)," by M eredith Willson, is typical o f th e  m arch -type  songs
published by W ords & Music, Inc and recorded  by Fred W aring's
P ennsy lvan ians:
FIRE UP! Carry on to  victory  
And on to  freedom  ev er more;
W e're going to  show  our right w here Yankees fight,
For th e  flag, fo r th e  hom e, and fo r th e  Corps.
So, FIRE UP! Carry on to  victory
And on beyond th e  b a ttle s ' roar
W e're going to  sign our nam e in sm oke and flam e
For th e  flag, fo r th e  hom e, and fo r th e  Corps.
Oh, th e  "Difficult" w e do  im m ediately,
T he im possible m ay ta k e  a little longer 
Through ev 'ry  t e s t  com es th e  C.W.S.
TRUER, BRAVER, STRONGER!
It's  hip, hip hooray!
For th e  CHEMICAL WARFARE SERVICE ev 'ryw here ,
On th e  sea , in th e  field and in th e  air.
It 's  FIRE UP! Carry on to  v ictory 
And on beyond th e  b a ttle s ' roar,
W e're going to  sign our nam e in sm oke and flam e
For th e  FLAG, fo r th e  HOME, and fo r th e  CORPS.4 3 7
It seem ed  a s  if no a rea  of m ilitary serv ice  w as to  be
overlooked by Fred W aring and his s tab le  o f w riters. Even
th e  m ilitary police w ere  given a m usical tr ib u te , also in
m arch tem p o  with a fo rg e ttab le  tune , in "Song o f th e  M.P's":
W hen artillery is b lasting  and e q u ip m en t's  m oving 
up,
And a tra ffic  jam  would do a lo t o f harm,
4 3 7 M eredith Willson, "FIRE UP! A Marching Song o f th e  Chemical 
W arfare Service," (New York: W ords & Music, Inc., 1 9 4 3 ).
Who is working under fire 
And who never se em s to  tire?
H e's th e  m an w ith th e  band around his arm  
He's an M.P., M.P., M.P., M.P.,
T h a t 's  me.
Oh, show  m e my p ost, give m e my gun 
L et m e figh t th e  w ar o r le t m e guard th e  peace  
Send m e any old place under th e  sun 
With th e  m en o f th e  m ilitary p o l ic e .4 3 8
The thinking behind m any of th e s e  "serv ice" so n g s -- th a t 
d e a lt  w ith w ar-re la ted  jo b s  considered  less th a n  g lam orous 
o r n o t a s  w orthy  o f m usical tr ib u te  a s  pilots o r c o m b a t 
in fan trym en, w as th a t  all jo b s  w ere e ssen tia l to  th e  w ar 
e ffo r t and each  a rea  o f serv ice  deserv ed  to  be recognized  as 
w orthy  o f praise. One o f th e  m o st popular w ays to  single 
o u t a group fo r praise w as by com m issioning a song  in its 
honor. For exam ple, Fred Hamlin o f th e  Civil A eronautics 
A uthority  asked  Fred W aring to  w rite a song fo r tra n sp o rt  
pilots. Hamlin th o u g h t tra n s p o rt  p ilo ts had received  "little  
c red it fo r th e  work th e y  a re  doing," and th e y  also faced  
" ju st a s  m uch danger a s  th e  co m b at pilot." A song d ed ica ted
438pred Waring and Jack Dolph, "Song of the M.P's," (New York: 
Words & Music, Inc., 1943).
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to  th em  would be a "d ese rv ed  tr ib u te  and a m orale-bulider"
fo r th e  tra n s p o r t  p ilo ts .4 3 9
J u s t  w hen Tin Pan Alley and th e  OWI despaired  o f finding 
a g re a t  w ar song , Frank L o esser's  "Praise th e  Lord and Pass 
th e  Am m unition" ap p ea red  on th e  b est-se lle r  c h a rts .
V ariety th o u g h t th e  song  m ight becom e th e  "O ver T here" o f 
World W ar II b e ca u se  it w as "d iffe ren t from  th e  o th e r  w ar 
tu n e s  in t h a t  it is n o t a ballad. It 's  o u t-an d -o u t w ar 
p ropaganda, y e t  it has a lilt and a to u ch  o f genius which m ay
give it im m o rta lity "4 4 0  The song c au g h t on so  rapidly th a t
th e  publisher, Fam ous Music, w ith th e  approval o f th e  OWI, 
asked  radio netw orks to  a ir it once every  four hours in o rd er 
to  prolong th e  norm al s ix -to -e ig h t w eek  life span  o f a 
typical popular tu n e . T he netw orks, how ever, in sisted  th a t  
n e ith e r th e  publisher nor th e  go v ern m en t could tell th em  
how to  run th e ir  business. Many radio s ta tio n s  played 
"Praise th e  Lord" a s  o f te n  a s  th e y  w ished. A fte r begging for 
a w ar song, th e  OWI w as afraid th a t  "Praise th e  Lord and
4 3 9 OWI: RG 2 0 8 , le t te r  from  Charles Hamlin to  Barnum and Van 
N ostrand, 19 April 1 9 4 3 , Fred Waring Papers: SG 169 , WNRC.
4 4 0 "Music G oes to  War, V arie ty  3 7 th  A nniversary  Issue. 6 January  
1943 , vol. 149 , no. 4: 189 .
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Pass th e  Am m unition" would n o t last. And it did no t. The 
Am erican people bough t enough  reco rds and s h e e t  m usic and 
netw orks b ro a d c a s t th e  tu n e  so  m any tim es th a t  it quickly 
c a ta p u lte d  o n to  Your Hit P arade . It sold over a million 
reco rds fo r Kay Kyser and a to ta l o f tw o  million reco rds by 
various a rtis ts . It w as th e  ten th -ran k ed  song  o f 19 4 2 ’s  to p
te n  tu n es .4 4 1  During th a t  sam e w eek in N ovem ber 1 9 4 2 ,
o th e r  so n g s  on th e  b e s t-se lle r  list included such  non-w ar- 
th em ed  songs as: "W hite C hristm as," "I Got a Gal in 
Kalam azoo," "Strip Polka," and "Mr. Five By Five." T hese  
so n g s and hundreds o f o th e rs  w ith sim ilar tit le s  cau se d  th e  
Office o f W ar Inform ation to  reinforce its  e ffo r ts  to  g e t  
w ar so n g s befo re  th e  public.
M eeting in Columbia, Missouri, 10  N ovem ber 1 9 4 2 , th e  
A ssociation  fo r Education by Radio heard  Charles A. Seipm ann of 
th e  OWI (by  w ay o f th e  British B roadcasting C orporation and 
Harvard) s tr e s s  th a t  w h a t A m ericans needed  w as m ore o f th e  
"Yankee Doodle spirit o f 1 7 7 6 ."  Seipm ann continued , "Propaganda 
can win th e  war, and m ust. Arm ed victory  alone c a n n o t . . . m usic is
441 " 'p ra ise  th e  L ord 's1 G reat P ress," V a rie ty . 4  Nov. 1942 , vol. 148, 
no. 9: 4 1 ,4 7 ;  Don Tvler. Hit Parade: An Encyclopedia o f th e  Tod 
So n as  o f th e  Ja zz . D epression. Swing, and Sing Eras. (New York: 
William Morrow, 1 9 8 5 ) , 1 0 9 .
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. . .  ou r s tro n g  m orale builder." He acknow ledged th a t  en te rta in m e n t 
p rogram s w ere  valuable "m orale m ain tainers" th a t  helped 
A m ericans relax from  th e  s tra in s  o f war, b u t he s ta te d  th a t  "until 
'P raise th e  Lord and Pass th e  Am m unition' w e have had no songs
with which to  m arch aw ay to  w ar."4 4 2  Hoping th a t  L oesser 's  song
would be th e  G reat Am erican W ar Song, th e  U.S. T reasury  
D epartm en t com m andeered  th e  tu n e  and rew ro te  th e  w ords to  help 
sell w ar bonds. The lyrics becam e "Raise th e  cash  to  buy th e
am m unition," b u t even  th is  did n o t sa tis fy  th e  OWI.4 4 3  The U.S.
T reasury  D epartm en t and th e  OWI w an ted  Tin Pan Alley to  do more 
to  raise w ar bond sales. Every one  of th e  w ar loan drives w as 
oversubscribed . But m o st o f th e  m oney cam e from  banks, 
co rpora tions, and o th e r  businesses. D espite all th e  gim m icks th e  
g o v ern m en t tried : Hollywood m ovie s ta r s  selling bonds, offering 
item s such  as B e tty  Grables stock ings o r Jack  B enny 's violin to  th e  
h ighest bidder, th e  individual bond q u o ta s  w ere never m et. A 
concerned  governm en t looked fo r every  m eans possible to  b o o st 
individual bond sa les, n o t only to  curb  inflation by siphoning ex cess
4 4 2 John  Powell A nderson, "E ducators Mull Radio's P art in Peace," 
V a rie ty . 11 Nov. 1942 , vol. 148, no. 10: 30.
4 4 3 "Raise th e  Cash to  Buy th e  Am m unition," V a rie ty . 25  Nov. 1942, 
vol. 148 , no. 12: 1.
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cash , b u t also to  insure th a t  A m erican 's h e a rts  and m inds would 
s ta y  c lose  to  th e  w ar e ffo r t and th e ir pocketbooks.
The Music Publishers P ro tec tive  A ssociation to o k  th e  OWI's 
su g g estio n s  fo r song to p ics  th a t  would p rom ote  m orale and b o o st 
pride and p assed  th em  along to  association  m em bers. Paul Fussell 
sa y s  th a t  one w ay o f g en era tin g  m orale, o r "Pride in O utfit,"  w as to  
w rite so n g s "fo r th e  tro o p s  . . . especially songs th a t  glorify such 
hopelessly  unrom antic  b ranches of th e  service a s  th e  in fan try  and
th e  co n stru c tio n  ba tta lions, o r S e a b ee s ."4 4 4  with th is c o n ce p t in
mind o f rew arding o r giving c red it to  lowly occupations, m undane 
d u ties, o r com m odity  rationing, during th e  f irs t w eek  in D ecem ber 
1 9 4 2 , th e  OWI recom m ended  th a t  songs backing th e  governm en t's  
c u rre n t cam paign on tran sp o rta tio n  conserva tion  could be helpful. 
The OWI le t te r  even  su g g e s te d  a title , "W rap It Up and I'll Take It 
Home." This so n g 's  nam e w as m ean t to  su g g e s t to  A m ericans th a t  
th e y  could do  th e ir  p a rt to  conserve  gasoline, tires, and 
au tom obiles by taking th e ir  pu rchases hom e with th e m  in stead  of 
expecting  th e  s to re s  and shops to  deliver to  private  hom es as had 
been  th e  cu sto m  in m any places before  th e  w ar began. The OWI's 
com m unication concluded with th e s e  though ts :
4 4 4 Fussell, W artim e . 1 5 4 -1 5 5 .
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Som e o th e r  im p o rtan t th e m e s  right now a re  th e  
th em e  o f th e  w ar w orker (including th e  w om an w ar worker); 
th e  fundam enta l rationing  th em e, which is a th em e  of 
sacrifice; th e  th e m e  o f conservation . This la s t m eans 
tak ing  ca re  of w h a t we have, making th e  th ings last, making 
th ings do. It is a n ecessa ry  th em e, because  we are  putting  
all ou r industry  in to  th e  w eapons our fighting m en m ust 
have to  win th is war. Cheerful t re a tm e n t o f th e  th em e  of 
doing w ithout, o f g e ttin g  along w ith w h a t w e have, helps
k eep  us rolling to w ard  v ic to ry .4 4 ^
Music publishers co m m en ted  th a t  th e  w rite r o f th e  OWI le t te r  
obviously w as unaw are t h a t  m any songs already  published d ea lt 
w ith co n serv a tio n , rationing, w ar w orkers, and th e  sacrifices th a t  
all A m ericans w ere being called on to  m ake. Som e o f th e  m ost 
obvious choices w ere: "I Can Do W ithout Sugar, But I C an 't Do 
W ithout You," "American W omen fo r D efense," "Buy a Bond Today," 
"Dig Down Deep," (a song on behalf of th e  U.S. T reasury 's  War Bonds 
and S tam ps cam paign), "Back th e  Red, W hite and Blue w ith Gold," 
"Knit One, Purl Two," "Making Hay fo r th e  U.S.A.," "Seeds fo r Victory 
and Peace," "There W on 't Be a Shortage of Love," "There'll Never Be a 
Black O ut in My H eart fo r You," "T here 's  No Ceiling on Love," and a 
song  th a t  spoke of Am erican w om en 's new roles working ou tside
4 4 5 OWI: RG 208 ; Records o f th e  D om estic Radio Bureau; National 
W artim e C om m ittee: SG 169 , WNRC.
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th e  hom e: "Rosie th e  R iveter."4 4 ® The la tte r , w ith its  lively m e te r
and bouncy tu n e , w as in tended  to  b o o st th e  m orale and pay trib u te
to  w om en working in d e fe n se  industries, a lthough  th e  lyrics
in sisted  th a t  "Rosie" w as still a "little  frail" w ho w as doing a
m an 's jo b  in o rd er to  "p ro tec t"  her boyfriend. The lyric "T here 's
som eth ing  tru e  ab o u t/R ed , w hite and blue ab o u t/R o sie  th e  Riveter,"
referred  e ith e r  to  her devotion  to  th e  nation o r her boyfriend or
bo th . This song  reinforced  tw o im portan t w ar tim e m essages: hard
work fo r th e  w ar e ffo r t  and  loyalty  to  th o se  serving in th e  military:
While o th e r  girls a t te n d  th e ir  fa v 'r ite  cocktail bar,
Sipping dry  m artin is, m unching caviar,
T h e re 's  a girl w ho 's really pu tting  th em  to  sham e,
Rosie is her nam e.
REFRAIN:
All th e  day  long,
W hether rain o r shine,
S h e 's  a p a rt o f th e  assem bly  line.
S h e 's  m aking h istory ,
Working fo r victory ,
Rosie, Brrr (Im ita te  noise o f riveting m ach in e ),th e  Riveter. 
Keeps a sharp  lookout fo r sab o tag e ,
Sitting up th e re  on th e  fuselage.
T h a t little  frail will do  m ore th an  a m ale will do,
Rosie, Brrr (Im ita te  noise of riveting m ach in e ),th e  Riveter. 
R osie 's g o t  a boyfriend, Charlie,
Charlie, h e 's  a Marine.
4 4 6 "P art o f O.W.I.'s New War Song Tips Already Tried in Music Biz," 
V a rie ty . 9 Dec. 1 9 42 , vol. 148 , no. 14: 40; "U.S. Popular Music 
Collection, 1 9 4 1 -1 9 4 5 ,"  Library o f C ongress.
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Rosie is p ro te c tin g  Charlie,
Working overtim e on th e  riveting m achine.
W hen th e y  gave her a production "E,"
She w as a s  proud as a girl could be.
T h e re 's  som eth ing  tru e  abou t,
Red, w hite  and blue abou t,
Rosie, Brrr, (Im ita te  noise o f riveting m ach in e ),th e  
R iv e te r .4 4 7
Much m ore typical o f th e  tu n e s  sponsored  and approved
o f by th e  OWI w as Perry A lexander's up-tem po, though
fo rg e tta b le  tu n e , "Pluggin' Jane":
Now in th e s e  d ay s  o f despera tion ,
T h e re 's  a gal th a t  sav es  th e  nation,
S h e 's  a super, d u per gal!
S h e 's  righ t in line and w o n 't resign,
To g e t  som e bigger dough,
She is th e  b e s t  fo r every  te s t ,
J u s t  ask  our G.l. Joe!
Oh, Pluggin' Jan e  keeps pluggin' every  day
She has no tim e to  play
J u s t  plugs along all day
Oh, Pluggin' Jan e  w e are  so  proud of you
We know th a t  you are  tru e
To th e  Red, W hite, and Blue
W hen i t 's  over—"O ver T here"
We'll be in c lo v e r-F o r you are  so  fair and square  
Oh, Pluggin' Ja n e  keep  pluggin' every  day
4 4 7 Redd Evans and John Jaco b  Loeb, "Rosie th e  Riveter," (New York: 
P aram ount Music Corp., 1 9 4 2 ).
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We'll say  th a t  y o u 're  O.K.
Keep pluggin' every  day .4 4 8
T he th ird  v e rse  o f "Pluggin' Ja n e"  is no tab le  fo r its n o t-
so -su b tle  su g g estio n  th a t  w hen p eace  com es, w om en should
be ready  to  v a c a te  th e ir  w artim e jo b s  so  th a t  m en returning
from  th e  w ar could have th em . The OWI w as already
co n cern ed  w ith th e  c o u n try 's  p ost-w ar conversion  to  a
p eace tim e  econom y. It w an ted  to  m ake su re  th a t  people
still did th e ir  jo b s  b u t would be ready  to  re tu rn  to  pre-w ar
soc ie ty . T hose  who k ep t th e ir m orale fo r th e  duration
would be rew arded  with "ou r Liberty":
Her courage  and her industry 
She gives it all fo r  you and me 
So w e can  have o u r Liberty 
Now w hen th is  w ar is over 
And th e  boys com e m arching hom e 
She w o n 't delay to  m ake a w ay
Her jo b  will be his ow n.4 4 8
It w as su g g e s te d  th a t  since a plea from  th e  Office o f War 
Inform ation fo r s tro n g e r  m orale so n g s had n o t accom plished  much,
4 4 8 Perry A lexander, "Pluggin' Jan e ,"  (New York: Perry A lexander
Music Publishing, 1 9 4 5 ).
449|bid.
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th e  publishers m ight be required  to  subm it th e ir  so n g s fo r approval 
(as  w as th e  ca se  w ith th e  film in d u stry 's  m ovie sc r ip ts  following 
th e  Motion Picture B ureau 's tra n s fe r  to  th e  Foreign Bureau o f th e
OWI), b e fo re  publication.4 5 ® When th e  cry  o f "censorship" w en t up
from  th e  m usic industry, th e  OWI w as quick to  point o u t th a t  
"clearance is n o t censorship  o r a m eans of holding your [song] up.
C learance is--a way to  m ake your [songs] b e tte r ." 451 Since th e
b roadcasting  netw orks already had a s tr ic t  code  o f censo rsh ip  th a t  
fo rbade any m ention o f sex, alcohol, or profanity  on th e  air, th is 
th re a t  from  th e  OWI could have am ounted  to  an even  m ore 
rep ressive sy s te m  th an  th e  one already in place.
D espite  th e  e ffo rts  o f th e  Office o f War Inform ation and Tin Pan 
Alley, th e  Am erican public w as n o t in te re s te d  in w ar songs, a t  
lea s t n o t th e  ty p e  of w ar song th a t  th e  m orale builders w ere 
pushing. In D ecem ber 1 9 42 , one  y ear following th e  Ja p a n e se  a tta c k  
on Pearl Harbor, a look a t  th e  b e s t  selling reco rds in juke  boxes and 
on th e  radio netw orks revealed  few  so n g s th a t  could be classified
4 5 0 "Jap s to  Jeep s , D oughboy's Rose to  Der Feuhrer's F a c e -T h e re 's  
Nary an 'O ver There' in th e  Lot," The Billboard. 9 Jan. 1 9 42 , vol. 55, 
no. 2: 25 .
451 OWI: RG 208; Records o f th e  D om estic Radio Bureau; National 
W artime Music C om m ittee: SG 169 , WNRC.
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as  w ar songs. The "1 0  B est Sellers on Coin M achines" listed  in 
V a rie ty . 2 D ecem ber 1 9 4 2  were:
1. "W hite Christm as"
2. "Praise th e  Lord and Pass th e  Ammunition"
3. "W hen th e  Lights Go on Again"
4. "Daybreak"
5. "Mr. Five by Five"
6. "Dearly Beloved"
7. "M anhattan Serenade"
8. "My Devotion"
9. "Why D on't You Fall in Love with Me?"
10. "There Are Such Things"4 5 2
Juke box fav o rites  included: "The Strip Polka," "Der Feuhrer's 
Face," "Here Com es th e  Navy," "I Had th e  C raziest Dream," "Brazil," 
"There'll N ever Be A nother You," "Sw eet Dreams," "For Me and My
Gal," "This Is th e  Army Mr. Jones,"  and "Moonlight B ecom es You."4 53
By th e  end o f D ecem ber 1942 , none of th e  la tte r  tu n e s  rem ained on 
th e  hit list. Only tw o  of th e  to p  te n  tu n e s  w ere re la ted  to  th e  war, 
while th e  tw o  m o st popular songs, "W hite C hristm as" and "Mr. Five 
by Five," had lyrics w ith abso lu te ly  no connection  to  th e  war.
Previously, th e  only m arch -type  song to  m ake Your Hit Parade 
w as "R em em ber Pearl Harbor," and its  popularity  had las ted  only a
4 5 2 « io  B est Sellers in Coin-M achines," V a rie ty . 2 Dec. 1942 , vol. 
148, no. 13: 38.
4 5 3 lbid.
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few  w eeks. Since Your Hit P arade re flec ted  public ta s te ,  in th e
form  o f w h a t w as being bought, it w as a p p a ren t th a t  th e  American 
record-buying public had n o t y e t  found a lasting m artial w ar song. 
"This Is W orth Fighting For," m ade th e  num ber te n  s p o t on 2 7  June  
19 42 , b u t it never rose above th a t, and by 8 A ugust 1 9 4 2  it had
d isap p eared  from  Your Hit P a rad e .4 ^ 4  "This Is W orth Fighting For"
w as a w ar song  o f th e  inspirational, n o n -escap is t ty p e . D espite its
ballad tem p o  and th e  sen tim en ta l th em e  o f th e  lyric, th e  m essage
o f th e  song w as c lear and to  th e  point:
I saw  a peacefu l old valley,
With a c a rp e t o f corn fo r th e  floor,
And I heard  a voice within m e w hisper,
This Is W orth Fighting For.
I saw  a little  old cabin,
And th e  river th a t  flows by th e  door,
And I heard  a voice within m e say,
This Is W orth Fighting For.
D idn 't I build th a t  cabin?
D idn't I p lan t th a t  corn?
D idn't my folks befo re  me
Fight fo r th is  co u n try  befo re  I w as born?
I g a th e red  my loved ones around m e 
And I g azed  a t  each  face  I adore
4 5 4 » i o  B est Sellers on Coin- M achines," V a rie ty . 2 4  June  1942 , vol. 
147 , no. 2: 44 ; "1 0  B est Sellers on Coin-Machines," V a rie ty . Aug.
12, 1942 , vol. 147 , no. 10: 50.
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Then I heard  th a t  voice within m e th u n d er 
This Is W orth Fighting For.4 55
The w ar song th a t  rem ained in Your Hit P a ra d e 's  f irs t place fo r 
th e  longest period, th rough  January  1 9 43 , w as "D on 't Sit Under th e  
Apple T ree ."  C ategorizing th is a "w ar song" assum ed  th a t  th e  lyrics 
re fe rred  to  w ar-p arted  lovers, and th e  ph rase , "Till I com e 
m arching hom e" w as th e  c le a re s t w ar-re la ted  idea in th e  song. 
Maybe all th a t  w as n ecessa ry  fo r a song to  ca tch  th e  public 's favor 
w as ju s t  a h int o f th e  military. "D on 't Sit Under th e  Apple T ree" 
w as also a song  o f parting , so  in th a t  se n se  it qualified as a w ar 
tune . The bright m elody and bouncy rhythm , com bined with th e  
perform ance by th e  A ndrews S isters, p u t th e  song on th e  popular 
m usic to p  se llers ch arts . It w as in firs t place fo r five w eeks. "He 
W ears a Pair o f Silver W ings" held firs t p lace fo r four w eeks, a f te r  
ba ttling  w ith "Jingle Jangle  Jingle," an e sc a p is t "cow boy" tu n e  
which revealed  a cow boy 's  joy  th a t  " there 'll be no w edding bells for 
today." "Johnny Doughboy Found a Rose in Ireland" never hit first
place, b u t it w as am ong th e  to p  te n  fo r six teen  w eeks.4 5 6
4 5 5 Edgar DeLange and Sam  H. S tep t, "This Is W orth Fighting For," 
(New York: Harms, Inc., 1 9 4 2 ).
4 5 6 Don Tyler, Hit Parade. 108.
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O ther so n g s w ith so m e  w ar conno ta tion  th a t  m ade Your Hit
P a rad e  w ere: "I L eft My H eart a t  th e  S tag e  Door C an teen ,"  (a soldier 
on leave falls fo r a c a n te e n  h o s te s s  b u t m u st re tu rn  to  his unit), "I 
W onder When My B aby's Coming Home," "When th e  Lights Go on Again 
(All Over th e  W orld)," "I Cam e Here to  Talk fo r Jo e ,"  "Gobs of Love," 
(The Sailors' Love Song), and "Three Little S is te rs ,"  (ab o u t th re e  
girls in love w ith th re e  boys in d iffe ren t b ranches o f th e
s e rv ic e s ) :4 8 7
T here  w ere  T hree  L ittle S is te rs , T h ree  L ittle  S is te rs ,
And each  one only in her te e n s .
One loved a soldier, one loved a sailor,
And one loved a lad from  th e  Marines.
Oh, th e  T hree L ittle S isters,
T hey w ere  th e  fa ire s t  from  Iceland to  th e  Philippines;
So said th e  soldier, so  said  th e  sailor,
And so  said th e  lad from  th e  Marines.
And w hen th e  boys m arched away,
The girls said th e y 'd  be tru e  until th e  boys com e back 
som eday.
Now th e  T hree  L ittle  S is te rs , T hree  L ittle S is te rs ,
S tay  hom e and read  th e ir  m agazines.
You can  tell it to  th e  soldiers, tell it to  th e  sailors,
And tell it to  th e  Marines.4 8 8
4 5 7 Tyler, 1 0 8 -1 1 0 .
4 8 8 lrving T aylor and Vic Mizzy, T h ree  L ittle  S is te rs . (New York: 
S an tly -Jo y -S e lec t, Inc., 1 9 4 2 ) .
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A t th e  close o f 1 9 4 2 , "Praise th e  Lord and Pass th e  Ammunition" 
w as becom ing th e  m o st popular w ar song, and m any in Tin Pan Alley 
and th e  OWI had hopes th a t  it would becom e th e  "Over T here" o f 
World W ar II. "Praise th e  Lord" w as d iffe ren t from  th e  o th e r  w ar 
tu n e s  in th a t  it w as n o t a ballad. It w as o u t-an d -o u t w ar 
propaganda. Its tu n e  had a peppy  lilt, and th e  refrain w as sim ple 
and had fre q u e n t word rep e titio n s so  th a t  anyone could h ear it once, 
pick up th e  tu n e , and rem em ber it. T he sim plicity o f th e  song 
helped  b o o s t it o n to  th e  popularity  c h a r ts  briefly, b u t th en  it 
d isap p eared  from  th e  b e s t  se llers ' list. R epetition on th e  radio and 
live perfo rm ances all ov e r th e  co u n try  m ade A m ericans soon  grow  
bored  w ith th e  song. T hey w ere ready  fo r th e  n ex t hit.
By 1 9 4 2  s tan d ard s , a song  which w as n o t a ballad rarely zoom ed 
into  popularity , un less it w as a novelty  num ber o r had a ca tch y  
refrain. O ccasionally, tu n e s  like "Jingle Jang le  Jingle," "B eer 
Barrel Polka," "Daddy," "A T isket, A T aske t,"  and th e  "W oodpecker 
Song" cau g h t th e  public 's ear, b u t based  on th e  best-selling  songs of_ 
Your Hit P arad e , it w as plainly th e  love ballad th a t  w as th e  
perennial favorite . A pparently , d e sp ite  th e  OWI's and  Tin Pan 
A lley's b e s t  e ffo rts , A m ericans on th e  h o m efron t could n o t be 
d issuaded  from  th e ir  p re fe ren ce  fo r th e  nostalg ic , rom antic , o r 
yearn ing  song . T he OWI w as in te re s te d  in songs th a t  would instill
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"ha tred  fo r th e  enem y" and a "hardy determ ination  to  win" in
A m ericans. William Lewis, o f OWI, s ta te d :
If we expose  th e  A m erican people to  enough 
w orthy  w ar songs, i t 's  a c e rta in ty  th a t  som e o f th em  
should take , ju s t  a s  th e y 'v e  a lready c o tto n e d  to  th e  
drivel ab o u t "Slap th e  Jap ,"  "Goodbye Mama, I'm Off to
Yokohama," "R em em ber Pearl Harbor" and th e  like.4 ®®
However, a s Abel Green, ed ito r of V a rie ty , rem inded Lewis, "You 
can lead th e  Am erican e a rs  to  th e  m icrophone o r th e  jukebox, b u t
you c a n 't  m ake 'em  like it o r buy it."4 ®® The list o f 1 42  World War
II so n g s published in th e  V arie ty  3 7 th  A nniversary  Issue. January  
1 9 4 3  d e m o n s tra te s  th e  tru th  o f G reen 's s ta te m e n t:  few er th an  ten  
m ade it o n to  any b e s t  seller list. Som e of th e  songs th a t  th e  OWI 
approved o f b u t th e  buying public did n o t w ere: "America to  
Victory," "Bang 'Em One fo r Me," "Hey, Zeke! Your C ountry 's Calling 
You," "On th e  Old Assem bly Line," "T hat's  S abo tage ,"  "Three Dots and 
a Dash Mean Victory," "All O ut for Freedom ," "A Dash o f th e  Red, 
W hite and Blue," "Freedom  Ring!" "H ere 's to  th e  Flag! (K eep It Flying 
Over H ere -O v er T h ere -E veryw here ),"  "L e t's  G et Goin,"' "T hat Old 
Glory May Keep Flying," "They S ta rted  Som ethin ' (But W e're Gonna'
4 ®®Abel Green, V arie ty  3 7 th  A nniversary  Issue. 6 Jan . 1 9 43 , vol. 
149, no. 4: 187.
460|bid.
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End It)," "The Time Is Now," "W e're In to  Win," and "T here 's  an 'FDR' 
in Freedom . "461
The lack o f a popular w ar song and internal s tru g g les  over 
policies and fee  paym en t eventually  led to  th e  dem ise  o f th e  
National W artim e Music C om m ittee . It d isbanded  following 
disclosure o f its  failure to  com e to  te rm s  w ith m usic publishers on 
uniform  a g re e m e n ts  covering perform ance, recording, and
rep ro d u c tio n  r ig h ts .4 ®2
The end o f th e  C om m ittee cam e ju s t  when su ccess  began to  
seem  possible. Only a few  days before  th e  C om m ittee  dissolved 
itself, th e  m em bers o f ASCAP had s te p p e d  forw ard to  o ffe r full 
coopera tion  w ith regard  to  uniform  a g re e m e n ts  fo r publishing, 
recording, and  d istribu ting  w ar-re la ted  m usic. B efore th is  tim e, 
th e  federal g overnm en t had had to  n eg o tia te  sep a ra te ly  w ith each  
publisher, perform er, o r recording com pany, and th e  OWI th o u g h t a 
uniform  c o n tra c t a g re e m e n t would simplify m a tte rs . A gen ts 
rep resen tin g  a r t is ts  and  songw rite rs  w ere  n o t a s  e n th u s ia s tic
461 "U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
Congress.
462qwI: RG 208 ; Records o f th e  Dom estic Radio Bureau; National 
W artim e Music C om m ittee: SG 169 , WNRC.
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a b o u t th e  g o v e rn m en t's  plans fo r a single c o n tra c t fo r th e  music 
in d u s try .4 6 6
A t firs t th e  m usic industry  w as shocked  a t  th e  dem ise  o f th e  
National W artim e Music C om m ittee , and a t  th e  C o m m ittee 's  
a ccu sa tio n s aim ed a t  Tin Pan Alley. It had fau lted  ASCAP and Tin 
Pan Alley fo r th e ir  ta rd in e ss  in supplying c o n tra c ts  and  ag re em e n ts  
fo r copyrigh ts. T he m usic industry  a s se r te d  th a t  it had alw ays 
c o o p e ra te d  w ith th e  g o v ern m en t and would willingly c o o p e ra te  
fu rth e r if th e  go v ern m en t would only explain w h a t it w an ted  done.
In reply, th e  C om m ittee  had, according to  Abel Green, "gasped  in 
surprise, s tu t te re d  th a t  it d id n 't w an t nothin ' from  nobody, and th a t
it had been  m isquo ted --and  th e n  sc u ttle d  itse lf ."4 6 4  The
C om m ittee  v o ted  itself o u t o f ex is tence  in W ashington D.C. on 13 
April 1 9 4 3 .
The governm en t im m ediately announced th a t  a new  com m ittee  
would be form ed with m ore th an  advisory pow er to  push through  th e  
s tan d ard  c o n tra c t form s which th e  OWI desired . T he National 
W artim e Music C om m ittee  could actually  do nothing b u t advise and
463"wartime Music Committee Quits After Exposure of Failure to 
Get Co-op from Trade; New Group Due," Variety. 14  April, 1943 , vol.
150, no. 5: 45 .
4 6 4 lbid., 54.
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recom m end. In la te  April 1943 , th e  OWI s e t  up a new, stream lined  
version o f th e  National W artim e Music C om m ittee , w ith Jack  Joy  of 
th e  W ar D epartm en t a s  chairm an. This new co m m ittee , now called 
th e  W artim e Music C om m ittee , undertook  th e  ta sk  o f se ttin g  up 
uniform  c o n tra c ts  b e tw een  governm en t agencies and th e  m usic 
industry , ta le n t  agencies, and various m usic-re la ted  unions and
g u ild s .4 6 5
In May 1 9 4 3 , th e  OWI once again a tte m p te d  to  mobilize th e  
m usic business in to  a "psychological fighting fo rce" in th e  w ar 
e ffo rt. Abel Green, th e  ed ito r o f V a rie ty , w as nam ed a s  special 
c o n su lta n t and advisor to  th e  Office o f War In form ation 's newly 
c re a te d  Perfo rm ance Division, w ith in struc tions to  s e t  up a 
C om posers ' W ar Council form ed from  Tin Pan Alley and Hollywood 
songw riters. The purpose  o f th e  Council w as " to  harness th e  
ta le n ts  and  reso u rces  o f A m erica 's songw rite rs  to  fu rth e r  th e  w ar
e f fo r t ," 4 6 6  by pu tting  p a trio tic  popular m usic to  stirring  w artim e
use. The C om m ittee  w as to  parallel th e  OWI's m essag es  on 
"rationing, button-your-lip , e tc ."  Green p rophesied  th a t  certa in
465qwI: RG 208 ; Records of th e  Dom estic Radio Bureau; W artime 
Music C om m ittee: SG 169 , WNRC.
4 6 6 Mobilizing C om posers to  Go All o u t in Furthering W ar E ffort Via 
Music, V a rie ty . 19 May 1943 , vol. 150, no. 10: 1, 32 .
302
ty p e s  o f tu n e s  m ight becom e a p a rt o f regular p ropaganda 
m essag es , w ith su g g estio n s  to  b ro ad c as te rs  and o th e r  m edia th a t  
such  so n g s could "ideally f it th e  p a tte rn  o f w h a t we are  try ing to
p ro je c t." 4 ®7 Abel Green relished his role a s  special c o n su lta n t to
th e  OWI and im m ediately began  making recom m endations fo r songs. 
He bem oaned  th e  failure o f a solid song on behalf o f th e  Army 
nurses who w ere "right up th e re  a t  th e  fighting fron t."  And he 
po in ted  to  th e  f a c t  th a t  th e re  w as still no sa tis fa c to ry  song  on 
behalf o f th e  W om en's Auxiliary Army Corps. "The WAAC Is in Back 
of You," w ritten  by WAAC, Lt. Ruby Ja n e  Douglas (L eeds Music) was 
accep tab le , b u t m o st WAAC songs, in his opinion, had been  " too
w acky."4 ®® Songs from  Tin Pan Alley w ere n o t w h a t th e  w om en
w an ted  fo r m arching music: "I've G ot a WAAC on My Hands and a 
W ave in My Hair," "I'm Wacky over Som ething in Khaki," "S he 's My 
Little S w e e th e a rt in a C ap ta in 's  Uniform," "I'm Doing th e  WAAC, 
WAAC, WAAC Walk," "Som ething New Has Been A dded to  th e  Army," 
"Sally WAAC," "There'll Be a New Style Bonnet in th e  E aste r 
Parade," "H e's G ot a WAVE in His Hair and a WAAC on His Hands," and
4 6 7 lbid., 1.
4 6 8 lbid., 32.
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"Nimitz is th e  Limitz," (supposed ly  a se n tim en t o f th e  WAVES).4 00
"In My Little G.l. Shoes" w as typical o f th e s e  songs:
In my little  Gi sh o e s  
I walk along th e  s t r e e t .
In my little  c o tto n  hose,
I give th e  boys a tre a t.
My sk irt looks like a barracks bag,
My h a t ju s t  like a po t.
But I am  in th e  Army now 
And glad w ith w h a t I g o t.
In m y ra in co a t e x tra  large,
I look ju s t  like a sack ,
But I'm in th e  Army now 
And glad to  be a WAC.
T he Army issu es  c lo th es  alright;
T hey  m ake you look an awful s ig h t.4 7 0
A typical o f th e  so n g s  w ritten  a b o u t w om en in th e  m ilitary w as
M eredith W illson's "Yankee Doodle Girl," which did n o t poke fun a t
th e  WAAC o r be little  w om en 's  service:
'T en-shun , you  A m ericans,
T he Yankee Doodle Girl has gone to  war,
And w hen you m ention,
T rue  A m ericans,
You'll m ention ev 'ry  w om an in th e  Corps.
Ev'ry Miss in th e  ranks,
Means a h it fo r th e  Yanks,
469»N ot W hat WAAC W ants," T he Billboard. 6 Feb. 1943 , vol. 55, no. 
6: 21 ; "U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library o f 
C ongress.
4 7 0 "ln My Little GI S hoes," WAC Song Book. (Fort Lee, VA: Special 
Services, W om en's Army Corps Training C enter, n .d .), 6.
For th e  Yankee Doodle Boy across th e  foam . 
'T en-shun , you A m ericans,
Till th e  Yankee Doodle Girl com es hom e.
With th e  Army, th e  Air Corps,
T he Flag to  do and dare  for,
T h ere 's  a hundred thousand  W aacs s te a d y  and 
strong ,
For her sw e e th e a r t, h e r b ro ther,
Her fa th e r  and her m other,
T here is Red, W hite and Blue in her song,
As sh e  g o es  m arching along.471
The prolific Fred W aring and his lyricist Jack  Dolph 
p roduced an e a rn e s t song  fo r th e  WAVES, b u t its  m essage  
w as one th a t  w as controversial. In e sse n ce  th e  song  said 
th a t  by joining th e  WAVES a wom an could release  a sailor 
from  a sa fe  s ta te s id e  job  and send  him into com bat. To 
m any w om en, w ith m en in th e  Navy, th is w as n o t a 
particularly  appealing th o u g h t. T here w as a d iffe ren t 
s ta n d a rd  applied to  w om en in th e  military who re leased  a 
m an fo r co m b a t as opposed  to  one man taking an o th e r m an 's 
place. Service m en in clerical jo b s did n o t alw ays 
ap p rec ia te  being rep laced  fo r com bat; m o thers did n o t w an t 
a d a u g h te r to  en list if it m ea n t th a t  a son  would be  s e n t  to  
his d ea th ; and a wom an who husband or sw e e th e a r t w as
471 M eredith Willson, "Yankee Doodle Girl," (New York: W ords & 
Music, Inc., 1 9 4 3 ).
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killed o v e rsea s  did n o t like to  think th a t  b u t fo r her o r som e
o th e r  w om an he would have been  sa fe  a t  a desk  jo b .4 7 2  The
idea th a t  by joining th e  m ilitary a w om an m ight sen d  a 
loved one, hers o r som eone  e lse 's , to  th e  fro n t lines m ade 
th e  choice m ore com plica ted  for som e w om en. A lthough its  
title  m ight s u g g e s t otherwise,"(W AVES) In Navy Blue," did 
n o t p ro m o te  Navy serv ice  by telling how fla tte rin g  th e  
W aves uniform s w ere:
Oh, it s ta r te d  like a pebble w hen you to s s  it from  
th e  shore,
And th e  pebble m akes a ripple and th e  ripple m any 
m ore,
As th e y  sp read  ac ro ss  th e  ocean, 
from  each  ripple com es a w ave,
And each  WAVE will add a sailor to  our navy stro n g  
and brave.
T hen each  sailor boards a b a ttle  ship a-heading  o u t 
to  war,
And his fighting h e a r t is happier th a n  w hen he w as 
a sho re .
Thus th e  co u n tless  thousand  ripples grow  to  
c o u n tless  th o u san d  WAVES,
And th e  WAVES acco u n t fo r coun tless th o u san d  m en 
our Navy saves.
For every  WAVE in Navy blue,
T h e re 's  a sailor on th e  sea .
And fo r ev 'ry  hand a t  th e  WAVES' com m and th e re 's  a 
m ighty  f is t a g a in s t th e  enem y.
4 7 2 M attie E. Treadw ell, The W om en's Army Corps: Special Studies: 
T he United S ta te s  in World W ar II. (W ashington, D.C.: Office o f th e  
Chief o f Military History, D epartm en t o f th e  Army, 1 9 5 3 ), 184 .
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And fo r ev 'ry  h e a r t th a t  will do  her p a rt th e re 's  a 
sa ilo r 's  h e a r t  t h a t 's  true .
We know y o u 're  all stand ing  f a s t  till th e  F leet 
com es hom e a t  last.
HAIL WAVES, NAVY'S FOR YOU!4 7 3
T he C om posers War Council tried  to  po in t songw riters to  th e  
su b je c ts  th a t  needed  a b o o st from  m usic. The OWI, since it knew 
w here  th e  possib le  m orale problem s (fe a r  o f public com placency  
w as dam aging th e  w ar e ffo r t  th rough  ab sen tee ism , jo b  sw itching, 
s trik es , d ecreasin g  vo lun tary  en lis tm en ts , and th e  growing
re lu c ta n ce  o f civilians to  sacrifice  m ateria l g o o d s)4 7 4  w ere,
p rom p ted  th e  C om posers War Council. The m usic industry  w as
p erfec tly  willing to  be coached  on th e  m a tte r  o f w artim e m orale.
As s ta te d  in a le t te r  d a te d  February 17, 1 9 4 3 , from  William Burke
Miller, th e  W ar Program  M anager o f NBC's Public Service
D epartm en t th o u g h t th a t:
In W ashington th e y  know w here th e  m orale problem  
is m o st crucial a t  a given tim e, and it is to  th e se  poin ts 
th e y  would p re fe r to  d irec t e n te r ta in m e n t and program s
4 7 3 Fred Waring and Jack  Dolph, "(WAVES) In Navy Blue," (New York: 
W ords & Music, Inc., 1 9 4 3 ).
4 7 4 OWI: RG 2 0 8 ; "Surveys of Public A ttitudes": 22  D ecem ber 1943: 
SG 118 , WNRC.
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ra th e r  than  th e  "h it o r m iss" fashion th a t  ap p ea rs  to  be th e  
p re s e n t  p rac tic e .4 7 6
G reen th o u g h t th e  OWI m ight even  becom e m ore involved with 
popular so n g s th an  m erely casually  endorsing th em  if som e su itab le  
piece o f song m aterial w ere to  com e along. He hinted th a t  th e  OWI 
m ight "throw  th e  force  o f th e  federal governm ent" behind a song
w ith m ateria l su itab le  to  OWI's e f fo r ts .4 7 6  This m ean t production,
d istribution, and prom otion of a song would be paid fo r by th e  
governm ent.
A nother reason  th e  OWI gave for w anting "nam e" com posers 
involved w ith th e  new C om posers War Council w as th e  fe a r  of Nazi 
propaganda. Morale e x p erts  in W ashington, D.C. poin ted  to  th e  
exam ple o f th e  German song "Lili Marlene," which had been  adop ted  
as a favorite  tu n e  by Allied soldiers. '"Lili M arlene'[is] No.1 on th e  
Nazi h it-parade , to  which T im e m agazine and March o f Time both
gave w ide publicity ."4 7 7  According to  Green:
4 7 6 OWI: RG 2 0 8 , m em o from  William Burk to  Keagan Bayles, 17 
Feb. 1 9 4 3 , Records o f th e  D om estic Radio Bureau, W artim e Music 
C om m ittee: SG 169 , WNRC.
4 7 6 "Mobilizing C om posers to  Go All o u t in Furthering War Effort
Via Music," V a rie ty . 19 May 1943 , vol. 150 , no. 10: 32.
4 7 7 lbid.
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Unofficially, D.C. fe a rs  th a t  th e  Nazis m ay tu rn  
th e  s itua tion  around; DX [radio] our tro o p s  in North Africa, 
and e lsew here, th a t  "Lili Marlene" is a good enough 
song  to  g e t  wide m agazine and national netw ork  publicity 
in Am erica, th a t ,  "w h a t's  th e  m a tte r , c a n 't  your Am erican 
songw rite rs  tu rn  o u t  a s  p re tty  tu n e s  a s  'Lili M arlene,' 
and  you se e , w e 're  n o t so  terrib le  if w e can  give th e
world such  p re t ty  m usic."4 7 ®
Abel G reen 's  advisory position w ith th e  Office o f War 
Inform ation did n o t la s t long. On 2 4  May 1 9 4 3 , th e  Tin Pan Alley 
and Hollywood co m p o sers  p reem p ted  th e  federal g o v e rn m en t's  
con tro l and  fo rm ed  th e  previously m en tioned  vo lun tary  association , 
th e  Music W ar C om m ittee  of th e  Am erican T h e a te r  Wing, with O scar 
H am m erstein  II a s  p re s id e n t.4 7 ® T he songw riters , o f  th e ir  own
volition, fo rm ula ted  a p rac tical Music W ar C om m ittee , prim ed to  do 
its  sh a re  in th e  all-out v ic to ry  e ffo rt.
The new Music W ar C om m ittee  w as a broad c ro ss-sec tio n  of th e  
m usic business. The MWC included n o t only songw rite rs b u t also 
in te rp re tiv e  a r t is ts ,  record ing  e x ecu tiv es , m usic publishers, 
c o n d u c to rs , new spaperm en , m usic critics* labor leaders, ed u ca to rs , 
and civilian groups. The la t te r  m ade up o f public school m usic
4 7 8 lbid.
4 7 9 "Songwriters’ Own Positive A pproach to W ar Song Problem  
Shelves OWI Hypo; MWC Jum ping All Hurdles," V a rie ty . 26  May 
1943 , vol. 150 , no. 11: 3, 54.
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te a c h e rs , band  d irec to rs , com m unity  o rch e s tra  leaders, and church
ch o ir d ire c to rs .4 ®®
The Music W ar C om m ittee  decided  a t  its  firs t m eeting , 2 4  May 
1 9 4 3 , th a t  all th e  nega tive  focus on th e  quality and q u an tity  of w ar 
songs would com e to  an end. The approach  w as to  be positive: "No 
m a tte r  th e  hurdles (pub lishers ' tep id ity  tow ard  w ar songs, radio 
lis ten e rs ' aversion  to  m artial 6 /8  tem p o ed  songs, e tc .) ~ th e s e  are
being ignored ."4 ®1 T he C om m ittee  saw  as  its  ta sk  exposing
A m ericans to  a new idiom in popular song, regard less o f th e  fa c t  
th a t  World W ar I saw  a m arching arm y, o r th a t  ballads o f th e  "My 
Buddy" ty p e  w ere  popularized by vaudeville headliners, w hereas 
dance  bands and radio dom inated  th e  c u rren t m usic field. The 
C om m ittee  concluded  th a t  songw rite rs  should s to p  w riting songs 
which f it  World W ar I; th e y  should a d a p t th e ir  pa trio tic  and 
m ilitary ideas to  th e  1 9 4 3  p a tte rn  o f show  business and
sh o w m an sh ip .4 8 2  Tin Pan Alley would w rite w ar songs th a t  would
"swing" o r w ere  "ho t."  Musical sty le  did n o t m a tte r; th e  Music War
4 ®°lbid., 3.
481 Ibid., 54 .
4 8 2 lbid.
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C om m ittee  looked fo r a song  th a t  every  Am erican would recognize 
a s  a sym bol o f th e  war.
A t th e  C o m m ittee 's  f irs t form al m eeting , invited  g u e s ts  
included th e  OWI's William B. Lewis and Jack  Jo y  o f th e  War 
D epartm en t (and  also h o s t of The Armv Hour on NBC). Lewis had 
w h a t he called "a few  p rivate  opinions" a b o u t w h a t w as wrong with 
th e  new  w ar songs. He counseled  m em bers of th e  C om m ittee  to  
fo rg e t  th e  " f ru s tra tio n  o f m aybe-l-w ill-lose-m y-girl, o r  is-m y- 
g irl-b ack -h o m e-tw o -tim in g -m e,"  and in s te a d  w rite  "positive , 
a sse rtiv e  songs."  He cau tioned  com posers n o t to  " fre t a b o u t th e  
lights going on all over th e  world; le t 's  sing a b o u t v ictory  to  com e- 
- th e  Gay W hite W ay display will ta k e  ca re  o f itse lf."  Lewis could 
n o t re s is t a criticism  o f th e  Music W ar C o m m ittee 's  p residen t,
O scar H am m erstein II, w hen he said, "Even though  g re a t  is th e  song, 
'The L ast Time I Saw Paris' . . . m aybe now we should sing of "The 
N ext Tim e I See Paris." Lewis also insisted  th a t  songw rite rs  s to p  
th e ir  narrow  view o f th e  w ar by focusing solely on Tokyo and 
B erlin:
L e t's  inculcate  th e  idea a s  strong ly  as possible th a t  
th is  is a global war, n o t re s tric te d  to  any one  capital.
From th e  A leutians to  th e  South  Pacific, from  th e  
Lowlands to  th e  Balkans, th e re 's  m ore b it te r  w arfare
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and h a tred  m an ifested  right now th an  around th e  
im m ed ia te  geog raph ica l Axis cap ita l.4 **^
Still, a song  w ith a fighting, positive  dec lara tion  would no t 
m a tte r  m uch if th e  public re fu sed  to  buy it. B andleader-songw riter 
Eddie D eLange's "This is W orth Fighting For," an OW I-favored song, 
w as briefly popular in th e  la t te r  p a rt o f 1 9 4 2 . But he said  th a t  
w henever he played it, som ebody  in uniform  would invariably s te p  
on th e  dance  floor and yell a t  him, "Yes, th en  why a re n 't  you in 
uniform ?" U nderstandably , band leaders like DeLange o ften  had an 
aversion to  playing such tu n e s  no m a tte r  how m uch th e  OWI liked 
them . And, a f te r  all, he explained, " th e  ban d 's  m ajor ta sk  on a hotel 
o r c a fe  jo b  is to  g e t  'em  up on th e  dance  f lo o r-a n d  w ar songs 
h av en 't been  able to  do it." According to  DeLange, th e re  w as also a
problem  fo r com posers, "We c a n 't  g e t  w ar songs p layed ."4 **4  O ther
co m p o sers  p re se n t a t  th e  Music War C o m m ittee 's  birth  w ere Billy 
Rose, Richard Rodgers, Charlie Tobias, Fred A hlert, Allan Sloan,
Buck Ram, R obert Russell, and Gladys Shelley. They, to o , w ere 
vocal in th e ir  appraisal o f  w ar song  hazard s and ag reed  with 
Delange th a t  it w as nearly im possible to  g e t  a dance  band to  play
4 8 3 lbid.
4 8 4 lbid.
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w ar songs. R obert Russell s tre s se d  th a t  publisher Jack  Robbins 
w as "literally scream ing  a t  th e  bands ' e m b a rg o -u n co n sc io u s  as it 
w a s -o n  'Cornin' in on a Wing and a Prayer,' until Eddie C antor with
th re e  b ro a d c a s ts  p ro jec ted  it in to  h itdom ."4 8 6
D espite  th e s e  barriers, O scar H am m erstein  II p ledged  himself, 
along w ith m any successfu l com posers such  a s  Ira Gershwin,
Je ro m e  Kern, Irving Berlin, Johnny  Mercer, A rthur Schw artz,
V incent Youmans, Mack Gordon, Harry W arren, and Leo Robin, to  keep 
writing w ar songs, a lthough  he em phasized , a s  did Rodgers, Rose, 
and th e  o th e rs  th a t  "publishers ' shelves and sa fe s  are  c lu tte re d  
w ith w ar so n g s ga thering  d u s t because  nobody will perform
them ."4 8 6  Lewis su g g e s te d  th a t  "worthwhile" songs could possibly
by-pass th e  dance  bands and recalc itran t publishers by going 
d irec tly  to  th e  g re a te s t  sou rce  o f d issem ination: radio. It w as 
also su g g e s te d  by Billy Rose th a t  a V ictory Music C om m ittee  be s e t  
up fo r non-pro fit publication o f th e s e  'w orthw hile" so n g s  if
publishers re fu sed  to  issue th e m .4 8 7
4 8 5 lbid.
4 8 6 lbid.
4 8 7 lbid.
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As head  o f th e  radio division of th e  OWI, W.B. Lewis d irec ted
com posers to  include certa in  th em es  in th e ir songs fo r th e  "b e s t
e ffe c t."  Som e song  m aterial w as n o t particularly  rom antic , he
conceded , such  as th e  im portance o f salvaging fa ts  o r collecting
scrap . But Lewis d irec ted  th e  Music War C om m ittee  to  tu rn  o u t
songs th a t  would g e t  th o se  ideas acro ss in a m anner th a t  would
en te rta in  as well as e d u c a te . Fred Waring a t  le a s t w as willing to
give Lew is's idea a try . W aring's publishing firm sho rtly  th e re a f te r
produced "Save th e  G rease" for th e  federal g o v e rn m en t's  cam paign
to  conserve  th e  use of household fa ts :
Everybody has a job  to  do
Including m e, including you
Tho' th e  kitchen may, to  you, be qu ite  a bore
Its c red en tia l is e sse n tia l
In th e  w ar
Save th e  g rease  from  th e  po tsy  
It's  fo r peace!
Make it ho tsy
And we'll pour it on th e  Nazi 
And th e  Nips,
Jap s , Nips!
Keep th a t  f a t  from  th e  skillet 
For a rat!
D on 't you spill it!
Uncle Sam  will th e n  distill it 
For th e  guns!
Tanks! Ships!
J u s t  a drop is as heavy as th e  tax es
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It will sharpen  up th e  axe fo r th e  Axis
In th e  h a s te  o f yo u r toil
D on 't m ake w a s te  o f th e  oil!
L et it sizzle, le t i t  boil fo r th e  foe
Mrs. Am erica, le t 's  go|4® 8
Like th e  m ajority  o f th e  songs w ritten  to  sa tis fy  OWI 
d irectives, "Save th e  G rease" never becam e popular and  had little 
play ou tside  o f Fred W aring's dance  band, The Pennsylvanians, who 
o f cou rse  prem iered  th e  song. But W aring's e ffo rts  did n o t go 
unnoticed; in a le t te r  d a te d  23  February 1 9 4 4 , Wilder Breckenridge, 
chairm an o f th e  Am erican F a t Salvage C om m ittee, w ro te  to  John 
Van N ostrand in th e  OWI's New York D eputy Chief's office: "Thanks 
so  m uch fo r your help in g e ttin g  th e  Fred Waring 'Save th e  G rease' 
song published. It 's  a peach  and we can m ake awfully good use of 
jt»489
C asting a b o u t fo r inspiration, th e  Music W ar C om m ittee  and th e  
OWI su g g e s te d  th a t  co m p o sers  visit m ilitary training cam ps and 
th e re  becom e "indoctrina ted  w ith th e  p roper spirit." The 
C om m ittee  also observed  th a t  over se v e n ty  professional
488joe Sanders, "Save the Grease: Dedicated to the American 
Housewife," (New York: Words and Music, Inc., 19 4 3 ).
489qwI: RG 2 0 8 ; le tte r , 23  Feb. 1 9 44 , from  Wilder Breckenridge to  
John Van N ostrand, Records o f th e  D om estic Radio Bureau; American 
T h ea te r Wings' Music War C om m ittee: SG 169 , WNRC.
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so n g w rite rs  w ere  cu rren tly  serv ing  in th e  m ilitary, and  it w as 
th o u g h t th a t  "p roper” w ar songs would com e from  th e s e  com posers
w ho fa c e d  "ac tio n -u n d e r-fire ."4 9 ^
The A m erican T h e a te r  Wing also added  its  ideas to  th e  search  
fo r w ar songs. It sponso red  a new w ar song c o n te s t , w ith four 
c a te g o rie s  desig n ed  to  include all levels o f songw rite rs  from  th e  
a m a te u r to  th e  professional to  be judged  by th e  Music War 
C om m ittee . With luck, perhaps a song or songs would com e from  
th e  c o n te s t  th a t  would provide a "suffic ien t cushion" until th e
p ro fessional w rite rs  " g e t  th e  ball rolling."491
The Music W ar C om m ittee  w as con fron ted  w ith th e  problem  of 
g e ttin g  "likely" tu n e s  befo re  th e  public. H am m erstein and o th e rs  
decided  th a t  th e  b e s t  plan w as to  sp read  se le c te d  so n g s th roughou t 
bands, th e a te rs , n ightclubs, schools, and radio program s, if 
n ecessa ry , by-passing  th o se  publishers who w ere unable (o r 
unwilling) to  explo it th is  ty p e  o f song . A su b co m m ittee , m eeting  
once a w eek, w as organ ized  to  se le c t likely songs fo r prom otion (no
490qwI: RG 2 0 8 ; Records o f th e  D om estic Radio Bureau; American 
T h e a te r  W ings' Music W ar C om m ittee: SG 169 , WNRC.
491 "S ongw riters ' Own Positive A pproach to  W ar Song Problem 
Shelves OWI Hypo; MWC Jum ping All Hurdles," V a rie ty . 26  May 1943, 
vol. 150 , no. 11: 3.
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professional songw rite rs  w ere  included on th is  su b c o m m itte e ).
This song-judging  su b c o m m itte e  w as com prised  o f well-known 
m usic b u sin ess  ce leb ritie s  including Paul W hitem an, Paul Robeson, 
Olin Downes, Franklin P. Adam s, W.C. Handy, William Morris, Jr.,
Abel Green, Lila Belle P itts , A.J. McKosker, E.C. Mills, Manie Sacks, 
Willie Frenberg, Al G oodm an, and  Howard D ietz. The Music War 
C om m ittee  also hoped to  have a com m ercial radio program  use one 
se lec te d  song  each  w eek, and also to  b ro ad cas t a "You Pick th e  
Song" se g m en t, with th e  general public invited to  se le c t th e  war
song th e y  liked b e s t .4 9 2
With guidelines in place, c o m m ittee s  organized , and  "nam e" 
m usicians on bo th  c o a s ts  pledged to  th e  Music W ar C om m ittee , a 
call w as s e n t  to  all co m p o sers  to  subm it unpublished m aterials: 
specifically, th e  Music W ar C om m ittee  asked  fo r harm onized  lead 
sh e e ts , w ith lyrics clearly  prin ted , th e  nam es o f th e  co m p o ser and 
author, and th e  copyright num ber. Then th e  Council w aited  fo r th e
w ar so n g s to  deluge th e ir  o ffices .4 9 3
4 9 2 "Soldier S ongsm iths Seen  Writing th e  M ost Believable War 
T unes," V a rie ty . 9 June 1943 , vol. 150 , no. 12: 1.
4 9 3 "Sifting C om m ittee, O ther Machinery Oiled to  S peed  W orthy War 
Songs," V a rie ty . 16 June 1943 , vol. 151, no. 1: 41 .
317
Not every  Tin Pan Alley com poser jum ped on th e  OWI's 
bandw agon. Irving Berlin, one o f th e  m o st re sp e c te d  popular music 
com posers o f th e  tw e n tie th  cen tu ry  (and  a m an who had w ritten  
d o zen s  o f w ar songs), th o u g h t all o f th e  d irec tives from  th e  federal 
g o v ern m en t and th e  m achinations of th e  various m usic co m m ittee s  
would n o t produce th e  "g rea t w ar song ." He said, "I have never 
believed th a t  th e  'O ver T h ere1 o f th is  w ar will com e th rough  
c o n te s ts  o r specific  rules laid down by th e  OWI. Im portan t w ar
so n g s ju s t  a re n 't  w ritten  th a t  w ay ."4 **4 Berlin th o u g h t Tin Pan
Alley should be  allowed to  go  on a s  usual, w ith o u t any  restric tions, 
and even tually  th e  right song  would com e along if it had no t 
already. Berlin also a s tu te ly  po in ted  o u t an im p o rtan t jo b  Tin Pan 
Alley could do  to  help th e  w ar e ffo rt. In line w ith th e  OWI's 
d irectives, he ag reed  th a t  special so n g s p resen ting  th e  co u n try 's  
po in t o f view would be helpful, such  as th o se  praising dem ocracy  
and liberty . Berlin rem inded V a r ie ty  read ers  th a t  his com position 
"Any Bonds Today" had done a good jo b  for th e  T reasury  D epartm ent, 
helping to  sell bonds although  th e  song  w as n o t com m ercial in th e  
sen se  th a t  "Any Bonds T oday?" w as printed, d is tribu ted , and 
handled in W ashington by th e  T reasury  D epartm en t. Berlin also
494»«That Great War Song Will Write Itself Sans Contests': Irving 
Berlin," V ariety. 23 June 1943, vol. 151, no. 2: 1, 31.
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signed over his royalty  p ay m en ts  to  th e  w ar bond drive, a s  he did
w ith severa l o f his so n g s during th e  w ar.4 9 5
Berlin a rgued  th a t  m usic publishers (h im self am ong th em ) could 
n o t be e x p ec te d  to  spend  th e ir m oney to  publicize non-com m ercial 
songs. Berlin p roposed  th a t  a publishing com pany  be form ed fo r th e  
sole purpose  o f printing and exploiting th e se  songs. And if th e  
go v ern m en t paid fo r th is  en te rp rise , m oney could easily  be raised 
th rough  sub scrip tio n s from  th e  m usic industry . Berlin envisioned 
th a t  civilian w orkers draw ing th e  minimum w age would s ta f f  th is 
special publishing house. Then th e  OWI could tell th e  com posers ' 
co m m ittee  w h a t su b je c ts  it w an ted  ad d ressed  in song, and 
songw riters could be assigned  certa in  song su b jec ts . The main 
o b jec t would be to  g e t  ideas acro ss to  th e  public through  songs. "A 
good song on a sub jec t, n o t necessarily  p ropaganda b u t an amusing
idea, would do m uch m ore th an  ream s of sp e ec h es ."4 9 ® Berlin
seem ed  to  ag ree  w ith Abel G reen 's a sse ssm e n t o f th e  role o f music 
in th e  w ar to u te d  in his colum n "Show Biz's Role in th e  W ar," in 
V a rie ty . 17  D ecem ber 1 9 42 : Green w rote th a t  con tribu tions from  
show  busin ess and show m en m ight seem  o f less m ilitary
4 9 5 lbid.
4 9 6 lbid., 1.
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im portance  th an  w ell-equipped reg im en ts, b u t "lyricists and 
songw rite rs win b a ttle s , to o . One Kate Sm ith b ro ad c as t o f Irving 
Berlin's 'God Bless A m erica' is w orth  a th o u san d  recruiting
sp e ec h es ."4 ^
T here w ere o th e r  com posers who spoke o u t on th e  w ar song 
problem . Harold Arlen heartily  ag reed  th a t  a s  long as th e  w ar w as 
m echanized  th e re  would be no rousing tunes , a t  le a s t none with th e  
chance  o f repeating  th e  stirring su ccess  o f "Over T here"; a song 
th a t  w as recognized  a s  th e  w ar an th em  by all A m ericans, soldiers 
and  civilians alike during th e  la s t world war. Arlen said, " It's  very  
difficult fo r a songw riter to  g e t  excited  a b o u t a jeep , o r a plane, or 
a pa rachu te  jum per, o r any o th e r o f th e  fa c e ts  th a t  go  to  m ake up 
th e  p re se n t w ar and p u t th em  down in song form  so  th a t  everyone
fee ls  like singing o r w histling jt."4 9 8  Ar|en th o u g h t th a t  th e  b e s t
possibility fo r a w ar song  w as one th a t  d ea lt with th e  fu tu re  and 
th e  "world w e 're  fighting to  p reserve ."  The g re a t song of th e  w ar 
would be one  which to ld  A m ericans ab o u t th e  "world o f tom orrow " 
and gave everyone  a "c learer understand ing  of th e ir rights." Arlen
4 9?A bel Green, "Show Biz's Role in th e  War," V a rie ty . 17 Dec. 1941, 
vol. 145, no. 2: 1, 22.
4 98»This War D o esn 't Lend Itself to  a Big Hit Song Thinks Harold 
Arlen," V a rie ty . 23  June 1943 , vol. 151, no. 2: 54.
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did n o t think an o th e r "Over T here" w as possible because  " th e  idea of 
g e ttin g  over th e re  has lo st its  kick, in th e  sen se  of adven tu re ."  
in stead  o f a m artial air, Arlen believed th e  w ar song  would " ju st 
pop  up one  day  and be  a sim ple, sincere e ffo r t a b o u t th e  world to
com e."4 9 9  A rlen 's ideas w ere co u n te r to  th e  OWI's plans fo r a w ar
song; th e  go v ern m en t w as still w orried a b o u t com placency  and 
urged its  agencies to  keep  th e  d e fe a t  o f th e  Axis pow ers before  th e  
public a t  all tim es. Songs th a t  spoke o f th e  po st-w ar world w ere 
strong ly  d iscouraged  by th e  OWI.
Frank L oesser's  "Praise th e  Lord and Pass th e  Am m unition," 
sp e n t close to  th re e  m on ths on V a r ie ty 's  "1 0  B est Sellers" list and 
sold over 4 5 0 ,0 0 0  cop ies o f s h e e t  m usic in its firs t tw o  m on ths of 
publication and was, fo r a while, th e  b e s t  hope o f Tin Pan Alley to  
re p e a t th e  su ccess  of "Over T here." But L oesser had his d oub ts th a t  
a best-selling  m artial song  would be w ritten  during World War II.
He did n o t think A m ericans really w an ted  a tru e  w ar song, one th a t  
w as m artial a n d /o r  fac tual. And if such a song  w ere  w ritten , 
L oesser d o u b ted  th a t  A m ericans would buy it. He w as aw are o f ju s t  
how fa r  a songw rite r could go  in portraying  th e  realities o f war,
499|bid.
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bo th  on th e  ba ttle fie ld  and  on th e  hom efron t.5 ®® When asked abou t
his song  w riting m e th o d s by V a r ie ty 's  ed ito r, Abel Green, L oesser 
w as o f th e  opinion th a t  th e  c u rren t w ar songs, o f necessity , evaded  
th e  un p leasan t fa c ts  o f w ar and d ea th . He recognized  th e  fa c t th a t  
in o rd e r to  sell a song  to  th e  Am erican public, th e  lyrics could no t 
reveal m uch, if any, o f th e  realities of war. In L oesser's  words:
"You s ta y  in th e  middle s o r t  of. You give her [ th e  housew ife in th e  
listening aud ience] hope w ithou t fac ts ; glory w ithou t blood. You
give her a legend neatly  trim m ed ."5 ®1 L oesser com pared  song
m arketing  w ith selling Jell-O. "If you w an t to  sell a housew ife 
Je ll-0  you d o n 't  tell her: 'M adam e, it is highly probable th a t  your 
son  is com ing hom e . . . to ta lly  blind. But c h ee r up, to n ig h t choose 
one  o f th e  six delicious flavors and be happy with A m erica 's fin es t
5 0 0 » io  B est Sellers on Coin M achines," V a rie ty . 14 O ctober 1942 ,
vol. 148, no., 6 :4 0 ;______ , 21 O ctober 1942 , vol. 148, no. 7: 48;
 , 2 8  O ctober 1942 , vol. 148 , no. 8: 4 0 ; ______ , 4  Novem ber
1 942 , vol. 148 , no. 9: 4 2 ; ______ , 11 N ovem ber 1942 , vol. 148 , no.
10: 3 8 ; ______ , 18  Novem ber 1942 , vol. 148, no. 11: 3 8 ; ______ , 25
N ovem ber 1 9 4 2 , vol. 148 , no. 12: 4 2 ; ______ , 2 D ecem ber 1942 , vol.
148 , no. 13: 3 8 ; ______ , 9 D ecem ber 1942 , vol. 148, no. 14: 38;
 , 16  D ecem ber 1 9 42 , vol. 149 , no. 1: 3 6 ; ______ , 23  D ecem ber
1 9 42 , vol. 149 , no. 2: 40 ; "'Praise th e  Lord' Wow 4 5 0 ,0 0 0  Copies 
D espite Frowns from  th e  Clergy,"1 8  N ovem ber 1 9 42 , vol. 148 , no.
11: 3.
501 Abel G reen, "L oesser on War Songs," V a rie ty . 2 7  Oct. 1943 , vol. 
152 , no. 7: 37 .
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d e sse rt."  On th e  o th e r  hand, L oesser saw  th e  dan g er in to o  much 
cheerful confidence in song  com position. C om posers should no t 
de libera te ly  lie to  th e  Am erican people by castin g  th e  w ar in 
glowing te rm s. For exam ple, one should never say , "Madam, our 
arm y is so  sm a rt and well equipped  th a t  all your son  d o e s  is s it in 
an im pregnable tan k  and sh o o t down Ja p s  like flies, and you can
e x p e c t him hom e fo r C hristm as in b e t te r  health  th an  e v e r ."5*52 Both
L oesser and  Arlen saw  th e  lack o f a w ar song  a s  stem m ing  from  th e  
ac tu a litie s  o f th e  w ar and n o t th e  failure of songw rite rs  to  
p roduce. A lthough rep o rts  from  th e  ba ttle fie ld  w ere  filtered  
through  th e  th e  OWI and th e  War and Navy D ep artm en t's  tightly  
controlled  new s coverage , by O ctober 1943  ( th e  d a te  o f L oesser's  
interview ), th e  U.S. new s m edia began  printing explicit pho tog raphs 
o f so ld iers on th e  b a ttle fie ld s . This included th e  firs t p ic tu res of 
d ead  A m erican soldiers. A m erican policy m akers fea red  people 
would re a c t a s  L oesser, Arlen, and o th e r  songw riters ev iden tly  had. 
Until S e p tem b er 1 9 4 3 , th e  go v ern m en t purposely  w ithheld p ic tu res 
o f Am erican dead  fearing th e y  would have negative  co n seq u en ces 
such  a s  leading view ers to  favor w ithdraw al from  th e  w ar befo re  
to ta l  v ictory  w as achieved. Fortunate ly  fo r th e  War D epartm en t,
502 lbid.
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th e  m ore open  policy enab led  th e  governm en t to  m ake use o f th e
p ic tu res  to  in tensify  public co m m itm en t to  th e  w ar e f fo r t .503
U nfortunately  fo r th e  G reat Am erican W ar Song search , th is  policy 
did n o t have a similar e f fe c t  on Tin Pan Alley. As m ore and m ore 
rep o rts  o f th e  fie rcen ess o f th e  fighting found th e ir  w ay into th e  
A m erican m edia, it b ecam e  m ore difficult fo r th e  Tin Pan Alley 
so n g w rite rs  to  glorify w a r -w h e th e r  righ teous o r not--in  song . It 
seem ed  frivolous and  d ishonest.
The Music W ar C om m ittee  of th e  Am erican T h e a te r  Wing had 
coopera tion  from  every  branch o f th e  m usic industry. Network 
radio show s o ffe red  air tim e fo r w ar songs, band leaders and o th e r  
p e rfo rm ers  w ere  willing to  perform  th e  tu n e s , advertis ing  agencies 
w ere  ready  to  o ffe r  th e ir  se rv ices in th e  exp lo ita tion  o f w ar songs; 
th e  only th ing  th a t  rem ained w as fo r com posers to  tu rn  o u t th e  
songs.
Meanwhile, th e  A m erican public w as listening to  "You'll N ever 
Know (Ju s t  How Much I Love You)," "Paper Doll," "D on 't G et Around 
Much A nym ore," and "As Time Goes By." The only songs w ith war
5 0 3 Roeder, The C ensored  War. 5-6 .
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th em es  on th e  hit ch a rts  th e  sum m er o f 1943  w ere "Cornin' in on a
Wing and a Prayer" and "Johnny Got a Zero."5 ®4
T he firs t tw o  so n g s se le c te d  by th e  Music W ar C om m ittee  fo r 
th e  U.S. T reasury  D ep artm en t's  Third D efense Bond Drive o f 9 
S ep tem b er 1 9 43 , were: "Swing th e  Q uota" and "Get on th e  
Bondw agen." Although band leaders such as Ray H eatherton , V incent 
Lopez, and  Glenn Miller recorded  and played th e se  tu n es , th e  songs 
died a f te r  th e  d e fen se  bond drive w as over. Even Bing Crosby, who 
w as th e  m o st popular m ale singer in America a t  th a t  tim e, cou ldn 't 
popularize "G et on th e  Bondwagon." Evidently, even "Der Bingle"
could n o t sell a m ediocre w ar bond tu n e .5®5 O ther songs se lec ted
in th e  firs t rounds of Music W ar C om m ittee  judging w ere: "One 
More Mile," "The M essage Got Through," "Has Hitler Made a Monkey 
O ut of You?," "W e're Melting All Our Memories," "Voice o f th e  
Underground," "Yankee Doodle A in 't Doodlin' Now," "Have You W ritten 
Him T oday?" "I G et T h a t D em ocratic Feeling," "I Spoke with 
Je ffe rso n  a t  G uadalcanal," "In Business (Since 1 7 7 6 ),"  and
5 0 4 " io  B est Sellers in Coin-M achines," V a rie ty . 2 8  July, 1 943 , vol.
151 , no. 7: 36 .
5®5 "Music War Group Picks 2 T unes fo r Ballyhoo o f D efense Bond 
Drive," V a rie ty . 11 Aug. 1 9 43 , vol. 151 , no. 9: 39; Palmer, All You 
Need Is Love. 155.
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"U nconditional S u rrender."5 0 6  As with th e  previous Music War
C om m ittee  se lec tions, th e s e  songs rem ained buried a t  th e  b o tto m  
o f th e  s h e e t  m usic s ta ck  o r record  pile. Meanwhile, cop ies of 
"Pistol Packin' Mama" by Al D exter on an Okeh recording w ere so  
scarce  th a t  a black m arke t developed around th e  recording and price 
gouging w as com m on. Som e s to re s  charged as m uch as $ 1 .2 5  per 
copy (3 5 $  and 5 0 $  w ere th e  regular prices o f records). Many s to re s  
refused  to  sell a copy of a record in heavy dem and unless th e  
c u s to m e r also purchased  a slow-selling record  th a t  had been  on th e
shelf fo r m o n th s .5 0 7  By 13 O ctober 1 9 43 , "Pistol Packin' Mama"
w as in th e  num ber tw o s p o t on V a r ie ty 's  "1 0  B est Sellers on Coin 
Machines" and on 10  Novem ber 1943 , it reached  th e  num ber one 
sp o t, w here it rem ained  on th e  to p -se lle r list fo r tw en ty -five
w e e k s .5 0 6  None of th e  Music War C om m ittee 's  se lec tions becam e
hits. The to p  selling songs of 1943  avoided any m ention of th e  war. 
T hese  so n g s included (in descending  o rder of th e ir popularity):
5°6»N ew  Crop of War Songs A ttuned  to  3rd War Loan Drive,"
V a rie ty . 25  Aug. 1943 , vol. 151, no. 11: 39.
507 ,,'P isto l' in Black M arket Dem and," V a rie ty . 15 Sept. 1943 , vol. 
152, no.1: 45 .
5 0 6 Tyler, Hit Parade. 113.
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"People Will Say W e're in Love," "You'll Never Know," "Brazil," "T hat 
Old Black Magic," "As Time Goes By," "Sunday, Monday, o r Always," 
"You'd Be So Nice to  Come Home To," "I've Heard T hat Song Before," 
"D on 't G et Around Much Anym ore," and "It C an 't Be W rong." The only 
song  in th e  firs t tw e n ty  b e s t  se llers w ith a w ar connec tion  w as 
Jim m y McHugh's "Cornin' in on a Wing and a Pray 'r," while th e  re s t  of 
th e  to p  tw e n ty  w ere love songs, good dance tunes , o r novelty
num bers .5 0 9
Tin Pan Alley did m ake a valian t e ffo r t to  supply th e  T reasury  
D epartm en t w ith songs fo r th e  War Loan Drives. Eight cam paigns to  
raise m oney to  pay fo r th e  w ar relied heavily on radio and th e  
m usic industry  fo r prom otion. The OWI, th rough  its D om estic Radio 
Bureau, usually p roduced  program s th a t  w ere  b ro a d c a s t nationw ide 
and appea led  to  all A m ericans to  aid th e  w ar e ffo r t  by purchasing 
w ar bonds. One of th e  functions o f m usic w as to  g e t  th e  point 
acro ss  to  th e  Am erican public in a p leasan t fashion, so  th a t  people 
would purchase even  m ore th an  th e ir quo ta . The w ar loan drives 
w ere m o st o f te n  schedu led  to  coincide w ith im p o rtan t Am erican 
holidays o r e v en ts ; th e s e  drives occurred  tw ice a y e a r  (ex c ep t in 
1 9 4 4  w hen th e re  w ere th re e  loan drives). One o f th e  m o st
5 0 9 M argaret S. Wells, "Music in th e  News," T he Billboard. 29  Jan.
1944 , vol. 56, no. 5: 62.
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su ccessfu l w ar loan p rogram s w as b ro ad c as t on Thanksgiving 
evening, 23  N ovem ber 1 9 4 4 , from  8 :3 0  until 1 0 :0 0  P.M., Pacific War 
Time. Carried on th e  NBC netw ork and en titled , "L e t's  Talk Turkey 
to  Jap an ,"  th e  goal o f th e  Sixth War Loan Drive w as to  raise $5 
billion fo r th e  w ar e ffo rt. The program  fe a tu re d  show  business 
personalities, such  a s  R obert Young, Jack  Haley, Bob Hope, Joan  
Davis, Jack  Benny, Amos 'n ' Andy, and Kay Kyser and his o rchestra , 
perform ing sk its  and sc e n e s  to  encourage  w ar bond purchases.
O thers  w ith p rom inent p a rts  in th e  show  w ere: Bing Crosby singing 
"A ccen tu a te  th e  Positive," and "W hite C hristm as"; th e  Ken Darby 
Singers perform ing "L e t's  Talk Turkey to  Jap an ,"  and "The Time Is 
Now," ("The tim e is now /T he tim e is n o w /it 's  tim e to  read  th e  
w riting on th e  wall"); Dinah Shore singing "Always," and "T ogether," 
Ginny Simms with "The Man I Love," Dick Powell singing "You 
Always Hurt th e  One You Love," and a finale featuring  Eddie Cantor 
perform ing a m edley of George M. Cohan songs: "Yankee Doodle 
Dandy," "Harrigan," "M ary's a Grand Old Name," "Give My Regards to  
Broadway," "You're a Grand Old Flag, and "Over T here." The program  
concluded with th e  NBC o rch estra  and th e  Ken Darby Chorus 
perform ing "The S ta r  Spangled Banner," while Eddie C an to r m ade 
one  m ore plea for A m ericans to  give, "everyth ing  w e have. We d o n 't 
dare  m ake it e a sy  on ourselves . . . when by doing so, we m ake it
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harder on th e  m en who are  fighting fo r u s!"^ 1® T here w as
som eth ing  appealing to  lis teners o f all ag es  and  backgrounds in
th e s e  bond drive show s, b u t th e  th ru s t o f such program s w as to
invoke th e  lis ten ers ' em otions, to  m anipulate  th em  into  spending
m ore m oney fo r bonds th an  th e y  had planned. The show s w ere not-
so -su b tle  fo rm s o f bribery. R obert Young asked  Thanksgiving Day
lis teners , who probably  had s tu ffe d  th em se lv e s  w ith w h a tev e r
holiday fo o d s  th e ir  ration  coupons would allow and w ere  lounging
around  th e  living radio, to  visualize:
W hat som e A m ericans are  going through  . . . w h a t som e 
are  giving to  h a s ten  victory  . . . think how anxious you 
are  to  bring your loved on es hom e fa s te r  and t h e n -  
w hen y o u 're  asked  if you'll have an o th e r couple hundred 
dollars w orth  of th e  Sixth War Loan . . . tak e  an o th e r 
helping.^"11
T hese  w ar loan drives dep en d ed  heavily on popular m usic to  
lighten th e  m ood of th e  show s. T here w as concern  th a t  people 
would tu rn  o ff th e ir  radios if th e y  becam e bored  w ith bond appeals, 
so  favo rite  e n te r ta in e rs  and  popular so n g s w ere  in te rsp e rsed  
th ro u g h o u t th e  program  to  a c t  a s  en tice m en t to  keep  lis teners
5 1 0 OWI: RG 2 0 8 , D om estic Radio Bureau; SG 169 , " 'L e t 's  Talk 
Turkey to  Japan :' N.B.C.'s Sixth W ar Loan Program, 23  Nov. 1944: 1- 
55, WNRC.
511 Ibid, 2.
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tu n ed  in to  th e  show. T he idea w as to  continue th e  p a tte rn  s e t  by 
p re-w ar v a rie ty  show s, so  th a t  th e  lis ten e r would be fam iliar with 
th e  fo rm at: one  th a t  su b s ti tu te d  com m ercials fo r w ar bonds in 
place o f th e  usual ad v e rtisem en ts  fo r co ffee  o r laundry d e te rg e n t. 
The program s fe a tu re d  songs th a t  w ere on th e  popular m usic 
c h a rts , a s  well a s  p a trio tic  s ta n d a rd s  plus a few  so n g s ca lcu la ted  
to  b o o st bond buying.
T he S even th  War Loan Drive, sponsored  by th e  U.S. T reasury  
D epartm en t, relied heavily on th e  popular m usic industry  to  
convince a w ar-w eary  population  th a t  th e re  w as still m uch to  do  to  
finish th e  war. This w as an especially  d ifficult ta s k  since th e  bond 
drive w as to  begin on May 14, 1 9 4 5 , a w eek a f te r  V-E Day, and end 
on Ju n e  30 , 1 9 4 5 . The goal w as to  raise $ 1 4  billion dollars, with 
half o f th is , $ 7  billion, com ing from  individual subscrip tions. This 
w as th e  la rg e s t q u o ta  e v e r  s e t  fo r individuals, and  w ith Hitler 
d e fe a te d , A m ericans would w an t to  know why such a trem en d o u s 
am oun t w as needed . Why should A m ericans dig into th e ir  savings 
acco u n ts  and c u rren t incom e w hen v icto iy  did n o t se em  to  be to o  
fa r aw ay? The T reasury  D ep artm en t used  radio to  convince th e  
A m erican public o f th e  n e ce ss ity  o f th is  s tag g erin g  loan drive.
Radio p leas em phasized  th e  fa c t  th a t  th e  w ar w as n o t y e t  over and 
people m u st con tinue  w ith th e ir w ar jo b s  and give full su p p o rt to
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all th e  hom e fro n t ac tiv ities th a t  could "sp eed  th e  final day  of 
v ictory ." The T reasury  D epartm en t co u n ted  on th e  fa c t th a t  
A m ericans' sav ings w ere  a t  an all-tim e high. It w as e s tim a te d  th a t  
b e tw een  1 January  1 9 4 0  and 31 D ecem ber 1 944 , A m ericans saved  
$ 1 2 8  billion. A dded to  th a t  figure w as th e  $ 1 4  billion savings from  
1 Jan u ary  1 9 4 5  to  May 1 9 4 5 , which b rough t th e  am oun t Am ericans 
had to  in v est in w ar bonds within th e  goals s e t  by th e  T reasury  
D epartm en t. As th e  Office o f War Inform ation to ld  its D om estic 
Radio Bureau, "The m oney is th e re , if people can  be persuaded  to  
invest it."  To th is  end, radio utilized th e  th e m e s  th a t  s tre s se d  
con tinuation  o f th e  w ar and  th e  responsibility  o f every  Am erican to  
"su p p o rt th is  w ar until final v ictory  is won on every  fron t."  
A m ericans w ere  rem inded th a t  the ir dollars w ere needed  to  pay th e  
c o s ts  o f th e  war. B ecause o f th e  d is tan ce  and th e  logistics 
involved in m oving fighting m en from  Europe to  th e  Pacific; th e  
fa c t  th a t  th e  Ja p a n e se  w ere en tren ch ed  on hundreds o f tiny  islands; 
th e  c rea tio n  o f a whole new  air fo rce  fo r th e  Pacific w ar 
(S u p e rfo r tre sse s  w ere  rep laced  w ith th e  je t-p ro p e lled  c o m b a t 
planes, th e  P -80  o r "Shooting S tar"); and also th e  m edical a tten tio n  
th a t  th e  sick, w ounded, and disabled would need , (as  well a s th e  pay 
and b en efits  v o te d  by C ongress for serv ice  personnel once th e  war 
w as o v e r) -a ll  o f  th is  would have to  be  paid fo r by th e  Am erican
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people. T he Pacific w ar w as to  be an expensive one. A m ericans 
w ere en co u rag ed  to  "back  th e  a ttac k "  w ith personal sacrifice  and 
buy m ore bonds th an  e v e r before. Radio planned to  com pare  th e  
hardships o f th e  fighting m en w ith th e  civilian hardship  o f buying
an o th e r bond o r an ex tra  o n e .^ 12 A m ericans w ere asked  to  bear
th e ir  "full responsib ility" fo r th e  w ar e f fo r t  ju s t  as th e  soldiers 
and sailors w ere bearing the irs . A "F ac t S hee t"  from  th e  OWI 
encou raged  radio s ta tio n s  to  rem ind A m ericans th a t ,  "W e've 
prom ised our fighting m en overw helm ing superio rity  in w eapons 
and equ ipm ent,"  and th e  only w ay to  m aintain th is is to  help "pay 
fo r th e  to o ls  o f v ictory" by investing every  available dollar in war 
bonds. T here  w as th e  in ference th a t  A m ericans m ust keep  the ir 
p rom ises to  th e  military, b ecau se  a f te r  all, th e  fighting m en were 
really th e ir  fa th e rs , husbands, b ro th ers , sw e e th e a r ts , and  friends. 
Radio w as encou raged  to  "give it all th e  d ram atic  im pact th a t  you
51 P a r t ic ip a t io n  in th e  e ffo r t  to  sell w ar bonds w as n o t lim ited to  
m usical v a rie ty  show s; radio d ram as like "H asten th e  Day," w ritten  
by Pauline Gilsdorf fo r CBS included several show s com paring th e  
re la tive ly  s lig h t sac rifices  o f  civilians w ith t h a t  o f A m erican 
soldiers, and  in severa l sc rip ts  th e  rem edy to  a ssu ag e  th e  guilt of 
bo th  th e  c h a ra c te rs  and th e ir  audience w as to  pu rchase  m ore war 
bonds. OWI: RG 208 ; "H asten  th e  Day," 119  scrip ts, A ugust 1943- 
D ecem ber 1944 , SG 152 , WNRC.
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can  by rem inding your lis ten ers  o f th e  incom parable sacrifices our
fighting m en a re  m a k i n g . " 5 1 3
Music w as to  play an im p o rtan t role in making every  lis tener 
feel th a t  he could n o t afford  to  refuse  to  buy an ex tra  bond. Tin Pan 
Alley su b m itted  songs fo r  th e  T reasury  D ep artm en t's  approval. The 
sam e guidelines th a t  applied to  radio program s w ere  recom m ended  
fo r w ar loan songs. Songw riters w ere prom pted  to  convey  to  
A m ericans, in song, how urgently  th e ir  dollars w ere needed  to  pay 
th e  c o s t  o f th e  war. And th a t  personal sacrifice on th e  p a rt o f 
civilians w as necessa ry . The Am erican people should buy m ore w ar 
bonds th an  e v e r before . In 1945 , songw riters responded  with: "Buy 
Plenty o f Bonds," by Robert Miller; "Your Pot o f Dough," by Robert 
Sour; "W e're All in It T ogether,"  by Leonard Whiting; "This May Be 
Your L ast C hance," by Vic Mizzi; "L et's  Back Them  with a Bond," by 
Nick and Charles Kenny; "G et O ut and Buy T hose E Bonds," by Herman 
Hupfeld; and "Idle Dollars, Busy War Dollars," by Andy Razaf, J.
Rosem ond Johnson, and Harold Rome.5 1 4  A typical w ar bond drive
5 1 5 OWI: RG 2 0 8 , D om estic Radio Bureau, Office of th e  D eputy 
Chief; SG 169, "F act S h e e t No. 3 2 4 , Seventh  Loan Drive," 14  May 
1945 , WNRC.
5 1 4 lbid.; "U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
C ongress.
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song, "Lend 'Til It H urts," w as n o t only perform ed on radio b u t it
w as also d is trib u ted  free  to  schools to  be used  in conjunction  w ith
sav ings s ta m p s  prom otions:
To w age th is  w ar and g e t  it won 
N eeds A m erica's every  d au g h te r and  son,
A t th e  fron t, on th e  farm , on th e  fac to ry  run,
Or a s  th e  m an behind th e  man behind th e  gun:
Oh, lend 'til it h u rts  th e  Axis;
S tand  back o f th e  boys who fight.
When you spend  a dime 
Ask ev 'ry  tim e 
If th e  boys in th e  figh t 
Would say  you w ere  right.
Help bring all ou r boys back sooner 
To a p eace  w orth  fighting for.
W e're  all in it;
L e t 's  win it.
Lend 'til w e win th is  w ar.515
A nother suggestion  from  th e  T reasury  D epartm en t and th e  OWI 
fo r songw rite rs  en cou raged  looking to  th e  po st-w ar world. Songs 
should s tr e s s  th e  th em e  of financial security , in th e  form  o f bonds 
to  be used  in th e  fu tu re  fo r education , hom e repairs o r rep lacem ent, 
and fo r re tirem en t. T here w as also th e  th em e  of buying bonds as a 
hedge  a g a in s t inflation in th e  post-w ar world w hen th e  governm en t 
fea red  th a t  prices for consum er goods would rise befo re  th e
5 1 5 Tom  Adair and Dick Uhl, "Lend 'Til It Hurts th e  Axis," (Education 
Section , W ar Savings S taff, U.S. T reasury  D epartm en t, W ashington,
D.C., 1942).
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econom y could co n v ert to  a peacetim e one. Encouraging Am ericans 
to  p u t m ore o f th e ir e x ce ss  cash  into w ar bonds would stall 
inflation since th e re  would be  less ready  m oney fo r people to  spend. 
A m ericans w ere to  be encouraged  to  p u t "every  penny over rock 
b o tto m  ex p en ses  into th e  purchase o f m ore w ar bonds." They w ere 
lending th e ir m oney to  th e  governm en t a t  a "good ra te  o f in te res t."  
Tin Pan Alley answ ered  th e  call o f th e  T reasury  D epartm en t in th e  
spring o f 1 9 4 5  with: "Ten Years from  Now," by W hitney and Kramer; 
"I D on 't W ant to  Change th e  Subject," by Brown and Henderson; 
"Lullaby o f th e  Baby," by Hy Z are t (a lullaby ab o u t th e  g re a t fu tu re  
in s to re  b ecau se  p a ren ts  bough t bonds); "S e rg ean t Housewife," by 
Jo e  M eyer and D orothy Fields (detailing w om en 's  roles and th e ir 
ability to  jugg le  household  ex p en ses  to  pu rchase  m ore bonds); "Till 
th e  L ast B eat o f th e  Drum," by Fred Ahlert; "You C an 't Be Here, I 
C an 't Be T here," by O tto  Harbach and P e ter DeRose (lovers who c a n 't  
be to g e th e r  b u t can purchase bonds to g e th e r  so  th e y  will be 
reunited  sooner); "Oh, W hat a Day T h at Will Be," by Irving Caesar, 
"Back Home fo r Keeps," by Robert Russell; "The M ost Im portan t Job," 
by Frank Loesser; "The Kid w ith th e  W hiskers," by George Myer, and
335
"Hep, Pop," by Harold Rom e.5 1 6  As usual th e se  w ar bond drive
so n g s m ade little  o r no p rog ress on th e  popular m usic hit ch arts .
But th e s e  particu lar so n g s  w ere  w ritten  w ith a specific  pu rpose  in 
mind: to  im press on A m ericans th e  im portance o f purchasing w ar 
bonds. A t b e s t, Tin Pan Alley would be  able to  send  th e  m essage  in 
such  a m anner th a t  th e  radio listening public would be e n te rta in e d  
and n o t sw itch s ta tio n s  on th e ir radios. A bored public m ight n o t 
s ta y  with a radio program  long enough to  be  persuaded  to  buy bonds. 
Popular m usic and fam ous e n te r ta in e rs  w ere  th e re fo re  as 
im p o rtan t to  th e  w ar bond drives as th e  free  air tim e d o n a ted  by 
radio netw orks to  b ro a d c a s t th e  show s.
O ther th an  th e  tem porarily  successfu l w ar bond drive songs, 
popular m usic w as still in a rrea rs  w hen it cam e to  w ar song  
production. By 1 9 4 3 , th e  p ress had noticed  th e  failure a s  well. In a 
colum n en titled  "Tin Pan Alley Seeks th e  Song" in th e  New York 
T im es M agazine. 6 June  1 9 43 , John Desm ond asked  why th e  Tin Pan 
Alley th a t  had p roduced  tw o  wildly popular songs (selling over a 
million cop ies o f s h e e t  m usic), "Over T here" from  World W ar I and
5 1 6 "(j.s . Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
C ongress; OWI: RG 2 0 8 , D om estic Radio Bureau, Office o f th e  
D eputy Chief; SG 169 , "F act S hee t No. 324 , Seventh  Loan Drive," 14 
May 1 9 45 , WNRC.
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"Hot Time in th e  Old Town Tonight" from  th e  Spanish-Am erican
War, could n o t w rite th e  G reat Am erican War Song ag a in .^ 17
Desm ond believed th e re  w ere  a num ber o f reaso n s why th e re  had 
been  no hit w ar song. For one thing, he ag reed  w ith o th e r  critics 
th a t  th e  m usic industry  had changed  since WWI. The old m ethod of 
sp read ing  a song  acro ss th e  nation, through  shee t-m usic  and 
phonograph sales, had been  able to  keep  a song  popular fo r as long 
a s  tw o  years. A hit in World War I sold 5 0 0 ,0 0 0  copies; "Over 
T here" sold tw o  million, and  " It's  a Long Way to  T ipperary" sold six 
million. In th e  Second World War, a "sm ash" hit la s ted  from  te n  to  
tw elve w eeks befo re  it w as played to  its  d e a th  on th e  radio and by 
dance  bands, and a song th a t  sold over 2 5 0 ,0 0 0  copies o f sh e e t 
m usic and 5 0 ,0 0 0  to  1 0 0 ,0 0 0  records w as considered  highly 
successfu l. By th e  end o f th e  war, sh e e t m usic sa les o f 1 ,0 0 0 ,0 0 0  
cop ies w ere  com m on and with th e  end of shellac rationing, sm ash
h it record  sa les  jum ped  to  5 0 0 ,0 0 0 -8 5 0 ,0 0 0 .5 1 8
5 1 7 John Desm ond, "Tin Pan Alley Seeks th e  Song."The New York 
T im es M agazine. 6 June 1943 : 14, 31; Chappell & Co., Inc.. 8 0  Years 
o f Am erican Songs Hits. 1 8 9 2 -1 9 7 2 : A C om prehensive Yearly 
R eference Book Listing A m erica 's Maior Hit Songs and Their 
W rite rs . (New York: Chappell & Co., Inc., 1 9 7 3 ), 5, 10;
5 1 8 ibid.; "D ecca 'Rum & Coke' Disc May Be C o 's B iggest Seller 
D espite N et Ban, V a rie ty . 14 February 1945 , vol, 157 , no. 10: 43.
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Desm ond also po in ted  o u t th a t  it w as m uch m ore expensive to  
g e t  a song " s ta r te d  on th e  road to  success"  th an  in th e  past. 
A dvertising to  p u t a song  befo re  th e  public c o s t  b e tw een  $ 1 0 ,0 0 0  
and $ 2 5 ,0 0 0  per song. It w as easy  to  understand  why song 
publishers would ra th e r  in v es t th e ir  cap ita l in so n g s th e y  knew
would m ake m oney: reasonably  good, so p h is tica ted  love so n g s .5 1 9
D esm ond rep o rted  (accu ra te ly ) th a t  everyone  in th e  m usic 
industry  blam ed som eone e lse  fo r th e  lack o f a hit w ar song. 
Songw riters claim ed th e y  had th e  song b u t could n o t g e t  it 
published. Publishers den ied  th is  and re fe rred  to  severa l w ar songs 
th e y  had backed  with unsuccessfu l resu lts . The publishers blam ed 
th e  o rch e s tra s  and dance  bands fo r failing to  play th e  songs, o r th ey  
blam ed th e  Am erican F ederation  of Musicians' ban on recording new 
m usic (an  issue eventually  reso lved  w ith th e  recording com panies). 
The bands blam ed th e  public, saying th a t  if th e  people asked  for 
w ar songs th e y  would play th em , b u t th e  public w an ted  dance  tunes, 
no t m arch tu n es . Desm ond said th e re  w as th e  percep tion , o r a 
stubbo rn  refusal to  think o therw ise, th a t  a "proper" w ar song  had to  
be in m arch tem po . In his e stim ation  all o f th e s e  ex cu ses  actually  
po in ted  in one  d irec tion --the  A m erican public 's refusal to  a c c e p t
519 lbid.
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w ar so n g s in th e  sam e  form  as Tin Pan Alley w as subm itting  th em
fo r th e  public 's app roval.5 2 ®
It w as tru e  th a t  th e  public would n o t buy w ar songs. Olin 
Downes, m usic critic  o f th e  New York Tim es, su g g e s te d  th a t  w ar 
new s w as so  censo red  and so  m eager (necessarily , he said) th a t  by 
th e  tim e it reached  th e  public and th e  com posers in Tin Pan Alley,
"It had been  shorn of its dram a and is 'co ld '."  Evidently, "cold" war 
new s w as n o t enough  to  s tim u la te  th e  im agination o f songw riters.
E.C. Mills, fo rm er chairm an o f ASCAP, w ro te, "I d o n 't  th ink th e  
em otions o f th e  coun try  have been  roused. I've had tw e n ty  y ears ' 
in tim ate  re la tions w ith th o s e  fellow s [m eaning songw rite rs] and I
know how th e y  respond ."521 It is difficult to  believe th a t  th is
s t a t e m e n t - th a t  A m ericans w ere n o t sufficiently  a ro u sed  by th e  
Ja p a n e se  a tta c k -c o u ld  go  unchallenged in A ugust 1 9 4 2 , e igh t 
m on ths a f te r  Pearl Harbor. But apparen tly , a t  th e  tim e, it did. The 
g o v e rn m e n t's  policy o f suppressing  all pho to g rap h s o f d ead  soldiers 
and shell-shocked  GIs, o r allowing radio to  air p re -reco rd ed  new s 
b ro a d c a s ts  from  th e  b a ttle fie ld s  ( th e s e  would be w ith o u t passing
520lbid.
521 Olin Downes, "Music o f th e  Tim es: The Need fo r  G reat W ar 
Songs," The New York Tim es. 23  Aug. 1942, 8: 5.
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th rough  th e  g o v e rn m en t's  filter) w as in response  to  th e  fe a r  th a t  
A m erican m ilitary se tb a c k s  in 1 9 4 2  would dem oralize th e  public.
A t th is  tim e, m o st Am erican did no t know th e  full e x te n t  o f th e  
horrors A m erican so ld iers w ere  facing, so  why should th e  
m usicians o f  Tin Pan Alley be any d ifferen t?
The G reat Am erican War Song, according to  Downes, m ight have 
been  th e  victim  o f th e  "unhappy d ifference existing b e tw een  th e  
s ta te  o f mind o f th e  nation  in th e  las t w ar and its  consciousness of 
th e  p re se n t day ." World War ll's generation  had to  figh t to  
overcom e th e  "trag ic  m isrep resen ta tion" o f th e  First World War.
The outlook o f soldiers going into b a ttle  in th e  Second World War 
d iffered  from  th a t  o f soldiers o f 1 9 1 8  when w ar had n o t y e t  lost 
its  glory, and m en th o u g h t th e y  w ere fighting a w ar to  end all wars. 
Downes blam ed th e  "be traya l o f our fa ith ,"  [ th e  disillusionm ent of 
m any A m ericans following World War I] by m en he called "self- 
in te re s te d  d em agogues, unscrupulous politicians, and to o ls  of 
special in te re s ts ,"  who had b e tray ed  th e  p eace  and le ft surviving 
Am erican so ld iers w ith th e  " b i t t e r . . . tru th ."  The you th  o f America 
had died fo r "p a rty  politics and  hypocrites and s tu ffe d  sh irts  a t  
hom e." As a result, America had to  convince young m en th a t  th e re  
w ere "good th ings w orth  fighting for," and  th a t  Am erica w as 
som eth ing  o th e r  th an  " th e  noxious sw arm  th a t  poisoned th e  th o u g h t
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o f th e  whole nation a f te r  1 9 1 8 ."  Downes said th a t  Am erican had to  
persu ad e  its  young m en th a t  th e  United S ta te s  w as tru ly  fighting 
fo r "righ t and th e  four freedom s" and would n o t s to p  until "we have 
fulfilled our obligations a s  m en and as a nation in th e  forging of a 
b e t te r  world." It w as n o t solely trium phing in a w ar th a t  concerned  
Downes; it w as also winning back th e  faith  o f young Am erican men. 
His conclusion w as th a t  if m en had faith , th e y  sang . It th en  
followed th a t  A m ericans had no w ar song b ecau se  th e y  lacked faith  
and m usic could n o t fab rica te  th is  fo r them . Only w hen th e re  w as a 
renew al o f fa ith  "born of crisis and  need" m ight a "reality  o f 
feeling" do  som eth ing  in th e  "course  of e v e n ts  fo r Am erican
m u s i c . " 5 2 2
Dow nes had a poin t w hen he c ited  th e  disillusionm ent following 
th e  T rea ty  o f V ersailles a s  a possib le explanation  fo r th e  lack of a 
rousing w ar song in World War II. A m ericans w ere  m ore jad e d  by 
1 9 4 0 . They had lived through  th e  "war to  end all w ars," and th e  
re s tle ss , retu rn ing  doughboys added  to  th e  colorful, sen sa tiona l 
y e a rs  o f th e  tw en ties . The d ecad e  saw  w idespread  d isregard  of th e  
national law prohibiting th e  sa le  o f alcohol, th e  birth  o f th e  
sp eak easy , th e  boo tlegger, th e  flapper, th e  h igh-speed autom obile,
522|bjd.
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sh o r t  sk irts  and bobbed  hair on w om en, uninhibited lite ra tu re , wide 
open  gam bling, race  rio ts , th e  Red Scare, Sunday sp o rts , dance  
c ra ze s , th e  in troduction  of ja z z  to  m usical Am erica, m ovie 
m adness, psychoanalysis, th e  m anipulation o f c red it, "Lucky Lindy," 
th e  Monkey Trial, and th e  grow th  o f organ ized  crim e. T he tw en ties  
signaled a b reak  from  th e  old V ictorian w ays and a new  a tti tu d e  of 
looking forw ard  to  change . The so p h is tica ted  th irtie s  (a s  seen  
th rough  th e  songs o f Cole P o rte r and  George and Ira Gershwin, th e  
plays and m usic o f Noel Coward and Ben Hecht, th e  writing of 
R obert Benchley and th e  Algonquin Round Table, and th e  Hollywood 
screw -ball co m ed ies  su ch  a s  Bringing U p  Babv. T he Philadelphia 
S to rv . and His Girl F riday) w ere one layer o f th e  y ea rs  o f th e  
D epression, which concluded  with th e  o u trag e  o f th e  Nazi 
o n slaugh ts . W ar could no longer be glorified w ith jingoistic  
slogans o r so f te n e d  w ith sen tim en ta lity . The younger genera tion  
w as cynical, and  th e ir  e ld e rs  w ere  disillusioned by th e  f a c t  th a t  
th e ir  sacrifices had n o t b rough t a b o u t th e  new world th e y  had 
fo u g h t for. But th e s e  fa c ts  did n o t keep  Am erican m en from  over­
running recru iting  o ffices and offering  th em se lv es  to  help d e fe a t  
th e  Axis.
T houghtfu l A m ericans m ight have held Tin Pan Alley and, in 
particu lar, G eorge M. Cohan, partially  responsib le  fo r th e
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en th u s iasm  w hipped up fo r th e  G reat W ar by m arch-like w ar songs.
If "O ver T here" w as as powerful a w ar song  as th e  World War II 
g en era tio n  se em e d  to  think, th e n  it is reasonable  to  deduce  th a t  a 
song  o f th e  sam e sty le  and em otional pow er m ight have had a 
d ifficu lt tim e  in gaining popu larity  slightly m ore th an  tw en ty  y ea rs  
la ter. But, th e  A m ericans o f th e  World W ar II e ra  w ere m ore 
worldly th a n  th e  previous genera tion . T hey w ere em barrassed  by 
show s o f o v e rt  pa trio tism . For exam ple, K ate S m ith 's 
p e rfo rm an ces  o f p a trio tic  m usic earned  her w eekly radio show, The 
K ate Sm ith Hour, to p  ratings, b u t in th e  training cam ps or on 
m ilitary  b a se s , T he Billboard said  ,"The 'flag  w aving' hurt," since 
" th e  boys like to  do th e ir own" and any m ention of a show or song 
w ith a "p a trio tic  s lan t"  ap p aren tly  "ch a se [d ]s  th e  tra in ees  a t  cam ps
far, fa r  aw ay ."52 3  Som e w ere even  insulted by th e  notion th a t  a
so ld ier would n o t figh t w ith o u t a stirring song. O thers  re sen ted  
being to ld  w h a t ty p e s  o f m usic th e y  could and could n o t listen to . A 
so ld ier w ro te  V arie ty  com plaining th a t  "slush tu n es"  had been 
banned from  th e  S tage  Door C anteen: "I se e  t h a t . . .  banned tunes 
such as 'D ear Mom,' 'W hite Cliffs o f Dover,' 'Miss You,' and 'My Buddy' 
on g rounds th e y  m ake th e  poor little soldier boy hom esick and
5 2 3 "G.I.'s T ab  Musical Favorites; Crosby, Jam es, Shore Rated," The 
B illb o a rd . 16 Sept. 1 9 44 , vol. 56 , no. 38: 19.
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m iserable." He sa y s  th e  soldiers like th e se  tu n e s  enough to  "drop a
nickel in th e  s lo t and play th em  all night long."5 2 4  It w as ap p aren t
soldiers did n o t w an t th e ir  choice in m usic decided  fo r  th em . T hose
asking fo r w ar songs fo r th e  Second World W ar w ere  n o t th e  young
m en who w ere  fighting th e  b a ttle s ; it w as th e  o lder g en era tio n  who
fea red  th a t  un less th e re  w as an a ll-encom passing w ar song,
A m erican so ld iers would n o t be  inspired to  figh t, and th a t  w ithou t
a w ar song  th e  h o m efron t would n o t rally behind th e  w ar e ffo rt.
V ery few  a rtic le s  in V a r ie ty  or B illboard  s ta te d  th a t  soldiers
w an ted  w ar songs. T he excep tion  w as an editorial rep rin ted  in
V a r ie ty  from  The Holabird Exhaust. Holabird Q u a rte rm aste r  M otor
Base, Maryland, in which th e  call fo r a forceful w ar song w as
issued by th e  editorial s ta ff :
W e're  fed  up defin itely  and thoroughly  w ith th e s e  c u te  
little  plaintive songs. W hat w e w an t are  b a ttle  songs.
D on 't tell us th e re 'll be bluebirds o v e r th e  w hite  cliffs o f 
Dover. To hell w ith th e  bluebirds. Tell us th e re 'll be
vu ltu res  ov e r B e rch tesg ad en .52 5
5 2 4 '"Slush T unes,' N onetheless, G et B est Play in Cam p Jukeboxes, 
S ays Soldier," V a rie ty . 2 S ep tem ber 1942 , vol. 147 , no. 13: 2, 50.
5 2 5 "p ub|jc se e m s  Blah to  'W rath ' Songs Pubs See OWI Hopes 
S cu ttled  by F acts ,"  V a rie ty . 14 O ctober 1942 , vol. 148 , no.6: 42 .
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A poem  by C aptain Tom  Payne claim ed th a t  serv icem en w an ted
Tin Pan Alley to  "Give us a song we can figh t to ,"  so  th e y  could
" fo rg e t a b o u t th e  bluebirds over Dover," or w earing "a pair o f silver
wings" because  "Johnny D oughboy's n o t th e re  for fun." Payne
claim ed serv icem en  w an ted  so n g s th a t  spoke o f " th ings th e  enem y
fears ,"  like tan k s  and "big ships, to rp ed o  boa ts , and subs."  The
poem  concludes:
But a w ar is to ugh  and it 's  rnean-- 
Give us a song w e can figh t to .5 2 ®
Irving Berlin s trong ly  d isag reed  w ith P ayne 's  se n tim en t.
Returning from  an eleven  w eek to u r  in London w ith This Is th e  
A rm y, he said, "The Am erican G.l. is g e ttin g  th e  w ar songs he 
w a n ts -so m e th in g  sen tim en ta l a b o u t hom e and love. He p refe rs 
th is  to  th e  m ore m artial tu n e s  o f th e  las t w ar." P art o f Berlin's 
th eo ry  fo r th e  lack of a m artial w ar song w as based  on th e  
A m erican trad itio n  o f th e  "citizen-soldier": "A fte r all, a w ar song 
is only a song  popular during war, and who a re  th e s e  soldiers? 
T h ey 're  ju s t  civilians in uniform ." Since th e  songs m o st popular 
w ith civilians w ere  love songs, it would logically follow th a t  " th e
5 2 ®Tom Payne, "Give Us a Song We Can Fight To," Reveille: War 
Poem s bv M em bers o f Our Arm ed Forces, se le c te d  by Daniel 
H enderson, John  Kieran, and Grantland Rice, (New York: A.S. Barnes 
and Com pany, 1 9 4 3 ), 93 -9 4 .
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so-called  sloppy, sen tim en ta l songs th a t  a re  being sung  re flec t 
w ha t th e  boys feel."  And Berlin adds, "The boys like sen tim en ta l
songs. T hey defin ite ly  do  n o t like bragging, flag-waving so n g s ."52 7
As C h ap te r 5 will show , th e  m ajority  o f so ld iers polled 
p referred  dance  tu n es , and th e y  w an ted  to  hear th em  from  juke 
boxes, n o t m ilitary bands. The soldiers w an ted  th e  m usic th e y  had 
le ft behind no m a tte r  w here in th e  world th e y  w ere s ta tio n ed . And 
fea rs  th a t  th e  hom efron t would n o t back A m erica's arm ed fo rces 
w ithou t a song to  bind th e  tw o to g e th e r  w ere  unfounded. Civilians 
o f all ag es, races, and social c lasses  co n trib u ted  m ore to  winning 
World W ar II th an  to  any previous conflict. So m any people 
v o lu n teered  to  p a rtic ip a te  in civil d e fe n se  program s, sc rap  drives, 
bond drives, and w ar-re la ted  activ ities th a t  in m any c ase s , th e  
local, a s  well a s  th e  national, governm en t w as overw helm ed. The 
lack of a w ar song did n o t dam pen th e  en thusiasm  as th e  coun try
closed  ranks a g a in st Germ any and Ja p a n .5 2 ®
T here a re  o th e r  explanations fo r th e  scarc ity  o f w ar songs. One 
o f th e  m o st plausible is t h a t  m usic had becom e so  so p h is tica ted  in
5 2 7 "GI's W ant S en tim en ta l Num bers, Says Berlin; 'M arizy' Floors 
Him," V a rie ty . 8  March 1944 , vol. 153, no. 13: 44 .
5 2 ®Casdorph, L et th e  Good T im es Roll, passim ; O'Neill, A Dem ocracy 
a t  War. 1 2 9 -1 4 3 .
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m elody and rhythm  th a t  th e  m usic industry  gradually becam e 
insulated  from  th e  tru e  m ood of th e  Am erican people. Swing had, 
th rough  th e  w ar years, becom e to o  com plicated  and "difficult to  
dance  to !" As sm aller ja z z  com bos began to  influence th e  sty le  and 
rhy thm s o f th e  dance  bands, th e re  w as o ften  a c ross-over of 
m usical s ty le s  and m usicians who so m etim es fo rg o t th e  audience
and p layed  to  sh o w case  th e ir  own im provisational ab ilities .5 2 **
Ja z z  had becom e a cu lt fo r m any in te llectuals and rebellious
te e n a g e rs .5 5 ^  O ften  th e  im provisational s ty le  becam e
rhythm ically im possible to  dance  to , and people who had once 
s to p p e d  dancing only to  g a th e r  around a s ta g e  and c h ee r  a soloist 
now s to p p e d  dancing com pletely . The tem p o s of th e  songs were 
e ith e r to o  f a s t  o r to o  slow  fo r dancing, b u t th e re  w ere m any 
jitte rb u g s  who m ade it a m a tte r  o f pride and skill to  be able to  
keep  up w ith th e  f a s te s t  tem p o s  of th e  swing bands. According to  
one dancer, "The bands seem ed  to  be swinging fa s te r  every  night
5 2 **R. Serge Denisoff & Richard A. P eterson , eds., The Sounds of 
Social C hange: S tud ies in Popular Culture. (Chicago: Rand McNalley 
& Co., 1 9 7 2 ) 20 .
5 3 0 h .f . Mooney, "Popular Music Since th e  19 2 0 's : The Significance
o f Shifting T as te ,"  in R. S erge Denisoff and Richard P e terson , eds.,
The Sounds o f Social Change: S tud ies in Popular Culture. (Chicago:
Rand McNally & Co., 1 9 7 2 ), 189.
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and all th e  b e s t  d an ce rs  could follow th em  in new and d iffe ren t
w ay s."531 But th e s e  dancers  w ere th e  excep tions. Not every
jitte rb u g  had th e  skills to  keep  up w ith th e  sp e ed e d  up tem p o s, and 
even tually , th e  m ajority  o f  th e  d an ce rs  would fall behind and leave 
th e  d an ce  floor. The once  in frequen t solo im provisations o f swing 
band m usicians had becom e stan d ard  by th e  end o f th e  19 4 0 s. Jazz  
had grown so  e so te ric  t h a t  it le ft m o st o f its  lis teners behind.
David W. S tow e say s  in Swing Changes: Big Band Ja z z  in New Deal 
A m erica  th a t  a s  early  as 1 9 4 0  swing m usic had begun to  change th e  
"cultural s ta tu s  o f ja z z "  from  th e  dance  e x c e sse s  o f th e  jit te rb u g s  
into a form  m ore closely a sso c ia ted  w ith "a rt"  music. The 
jit te rb u g s  s to p p e d  dancing in o rd er to  listen  (o r b ecau se  th e y  did 
n o t find th e  rhy thm s danceab le), and th is  freed  th e  m usicians and 
arrangers, according to  Benny Goodm an, to  " c re a te  m ore musically 
inventive a rra n g em e n ts  and m usicians to  en g ag e  in m ore c rea tive
ex p re ss iv e  im p ro v isa tio n ."5 3 2  W hatever th e  reason  w as fo r th e
decline in dancing, one th ing  w as certa in : sw ing m usic w as n o t 
conducive to  w ar so n g s in th e  trad itional sen se , and  apparen tly  th e
551 Marshall S te a rn s  and Je a n  S tearn s, Ja z z  Dance: The S torv  of 
A m erican V ernacular Dance. (New York: Macmillan, 1 9 6 8 ), 323 .
5 3 2 David W. S tow e, Swing Changes: Bio Band Ja z z  in New Deal 
A m erica . (Cam bridge, MA: Harvard University Press, 1 9 9 4 ), 40 .
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A m erican public w as n o t willing to  a c c e p t w ar so n g s in th e  
trad itional form : s ta n d a rd  tw o o r fou r b e a t  m easu red  tem p o s.
John  D esm ond 's colum n g e n e ra te d  num erous com m ents, 
including one  from  re tired  U.S. Navy officer, Edward Price Ehrich, 
who th o u g h t th a t  D esm ond had o m itted  th e  one real reason  th e re  
had been  no w ar song: "This is n o t a singing w ar." In Ehrich's view 
World W ar II w as "a very  grim  w a r-g rim m er th a n  th e  la s t one." In 
Ehrich's opinion, World W ar II w as n o t a w ar w here A m ericans 
s te p p e d  in [alluding to  th e  U.S.'s la te  e n try  into WWI] " a t  th e  last 
m inute  to  finish a jo b  a lready  well along." He said th is  w as a w ar 
in which millions o f A m ericans w orked long hours in fac to rie s , 
b o ugh t w ar bonds, paid high tax es , and s e n t th e ir sons and 
d au g h te rs  to  fight. A m ericans "are  on th e  th resho ld  o f a 
frigh ten ing  fig h t fo r su rv iv a l-a n d  th e y  know it."  Ehrich declared  
th a t  th e  ty p e  o f enem y  w ith which A m ericans w ere  f a c e d -  
"fighting m en who could do  w h a t th e y  did to  Pearl H a rb o r . . . men 
who carry  o u t b ay o n e t p rac tice  ag a in st Chinese prisoners . . .  or 
Ja p a n e se  nu rses who hurl g ren ad es  a t  th e  backs o f your t r o o p s " -  
th e s e  w ere  n o t th ings th a t  m ade th e  soldier sing as he w en t into 
b a ttle . Maybe A m erican so ld iers did n o t feel like s in g in g -e x c e p t 
a b o u t th e ir  o u tf it , th e ir  loneliness, o r th e ir  girl friends. A ccording 
to  Ehrich, "They have nothing to  sing a b o u t w ith regard  to  th e
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war."533 jh e song t i t le s  on th e  b e s t  se ller lists confirm  Ehrich's
s ta te m e n t. A m erican so ld iers w ere n o t singing a b o u t th e  war, b u t 
th ey  did sing a b o u t th e ir  loneliness and th e ir  girl friends.
Confirming th is  tren d , "1 5  B est Song Sellers" fo r th e  w eek ending 
12 June  1 9 4 3  included th e s e  rom antic ballads: "You'll Never Know 
(Ju s t How Much I Love You)," and "As Time Goes By," plus th e se  
songs o f loneliness and p a rted  lovers: "D on 't G et Around Much
Anym ore," and  "W ait fo r Me Mary."534
L ieu ten an t Ehrich 's le t te r  is im portan t: it w as th e  f irs t 
m ention in th e  p ress  o f th e  rea lities o f w ar in connec tion  w ith Tin 
Pan A lley 's e ffo r ts  to  w rite  th e  G reat Am erican W ar Song. Until 
th is le t te r  w as published in Ju n e  1 9 4 3 , th e re  w as little  d iscussion 
o f th e  horrors o f w ar in th e  m usic industry  tra d e  p ap ers  and 
certain ly  no m ention  o f killing o r d e a th  in th e  songs. The 
go v ern m en t w as alw ays co n cern ed  th a t  th e  public 's m orale would 
be a ffe c te d  if th e  t ru th  a b o u t ba ttle fie ld  conditions w ere  known.
As a resu lt th e  new s m edia con tinued  th e  g o v e rn m e n t's  policy, 
identical to  th a t  o f World War I, o f n o t showing p h o to g rap h s or
533»-j-his |S |sj0 t  a Singing W ar," The New York Tim es M agazine. 20 
June 1943: 23.
534"i 5 B est Song Sellers," V a rie ty . 16 June 1943, vol. 151, no. 13:
41.
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new s film o f d ead  A m erican soldiers. It w as, how ever, p e rfec tly  
accep tab le  to  publish p ic tu res o f dead  enem y so ld iers o r even 
Allied w ar d ead . This policy w as in e f fe c t  until m id -1943 , when 
th e  OWI and th e  W ar D epartm en t reversed  th em se lv es and allowed 
w ounded, dying, and d ead  Am erican soldiers to  be show n in 
published pho to s. P ho tos under th e  new  policy w ere restra ined . All 
identifying insignia w ere  rem oved  from  th e  p ic tu res , p h o to s  w ere 
c ropped  to  rem ove so ld iers ' faces , and no m angled o r d ism em bered  
bodies w ere  show n. It w as hoped th e se  p ho to s would spu r 
hom efron t A m ericans to  do  m ore fo r th e  w ar e ffo rt. The 
go v ern m en t believed th a t  m o st A m ericans had little  c o n ce p t o f th e  
war. And th e  OWI hoped to  shock A m ericans o u t o f w hat it 
perceived  as public com placency. D espite th e  new  guidelines, th e  
w ar p ic tu red  in th e  san itized  p h o to s  in L ife. Look. N ew sw eek, and 
o th e r  new s publications w as fa r  d iffe ren t from  w h a t m o s t
A m ericans im agined. It w as " g r i m . " 5 3 5
Beginning in th e  fall o f  1 9 43 , th e  governm en t used p h o to s of 
d ead  A m ericans in a d v e rtisem en ts  fo r its  Third W ar Loan drive and 
public reaction  w as positive. An OWI su rvey  o f New York w ar p lant
5 3 5 su sa n  Moeller, Shooting War: Photography and th e  American 
Experience o f C om bat. (New York: Basic Books, Inc., Publishers, 
1 9 8 9 ), 2 0 4 -2 0 6 .
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w orkers show ed seven ty -five  p e rc e n t believed th a t  pho tog raphs of 
dead  A m ericans on p o s te rs  would help sell m ore w ar bonds. And 
few  th o u g h t th e  su b jec t m a tte r  " to o  g ruesom e." In fac t, th e  OWI 
found th a t  th e  only m essa g es  able to  reach  w a r-sa tu ra ted  
A m ericans w ere  th o se  p ic tu res  o f Am erican w ar d ead  th a t  "m ake
th e  people so  m ad th ey  dig down deep."536 But th is  new policy of
o p en n ess  did n o t a ffe c t Tin Pan Alley and th e  search  fo r th e  G reat 
Am erican W ar Song. T here  w as little change in th e  ty p e  of songs 
produced o r th e  m essage  or su b jec t o f th o se  th a t  m ade it o n to  th e  
b e s t  se ller lists. Love and rom ance w ere th e  continuing in te re s t of 
popular m usic consum ers.
In conjunction  w ith th e  censoring  o f new sreel fo o ta g e  and still 
pho tog raphs in th e  firs t tw o  y ea rs  o f th e  war, th e  OWI cau tioned  
w riters and com posers, along w ith radio b ro ad c as te rs , to  "avoid 
dram atic  p rogram s o r m usic th a t  a tte m p t[e d ]  to  po rtray  th e  horrors 
o f w ar." Sounds th a t  sim ulated  or m ight be m istaken  fo r air raid 
alarm s and sirens w ere forbidden. The OWI rem inded w riters th a t  
"w ar is n o t p re tty . T h ere 's  no point in rubbing it in o r bathing in 
blood b a th s  o r having seam en  fried in oil." The people on th e  
ho m efro n t could im agine th e  w ar and its te rrib le  possibilities
5 3 6 q w I: RG 208 ; "Surveys of Public A ttitudes,"  4  Novem ber 1943: 
SG 118, WNRC.
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w ithou t show  business adding to  th e  strain . The OWI seem ed  
especially  concerned  th a t  th e  "w om enfolks" n o t be u p se t by maudlin 
o r frightening  songs, as th e y  can  "p ictu re  all to o  vividly th e  horrors 
th a t  m ay befall th e ir  m en w ithou t hearing . . .  th e  possibilities in 
prim ary colors." Horror, in OWI's opinion, w as unnecessarily  
harm ful. T he OWI w as afraid lis teners would a sso c ia te  a song  of 
dying and d e a th  with som eone "who is d e a r to  them  who m ay be 
serving under hazardous c ircum stances . . .  it [a song] w as no t 
escap ism  b u t re a lism -so m e th in g  th a t 's  really happening  in th is
w a r."5 3 7  j h i s  w as n e ith e r e sc a p is t nor en te rta in ing , tw o  o f th e
prim ary aim s (along w ith rousing a m artial sp irit in A m ericans) o f 
th e  m usic business in th e  war.
T he th eo ry  th a t  th e  "grim ness" of th e  w ar p reven ted  any war 
songs from  achieving popularity  soon gave way to  o th e r  excuses. 
Pundits excused  th e  lack of a w ar song, th a t  would appeal to  bo th  
so ld ier and civilian alike, by pointing o u t th a t  A m erica 's  so ldiers 
w ere sp read  over th e  globe and w hoever com posed  a w ar song m ust 
cover th e  whole ea rth --a  jo b  th a t  could no t be done by o rder o r 
prescrip tion . If th e  song  com es a t  all, w ro te  John L ardner in a 
N ew sw eek  column, "Lardner Goes to  War," 2 4  A ugust 1 9 4 3 , it would
5 3 7 q w I: RG 208 ; "When Radio W rites fo r War," D om estic Radio 
Bureau: S G 1 6 9 , WNRC.
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"com e o f its own accord, and no one can g u ess w h a t s o r t  o f song it 
will be. It c an n o t be  built to  order."  The w ar-song  s itu a tio n  w as 
beyond th e  contro l o f th e  com posers and th e  p ropagand ists, he 
concluded, d e sp ite  his belief th a t  "no w ar is co m p le te  or
re sp ec tab le  w ithou t a song  o r songs to  re p re se n t i t ." 3 3 8
T he idea th a t  th e  "grim seriousness" o f th e  w ar precluded much 
singing a b o u t it on th e  p a rt o f soldiers w as ech o ed  in an article by 
G ustav Klemm, "The Fighting Man and His Music," published in th e  
N ovem ber 1 9 4 3  issue of E tude. Klemm s ta te d  th a t  Am erican 
soldiers w ere so  busy beating  back th e  enem y th a t  th e y  had no tim e 
fo r singing. In addition, m usic w as being provided fo r th em  in th e  
form  o f p o rtab le  e n te r ta in m e n t c e n te rs -c o m b in e d  radio and 
phonograph  s e ts - - s e n t  to  so ld iers o v e rsea s . Soldiers also  had th e ir 
own po rtab le  radios or a c c e ss  to  th em  in th e  cam p auditorium . 
Furtherm ore, c o n c e rts  and  o th e r  m usical a ttra c tio n s  in th e  cam ps 
helped to  explain why soldiers did n o t sing m uch and had no t 
singled o u t a particu lar song  as th e  g re a t m artial song o f World
W ar II.53 9
5 3 8 John Lardner, "L ardner's Goes to  War." New sw eek. 2 4  Aug. 1943: 
24.
5 3 9 G ustav  Klemm, "The Fighting Man and His Music," The Etude. Nov. 
1943 , vol. 61: 7 1 1 , 755 .
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D espite  th e ir m any failures and th e  a p p a ren t indifference of th e  
A m erican so ld ier and A m erican public, Tin Pan Alley and th e  Music 
W ar C om m ittee  o f th e  Am erican T h ea te r Wing continued  to  push for 
w ar songs. O scar H am m erstein  II rem inded th e  m usic industry  th a t  
" th e  im p o rtan t po in t a b o u t a w ar song is th a t  th e re  is no v irtue in 
its  high pu rpose  o r p a trio tic  in ten t. To ju s tify  itse lf it m u st s ta n d  
on its  own tw o  f e e t  as  a really good song." The Music War 
C om m ittee  w as try ing  to  s ta r t  a new cycle o f w ar songs on a m ore 
positive n o te . It began  th e  search  fo r good songs w ith m orale- 
building value by se lec tin g  fo rty -th re e  so n g s a s  w orthy  o f its  
recom m endation . T he cho ices varied, according to  H am m erstein, 
"from  c a n ta ta  to  o u trig h t corn, and th e  C om m ittee is co n stan tly  
reexam ining th em  to  d iscover w h e th er th e  changing p a tte rn s  of life 
in w artim e have le ssen ed  th e  applicability o r u sefu lness o f any of 
th em ."5 4 0
B esides finding th e  G reat Am erican War Song, th e  Music War 
C om m ittee  took  upon itse lf th e  jo b  of analyzing th e  outpouring  of 
w ar so n g s its  c o n te s ts  and calls fo r songs produced. Its s tu d y  of 
p a trio tic  philosophy co n ta in ed  in w ar songs uncovered  u n su sp ec ted  
com plications. It would n o t be enough to  find a song re la ted  to  th e
5 4 0 o s c a r  H am m erstein II, "W ar Songs," V arie ty  A nniversary  T hirtv - 
e ia h th  A nniversary  Issue. 5 Jan . 1944 , vol. 153 , no. 4: 187.
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w ar th a t  w as popular; th e  Music W ar C om m ittee th o u g h t it could 
decide  w h e th e r  a particu lar song  shou ld  be popular. "We m ust 
refrain from  pu tting  ou r s ta m p  o f approval on so n g s  th a t  m ight in 
anyw ay [sic] en co u rag e  com placency , disunity , o r wishful thinking
a b o u t how near we are  to  th e  end o f th e  w ar."541 This sen tim en t
certa in ly  e ch o e s  th e  d irec tiv es o f th e  Office o f W ar Inform ation 
th a t  d iscouraged  so n g s w ritten  a b o u t th e  p o st-w ar world, along 
with love so n g s and so n g s th a t  m ight divide th e  co u n try  by class, 
racial, o r geographic  lines. W ar so n g s also needed  to  p re se n t 
A m erica 's dem ocratic  ideology. T he coun try  could n o t be p ictured  
a s  boastfu l, m ilitaristic, o r  eg o cen tric . The nation  should be 
p re se n te d  a s  a place w here all people w ere free  to  decide th e ir  own 
fa te s , th e  trad itional land o f opportun ity . The U nited S ta te s  w as a 
coun try  in which th e  p o o re s t boy could grow up to  be  p res id en t o r 
a t  th e  very  le a s t be a su c c e ss  in his chosen  field, if he w orked hard 
enough  and w as willing to  m ake sacrifices. And finally, A m ericans 
should be rep re se n te d  in w ar songs a s  a people re lu c ta n t to  figh t 
b u t willing to  do w h a t w as n ecessa ry  to  p reserv e  th e ir  freedom .
The a t te m p t  by th e  OWI and th e  Music War C om m ittee  to  solve 
th e  p ro b le m - th a t  o f g e ttin g  "co rrec t"  w ar songs--fa iled . Abel
541 Ibid.
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Green p u t it succinctly, saying, "F act is nobody y e t  has been  able to  
lead th e  nation to  th e  musical trough and m ake 'em  drink. . .  . You 
can  pound high-pow ered songplugging a t  'em  . . .  b u t w h a t they 'll 
acc ep t, one  never knows till th e  so n g s m ove o ff th e  rack." Irving 
Berlin w as also  c o rre c t w hen he w ro te  V a rie ty , in answ er to  th e  
Music W ar C o m m ittee 's  idea o f a songw riting c o n te s t , th a t  nobody
had y e t  "cooked up a song hit via a c o n te s t . ''^ 4 2  T he P ittsburgh
P re s s  finally su g g e s te d  th a t  it m ight be a good th ing, "if everyone 
would s to p  hunting fo r th e  p e rfe c t w ar song. T hey 've  g o t th e  boys
in Tin Pan Alley pressing, and in Tin Pan Alley th a t 's  n o t go o d ."5 4 ^
It se em e d  a s  if th e  n a tio n 's  m a s te r  songw rite rs could n o t perform  
under p ressu re  o r m aybe th e y  w ere asked  to  do  th e  impossible. As 
Green no ted  in V a r ie ty 's  3 7 th  A nniversary Issue. 6 January  1943 , 
"You can  lead Am erican e a rs  to  th e  m icrophone or jukebox, b u t you
c a n 't  m ake 'em  like it o r buy it."5 4 4
5 4 2 Abel Green, "W ar Song o f World War II Taking Care of Itself," 
V arie ty  T h irtv -e ia h th  A nniversary  Issue. 5 Jan. 1 944 , vol. 153 , no.
4: 187.
5 4 3 q u o ted  in "Music in th e  News," T he Billboard. 18 Sept. 1943 , vol. 
55, no. 38: 64 .
5 4 4 "Music Biz Still Hunting T h a t Boff W ar Song," V ariety  3 7 th  
A nn iversary  Issue. 6 January  1 9 43 , vol. 149 , no. 4: 187.
357
The drive fo r "co rrec t"  songs, even  fo r use by serv icem en, also 
failed. T he A rm y's H it K it w as a flop. Printed in pocket-sized  
fo lders fo r soldiers to  carry  w ith them , th e  Hit Kits included a t  
lea s t one  "oldie" and one patrio tic  song. They w ere published once a 
m onth and d istribu ted  around th e  globe. By th e  tim e soldiers in th e  
field received  th e  H it K it, it w as usually several m on ths old, and 
m any o f th e  songs had lo st th e ir popularity. The Hit Kit could no t 
c o m p e te  w ith live and sho rt-w ave  radio b ro ad c as ts  th a t  allowed 
th e  m en to  hear th e  la te s t  songs b ro ad cas t on Your Hit P arade .
A fter tw elve m onths th e  Army decided on 22  July 1 9 4 4 , to  abandon 
th e  Hit Kit and concede  to  th e  soldiers ' musical choices. In a 
nationw ide poll o f training cam ps bo th  in th e  U.S. and overseas,
G.I.s v o ted  th e  Hit Kit a s  one of th e ir seven  le a s t favorite  
periodicals. T hey would ra th e r  spend  th e ir m oney on com m ercial 
lyrics m agazines such  a s  B roadcast Sonas. Hit Parade, o r Song Hits
th an  receive th e  free  Hit K i t s . 5 4 5  Evidently, A m erican G.I.s did no t
w an t all o f th e ir  decisions m ade fo r them . If a song w as popular, it 
w as b ecau se  th e  soldiers decided  so  for them se lves, and n o t 
because  som e co m m ittee  to ld  th em  which songs to  sing.
545 ..Q I .s  |_|jt  iHjt  Kjt i. prefe r Nickel and Dime Lyric Mags," The 
B illboard . 29  July 1944 , vol. 56, no. 31: 21.
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Eventually, Tin Pan Alley began  to  p rom ote  th e  idea th a t  th e  w ar 
song o f World W ar II would ap p ea r with or w ithou t go v ern m en t aid 
o r c o m m ittee s  o f com posers  and publishers. The A m erican public 
would decide which so n g s it p referred  and from  th o se  would com e 
th e  "W ar Song." Music publishers adm itted  th e y  w ere baffled by th e  
public 's ind ifferen t resp o n se  to  m artial songs. The popularity  o f 
nonsense songs, such as "Mairzy D oats" (which becam e th e  num ber 
one  s h e e t  m usic seller in less th an  th re e  w eeks w ith sa le s  o f over 
4 5 0 ,0 0 0 ) , proved w hat m usic publishers had been  saying all along: 
"The song-buying public g e ts  enough of th e  big conflict in 
new spapers, m agazines, and  on th e  air, and th a t  e sc a p is t m aterial
is p re fe rred  in m usical fo rm ."^ 4 ® A few  critics spoke o u t against
th e  song, fearing th a t  its popularity w as a com m en t a b o u t th e  
m en tality  o f th e  A m ericans who w ere singing and humming th e
tu n e .5 4 7  its  w ords w ere said to  have been  inspired by th e  one  of
th e  songw rite rs ' d au g h te rs . A pparently, he overheard  his child 
talking to  her dolls and saying som eth ing  th a t  sounded  like, "m arzie
546"pub |jc  P refers N ovelties to  W ar Songs, Publishers Figure; Cite 
Escape Need," V a rie ty . 2 Feb. 1944 , vol. 153, no. 8: 1 ,46.
5 4 7 "Marizy Day Too." N ew sw eek. 23 (7  Feb. 1944 ), 97.
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tw e e t  an ' cow zie tw e e t  and liddle harskey  d o y ste rs ."  This w as then
w orked in to  a bouncy song:
Marizy d o a ts  and dozy  d o a ts  and liddle lam zy divey 
A kiddley divey too , w ouldn 't you? Yes!
Marizy d o a ts  and dozy  d o a ts  and liddle lam zy divey 
A kiddley divey to o , w ouldn 't you?
If th e  w ords sound q u eer and funny to  your e a r 
A little  b it jum bled  and jivey 
Sing m ares e a t  o a ts  and does e a t  o a ts  
And little lam bs e a t  ivy. Oh,
Marizy d o a ts  and dozy  d o a ts  and liddle lam zy divey 
A kiddley divey to o , w ouldn 't you?
A kiddley divey to o , w ouldn 't y o u ?5 4 ®
T he best-selling  songs o f February 1 9 4 4  te s tify  to  th e  fa c t  th a t
th e  Am erican public still w as n o t in te re s te d  in w ar songs. Of th e
to p  fifteen  tu n es , only tw o had any connections w ith th e  war. One
w as "V ict'ry  Polka," a b e s t  selling recording by Bing Crosby and th e
A ndrew s S is te rs , w ith lyrics th a t  proclaim ed in polka sty le :
T h e re 's  gonna be a hallelujah day,
W hen th e  boys have all com e hom e to  stay .
And a million bands begin to  play,
We'll be  dancing th e  V ict'ry  Polka.
And w hen w e 've  lit th e  to rch  o f liberty,
In each  b lacked-ou t land acro ss  th e  sea .
W hen a m an can proudly say  I'm free ,
We'll be  dancing th e  V ict'ry  Polka.
And w e will give a  m ighty cheer,
W hen a ration  book is ju s t  a souvenir.
5 4 ®Milton Drake, Al Hoffman, and Je rry  Livingston, "Marizy D oats," 
(New York: Miller Music Corp., 1 9 4 3 ).
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And we'll heave  a m ighty sigh,
W hen each  gal can  kiss th e  boy she  kissed goodbye.
And they 'll com e m arching down 5 th  Avenue,
T he United N ations in review.
W hen th is  lovely d ream  has all com e true ,
We'll be dancing th e  V ictc 'ry  Polka.5 4 0
The "dream " a sp e c t o f "V ic'try Polka" can n o t have p leased  th e
OWI, b u t th e  lyrics did m ention  w ar aims: freedom  "acro ss th e
sea ,"  and a victorious "United Nations" on parade. Of th e  fifty
m elodies on th e  m ost-p layed  list from  th e  b ro ad c as t netw orks,
only Jim m y McHugh's "Say a Prayer fo r th e  Boys O ver T here"
actually  m en tioned  th e  w ar in te rm s  o f b a ttle  and th e  f a c t  th a t
so ld iers w ere  in danger:
Say a p ray 'r  fo r th e  boys over th e re
And to m o rro w 's  sky will be  b righ te r
B less th e m  all a s  th e y  valiantly  figh t
And le t your fa ith  be th e ir  guiding s ta r  to n ig h t
Kneel and pray and there 'll soon com e a day
W hen th e  h e a r ts  o f m en will be lighter
For th e  sake  o f freedom  everyw here
Say a p ray 'r  fo r th e  boys over th e re .5 5 0
Music publishers w ere beginning to  think th a t  World War II 
would never produce a w ar song com parable to  th o se  o f World War I.
5 4 0 Sam uel Cahn and Jule S tyne, "V ict'ry Polka," (New York:
Chappell & Co., Inc, 1 9 4 3 ).
5 5 0 Jim m y McHugh and Herb Magidson, "Say a Pray 'r fo r th e  Boys 
O ver T here ,"  (New York: Southern  Music Publishing Co., Inc., 19 4 3 ).
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Som e publishers even  claim ed th a t  if "Praise th e  Lord and Pass th e  
A m m unition" had been  published in early  1 9 44 , it would n o t have
g o tte n  m ore th a n  "passing  a tte n tio n ." 551
T he people  w ho lis tened  to  juke  boxes in th e  w eeks following 
th e  D-Day invasion of Normandy, beginning on 6 June  1 9 4 4 , did no t 
reg is te r  th e ir  opinions a b o u t th e  co n d u ct o f th e  w ar by song 
se lec tion  o r by an increase  in popular m usic sa les  as it did 
following o th e r  m ilitary su c c e sse s  (fo r exam ple, Midway in 1 9 4 2  
and th e  su rren d er o f Italy in 1 9 4 3 ). "The Bells of Norm andy" by Don 
Reid and Irving Miller did n o t sell d e sp ite  a large advertising  
cam paign by D orsey B rothers Music, Inc. It seem ed  th a t  A m ericans 
did n o t ca re  to  sing th a t:  "The Bells o f Normandy are  ringing
again /A nd h e a r ts  o f Norm andy are singing again ."5 5 2  The ten  m ost
popular so n g s had ten u o u s connections, if any, w ith e v e n ts  in e ith er 
th e  Europe or th e  Pacific. A listing o f th e  "1 0  B est Sellers on Coin- 
M achines" in V a r ie ty  for th e  w eek of 21 June 1 9 44 , included: "I'll 
G et By," "I'll Be Seeing You," "Long Ago and Far Away," "San Fernando 
Valley," "I Love You," "Amor," "Goodnight W herever You Are," and
5 5 1 "Public P refers N ovelties to  W ar Songs, Publishers Figure; Cite 
Escape Need," V a rie ty . 2 Feb. 1944 , vol. 153, no. 8: 1 ,46.
5 5 2 Don Reid and Irving Miller, "The Bells o f Norm andy (Are Ringing 
Again)," (New York: Dorsey B rothers Music, Inc., 1 9 4 4 ).
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"S tra igh ten  Up and Fly Right." Only tw o songs had any connection  
w ith th e  war: "G.I. Jive" and "Milkman Keep T hose B ottles
Q uiet."5 5 3  Both o f th e  la t te r  songs w ere based  on c u rre n t slang
and n e ith e r could seriously  be considered  "proper" w ar songs:
Milkman, keep  th o se  b o ttle s  qu iet.
C a n 't use  th a t  jive on my milk d iet.
Been workin' on th e  swing sh ift all night,
Turnin ' o u t  my q u o ta , all right.
Now I'm b e a t right down to  th e  sod,
And I g o t  to  dig m yself som e nod.
T he noise of th e  riveter,
I d o n 't  mind it.
'C ause  th e  m an w ith th e  w hiskers,
G ot a lo t behind him.
Now I c a n 't  keep  a punchin'
W ith th a t  V ictory  Crew,
When you m ake m e punchy 
With th a t  b o ttle  m oo.
I g o t ta  give my all,
If I'm going to  give it.
And I g o t ta  g e t  som e sh u t-ey e  
If I'm goin ' to  rivet.
So, bail o u t Bud,
With th a t  big barrage ,
I t 's  unpatrio tic ; i t 's  sa b o ta g e .
Milkman s to p  th a t  Grade-A riot,
C ut o u t  if you c a n 't  lullaby-it.
Been truckin ' on a f a t  tan k  all day,
Workin' on a bom ber OK.
Well, you b la s t m y wig w ith th o se  clinks,
I g o t  to  g e t  my fo rty  winks.
5 5 3 » io  B est Sellers on Coin-M achines," V a rie ty . 21 June  1 9 44 , vol. 
155 , no. 2: 46.
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Milkman keep  th o se  b o ttle s  qu iet.
Milkman keep  th o se  b o ttle s  q u ie t.5 54
In th e  ab sen ce  of h it w ar songs, m usic publishers tu rned  to  V-E 
Day songs. As early  as O ctober 1 9 4 4 , it w as rep o rted  th a t  music 
publishers w ere  lining up songs to  mark th e  ce leb ra tio n s th a t  
would occur w hen U.S. tro o p s re tu rned  hom e. A t le a s t four Tin Pan 
Alley publishing ho u ses had num bers using th e  back-hom e-again  
them e: "When My Gl Guy Com es Marching Home," by Henry Nemo; 
"Wish You W ere Waiting For Me," and "P re tty  Soon," by Bobby Worth,
and "When He Com es Home," by Frank L oesser.555
In view of th e  official governm en t policy frowning on any 
p rem atu re  celeb ra tion  th a t  m ight build undue optim ism  and lead to  
a d rop  in th e  w ar e ffo rt, th e re  w as a d ifference o f opinion am ong 
publishers as to  w h e th e r th e  "w elcom e-hom e" songs should be 
published. Leeds Music decided  to  withhold re lease  o f "When My Gl 
Guy Com es Marching Home," until th e  situa tion  really called fo r it. 
O ther publishers said  th a t  th e  songs re flec ted  ac tu a l public 
sen tim en t, and th e y  w ere going to  publish and re lease  th e se
5 5 4 Don Raye and Gene DePaul, "Milkman , Keep T hose B ottles Quiet," 
(New York: Leo Feist, Inc., 1944).
5 5 5 "U.S. Popular Music Collection, 1 9 4 1 -1 9 4 5 ,"  Library of 
Congress.
364
so n g s .5 5 5  |n A ugust 1 9 4 4  Cam pbell-Porgie, Inc. published "Som e
Peaceful Evening (In Som e Peaceful Town)," by Dewey Bergman, 
Carley Mills, and Ann R oberts. This song spoke of "Som e peaceful 
even ing /ln  som e peacefu l tow n/W e'll be to g e th e r  again." In th e  
m ean tim e, " I t 's  a Law -aw -aw -aw -aw -aw -aw -ong W ay Back Hom e," 
by Collins Driggs to ld  how "S tep  by step /M ile  by m ile/T ram p,tram p, 
tram ping all th e  w hile/ . . . How I long th e  whole day  th ro u g h /T o  hit
th a t  long, long way back to  you ."5 5 7  Of all th e  p rem atu re
hom ecom ing songs, "When I G et Back to  My Home Town," w as one of 
th e  few  actually  to  m ention th e  w ar as a cau se  fo r sep ara tio n  and 
also to  a tte m p t to  sp read  som e w ar ideology. The verse  
rationalizes th a t  th e  sep ara tio n  w as n ecessa ry  in o rd er to  p reserve  
"freedom " and th e  Am erican w ay of living in "hom e tow ns." Fearing 
reprisals from  th e  MWC and th e  w eakened OWI, publishers o f "When 
I G et Back to  My Home Town" printed a disclaim er on th e  fro n t page 
o f th e  s h e e t  music noting th a t  th e  song w as "cleared  th ru  NBC,
5 5 5 "Music Publishers Preparing V-E Day Songs fo r F ast M arketing,"
V a rie ty . 11 Oct. 1944 , vol. 156, no. 5: 35.
5 5 7 Dewey Bergman, Carley Mills, and Ann R oberts, "Som e Peaceful 
Evening (In Som e Peaceful Tow n)," (New York: Campbell-Porgie, 
Inc., 1 9 4 4 ) ; Collins Driggs, "L aw -aw -aw -aw -aw -aw -aw -ong Way 
Back Home," (New York: Mills Music, Inc., 1 9 4 4 ).
365
B lue,5 5 8  and CBS N etw orks," so  It appeared  to  have official
sanction , d e sp ite  th e  OWI's d iscouragem en t of such  songs. Released
in S ep tem b er 1 9 4 4 , "W hen I g e t  Back to  My Home Town," clearly
looked forw ard to  th e  end  o f th e  war:
Johnny g o t his gun and m arched aw ay to  war,
S en t a le tte r  hom e one day,
Told th e  folks he knew w hat he w as fighting for,
This is w ha t he had to  say:
When I G et Back to  My hom e Town,
T h ere 's  gonna be a jubilee.
And when th e  boys are  hom ew ard bound,
A hundred  million m ore will feel like m e.
For th e re 'll be m usic in th e  air,
Som e one  will be w aiting th e re .
And we'll have freedom  everyw here,
When I G et Back to  My Home Tow n.5 58
5 5 8 ln 1 9 4 2  an anti-m onopoly ed ic t from  th e  FCC o rdered  RCA to  
sell o r d isband one o f its tw o netw orks. R obert Sarnoff k ep t th e  
m ore profitab le  NBC Red netw ork  and reorganized  th e  sm aller NBC 
Blue netw ork into a se p a ra te  en tity . The nam es Red and Blue 
derived  from  th e  red and blue colored pencils initially used  by 
s ta tio n  eng ineers to  m ap th e  s ta tio n  hookup of th e  NBS sy s tem . In 
1943  Edward J. Noble bough t th e  Blue chain and renam ed it th e  
Am erican B roadcasting Com pany. Thom as A. DeLong, T he Miahtv 
Music Box: The Golden A ae of Musical Radio. (New York: H astings 
House, 19 8 0 ), 249 .
5 5 8 Lew Berk, "When I G et Back to  My Home Town," (New York: Lew 
Berk, 1 9 4 4 ).
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Som e o f th e  radio netw orks also questioned  th e  w isdom  of 
playing V-E m aterial b e fo re  v icto ry  in Europe had actually  been  
won. The Blue Network and CBS bo th  decided  to  s tre s s  th e  them e: 
"T here 's  still p len ty  to  be done to  b e a t th e  Nips," so  publishers 
w ere unsure  th e y  would be  able to  g e t  th e ir V-E num bers
played.560 still th e re  certain ly  w ere  ex cep tio n s to  th e
b ro ad cas te rs ' decision, a s n o ted  by "When I G et Back to  My Home 
Town" and o th e r  songs w ith a hom ecom ing them e: "Make Way for 
Tom orrow," "Sentim ental Journey," and "When th e  Boys Come Home."
D espite th e  e ffo r ts  o f th e  OWI and th e  Music War C om m ittee, 
th e  to p  tu n e s  o f 1 9 4 4  continued  to  be th o se  w ith rom antic se ttin g s  
or th o se  th a t  to u ch ed  on th e  w ar in d ire c tly -b u t had added  m eaning 
b ecau se  o f th e  war. Even revivals o f songs m ore th an  tw e n ty  years 
old found th e ir  way o n to  th e  b e s t  se ller list. Exam ples include 
Irving Berlin's "Always," f irs t published in 1 9 2 5 , and an Am erican 
folk tu n e , "Buffalo Gals," which w as given new  lyrics and m ade Your 
Hit P arade  a s  "Dance w ith a Dolly (With a Hole in Her Stocking)." 
O thers on th e  to p  seller list fo r 1 9 4 4  included: "D on 't Fence Me In," 
"I'll Be Seeing You," "I'll G et By," "I'll Walk Alone," "No Love, No 
Nothin'" "Paper Doll," "Swingin' on a S tar," and once again, "W hite
560|bjd.
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C h ris tm a s ."5 ®1 The Luckv S trike  Hit P arade 's  Tod Ten fo r 1 9 4 4
included: "I'll Be Seeing You," "Long Ago and Far Away," 'Til G et By," 
"I'll Walk Alone," "Amor," "Swinging on a S tar,"  "I Love You,"
"B esam e Mucho," "My H eart Tells Me," and "The Trolley Song."5 ®2
None o f th e s e  could be classified  a s  w ar songs, bu t th e y  had lyrics 
th a t  could ta k e  on special co n n o ta tio n s  fo r w artim e lis teners.
T h ese  so n g s  spoke  o f love, o f separa tion , and of faithful p a rtn e rs  
w aiting to  be reun ited  in th e  fu tu re . L isteners who w ere  p a rted  
from  a loved one  could easily  tra n s fe r  th e  songs to  fit th e ir 
s itu a tio n s. The only res tric tion  p laced  on popular m usic fan s ' 
m usical fa n ta s ie s  w as th e ir  own im agination o r lack th e re o f. This 
asso c ia tio n  o f lyrics w ith individual c ircu m stan ces  had th e  
po ten tia l to  m ake every  song  a w ar song.
Following V ictory-in-Europe (V-E) Day, 8  May 1 9 4 5 , th e re  w as 
no holding back th e  "dream " songs or th o se  th a t  spoke of fu tu re  
p lans w ith loved ones. A m ericans w ere ju s t  w aiting fo r th e  tim e 
to  p ass  and fo r th e ir soldiers to  retu rn . A lthough th e  w ar in th e  
Pacific w as fa r  from  over, it would have been  difficult to  discern
5 ®1 "Top T unes o f 1944 ,"  V arie ty  T h irtv -n in th  A nniversary  Edition." 
3 Jan . 1945 : 135 .
5 ®2Abel Green, "Music Industry Looks A head to  Big 1 9 4 5 ,"  V ariety  
T h irtv -n in th  A nniversary  Edition. 3 Jan. 1945: 135.
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th a t  fa c t  from  a g lance a t  th e  popular m usic c h a rts  o r th e  
a d v e rtise m e n ts  fo r new  songs. Following V-E Day, th e  "Honor Roll 
o f Hits" as published by T he Billboard in its 19 May 1 9 4 5 , issue 
w ere: 1) "T here I Said It Again," 2) "Sentim ental Journey ," 3) 
"Laura," 4 ) "My Dream s Are G etting B e tte r  All th e  Tim e," 5 ) " Ju s t 
Say a Prayer," 6) "Candy," 7 ) "Dream ," 8) "I'm Beginning to  See th e
Light" 9 ) "All o f My Life," and 10 ) "Bell-Bottom  T r o u s e r s . " 5 ^
"B ell-B ottom  T rousers ,"  a sa ilo r 's  ch an tey  o f o bscu re  origin, w as 
in tro d u ced  by b a n d le ad e r Moe J a f f e -w ith  sa n itize d  ly r ic s -a n d  fo r 
a while its  popularity  led th e  m usic business to  believe th a t  "Bell- 
B o ttom  T rousers" m ight be  th e  "M adem oiselle from  A rm entieres" o f 
World W ar II. "Bell-Bottom  T rousers" w as th e  la s t song w ith any 
m ilitary co n n ec tio n  to  m ake Your H it P arade , and technically  it fell 
in th e  novelty  song  c a te g o ry  (w ith frivolous lyrics and  a rolicking
563 » n o n o r Roll o f Hits," T he Billboard. 19 May 1945 , vol. 57, no. 21: 
22; T he Billboard claim ed its "Honor Roll o f Hits" w as dete rm ined  
by a "scien tific , s ta tis t ic a l  tabu la tion"  o f a so n g 's  popularity  based  
on various "B illb o ard  Popularity C harts": "Songs w ith Most Radio 
Plugs"; "R ecords M ost Played on Disk Program s"; "Play S ta tu s  o f 
Films w ith Leading Songs"; "B est Selling S h e e t Music"; "B est Selling 
Retail R ecords"; and  "M ost Played Juke Box Records."
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tu n e  th a t  w as m ore conducive to  to e-tap p in g  th an  to  m arching) and
w as th u s  n o t th e  m artial song fo r which th e  OWI had hoped .5 64
When v ictory  did com e in th e  Pacific, th e  popular m usic 
business m ade little  n o te  o f th e  fa c t. Musical b e s t  se llers w ere 
th e  sam e songs th a t  had been  popular fo r m onths. T hey w ere 
sen tim en ta l ballads and sw e e t dance  tu n e s - n o t  unlike th e  sam e 
songs th a t  had been  popular a t  th e  beginning of th e  war. There 
w ere som e renew ed e ffo r ts  a t  hom ecom ing songs. Examples 
include, "Now th e  War Is Over," by Jimmie Boswell; "V ictory Day," 
by Roy A ngstrom ; "D arkness Com es to  Light Again," by Jam es Quila; 
"The Lights Are on Again" and "Victory," bo th  by Hal Chanslor;
"You're Coming Home," by Dorothy Campbell; "Back to  My Country and 
You," and "T hey 're Coming Back," bo th  by Ted Clyde; "They 're Home 
Again" and "V eterans on Parade," bo th  by David Hall; and "W e've Won
th e  War," by S is te r Hanick.5 65  Even Irving Berlin responded ,
sending " Ju s t a Blue Serge Suit" to  his publisher on 18 A ugust 1945:
The shoo ting  is over 'c ro ss  th e  foam ,
And Johnny will soon be m arching home.
Johnny has won,
Laid down his gun.
564«"0e || B ottom  T rousers ,' Old Sea C hantey, Rings th e  Bell as a Pop
Hit," V a rie ty . 6 June  1945 , vol. 158 , no. 13: 1, 46 .
5 6 5 " u .s . Popular Music Collection 1 9 4 1 -1 9 4 5 ,"  Library o f Congress.
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W hat d o es  he ask  for,
Now th a t  his jo b  is done?
J u s t  a blue se rg e  su it,
And a bright new  necktie ,
And a room  of his own with a door.
J u s t  a bed  w ith sh e e ts ,
And a hom e-cooked dinner,
T h a t 's  w h a t h e 's  been  fighting for.
D on 't ask  questions ,
For h e 's  n o t talking.
All he w an ts  to  do,
Is go  o u t walking,
In a blue se rg e  su it,
And a peacefu l mind,
With th e  girl he le f t b e h in d .5 6 6
But th e s e  songs w ere  th e  excep tions. A m ericans w an ted  to  tak e  
th a t  "Sentim ental Journey" hom e "On th e  A tchison, Topeka, and th e  
Santa  Fe" to  s it on "Satu rday  Night" with a "Rum and Coca-Cola"; 
th e y  did n o t w an t to  "R em em ber Pearl Harbor" o r "Praise th e  Lord 
and Pass th e  Am m unition" any m ore th an  th ey  had a t  th e  w ar's  
beginning. The songs on th e  hit c h a rts  in A ugust 1 9 4 5  w ere alm ost 
identical in su b je c t and  m ood (rom antic  ballads o r sw ing tu n es )  to  
th o se  songs th a t  w ere th e  leading record sellers o f 19 4 1 : "I D on't 
W ant to  S e t th e  World on Fire," "Green Eyes," "B eat Me Daddy, Eight
S e r v i n g  Berlin, " Ju s t a Blue Serge Suit," (New York: Irving Berlin 
Music Corp., 1 9 4 5 ).
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to  th e  Bar," "C hattanooga  Choo-Choo," "I G uess I'll Have to  Dream 
th e  Rest," and "Along th e  S an ta  Fe Trail. " ^ 7
567"Leading Music Box Records of 1 9 4 1 ,"  T he Billboard. 31 Jan. 
1942 , vol. 54, no. 5: 66.
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CHAPTER 4
"TAKE A TIP FROM SOOZIE CUE--SHE KNOWS WHAT'S HOT AND
WHAT'S NOT"
W hen th e  OWI c re a te d  th e  National W artim e Music C om m ittee , 
allied itse lf  w ith th e  A m erican T h e a te r  W ing's Music W ar Council, 
and called on all Tin Pan Alley songw rite rs  to  churn o u t tough - 
m inded so n g s th a t  would e d u c a te  A m ericans a b o u t th e  realities of 
war, it hoped fo r b e t te r  resu lts  th en  it go t. The OWI never 
u n d ers to o d  th e  function  o f ta le n t  and a rtis try  in popular m usic 
production. To th e  governm en t song com position w as a c ra ft; songs 
w ere  p ro d u c ts  to  be m anufactu red . It assum ed  th a t  if Tin Pan Alley 
tried  hard enough and and all its co m p o n en ts  co o p era ted , it would 
be possible to  w rite th e  G reat Am erican W ar Song th a t  would speak  
to  all A m ericans and rally th em  behind th e  w ar e ffo rt. The OWI 
w an ted  a w ar song  th a t  would enshrine th e  n eccess ity  o f winning 
th e  war, th rough  every  A m erican 's to ta l  participa tion , in th e
p eo p le 's  h e a r ts .5 7 ^  An unrealistic view o f th e  A m erican public
ham pered  th e  OWI's thinking in regards to  w h a t ty p e  o f song would 
becom e the w ar song. The United S ta te s  w as n o t a coun try  of
570
William O 'Neill. A D em ocracy a t  War: A m erica 's F iaht a t  Home 
and A broad in World War ll.( New York: The Free Press, 1 9 9 3 ), 140- 
141.
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assim ila ted  m inorities, a c o n te n te d  working class, and small 
farm ers, a s  m ight su p p o sed  from  listening to  som e of th e  OWI's 
radio sc rip ts . According to  William O'Neill, "Real A m ericans had 
conven tiona l beliefs, few  political ideas, and  s tro n g  prejudices.
T hey w ere  deligh ted  by com m ercial songs, m ovies, and radio 
p ro g ram s—and th e  m ore sen tim en ta l, m elodram atic , ac tion -
o rien ted , o r com ic th e y  w ere, th e  b e tte r ." 5 6 9  American
e n te r ta in m e n t o f th e  World W ar II y ears  (like m o st Am erican 
popular cu ltu re  o f any a g e ) w as superficial, m ass-p roduced , and 
com m ercialized. Any a tte m p ts  by th e  governm en t to  im pose its  
gu idelines on th is  na tional e n te rp r is e -s h o w  b u sin e ss-w o u ld  have 
to  a c c e p t th e s e  fac ts . T he OWI th o u g h t it understood  this, and its 
unofficial policy o f business a s  usual th a t  allowed th e  
e n te r ta in m e n t industry  to  carry  on as befo re  seem ed  reasonable.
But th e  OWI failed to  com prehend  th e  large e x te n t by which th e  w ar 
e ffo r t would be defined  by "ad v ertise rs  and m erchandisers."  It w as 
n o t p repared  to  adm it th a t  Tin Pan Alley could n o t be converted  
from  m anufacturing  love so n g s  to  m anufacturing  w ar songs ju s t  as  
au tom obile  p lan ts  had re too led  to  assem ble  planes or tanks.
Selling m erchandise , in th e  form  o f records and  s h e e t  music, w as
5 6 9 lbid., 2 5 4 .
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th e  firs t priority o f Tin Pan Alley and th e  OWI never really sw ayed 
th e  m usic business from  th is  course .
A fte r an encouraging  beginning in early  1 9 4 2 , w ar song 
production  gradually  slow ed to  a trickle. Even c o n te s ts  w ith 
m onetary  aw ards w ere  unable to  elicit a g re a t  w ar song  to  rally 
A m ericans. For exam ple, in Chicago, The Daily T im es o ffe red  
$ 1 ,0 0 0  to  th e  winner o f its  "W ar Song fo r Am erica" c o n te s t, saying, 
"Am erica is asking fo r an inspiring w ar song. Am erica w an ts  it
badly."5 7 ® As if $ 1 ,0 0 0  w ere  n o t reason enough to  en te r, th e
c o n te s t  sp o n so r asked  aspiring com posers, "How would you like to  
achieve undying fam e a s  th e  w riter o f 1 9 4 2 's  'O ver T here1? . . .  a 
stirring song  th a t  Am erica would tak e  to  its  h e a r t . . . th a t  th e  boys
would w histle . . . along th e  p a th  to  v ic to ry?"571 In m arketing its
c o n te s t, The Daily T im es su g g ested  th e  winning song would be 
played by leading bands, be  sung on th e  radio by renow ned 
e n te rta in e rs , and a Hollywood m otion p ic tu re  m ight be built around 
th e  tune . "T here is no telling th e  e x te n t o f th e  glory and rew ard
5 7 ®"Chicago T im es fo r W ar Tune," T he Billboard 6 June  1942 , vol.
54, no. 23: 60.
571 Ibid.
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th a t  will lie ahead  o f th e  winning c o n te s ta n t ."372  The "W ar Song
for A m erica" c o n te s t  drew  over 8 ,0 0 0  en trie s  from  a m a te u r and 
professional songw rite rs  alike, b u t th e  winning en try , "Mud in His 
Ears" by Mac W eaver and Jo sep h  C. Banahan, never received  m ore 
th an  a few  perfo rm ances and w as quickly fo rg o tte n . Still, W eaver 
and Banahan, th e  happy w inners, declared  th a t  T he T im es c o n te s t  
had rendered  a pa trio tic  serv ice  and w as of "im m easurable value to
th e  m orale o f th e  co u n try ."373  w inning th e  c o n te s t  surely  raised
W eaver and B anahan 's morale; one used th e  m oney to  buy a house 
and th e  o th e r  used  his to  g e t  m arried. The T im es also explained 
th a t  each  o f th e  w inners w as purchasing his full q u o ta  o f w ar bonds 
th rough  a payroll deduction  plan and th e re fo re  fe lt  no obligation to  
buy bonds w ith th e ir  prize m oney.
A lthough th e  National W artim e Music C om m ittee  and th e  War 
Music Council m ade a g re a t  show  o f backing w ar songs, th e ir  tit le s  
dropped  from  th e  popularity  c h a rts  a f te r  1 9 43 . Bands did n o t play 
m arching songs, and th e  new swing band rhy thm s w ere n o t m ean t
572 lbid.
3 73 lbid.
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fo r m arch ing .574  People heard  m usic a t  hom e on th e ir radios now,
n o t in th e a te rs  o r dance  halls, and th e  dom inant ty p e  o f m usic on 
th e  radio w as th e  love song. Polls tak en  by th e  netw orks 
c o n sis ten tly  rep o rte d  rom antic  ballads a s  th e  f irs t  p re fe ren ce  of
l i s te n e r s .575  When a strike  by th e  m usicians union, th e  Am erican
Federa tion  o f Musicians (AFM), s to p p e d  instrum ental recording, 
vocalists w ere able to  s te p  o u t from  th e  band and becom e highly 
visible e n te r ta in e rs  in th e ir  own right. T h e re a fte r , th e  popularity  
o f th e  singer becam e an im portan t fa c to r  in a so n g 's  fa te . The cu lt 
o f personality  surrounding a musical s ta r  w as o f te n  enough 
ad v ertisem en t to  b o o s t a song into Your Hit Parade, b u t even  th e  to p  
m ale vocalist o f th e  w ar y ears , Bing Crosby, could n o t b o o s t a 
m artial w ar song o n to  th e  charts .
A no ther fa c to r  in th e  change in th e  m usic industry  w as th e  
ASCAP strike  which le ft th e  door open  fo r o th e r  m usicians to  e n te r  
th e  m usic industry . B roadcast Music, Incorporated , w as able to  
c o m p e te  w ith ASCAP in th e  growing fields o f swing, folk, blues,
574OWI: RG 2 0 8 , Dom estic Radio Bureau; SG 169 , WNRC.
575OWI: RG 2 0 8 , "Surveys o f A m erican 's Radio Listening 
P references;" SG 119 , WNRC.
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and coun try  music. 5?6  Tin Pan Alley no longer contro lled  th e
m arke t and, m ore im portantly , th e  Alley no longer d e te rm ined  
public t a s te  in m usic. People w ere vo ting  fo r th e ir  favo rite  songs 
w ith th e ir  nickels in juke  boxes and w ith th e ir  p u rch ases o f s h e e t  
m usic and records.
A lthough ASCAP had begun losing its  choke hold on th e  music 
industry  during th e  w ar y ears , it w as fa r  from  being c o u n te d  o u t in 
th e  race  fo r A m erica 's e n te r ta in m e n t dollar. Tin Pan Alley, like th e  
r e s t  o f th e  e n te r ta in m e n t industry, n o t only survived during World 
War II b u t also p ro sp e red  beyond its  w ildest im aginings.
A t th e  beginning o f th e  war, th e  fu tu re  did n o t look bright fo r 
th e  m usic publishing business. Following Pearl Harbor, s h e e t  m usic 
sa les w en t into a slump, b u t th en  s ta g e d  a sharp  com eback  in th e  
w eeks a f te r  7  D ecem ber 1 9 4 1 . Especially p rofitab le  w ere  s h e e t  
m usic sa les of "The W hite Cliffs o f Dover," "Elm er's T une," and 
"C hattanooga Choo-Choo." The only w ar song with any noticeab le  
sa les listing in la te  Jan u ary  1 9 4 2  w as "You're a Sap Mr. J a p " ~  
ad v ertised  in V a r ie ty  as "A m erica's G re a te s t N ovelty." T here  is 
nothing in th e  copy  o f th e  V a r ie ty  ad v e rtisem en t to  su g g e s t th a t
57*>Kenneth Bindas,ed., A m erica 's  Musical Pulse: Popular Music in 
T w en tie th -C e n tu rv  S o c ie ty . (W estport, CN: Greenw ood Press,
1992 ), 37.
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th e  coun try  w as a t  war, o th e r  th an  a slogan, "Buy D efense Bonds and
S tam ps and Lick th e  O ther Side." 5 7 7  Record sa les, how ever, never
fell seriously; th e y  con tinued  on an upw ard spiral, m o st likely due 
to  th e  C hristm as gift-giving seaso n . One tu n e  a sso c ia ted  w ith th e  
w ar did s ta n d  o u t a s  a big seller in pre-Pearl Harbor 1 9 41 ; "The 
W hite Cliffs o f Dover" sold 4 3 ,0 0 0  copies a s  reco rded  by Sam my 
Kaye; 4 2 ,0 0 0  copies a s  recorded  by Kay Kyser; 3 0 ,0 0 0  copies as 
recorded  by Tom m y Tucker; and 9 ,5 0 0  copies as recorded  by Kate 
Smith. As a V a r ie ty  headline b o a s ted  in its  2 4  D ecem ber 1941 ,
issue: "Socko Boom in Music Sales S e ts  In."578  By February 1942 ,
V a r ie ty  se n se d  th a t  A m ericans w ere still " jitte ry "  a b o u t th e  war, 
b u t th e y  w ere  "g e ttin g  m ore accustom ed  to  th e  situa tion  and 
in stead  o f stay ing  glued to  radios or new spapers [w ere] apparen tly
breaking o u t in an am u sem en t r a s h . " 5 7 9  in fa c t  all fo rm s of
e n te r ta in m e n t w ere boom ing. In April 1 9 4 2 , th e  m usic publishing 
industry  received  record-high  royalty  p ay m en ts  fo r th e  business
577Mills Music A d v e rtisem en t, T he Billboard. 31 Jan. 1942 , vol. 54, 
no. 5.
5 7 8 "so ck o  Boom in Music Sales S e ts  In," V a rie ty . 2 4  Dec. 1941 , vol.
145. no. 3: 1.
5 7 9 » w ar J i t te r s  Down, Biz Up," V a rie ty . 11 Feb. 1942 , v. 145 , no.
10: 5.
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q u a rte r  ending in February 1942 . RCA V ictor d istribu ted  checks 
to ta ling  m ore th an  $ 3 2 5 ,0 0 0 , rep resen ting  p aym en ts  on copyrigh ted  
m ateria ls u sed  on approxim ately 1 1 ,0 0 0 ,0 0 0  recordings. One tune , 
"C hattanooga  Choo Choo," w as responsible fo r royalties o f $ 3 5 ,0 0 0
to  th e  publisher, Leo Feist, of th e  Metro-Robbins g r o u p . 5 ® ®  Dance
bands also  en joyed  prosperous tim es a t  th e  beginning of th e  war. 
Bands w ere booked fo r playing en g ag em en ts  th ro u g h o u t 1 9 42 , bu t 
th e re  w as th e  concern  th a t  res tric tions on trave l, m o st notab ly  in 
th e  form  o f tire  and gasoline rationing, would eventually  fo rce th e  
" to p  o u tf its  [to ] hole up in th e a te rs , ho tels and m ajor
lo c a l i t ie s ."5®1 T hese predictions cam e true , and by th e  end o f th e
war, very  few  dance  bands toured  th e  coun try  as th e y  had before 
th e  war. Not only rationing b u t also th e  d ra ft took  its  toll on th e  
m usic industry . D espite th e  blows th e  m usic industry  su ffe red  in 
th e  opening m onths o f th e  w a r - th e  g re a t reduction  in record 
p roduction , a lm o st insurm ountab le  tra n sp o rta tio n  d ifficu lties, and 
conscrip tion  o f m usicians~ the  industry  "w as in a s  good a shape  as
580»Records Make Big Pay-Off," V ariety. 8 April 1 9 4 2 , vol. 146, no. 
5: 41.
581 » seek  W ashington Sym pathy on Tires fo r Band, Im portan t in 
Soldier Diversion; M eantim e Biz Is Good," V a rie ty . 8 April 1942 , 
vol. 146 , no. 5: 41 .
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it [had] e v e r been  a t  th is  tim e o f year."  Sum m er w as normally th e  
b e s t tim e fo r dance  band bookings, and 1 9 4 2  w as no exception . 
A gen ts and  location m anagers all rep o rte d  th a t  business w as 
"good." T hey w ere "cleaned  o u t of open  tim e on m ajor p roperties 
and little  unfilled tim e  rem ains on th e  le sse r nam es b e tw een  now
and A ugust."5®2 The num ber o f one-n igh t bookings fell, b u t th o se
w ere co m p en sa ted  fo r by th e  increase  in one and tw o w eek 
e n g ag em en ts . Colleges w ere a m ajor sou rce  of playing d a te s  for 
dance bands. In 1 9 4 2  m any colleges co n d u cted  sum m er c lasses  for 
th e  first tim e, and dance  bands w ere e a g e r to  tak e  ad v an tag e  of 
playing o p p o rtu n ities  n ev er befo re  available. Charlie B a rn e t's  band 
w as especially  e a g e r  to  play th e  sum m er college circuit and would 
o ften  play o n e -n ig h te rs  a t  schools w ithin easy  driving d is tan ce  of a 
longer en g ag em en t. For exam ple, th e  band took  a side trip  to  Penn 
S ta te  College from  B arn e t's  m onth-long jo b  a t  A tlantic  C ity 's S teel 
Pier. Bands also found em ploym en t in m ilitary train ing cam ps, 
som etim es being b ro u g h t in to  play fo r special occasions such as 
air co rps c a d e ts ' g radua tion  a t  Maxwell Field, M ontgom ery,
582»Bumpy--But--Prosperous Biz," V ariety. 2 4  June 19 42 , vol. 147, 
no. 3: 41 .
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A labam a; th e  Naval Training C en te rs  a t  San Diego, California, G reat
Lakes, Michigan, and Orlando, Florida. 583
The w ar con tinued  to  m ean good business fo r dance  bands. Band 
leaders found th a t  th ey  did n o t have to  travel to  m ake a profit. The 
p rac tice  o f "taking a loss" to  perform  on th e  radio, in stead  o f a t  a 
well-paying th e a te r  o r ballroom, c e a se d  during th e  war. Band 
leaders dem anded  and g o t  "location pay" th a t  m e t o r exceeded  their 
"road" salaries, plus it gave  th e ir  m usicians a chance  to  r e s t  from  
th e  daily grind of c o n s ta n t  travel. The w ar p laced e n te rta in m e n t a t  
a prem ium  and a t  th e  sam e tim e th e  d ra f t and rec ru itm en t reduced 
th e  num ber o f bands, so  th a t  th e  ones th a t  survived w ere highly 
profitable. T he fe e s  fo r bands increased  by a s  m uch a s  one hundred 
percen t. One band playing a so u thern  ho tel in th e  sum m er of 1943  
received a w eekly fee  o f $ 3 ,0 0 0 . Five m onths earlier, th e  sam e
band had earn ed  $ 1 8 0 0  fo r a w eeks' work.584
T he m usic industry  con tinued  to  p o s t record-break ing  sa les  
during th e  w ar years. During 1 9 4 3 , alone, th e  recording industry 
ex p ec ted  a com m ercial sa le  o f be tw een  7 5 ,0 0 0 ,0 0 0  and
583 lbid.
5 8 4 "Exit Red Ink fo r Bands," V a rie ty . 8 Sept. 1943 , vol. 157 . no. 13: 
35.
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1 0 0 .0 0 0 .0 0 0  records. T hese  figures are  even  m ore im pressive 
when com pared  to  th e  sa les  num bers fo r 1941 and 1 9 42 , th e  peak 
y ea rs  fo r th e  industry  w hen sa les w ere be tw een  100 ,000,000  and
1 1 5 .0 0 0 .0 0 0 . Although it w as ham pered  by th e  loss o f m anpow er 
to  th e  arm ed  se rv ices and  civilian w ar work, and though  it o p e ra ted  
w ith tw e n ty  per c e n t o f its  norm al shellac supplies and d o n a ted  
a b o u t fifty  p e rc e n t o f its  com m ercial o u tp u t to  th e  OWI, th e  music 
business w as able to  g e n e ra te  high profits. But fo r 1 9 4 3 , th e  
y e a rs ' to ta ls  w ere n o t e x p ec te d  to  be anyw here near th e  p ro jec ted  
num bers. The w ar also cau sed  recording com panies to  reduce th e  
num ber o f new  tu n e s  th e y  p ressed , restric ting  new recordings to  
a r t is ts  w ith a proven com m ercial following. M anufacturers and 
publishers w ere  fo rced  to  d rop  th e ir  less p ro fitab le  re leases  from  
small bands and singers w ith little  nam e recognition  in o rd er to  
co n c e n tra te  th e ir  e ffo r ts  on th e  to p  bands which prom ised th e  
g re a te s t  profit. And th e  to p  bands did produce. By spring 1943  
several reco rds had sold over 1,000,000  copies, am ong th e s e  w ere 
"W hite C h ristm as"(the  Bing Crosby version), "C ha ttanooga  Choo- 
Choo," "Maria Elena," and "Green Eyes." Four recordings--"There Are 
Such Things" and "It S ta rte d  All Over Again" by Tomm y Dorsey and "I 
Heard T h a t Song Before" and "V elvet Moon" by Harry Jam es--w ere
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responsib le fo r o v e r 3 ,7 0 0 ,0 0 0  disc sa le s .5®5 Harry Jam es, w ith
over 3 ,5 0 0 ,0 0 0  record ings sold in th e  firs t half o f 1 9 4 3 , w as said 
to  have su rp a ssed  th e  earn ings o f an individual m usician fo r one- 
y e a r sa les  in th e  h isto ry  o f Tin Pan Alley. The recording com panies 
m aintained  profitab le  businesses. For exam ple, Decca rep o rted  
profits fo r th e  firs t six m on ths o f 1 9 4 3  th a t  w ere $ 5 0 ,0 0 0  m ore 
th an  fo r th e  sam e period in 1 9 42 . and w as able to  pay its 
shareho lders tw en ty -tw o  c e n ts  a sh a re  m ore th a n  th e  previous 
year. Many o f th e  com panies w ere able to  pay higher dividends to
th e ir  s to ck h o ld e rs  th an  in previous y e a rs .5 ®®
As th e  w ar p rog ressed , s h e e t  m usic con tinued  to  p o s t record 
sales. V a r ie ty  th o u g h t s h e e t  m usic sa les m ight go  a s  high as
4 0 ,0 0 0 ,0 0 0  copies in 1 9 4 3 . The to ta l fo r 1 9 4 2  w as 2 5 ,0 0 0 ,0 0 0 . 
Speculating  on th e  reaso n s fo r th is  boom , publishers concluded th a t  
people had m oney to  spend , and sh e e t  music w as one com m odity 
th a t  w as n o t rationed . And fam ilies w ere  ev iden tly  return ing  to  
hom e-based  e n te rta in m e n t, such as singing around th e  piano. With
585"A ce Bands Peak Tallies," V a rie ty . 7 April 1 9 43 , vol. 150 , no. 4: 
1.
5 8 6 " 7 5 ,0 0 0 ,0 0 0  Disc Sales in '4 3 : Big Biz D espite War, AFM Ban," 
V arie ty . 25  Aug. 1943 , vol. 151, no. 11: 37.
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g a s  ration ing  prohibiting fam ilies from  m uch traveling , A m ericans
e n te r ta in e d  th em se lv e s  a t  hom e .887
The w artim e p ro sp e rity  o f th e  m usic industry  con tinued  through  
1943  w ith sa les o f 8 0 0 ,0 0 0  and 1 ,0 0 0 ,0 0 0  cop ies of a song  no 
longer considered  a novelty . Before th e  war, if a song  sold over
2 0 0 ,0 0 0  cop ies it w as considered  a huge hit. One million cop ies in 
sa les  w as a lm o st com m onplace during World W ar II. Publishers 
drew  parallels w ith England 's m usic business and th e  boom  it 
en joyed  during World W ar II. Like th e  English, A m ericans found few  
luxury item s to  pu rchase  w ith th e ir ex tra  m oney, so  th e y  sp e n t it 
on s h e e t  music, records, th e  m otion p ictu res, and o th e r  form s of 
en te rta in m e n t. People w ere  paying w hat would have been  
considered  e x o rb ita n t p rices fo r s h e e t  m usic (th irty -five  c e n ts )  
and as m uch a s  $ 5 .0 0  fo r th e  Broadway c a s t  recording o f th e  new
Rodgers and H am m erstein  m usical Oklahoma! 588  By m id-19 4 3 , th e
Office o f Price A dm inistration (OPA) had becom e in te re s te d  in th e  
upw ard price sh ifts  by th e  various recording com panies. The m ajor
8 8 7 Ben Bodec, "Music Biz Bouncing High: '4 3  Sales May Hit
4 0 ,0 0 0 ,0 0 0 ,"  V a rie ty . 25  Aug. 1943 , vol. 151 , no. 11: 1 ,1 9 .
5 88»N0 v e ||;y so n g s , Per Usual, Lead Way in Critical '4 3 : Music Biz 
Also Rode W artim e P rosperity  C re s t- -8 0 0 ,0 0 0  to  1 ,0 0 0 ,0 0 0  S hee t- 
Seller," V arie ty  T h ir tv -e ia h th  A nniversary  Issue. 5 Jan  1 9 44 , vol.
153, no. 4: 187.
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m an u fac tu re rs  had begun to  m ove th e ir m ore popular a r tis ts  from  
th e  p re-w ar th irty -five  c e n t  labels to  th e  fifty  and ev en  se v en ty - 
five c e n t  d iscs. The OPA also charged  th a t  th e  recording com panies 
had failed to  live up to  th e ir  pre-Pearl Harbor p rom ises to  m arket a 
minimum num ber of th irty -five  c e n t discs. The reasoning  behind 
th e s e  price guidelines w as to  p rev en t inflation. No form al charges 
w ere e v e r  b rough t a g a in st any  o f th e  m ajor recording com panies, 
b u t a co m m ittee  to  s tu d y  th e  problem  w as com posed  of OPA 
re p re se n ta tiv e s  and  m em bers o f th e  execu tive  c o m m ittee s  o f th e  
various reco rd  m anufacturing  firm s. This c o m m ittee  w as to  work 
o u t a plan w hereby prices and th e  use of a r tis ts  could be s e t  a t  a 
reasonab le  level so  t h a t  all com panies could have a profit. The 
g o v ern m en t con tinued  to  in sist th a t  recording firm s m ake a certa in  
num ber o f th irty -five  c e n t d iscs, b u t th e  disc ex ecu tiv es  a sse r te d  
th a t  o p e ra tin g  c o s ts , including a rtis ts , m ateria ls , and  m anpow er 
had risen so  dram atically  th a t  no firm could produce d iscs a t  th e
th irty -five  c e n t  price and s ta y  in bu sin ess .5®9 A lthough th e
g o v ern m en t con tinued  to  insist th a t  s e t  am oun ts o f reco rds in all 
th e  price ranges be produced, th e  public dem and fo r m ore discs 
allowed th e  m anufac tu rers  to  ignore m o st o f th e  governm en t
5 8 9 » o p a  Eyes Price o f Records," V a rie ty . 2 0  June  1 943 , vol. 159, 
no. 2: 37 .
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guidelines. T he m ajor record  com panies con tinued  to  produce th e  
reco rd ings t h a t  would m axim ize th e ir  p ro fits .
Publishers and  reco rd  m an u fac tu re rs  w orried c o n s ta n tly  during 
th e  firs t y e a rs  o f th e  w ar th a t  th e  supply o f paper and shellac, bo th  
vital to  th e  m usic business, would be g rea tly  reduced  by th e  War 
P roduction Board. Faced w ith shellac rationing, th e  recording 
com pan ies tried  to  solve th e  problem  w ith "Shellac D rives"~having 
people tu rn  in th e ir  old records to  be m elted  down and m ade into 
new ones. The Jo in t Army and Navy C om m ittee on W elfare and 
R ecreation rep o rte d  in S ep tem b er 1943  th a t  it had d istribu ted
3 0 0 ,0 0 0  new reco rds to  th e  fighting fo rces a s  a resu lt o f th e  
N ovem ber 1 9 4 2 -Jan u ary  1 9 4 3  sc rap  record  collection in s titu ted  by 
Records fo r Our Fighting Men, and a second  sc rap  record  drive in 
May 1 9 4 3  resu lted  in m ore th an  3 0 0 ,0 0 0  new records th a t  w ere 
available fo r shipping. This w as so  e ffec tiv e  th a t  som e record  
m anufac tu rers  w ere  n o t able to  keep  up with th e  num bers o f old 
records and had to  call a h a lt to  th e  prom otion. One com pany 
rep o rte d  its  shellac  drives w ere so  successfu l th a t  it had supplies
enough fo r m any m onths to  com e.5 ^®
5 9 0 » no F urther Shellac C uts fo r Disc Co.s," V a rie ty . 7 July 1943 , 
vol. 151 , no. 4: 44; Elliott Grennard, "Music Goes to  War," The 
Billboard 1 9 4 3  Music Year Book. 25 Sept. 1943 , vol. 55, no. 38: 20.
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On 1 April 1 9 4 4 , th e  go v ern m en t rescinded its  rationing orders 
on shellac and th e  recording com panies w ere able to  purchase  one
hundred p e rc e n t o f  th e ir  1 9 4 1  a l l o t m e n t . 5 9 1  T here  w ere  also
rum ors th a t  th e  United S ta te s  Navy had developed  a sy n th e tic  
shellac  s u b s ti tu te  and th a t  an Illinois industrial m an u fac tu re r had 
also  d iscovered  a su b s ti tu te  shellac th a t  would m e e t all th e  u ses 
fo r which natu ra l shellac w as n eeded . But recording com panies 
w arned  th a t  th is  would n o t m ean m ore reco rds since th e ir  fac to rie s  
w ere still a ffe c te d  by th e  m anpow er sh o rta g e  which m o st non-war
m ateria l in d u s trie s  f a c e d . 5 ^
S h e e t m usic publishers w ere less fo r tu n a te  th a n  w ere record 
com panies. A t firs t s h e e t  m usic production w as u n a ffec ted  by th e  
sh o rta g e s  o th e r  industries faced , b u t th e re  w ere  c o n s ta n t  rum ors 
th a t  p ap er a llo tm en ts  fo r  m usic publishers would be reduced . A 
new W ar Production Board o rder issued in June  1 9 4 4  confined 
publishers to  seven ty -five  p e rc en t o f th e  p ap er to n n ag e  th e y  had 
used  in 1 9 4 1 . U nfortunately , fo r m usic publishers, 1941 had been 
th e  y e a r  o f th e  ASCAP strike, and th e y  had n o t required th e ir  full
591 "Shellac Supply Hangs on ' 4 4  India Crop and Cargo Space," The 
Billboard. 27 Nov. 19 4 3 ,  vol. 55, no. 4 8 :  9 8 .
5 9 2 " p r e _vya r  she llac  fo r Discs Apr. 1 , "  V a rie ty . 1 5  March 1 9 4 4 ,  
vol. 1 5 4 ,  no. 1 : 5 3 .
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allo tm en t o f paper since th e re  had n o t been  m any new songs to
p r in t .593  In sp ite  o f th e  paper sh o rtag e , s h e e t  m usic con tinued  to
sell, and by O ctober m usic publishers w ere counting  1 9 4 3  as th e  
b e s t volum e y e a r  fo r s h e e t  m usic sa les  in th e  la s t fif teen  years. 
T here w ere  no seasonal slum ps in 1943 ; people con tinued  to  buy, 
th e  good songs and th e  bad. Music publishers tried  to  analyze th e  
tre n d  and could only co n jec tu re  th a t  th e  sm aller num ber o f records
available had helped  s h e e t  m usic 's  p ro fitab ility .594
By m id-D ecem ber 1 9 4 4 , V a r ie ty  rep o rted  th a t  th e  m usic 
business w as keeping p ace  with th e  "s tra to sp h e ric  earn ings" of 
films, th e a te r ,  radio, and all o th e r  form s o f show  business. Bonus 
earn ings from  s h e e t  m usic sa les alone fo r ASCAP m em bers in 1 9 4 4  
w ere $ 1 ,7 0 0 ,0 0 0  higher th an  had been p red icted , bringing th e  y e a r 's  
to ta l royalty  pay m en ts  fo r ASCAP m em bers to  over $ 6 ,0 0 0 ,0 0 0 .
This w as higher th a n  any previous y e a r 's  p ro fit and ab o u t
$ 1 ,5 0 0 ,0 0 0  higher th an  1 9 4 3 .5 95  T hese revenues cam e a t  a tim e
593"WPB Order Snags Pubs on Paper," V a rie ty . 21 June  1944 , vol.
155, no. 2: 39.
5 9 4 "S h ee t Music Biz a t  15 Year C rest,"  V a rie ty . 4  Oct. 1944 , vol.
156, no. 4: 1, 43 .
5 9 5 "ASCAP Coin Up, Also S h ee t Sales," V a rie ty . 13 Dec. 1944 , vol.
157, no. 1: 1 ,8 .
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w hen s h e e t  m usic sa lesm en  had n o t expanded  th e ir inventory  of
sa le s  r a c k s ;  5 9 6  people sim ply w ere buying m ore m usic. Such large
first-round  sa les  en ab led  publishers to  reco v er th e ir  c o s ts  a lm ost 
im m ediately and to  apply th e  rem ainder o f th e  sa les revenue to  th e  
p rofits. Som e m usic s to re s  com plained th a t  th e y  could n o t keep  
racks filled: cu s to m e rs  w ere  buying every th ing  th e y  could find. By 
April 1 9 4 5  th e  m usic b u siness w as still highly pro fitab le , even  
with th e  governm en t-im posed  p ap er sh o rta g e . During th e  firs t 
w eek o f April 1 9 4 5 , th e  War Production Board issued  new o rders 
limiting individual pub lishers to  sev en ty -fiv e  p e rc e n t o f th e ir  
consum ption  o f e ith e r  o f th e  y ears  1941 or 1 9 44 , o r five to n s  of 
paper, w hichever w as g re a te r . Five to n s  o f p ap e r p roduced  ab o u t
2 5 0 ,0 0 0  cop ies o f piano s h e e t  m usic, so  th e  five to n  allow ance w as 
n o t an a d eq u a te  supply. The y ear 1941 w as no t likely to  be  chosen  
a s  a base  m easu re  e ither, since during th a t  y e a r  b ro ad c as te rs  and 
ASCAP w ere " a t  w ar and m usic sa les  w ere  o ff."  Publishers still 
w ere n o t p leased  w ith th e  p ro sp ec t o f 1 9 4 4  a s  a b ase  y e a r  e ither, 
since by th e n  p a p e r res tric tio n s  had s e tt le d  a t  a sub-norm al level 
of "75%  of w hat th e y  used  in 1 9 4 1 ."  And publishers who had had hit
596$ales racks in music business refer to  displays of sh ee t music 
in venues o ther than music stores: newsstands, departm ent, 
grocery, and 5 and 10  cent stores.
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tu n e s  in 1 9 4 4  would fare  b e t te r  than  th o se  who had no t. This 
uneven d istribu tion  cau sed  u n re s t am ong th e  publishers, fo r in th e  
m usic industry , a publisher could have a string  o f h its  one  y e a r 
which would b o o s t his p ap e r consum ption . In th e  following y e a r  he 
m ight be w ith o u t a single h it and have m ore p aper available th an  he 
could use , while o th e r  publishers would n o t have half enough  to  
sa tis fy  th e  dem ands o f one  o r m ore hits. The m usic industry  had no 
choice b u t to  abide by th e  g o v ern m en t's  regulations and hope th a t  
th e  1 9 4 5  o rd e r would be rescinded  as previous onesconcern ing
paper rationing had been . 5 9 7  Som e publishers sold th e ir  old stock
o f s h e e t  m usic w ith new covers ( th e re  w as p ap er fo r covers), and 
m arked up th e  price of th e  m usic. People still b ough t it. Retailers 
to o k  a d v an tag e  o f th e  s itu a tio n  to  c lear o u t th e ir  inventory  of old 
s h e e t  m usic. Som etim es cu sto m ers  w ere required to  purchase  one 
or m ore old p ieces of s h e e t  m usic before  th e y  could buy a new one.
In severa l New York s to re s , sa lesm en  w ere  in s tru c ted  to  ration 
s h e e t  m usic sa les. C ustom ers w ere limited to  th e  num ber of 
pu rchases and th e  frequency  w ith which th ey  could be m ade. The 
going ra te  w as usually tw o  new songs a w eek per cu sto m er, with no 
limits on p u rch ases o f o lder s to ck  on th e  she lves o r in th e  s to re
597»stress Paper Dole Fallacy," V ariety. 11 April 19 4 5 , vol. 158, 
no. 5: 35 .
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room s .598  It w as n o t until July 1 9 4 5  th a t  th e  s h e e t  music
business no ticed  a slum p in sa les. Music sa lesm en  and publishers 
s ta te d  th a t  popular m usic sa les  had fallen a s  m uch a s  tw en ty -five  
to  th irty  p e rc en t in June  and July. T here  w ere several reasons: 1) 
T here w as no stro n g  to p  selling song to  pull th e  o th e rs  along with 
it; 2) Record sa les  had begun to  recover from  th e  AFM recording 
ban; and 3 ) Sum m er w as always a slack tim e fo r s h e e t  m usic sales. 
T here w as general a g re em e n t am ong publishers and sa lesm en  th a t  
th e  firs t and th ird  rea so n s  w ere valid, b u t th e re  w as con tro v ersy  
over th e  im pact o f th e  increased  sale o f records on th e  s h e e t  music 
m arket. M ost publishers th o u g h t th a t  record  m anufactu rers had n o t 
y e t  reached  full production and so  w ere n o t pu tting  o u t enough 
reco rds to  h u rt s h e e t  m usic sa les. D espite falling sa les  in mid- 
1 9 4 5 , business w as still qu ite  a few  p e rc en ta g e  po in ts  above p re­
5 9 8 » E V e n  s ta le  Music Sells Like Nylons," V a rie ty . 4  April 1 9 4 5 ,  vol. 
1 5 8 ,  no. 4 :  1, 20 . T he Billboard rep o rted  th a t  priorities fo r d e fe n se  
did n o t fo rce  ad v ertise rs  from  th e  radio. New m anufacturing  p lan ts 
and arm y cam ps c re a te d  m arke ts  w here none had ex is ted  before.
Old m arke ts w ere boom ing. T here w ere new m arke ts  in th e  South 
fo r foods, drugs, and to ile tries. People who had been  on w elfare 
now w orked in d e fe n se  p lan ts and o th e r  w ar-re la ted  work. Ed 
Wood, general sa les  m anager for th e  Mutual B roadcasting Company, 
said, "The purchasing pow er o f th e  lower c la sses  is so  
trem endously  increased  th a t  it is now com parab le  to  w h a t it w as in 
1 9 2 8 - th is  d e sp ite  th e  incom e tax ."  T he Billboard. 6 Dec. 1941 , vol. 
5 3 ,  no. 49: 6 .
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w ar figures. E xperienced m usic businessm en  m ain tained  th a t  " th e  
m usic business since  th e  s ta r t  o f th e  big b a ttle  has jum ped
50%."5 9 9
H ow ever, in strum en ta l m usicians, dance  bands, and o rch estra  
perfo rm ers did n o t fare  a s  well. W hen th e  Am erican Federation  of 
M usicians barred  its  m em bers from  m aking record ings in m id -1942 , 
it rem oved  a large portion of th e  incom e th a t  w as available to  
in strum en ta lis ts . B etw een 1 9 4 2  and 1 9 4 3 , AFM m em bers lo st over
$ 4 ,0 0 0 ,0 0 0 .6 0 0  T he o th e r  fac tio n s  in th is  d isp u te -re c o rd in g
com pan ies, tran sc rip tio n  se rv ices, and  publishing h o u s e s - lo s t  
com parative ly  little  m oney during th e  strike. Recording com panies 
w ere  fo rced  by w artim e sh o rta g e s  o f m ateria ls and w orkers to  
reduce  th e  num ber o f new  re leases and to  confine th e s e  new 
re leases  to  th e  b e s t  tu n e s  and th e  m o st popular perform ers. Million 
record  sa les  b ecam e com m onplace as a resu lt o f th is  se lec tive  
recording. T he only difficulty faced  by th e  publishing com panies
^ " " A n o th e r  Slump in S h e e t Sales," V a rie ty . 25  July 1 9 45 , vol. 159, 
no. 7: 71 .
600"Musicians Have Lost $ 4 ,0 0 0 ,0 0 0  in Jobs, but Disc Cos. Hurt 
Little by AFM Ban," V ariety. 4  August 1943 , vol. 151 , no. 8: 47.
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w as exploiting new  tu n e s  w ith o u t th e  b en efit o f reco rd ings .®01
Musicians w ere  also  h u rt by th e  g o v e rn m e n t's  res tric tio n s on 
travel. Ja m e s  C. Petrillo had a tte m p te d  to  secu re  a special 
d ispensa tion  on tire s  and gasoline fo r traveling bands and 
o rch e s tra s  on one-n igh t rou tes . W hen th e  governm en t announced 
gasoline rationing beginning in May 1 9 4 2 , m any bands th a t  had 
barely survived th e  D epression and w ere already  in troub le  from  
lack o f m anpow er, saw  th e ir  livelihoods d irectly  th re a te n e d . Bands 
th a t  still had good  tire s  decided  to  use th e ir vehicles ra th e r  th an  
le t th e  rubber ro t from  d isuse  in s to rag e . O ther bands w ere n o t so  
fo rtu n a te . T he lack of tire s  and c h a rte r  buses and th e  prevalence of 
unreliable railroad schedu les cau sed  a "pyram id [of] trave l grief."
All o f th is  te n d e d  to  reinforce th e  decisions o f band and o rch estra  
leaders, w ho could afford  to  do  so , to  s ta y  aw ay from  one-n igh t 
schedu les. Bands now p refe rred  th e a te r  and "location" bookings; 
th e  la t te r  w ere  especially  so u g h t a f te r  fo r th e  radio tim e o ften  
available w ith th is  ty p e  o f  job . And bands and o rc h e s tra s  increased  
th e ir  fe e s  to  c o m p e n sa te  fo r th e ir higher travel expenses. The 
sm aller, lesser-know n g rou ps did n o t survive and m any m usicians 
w ere throw n o u t o f work. The lack of "nam e" bands on th e  travel
001 "Musicians Have L ost $ 4 ,0 0 0 ,0 0 0  in Jo b s  b u t Disc Cost. Hurt 
Little by AFM Ban," V a rie ty . 4  Aug. 1943 , vol. 151, no. 8 : 38.
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circuit c au sed  prices to  rise w hen a "nam e" g roup  w as
available.602
T he res tric tio n s faced  by m usic businesses did n o t keep  them  
from  prospering. A lthough 1 9 4 2  w as th e  b iggest y e a r  fo r th e  
record ing  industry—which sold o v e r 1 3 2 ,0 0 0 ,0 0 0  reco rd s--th e  
y ea rs  1 9 4 3  th rough  1945  continued  to  be profitable. Sales 
e s tim a te s  fo r 1 9 4 3  to ta le d  1 1 8 ,0 0 0 ,0 0 0  records and 1 9 4 4
follow ed w ith 9 2 ,0 0 0 ,0 0 0 .6 ^ 3  £Ven though  th e  sa les  figures
dim inished a s  th e  w ar leng thened , a d irec t resu lt o f  th e  m usic 
boom  o f th e  early  1 9 4 0 s  w as th a t  several large com panies, th a t  had 
barely held on during th e  G reat D epression, w ere  saved  from  
bankruptcy . The tw en ty -sev en  m onth  strike  b e tw een  recording 
com pan ies and Ja m es  C. Petrillo 's Am erican F ederation  of 
Musicians had m ade a d e n t in th e  production e ffo r ts  of m ajor record 
firms, b u t th e  sh o rtag e  o f m anpow er and raw m ateria ls had m ore of
an im pact on th e  business.
602"Dancemen Spin under Wartime Blows," V ariety. 29  April 1942 , 
vol. 146, no. 8 : 39 .
6 0 3 » i 945  Expected to  See S ta rt o f Record Boom," V arie ty  T h irtv - 
nin th  A nniversary  Issue. 3 Jan. 1945 , vol. 157, no. 4: 135.
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A t th e  end o f World W ar II, V a r ie ty  b o asted  th a t  1 9 4 5  had been 
"a y e a r  o f y ears"  fo r th e  m usic business. ASCAP rep o rted  royalty  
earn ings o f $ 10 ,000,000  to  be divided am ong th e  m em bership; th is 
am oun ted  to  approxim ately  $ 2 0 ,0 0 0  fo r each  m em ber. Publishing 
com panies also had record  earnings. A ccording to  V a rie ty . San tly - 
Joy  Music Publishers rep o rted ly  g ro ssed  over $ 1 ,0 0 0 ,0 0 0 , while th e  
o th e r  m ajor firm s en joyed  p rofits  ranging from  $ 1 5 0 ,0 0 0  to  
$ 7 5 0 ,0 0 0 . It w as e s tim a te d  th a t  record  production could go as high 
as 6 0 0 ,0 0 0  d iscs a y e a r  w hen all m ateria ls re s tric tio n s  w ere 
lif te d -e sp e c ia lly  if th e  new  p ro d u c t from  RCA-Victor, th e  $ 2 .0 0  
Vinylite (n o n -b reak ab le  p las tic ) d isc w as available in su ffic ien t 
q u an titie s  to  drive down th e  price. A t th e  close o f th e  war, th e re  
w ere  approxim ately  1 3 0  record  m anufacturing  com pan ies in th e  
United S ta te s , m o st o f th em  looking to  a p ost-w ar sa les  boom  in 
p lastic  records. This new  p roduct, available fo r sa le  in racks like 
s h e e t  m usic cu rren tly  sold on new sstands, would decide  which of
th e s e  com pan ies would su rv ive .®®4
The m usic in d u stry 's  sa les  figures fo r th e  period 7 D ecem ber 
1 9 4 1 -1 4  A ugust 1 9 4 5  also provide a clue to  th e  m y stery  o f why no
6®4Abel Green, "This Has Been th e  Year o f Years fo r th e  Music 
B usiness," V arie ty  F o rtie th  A nniversary  Issue. 9 Jan. 1 9 46 , vol.
161, no. 5: 247 .
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g re a t w ar song  appeared . An analysis o f who w as buying th e  
records and s h e e t  m usic and w hat ty p e s  of so n g s w ere  p referred  
reveal th a t  a  new  fo rce  had  e n te re d  so c ie ty  and th e  m arketp lace: 
th e  A m erican te e n a g e r , and  m ore specifically, th e  te e n a g e  girl.
The 19 4 0 s  in troduced  th e  age w hen th e  ad o lescen t em erged  as a 
social phenom enon and m arketing ta rg e t  in America. The te e n  
revolution, which would develop  and flourish in th e  1 9 5 0 s , w as 
launched in th e  m id-1940s. A dolescence becam e an age  to  be 
carefu lly  pro longed, in tense ly  experienced , and  p rofitab ly  c a te re d  
to  by Am erican m an u fac tu rers  a s  never before. The American 
advertis ing  business d iscovered  th e  y o u th  m arket, assigning a new 
nam e to  th is  s ta g e  o f developm en t from  a child to  an adult.
A ccording to  som e in th e  publishing industry, " tee n ag e rs ,"  as 
ad o le sc e n ts  w ere  th e n  popularly labeled, cared  little  a b o u t th e  war: 
"I think you should have m ore artic les on d a te s  and shyness ,"  a girl 
w ro te  to  S ev en teen , "s to ries  like th o se  on a tom ic en erg y  are  very
boring . 5 A no ther le t te r  com plained th a t  a sh o rt s to ry  a b o u t th e
d e a th  o f an o lder b ro th er in th e  w ar w as to o  horrible: "Who w an ts 
to  read a b o u t it? It 's  enough to  give one nightm ares! L e t's  have
605»yhank  You fo r Your L ette rs ,"  S ev en teen . O ctober 1945 : 4.
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m ore s to r ie s  a b o u t lively te e n a g e rs ."606  The m agazine itse lf w as
launched in 1 9 4 4  to  c a te r  to  th e  new fashions and fan ta s ie s  of 
young girls.
N ot all te e n a g e rs  w ere bored  w ith th e  w ar o r as b la s e ' as th e  
young w om en complaining to  S e v e n te en . The m orale o f teen ag e rs , 
especially  th o se  boys who w ere o r would soon be e igh teen  y ea rs  old 
and eligible fo r th e  d raft, w as o f g re a t concern  to  th e  nation.
Morale am ong high school s tu d e n ts  w as a c o n s ta n t worry as 
ev idenced  by a num ber of s tu d ies  undertaken  to  judge  th e  reactions 
o f high school y o u th  to  th e  war. Two educa tion  publications, School 
and S ociety  and Social E ducation , published rep o rts  o f th e ir 
findings concerning s tu d e n t m orale in March 1 9 4 2  and Novem ber 
1 9 4 2 , respec tive ly . S tanford  University P ress published a 
m onograph en titled  "W artim e Morale o f High School Youth," and th e  
S ta te  College of W ashington co n d u cted  a continuing investigation  
o f th e  reactions o f high school you th  to  th e  war. In March 1942  
alone, four se p a ra te  s tu d ies  w ere undertaken . The fou rth  o f th e se  
described  a su rvey  o f m orale a t  th e  end o f th e  firs t full y e a r of 
World W ar II, tak en  betw een  23  Novem ber and 18 D ecem ber
6 0 6 "Thank You fo r Your L ette rs ,"  S even teen . May 1945: 1 2 4 -1 2 7 .
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1 9 4 2 .6 0 7  A lthough th e  rep o rt w as based  on a small sam ple of high
school s tu d e n ts  from  Muncie, Indiana; Oakland, California;
Longview, W ashington; and Spokane, W ashington, th e  findings o f th e  
s tu d y  w ere  su g g estiv e  o f th e  possible m orale th ro u g h o u t th e  
n a tio n 's  high schools. The s tu d y  argued  th a t  th e  essen tia l 
ingred ien t in good  m orale w as confidence and optim ism , tem p ered  
w ith a rea lis tic  recogn ition  o f th e  d ifficu lties o f w ar t h a t  w ere 
y e t  to  be faced . The study , en titled  "The T e s t on th e  E ffects of 
W ar," required s tu d e n ts  to  respond e ith e r "Yes" o r "No" to  sev en ty  
s ta te m e n ts  a b o u t th e  war. The t e s t  d e a lt w ith th re e  periods: th e  
p resen t, th e  rem ainder o f th e  war, and th e  postw ar period. The t e s t  
w as also designed  to  gauge  s tu d e n t 's  reac tions to  certa in  a sp e c ts  
o f th e  war: th e  m ilitary se riousness o f th e  war, th e  econom ic 
e f fe c ts  on civilians, and th e  res tric tio n  and d isco m fo rt o f civilian
l i f e .608
The resu lts  o f th e  "T est on th e  E ffects o f th e  War" varied from  
school to  school, b u t n inety  p e rc en t o r m ore o f th e  s tu d e n ts  ag reed  
w ith th e  following s ta te m e n ts :
6 0 7 i e e  j .  Cronbach, "R esearch . . . Pupil-Morale A fte r One Year o f 
War," School and  Society . 10  April 1 9 43 , vol. 57, no. 1476 : 4 1 6 - 
420 .
6 0 8 |b id .
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1. Am erica has o rgan ized  fo r th is  w ar f a s te r  th an  in 1917 .
2 . So fa r  I have n o t su ffe red  much from  th e  war.
3 . A m erica will win th e  war.
4 . The sacrifices civilians have m ade so  fa r  have really
been  n ecessa ry  fo r victory.
5. A fte r th e  w ar th e  United S ta te s  will be m ore th an  ever
th e  leading nation  in th e  world.
6 . A m usem en ts and  sp o rts  will be g rea tly  reduced.
7. The governm en t will s e t  up a program  to  p reven t
poverty . 6 09
Ninety p e rc e n t o r m ore d isag reed  w ith th e se  s ta te m e n ts :
1. The w ar has cau sed  no difficulty for th e  average
business.
2 . Inland c ities like Chicago and Kansas City will be 
bom bed.
3 . Food will becom e so  sca rce  th a t  civilians will go
hungry.
4 . B ecause o f rationing people will no t have a s  much
clothing as 
th ey  need.
5. This coun try  will have a com p lete  d ic ta to rsh ip  (befo re
th e  w ar e n d s ) . ® 1 ®
Nearly all o f th e s e  w idespread  beliefs w ere of a cheerful, 
pa trio tic , co n fid en t n a tu re . But on th e  following questions, opinion 
g rea tly  divided th e  high school s tu d e n ts :
1. If m ilitary a ffa irs  go  badly, censorsh ip  will conceal th e
tru th  from  th e  people. (Forty-four p e rc e n t agreed).
2 . T here  will be epidem ics o f d isease  am ong civilians.
(Forty-four p e rc en t ag reed ).
3 . Regular co llege work will be d iscontinued . (F o rty -th ree
609 lbid.
61 °lbid.
400
p e rcen t ag reed).
4 . A fair and lasting  p eace  will be e stab lish ed . (Fifty-six
p e rc en t ag reed).
5. All young m en will be required to  tak e  m ilitary training
a f te r  th e  war. (Forty-nine p e rc en t a g re ed ).®1 1
The resu lts  o f th is  t e s t  o f high school s tu d e n ts ' m orale alarm ed 
som e ed u ca to rs . The m is tru s t o f th e  governm en t implied in th e  
q u estio n s a b o u t censorsh ip  and epidem ics show ed, in th e  opinion of 
th e  te s te r s ,  a lack of confidence in th e  governm ent. T here  w as also 
a stro n g  ten d en cy  on th e  p a rt o f s tu d e n ts  to  ex ag g e ra te  th e  dangers 
and hardships b rough t by th e  war. M istrust o f business 
p rofiteering , m isinform ation a b o u t th e  rise in th e  c o s t  o f living, 
and th e  su c c e ss  o f th e  A m erican m ilitary, particularly  in regard  to  
shipping convoys to  England, w ere also a reas  to  be ad d ressed  so 
th a t  th e  s tu d e n ts ' m isconceptions o f th e  w ar and th e  governm en t 
could be co rrec ted . But, th e  crucial qu estio n s concerning w ar 
m obilization, a su ccessfu l conclusion to  th e  war, civilian 
sacrifices fo r th e  w ar e ffo rt, and th e  United S ta te s ' leadersh ip  role 
in th e  world w ere all answ ered  in ex trem ely  positive te rm s.
O ther re sp o n ses  in th e  survey th a t  w ere o f in te re s t in gauging 
high school s tu d e n ts ' a tt i tu d e s  tow ard  th e  w ar w ere:
1. T w enty-tw o p e rc en t th o u g h t P residen t R oosevelt had
tak en  over d ictatorial pow ers.
611 Ibid.
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2. S ixty-four p e rc e n t m aintained th a t  th e  U.S. High
Com mand should have s e n t m ore help to  th e  m en on
Bataan.
3. Thirty-one p e rc en t th o u g h t m o st people w ere  pu tting
m ore th an  te n  p e rc en t into w ar bonds.
4. Sixty-five p e rc en t ag ree  th a t  people to d a y  have ab o u t
as much fun as th e y  did before  th e  w ar.®12
T he less th an  e n th u s ia s tic  answ ers to  q u e s tio n s  regarding 
having "fun," purchasing w ar bonds, and opinions o f P residen t 
Franklin R oosevelt do  n o t se em  m orale th rea te n in g  w hen th e  
s tu d e n ts 's  a g es  are  tak en  into consideration .
From th e s e  q u e s tio n s  tw o  resu lts  concerning  w artim e m orale o f 
th e  high school s tu d e n ts  seem ed  apparen t. The firs t w as th a t  
s tu d e n ts  had good m orale regarding w artim e conditions, b u t n o t as 
high a s  th e  te s te r s  e x p ec te d  according to  th e  United S ta te s ' 
ach ievem en ts th u s  fa r  in th e  w ar during 1 9 42 . The second  
conclusion th e  re sea rch e rs  drew  from  th e  s tu d y  w as th a t  a large 
m inority held positions th a t  could be "co n stru ed  a s  d e trim en ta l to  
m orale." The su rvey  resu lts  also show ed th a t  s tu d e n ts  ex ag g e ra ted  
th e  scope and danger o f th e  war:
1. T h irty -th ree  p e rc e n t ag reed  th a t  half o f th e  Am erican
sold iers will be killed o r p e rm an en tly  injured.
2. T h irty -th ree  p e rc en t ag reed  th a t  if a com m unity  is
bom bed repeated ly , one fourth  of th e  population will
be killed
61 2 lbid.
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3. Eighty p e rc e n t ag reed  th a t  m o st Am erican m en will be
in th e  Army o r  th e  Navy.
4. T h irty -th ree  p e rc e n t s ta te d  th a t  th e y  w ere  "co n s tan tly
w orried" a b o u t th e ir  friends in th e  arm ed fo rc e s .®13
This s e t  o f q u estio n s  and re sp o n ses  w as alarm ing to  th e  
fo rm ula to rs o f th e  su rvey  because  th e  apprehension  th a t  "half of 
th e  A m erican so ld iers will be killed o r p e rm an en tly  injured" could 
only do harm  to  th e  m orale o f boys who would soon  e n te r  th e  
military. E ducators w ere encou raged  to  lead th e ir  s tu d e n ts  to  th e  
realization  th a t  " th e  physical th r e a t  o f w ar is sm all fo r any given 
individual," and th a t  s tu d e n ts  m u st be m ade to  realize th a t  "w ar [is]
a jo b  to  be done b u t only a s  a tem porary  p a rt o f th e ir lives."®14
P atrio tic  "flag-w aving" w as d iscouraged  a s  well a s  th e  m ention  of 
hero ic, "se lf-sac rific ing"  so ld iers . The assu rance  th a t  th e re  would 
be a postw ar fu tu re  fo r th em  w as supposed  to  m ake th e se  s tu d e n ts  
in to  "b rave  fig h te rs ."  S tu d e n ts  w ere  no ticeab ly  pessim istic  ab o u t 
econom ic m a tte rs . A sizable p e rc en ta g e  ag reed  w ith th e  following 
s ta te m e n ts :
1. All non-essen tia l b u sin esses  will be c losed . (S ev en ty
p e r c e n t ).
2. T axes will be so  high m o st people can buy only th e
n e cess itie s  o f life. (S ixty-tw o p e rc en t) .
®13 lbid.
®14 lbid., 4 1 8 .
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3. Saving m oney will be im possible fo r m o st people.
(T hirty-tw o p e rcen t).
4 . Prices o f food  will rise so  high m o st people will n o t be
able to  afford  a balanced d iet. (Tw enty-
fiv ep ercen t).615
A pparen tly  fea rs  o f econom ic hardship, possibly fueled  by 
m em ories o f th e  re c e n t dep ression , still rem ained. S tu d e n ts  did 
n o t think th e  postw ar econom ic p icture m uch brighter:
1. T axes will place a g re a t burden upon th e  average
citizen. (S even ty -seven  p e rcen t ag reed).
2. Prices will rem ain high fo r y ea rs  a f te r  th e  war.
(Forty  p e rc en t ag reed).
3. M ost business will have to  s ta r t  over from  nothing
a f te r  th e  war. (Sixty-five p e rcen t a g re ed ).616
In genera l s tu d e n ts  w ere  op tim istic  regarding th e  p o stw ar 
world, b u t th e y  w ere pessim istic  regarding econom ic m a tte rs .
T here w ere som e op tim istic  tre n d s  in s tu d e n ts ' p e rcep tio n s o f th e  
w ar:
1. T hose s tu d e n ts  who believed th a t  som e o f th e  s ta te s
would be invaded by enem y tro o p s dropped  from  
fo rty -th ree  p e rc en t to  n ineteen  p ercen t.
2. S tu d e n ts  agreeing  with th e  s ta te m e n t,"  People will no t
be allowed to  say  w hat th e y  think ab o u t th e  w ar 
e ffo rt,"  fell from  th irty -one  p e rc en t to  th irtee n  
percen t.
3. S tu d en ts  who th o u g h t saving m oney would be
im possible fo r m o st people fell from  fifty -fou r
615 lbid., 4 1 6 -4 2 0 .
616lbid.
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p e rc e n t to  th irty -tw o  percen t.
4 . S tu d e n ts  ag reeing  w ith th e  s ta te m e n t  "People will have 
less freed o m  in personal affairs th an  th e y  did before  
th e  w ar," w e n t from  forty-five p e rc e n t to  fo u rteen
p e rc en t.*^7
However, s tu d e n ts  still resp o n d ed  pessim istically  to  th e  
follow ing s ta te m e n ts :
1. W om en will ta k e  over m o st o f th e  heavy  industrial
work usually done by m en. (A jum p from  fifty -tw o 
p e rc en t to  seven ty-n ine percen t).
2. Regular college work will be d iscontinued . (An
increase  from  tw e n ty -e ig h t p e rc e n t to  forty-six  
percen t).
3. All n onessen tia l business will be c losed . (A leap  from
th irty -n ine  p e rc e n t to  se v en ty  p e rcen t).
4 . M ost young m en who le ft school to  figh t will g e t  an
educa tion  a f te r  th e  war. (Sixty p e rc e n t to  fifty -tw o
p e rc en t).8 ^8
S tu d e n ts  saw  th e ir  world changing. W omen w ere leaving th e  
hom e and joining th e  w orkforce. Jo b s in heavy industry  opened  up 
to  w om en as m ore m en w ere called to  active  du ty . The increase  of 
th e  s tu d e n ts  who th o u g h t m o st heavy industry  work would be taken  
over by w om en (from  fifty -tw o  p e rc en t to  seven ty -n ine  p e rc en t)  is 
a negative  gain b ecau se  th is  ty p e  of work w as regarded  a s  to ta lly
617 lbid.
6 18 lbid.
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unsu ited  to  w om en. T hey  w ere being fo rced  o u t o f trad itional wife 
and m o th e r roles by th e  war. Heavy industry  work w as a signal to  
th e s e  s tu d e n ts  th a t  th e re  w ere  n o t enough m en to  do th o se  jobs.
T h ese  q u e s tio n s  also d e a lt  w ith m obilization and m anpow er 
reso u rces ju s t  w hen m any young m en and w om en w ere en tering  th e  
work fo rce  or a b o u t to  do  so  a s  th e  n ecess ity  fo r using all w orkers 
in Am erica becam e a p p a re n t during th e  firs t y e a r o f th e  war. The 
su rvey  confirm ed th a t  a f te r  one y e a r o f war, th e  m orale o f young 
A m ericans w as som eth ing  fo r th e  governm en t to  be concerned  
abou t. A bout half o f th o se  questioned  w ere pessim istic  a b o u t th e  
co n d u ct o f th e  war. Many appeared  confused  o r m isinform ed abou t 
m any a sp e c ts  o f th e  war, and s tu d e n ts  had n o t becom e e ith e r  more 
realistic o r m ore con fiden t th an  th e y  had been  a t  th e  s ta r t  o f th e  
war. An en tire  y e a r  o f th e  war, fo r Am ericans, had n o t a lte red  high 
school s tu d e n ts ' p e rcep tio n s and exag g era tio n s regarding th e  
personal d an g er faced  by soldiers, th e  econom ic outlook fo r 
civilians, o r th e  even tua l successfu l ou tcom e of th e  war. Of 
cou rse , w ith th e  limited, cen so red  version o f th e  w ar p resen te d  by 
th e  new s m edia and allowed by th e  War D epartm en t and th e  OWI, it 
is unders tandab le  why th e  s tu d e n ts  had th e s e  percep tions.
This su rvey  (and  sim ilar o n es) w as also an ind icator o f th e  new 
s ta tu s  o f Am erican te e n a g e rs . Their m orale and role in th e  war and
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eventually  in th e  p o stw ar world w as o f g re a t concern  to  ed u ca to rs  
and to  th e  governm en t becau se  th e se  s tu d e n tsan d  o th e rs  like them  
would soon  be tak ing  th e ir p laces in th e  fac to ries  and on th e  fron t 
lines.
World W ar II played a stro n g  role in c rea ting  th e  cu lt o f  th e  
te e n a g e r  and changing th e  lives of ad o lescen ts . The w ar intensified 
th e  g ap  b e tw een  genera tions, leaving th e  ad o lescen ts  on th e  
h o m efron t a s  s e p a ra te  e n titie s  w ith increasing buying pow er and 
w ithou t young adu lts to  se rv e  as role m odels. J itte rb u g s , bobby-
so x ers , and  V ictory  Girls®19 w ere  all identifiable g roups within
th e  Am erican populace. With young m en e igh teen  and older in th e  
service, younger boys s te p p e d  in as "heads of fam ilies," and as "big 
m en ab o u t tow n." They picked up easy  pocket m oney in a labor­
sca rce  work force. Girls, to o , earned  m oney to  lavish on 
th em se lv es  by baby-sitting  fo r p a ren ts  on n ight sh ifts  a t  w ar 
p lan ts o r in m any c ase s , working in fac to rie s  o r d e fe n se  p lan ts
G ^ j j t t e r b u g s  ta k e  th e ir  nam e from  a dance  s ty le  in which p a rtn e rs  
tw o -s te p , balance, and twirl in s e t  p a tte rn s . By th e  m id -1 9 4 0 s th e  
te rm  bobby-soxer becam e synonym ous w ith te e n a g e rs , especially 
girls who donned  th e  jit te rb u g  "uniform " consisting  o f a p lea ted  
skirt, a baggy sw ea te r, bobbysocks, and saddle shoes o r penny 
lo a fe rs . V ictory Girls o r V-Girls w as th e  label given to  girls who 
picked up serv ice men, usually a t  am u sem en t cen te rs . T hey w ere 
also called khaki w ackies, p a tr io tu te s , and good-tim e Ja n es . LIFE. 
2 0  Dec. 1943: 101 -102 .
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th em se lves. Boys and girls under th e  age  o f e igh teen  accoun ted  for 
1.8 million m em bers o f th e  w orkforce em ployed on fac to rie s  and 
farm s by May 1 9 4 3 . By th e  end of th e  war, 2 .9  million te e n a g e rs  
w ere em ployed, w ith four tim es a s  m any fo u rteen  and fif te en  y ears
old girls working th a n  in D ecem ber 1 9 4 1 .6 2 0  |n 1944  ^ th e  num ber
of em ployed te e n a g e rs  b e tw een  th e  ag es o f fo u rteen  and sev en teen  
had risen to  4 .6 8  million. Many w ere em ployed part-tim e, b u t m ore 
and m ore young m en and w om en dropped  o u t o f school to  work full­
tim e. War dem ands fo r labor and new ty p e s  o f jo b s  b rought g re a t 
ch an g es to  industries. It also m ean t new occupa tions fo r 
te e n ag e rs . Jo b s  th a t  had traditionally  been  held by fo u rteen  and 
fif te en  y e a r  olds such  as delivery and errand  boys, s t r e e t  vendors, 
new spaper carriers, and housew orkers, now w ere p assed  on to  
y ounger children. F ourteen  and fifteen  y e a r olds m oved into 
em p lo y m en t in reta il and w holesale  e s tab lish m en ts , previously 
occupied  by six teen  and se v e n te e n  y e a r  olds. Older te e n a g e rs  w ere 
rem oved  from  tra d e  and th e  serv ice  industries and placed in 
m anufacturing  and m echanical work. This rev e rsed  a long-term  
tren d  o f reducing child labor. The increases in te e n a g e  em ploym ent
620[=||a Merrit and Floy Hendricks, "Trend o f Child Labor," in 
Richard Polenberg, ed ., A m erica a t  War. 1 9 4 1 -1 9 4 5 . (Englewood 
Cliffs, NJ: Prentice-Hall, Inc., 1 9 6 8 ), 139 .
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cam e d e sp ite  th e  Fair Labor S tandards A ct passed  in O ctober 1 9 3 8  
which barred  em ploym en t o f anyone under six teen  in industries 
producing goods fo r in te rs ta te  com m erce. T he w artim e dem and for 
labor sh ifted  th e  te e n a g e rs  who w ere s ix teen  y e a rs  and  o lder into 
industry  and m anufactu ring  and le f t th e ir  previous em ployers in 
retail and  serv ice  jo b s  d e p e n d e n t on fo u rteen  and fifteen  y e a r  olds. 
Most te e n a g e rs  who w orked did so  o u t o f choice, n o t necessity , and 
received  w ages which p e rm itted  th em  som e sen se  o f econom ic 
independence.
W artim e labor fo r te e n a g e rs  p u t m oney in th e ir  pockets, gave 
th em  independence, and chance  to  share  th e  w ar e ffo rt, b u t it also 
m ean t a loss o f ed u ca tio n  fo r Am erican you th . United S ta te s  Office 
o f Education figures show  school a tte n d a n c e  fell from  9.1 million
in 1 9 4 0  to  7 .9  million in 1 9 4 4 .621  illegal em p lo y m en t p rac tic e s
sp read  during th e  war. Child-labor law violations ro se  by as much 
as  fo u rteen  p e rc en t in North Carolina be tw een  1 9 4 0  and 1943  and 
an astound ing  fou r hundred  p e rc en t during th e  sam e y e a rs  in New 
York. The Children's Bureau found th e  federal g o v ern m en t's
621 William L. O'Neill, A D em ocracy a t  War: A m erica's Fight a t  
Home and Abroad in World War II. (New York: The Free Press, 1993 ),
249.
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violations o f th e  Federal Fair Labor S tandards A ct w ith regard  to
child labor to  be ju s t  a s  egreg ious a s  th e  s t a te s '.622
World W ar II helped ag g ra v a te  genera tional conflict. T een ag e rs  
found w ays to  re lease  em o tio n s arising from  th e  in ten se  w ar 
stim uli surrounding th em , like sw ing dancing  and  jitte rb u g g in g , 
w ays th a t  did n o t alw ays m e e t w ith th e ir p a re n ts ' approval. Nor 
w ere p a re n ts  necessarily  happy a b o u t and th e ir  ch ild ren 's 
opp o rtu n ities  fo r independence  and self-re liance. The w artim e 
dem and fo r labor m ean t th a t  a lm ost any young person  looking for 
work could find it. T een ag ers  took  w hat had previously been  "adult" 
jo b s  and received  adu lt w ages. T hese  earn ings o f te n  equaled  or 
su rp assed  th e ir  p a re n ts ' earn ings during th e  D epression. It w as 
hard fo r p a re n ts  to  tell te e n a g e rs  how to  behave w hen th e ir
salaries w ere  helping pay  th e  re n t .626  T eenagers o f German,
Italian, o r Ja p a n e se  e x trac tio n  had special p rob lem s w ith th e ir  
pa ren ts. Many o f th e  te e n s  saw  th em se lv es as wholly Am erican, 
while looking on th e ir  p a re n ts  as being a t  b e s t  in ep t fo reigners, 
from  alien nations which w ere a t  w ar w ith th e  United S ta te s . And
6 2 2 Merrit and Hendricks, 141 .
6 2 6 Ja m es H.S. B ossard, "Family Backgrounds o f W artim e 
A do lescen ts,"  The Annals o f th e  Am erican A cadem y o f Political and 
Social Science. (N ovem ber 1 9 4 4 ), CCXLVI: 35 -3 6 .
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finally, te e n a g e rs  n o t only a c c e p te d  th e  new, th e y  so u g h t it: new 
ideas, music, dances, or clothing. Older people te n d e d  to  p refe r th e  
s ta tu s  quo, looking on th e  p a s t w ith nostalgia; a t  th e  very  lea s t 
th e y  w ere  cau tio u s in accep ting  w h a t w as new. And th e  w ar 
acc e le ra te d , change  in com plex w ays th a t  re s tru c tu re d  m uch of 
A m erican soc ie ty .
During World W ar II, f o r  th e  f irs t tim e in A m erican h istory , 
a d o le sc en ts  had a s e p a ra te  iden tity , and fo r th e  firs t tim e 
a d o le sc en ts  had th e ir  own m oney. Prom ptly, advertis ing  firm s on 
Madison A venue m oved in to  channel som e o f th a t  m oney tow ard  
th em se lv es. Since th e  w ar halted  production o f m o st consum er 
go o d s o r rep laced  th e m  w ith goods of inferior quality, Madison 
A venue c re a te d  new  m ark e ts  fo r th e  p ro d u cts  th a t  w ere available 
by prom oting  clothing c razes , popular songs, and dances. Most 
S a tu rd ay  nights, m u ltitu d es of jitte rb u g g in g  te e n a g e rs  d ropped  
th e ir  h a rd -earn ed  coins in ju k eb o x es to  listen  to  th e  la te s t  
recordings. By 1 9 4 5 , RCA, Victor, and Decca w ere each  selling 1 00  
million reco rds annually, and jukeboxes had b lossom ed in to  an $ 8 0 -  
million-a y e a r  industry , w ith four hundred  th o u sa n d  o f th e  flashing
players in soda  sh o p s and d inners .624  Home phonograph equipm ent
624"H onor Roll o f Hits T abbed ,"B illboard  2 4  March 1 9 45 , vol. 57, no. 
12: 3, 12, 64.
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becam e a s ta tu s  sym bol and  essen tia l fo r a te e n a g e r 's  social
s u c c e s s .6 2 5  w ith  swing m usic th e  genera tional c leavage  w as
estab lish ed ; "fo r th e  f irs t tim e  in A m erican h isto ry  te e n a g e rs  w ere
very  m uch a social reality."® 2 ®
Ladies' Home Journal inaugura ted  a sec tio n  en titled  "Profile of 
Youth," and new spapers like th e  Chicago Daily News launched 
w idely-read colum ns on "T een News" and "Teen Views." Unlike the ir 
c o u n te rp a r ts  in la te r  d e ca d es , te e n a g e rs  in th e  1 9 4 0 s  w ere still 
largely innocen t, sexually  naive, and  rela tively  uncritical o f adu lts 
and th e  world around them . A third o f te e n s  questioned  in one study  
ag reed  th a t  th e  m o st serious problem  facing th e  Am erican te e n a g e r  
w as acne, and  ad v e rtise rs  d ream ed  up salves, a s trin g en ts , and 
facial pore c leansers, while te e n s  w ere  advised  to  avoid choco la te
and p ean u t b u tte r .®27  The P a re n ts ' M agazine d iscussed  th e
nega tive  e f fe c ts  skin problem s could have on a d o le scen t
®2 5 "Home Ju k es S e t Motif fo r P ostw ar Play Rooms," The Billboard.
25  Mar. 1 9 4 4 , vol. 56. no. 14: 90.
®2 ®R. s e rg e  Denisoff, "W hat Is Popular Music: A Silly Q uestion?" 
Solid Gold: T he Popular Record Industry. (New Brunswick, New 
Je rsey : T ransaction  Books, 1 9 7 5 ), 19.
®2 7 "Ten B iggest Problem s fo r T o d ay 's  T eens,"  S ev en teen . O ctober 
1944: 117.
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personalities, and th e  im p o rtan t role ap p ea ran ce  played in helping 
young persons becom e "w ell-adjusted , se lf-co n fid en t m em bers o f
society ."® 2 ® One physician w arned th a t  "acne  can so  disfigure a
person  so  as to  produce an in tense  inferiority com plex and 
seriously  in te rfe re  w ith his o r her ch an ces  o f su c c e ss  e ith e r  in
business o r so c ie ty ."6 2 ® Personal appearance  becam e
trem endously  im p o rtan t in Am erican soc ie ty , and th e  newly 
em pow ered  te e n a g e rs  becam e a ta rg e t  o f th e  advertising  industry 
which w as prim ed to  ta k e  th e ir m oney in exchange fo r th e  
m odification, ado rnm en t, and cam ouflaging o f th e ir  bodies.
T here  w ere  o th e r  ch an g es in Am erican so c ie ty  th a t  signaled th e  
r i s e  o f th e  te e n a g e r  to  prom inence. During th e  Second World War, 
th e  new label "youth  listening" began to  ap p ea r in new spaper radio 
logs. Prior to  th is, m usic w as classified only by genre : popular, 
c lassical, hillbilly, w es te rn , o r so m e tim es blues w as d e n o te d  as 
"race" music. One stu d y  repo rted  th a t  " th e  pleasure o f 72  p e rcen t 
o f radio lis teners under 3 0  in popular music is sh a red  by only 22 
p e rc en t o f th o se  over 5 0  y ears  o f age." Conversely, one observer
6 2 ®Herbert R. S tolz, "How A ppearance  A ffec ts  Personality ," The 
P a ren ts ' M agazine. January  1942 : 20 -21 , 34 , 84 .
6 2 9 Dale Hamilton, "A ppearance Is Im portan t,"  The P aren ts '
M agazine. A ugust 1942 : 2 8 -2 9 , 76.
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rep o rte d , "old, fam iliar m usic is m ore popular w ith o lder
l i s te n e r s ."6 3 0
Paul Fussell c o n te n d s  th a t  th e re  w as a trem en d o u s am oun t o f 
social co h esiv en ess  during th e  Second World War and  th a t  
com m unity  sp irit during w artim e w as "revealed  by th e  all-but- 
universal know ledge o f th e  sam e popular songs by all ages, c lasses, 
and genders."  He claim s th a t  A m ericans knew all th e  popular songs 
and who had recorded  them : "Not to  have known th em  would have
been  n o t to  have played th e  gam e a t  all."631 But th e re  is ev idence
to  s u g g e s t  th a t  n o t all o f Am erica w as p leased  with popular music 
and o r p a rt o f w h a t Fussell calls "a sh a red  cu ltu re ."
Serge D enisoff a s s e r ts  th a t  th e  o lder and younger genera tions 
w ere n o t reconciled to  th e  sam e a sp e c ts  o f popular music. In th e  
s ix ty  y e a rs  p receding  World W ar II, Tin Pan Alley p roduced  m usic 
th a t  w as accep tab le  fo r all o f Am erican society : m en, w om en, and 
children. T he p ro fessionaliza tion  o f songw riting and publishing led 
to  m usic th a t  w as uniform  in s ty le  and primly m oralistic in 
c o n te n t. Tin Pan Alley m usic w as carefu l n o t to  o ffend  Victorian
630D enisoff, "W hat Is Popular Music: A Silly Q uestion?" Solid Gold: 
The Popular Record Industry. 20.
631 Fussell, W artim e . 188.
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se n tim en ta litie s . A no ther c h a ra c te ris tic  o f Tin Pan Alley m usic, 
before  th e  ad v en t o f ja z z  and swing, w as its  s ta n d a rd  form  and 
c o n te n t. In o rder to  be accessib le  to  th e  average  piano player, 
popular m usic had to  have sim ple tu n e s  and s ta n d a rd  rhy thm s of 
tw o, th ree , four, o r six co u n ts  p e r m easure . The m o st exotic  
rhythm ic com bination w as th e  use o f a d o tte d  e igh th  n o te  followed 
by a s ix tee n th  n o te . This particu lar rhythm ic p a tte rn  w as 
com m only found in so n g s o f th e  Civil W ar e ra  and th e n  in Christian 
evangelical hym ns which had th e ir  ro o ts  in th e  m artial Civil War 
tu n e s  o f George Root and before  Root, th e  m elodies o f th e  m as te r
m instrel, S tep h en  F o s t e r . 6 3 2  on ly  ja z z  and  hillbilly so n g s dev ia ted
from  th is  form . A lthough ja z z  did begin to  ap p ea r in som e
record ings following World W ar I and even tually  becam e prom inent
in th e  1 9 2 0 s , it w as still on th e  fringe o f popular m usic, and
m iddle-class m usical con v en tio n s w ere  n o t d irec tly  challenged. As
H.F. Mooney said:
Com m ercial o rc h e s tra s  o f th e  period around 1 9 2 0 -5 0  
follow ed m ore o r less th e  "sa fe  b e t '- - th e  a e s th e tic  
a sp ira tio n s o f th e  m iddle c la ss  m ark e t—as did, 
indeed, m ost o f th e  Negro big bands. They p resen ted  a
6 3 2 Dee Brown, The Year o f th e  Century: 1 876 . (New York: Charles 
S cribner's Sons, 1 9 6 6 ), 2 6 -4 1 .
415
m usic which d e sp ite  solo varia tions em phasized  
precise , lush, ensem ble  harm ony .633
Song lyric c o n te n t also changed. Music o f th e  dep ression  
c o n c e n tra te d  on th e m e s  o f  love. A new o u tle t fo r popular music, 
th e  sound  m otion p icture, d id  little to  change this. Songs from  th e  
m ovies w ere trad itional Tin Pan Alley fa re  in bo th  c o n te n t  and 
sty le , b ecau se  m any New York-based com posers to o k  up residence, 
a t  le a s t p a rt o f th e  year, in Hollywood and carried  th e ir  
songw riting form  with them . By th e  Second World War, popular 
m usic w as still co n sid ered  good, clean  m iddle-class fa re , m usic 
th a t  bo th  th e  older and younger generation  could share . T here was, 
n ev e rth e le ss , a gen era tio n a l conflict. O lder A m ericans w ere  drawn 
to  popular dance  band songs by th e  m odest, inoffensive lyrics; 
how ever, it w as th e  fa s t, sy n co p a ted  rhy thm s th a t  accom panied  th e
tu n e s  th a t  appealed  to  th e  younger g en era tio n .634
Swing w as a hybrid o f ja z z , w ith its  ro o ts  in A frican-A m erican 
music, and a m ilder d an ce  band musical s ty le  th a t  young middle- 
c lass w h ites would a cc ep t. Swing w as also a m usic th a t  m any
633 H.F. Mooney, "Popular Music Since th e  19 2 0 's : The Significance 
o f Shifting T a s te ,"  68 .
634Denisoff, "W hat Is Popular Music?" 20 .
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ad u lts  perceived  a s  "garbage,"  a se n tim en t th e ir  children did n o t 
share. A Barnard College p ro fesso r te rm ed  th e  dance  m usic 
"m usica l H i t l e r i s m . " 6 3 5
T hose who o b jec ted  to  swing a tta c k e d  th e  dan ces te e n a g e rs  
inven ted  fo r th e  m usic. J itte rb u g s  dancing in th e  aisles o f th e  
Param ount T h e a te r  and a t  Benny G oodm an's Carnegie Hall 
a p p e a ra n c e s  w ere  critic ized  by th e  p ress  as engaging  in rebellious, 
rio tous behavior. A t a Louis A rm strong and Charlie B arnet co n ce rt 
in Griffith Stadium  in W ashington, D. C., in July 1 9 4 2 , som e o f th e  
1 8 ,0 0 0  fans leaped over th e  fen ces and began dancing on th e  ball 
field in fro n t o f th e  bandstand . C ustom ers who had paid $ 1 .1 0  a 
t ic k e t to  s it  up fro n t com plained th e y  could n o t see . W hen th e  
police, try ing  to  ev ic t th e  jitte rb u g s , s to p p e d  th e  m usic, a n ear riot 
broke o u t w ith flying pop b o ttle s , som e m inor injuries, and  several 
te e n a g e rs  hauled aw ay by th e  police fo r disorderly  conduct. It took  
sev en ty -fiv e  policem en, w ith th e  aid o f th e  serv icem en  p re s e n t a t  
th e  co n ce rt, to  calm  th e  crow d. D espite th e  police p resence , th e  
te e n a g e rs  would n o t s to p  dancing. Eventually, th e  c o n ce rt w as 
ha lted  and th e  j itte rb u g s  s e n t  hom e. The dance  and its  perform ers
635 lbid., 18.
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w ere condem ned  by clergy, te a ch e rs , and p a re n ts .636  The bobby-
so x ers ' idol, th e  boy band vocalist, w as an o th e r ta rg e t  of adu lt 
o u trag e . P sy ch ia tris ts  and  social s c ie n tis ts  d iagnosed  th e  
phenom enon a s  "m ass traum a induced by th e  absence  o f m en in th e  
arm ed fo rces. The "sw ooner-crooner" c raze  w as c re a te d  by Tom m y 
D orsey 's young singer, Frank Sinatra, a t  th e  Param ount in 1942 .
W hat began  a s  a publicity s tu n t  o rganized  by S ina tra 's  m anager, 
sp read  a c ro ss  th e  c o u n try  until young te e n -a g e  girls everyw here  
"sw arm ed in to  th e  th e a te r  and w ep t, sc ream ed , peed  in their
pan ties, and yes, even  sw ooned  w hen th e ir  idol sa n g ."637  In The
Big Bands G eorge Simon says, "Mobs would w ait fo r th em  [boy 
singers] ou tside  s ta g e  doors. In th e  th e a te r s  th e y 'd  howl and
sc re a m ."636  When A rthur Rodzinski, conducto r o f th e  New York
Philharmonic Sym phony O rchestra  te rm ed  "boogie w oogie" and 
swing m usic a s  "one o f th e  g re a te s t  c au se s  of juvenile delinquency
6 3 6 "Negro J itte rb u g s  Beyond Control," V a rie ty . 29  July 1942 , vol. 
147 , no. 8 , p. 41 .
637Lingeman, D on 't You Know T h ere 's  a War On?. 2 8 4 -2 8 5 .
6 3 6 G eorge Simon, The Big Bands. (New York: The MacMillan Co., 
1 9 7 5 ), 35 .
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to d ay ,"  and declared  th a t  th e  '"jive ty p e ' ty p e  o f music leads to  'w ar
degeneracy ,"  th e  "King o f Swoon," Frank Sinatra, replied, " N u t s ! " ® 3 9
T ee n ag e rs  did n o t rule all o f m usical Am erica in th e  firs t y e a r  
o f th e  war. In th e  Midwest, ballroom s rep o rted  th e  com eback  of th e  
w altz  apparen tly  b ecau se  th e  younger "jitte rbug  lads a re  now in th e  
Army, th u s  leaving m uch o f th e  danceries to  th e  older, m ore
c o n se rv a tiv e  c lien te le ."® 4 ® According to  th e  M idwest Ballroom
O p era to rs  A ssociation p res id en t Carl Fox o f Mason City, Iowa, 
"W e've d iscovered  th a t  o lder persons like to  dance  as well a s  th e  
young, provided th e y  have an opportun ity  to  dance th e  s te p s  th ey
a re  fam iliar w ith."® 4  ^ Old fashioned dance  n ights w ere popular
w ith p a tro n s  o f a Sioux City, Iowa, ballroom , w ith w hole fam ilies 
com ing to  tow n fo r an evening of polkas, sc h o ttisc h e  and circle 
tw o -s te p s . Quadrilles w ere  fav o rites  again. A t m o st Iowa 
ballroom s every  th ird  d an ce  w as a w altz, and music, though  "less 
ho t,"  w as "tw ice a s  sw ee t."  In th e  East, th e  Empire Ballroom 's
6 3 9 j^ a rg a re t S. Wells, "Music in th e  News," T he Billboard. 5 
February 1 9 44 , vol. 56, no. 6 : 62.
6 4 0 » w a ltz  Big in Iowa Halls," V a rie ty . 15 April 1 9 42 , vol. 146, no.
6 : 39.
641 Ibid.
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proprietor, Andy Perry, no ticed  an increase  in th e  a tte n d a n c e  of 
o lder pe rsons a t  d a te s  p layed by nam e bands. Several o f th e  cu rren t 
popular bands had built th e ir  rep u ta tio n s  w ith record ings o f old- 
tim e  s ta n d a rd s , and  th is  w as particularly  a ttra c tiv e  to  th e  o lder 
people. For exam ple, Harry Jam es and his b an d 's  recording of "You 
Made Me Love You" w as an older tune  repopularized during th e  war 
y ears . In B o sto n 's  R oseland-S ta te  Ballroom, th re e  n igh ts a w eek 
w ere  d e v o te d  to  o lder m usic and th e  sty le  o f dancing su ited  to  th e
w a ltzes , fo x -tro ts , and polkas.®4 ^
But th e  big grow th  w as in m usic fo r th e  young. Tin Pan Alley, 
which w as profiting from  te e n a g e rs  as a newly recogn ized  portion 
o f A m erican soc ie ty , did little  to  quell th e  fe a rs  o f anxious 
p a ren ts . Swing m usic sold, and te e n a g e rs  w ere buying it a lm ost as 
f a s t  a s  th e  s h e e t  m usic could be prin ted o r th e  recordings could be 
p ressed .
By fa r  th e  m o st su b s tan tia l consum er o f s h e e t  m usic and 
reco rds w as th e  te e n a g e  girl. She had ex tra  m oney and very  few  
consum er goods on which to  spend  it. She also had m ore free  tim e
642lbid.
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and had few er boys to  d a te , since m o st o f th e  o lder te e n a g e rs  w ere
in th e  arm ed  f o r c e s . 6 4 3  a s  V arie ty  sa id :
Publishers a re  p re t ty  well a g reed  on th e  m ain reason  
fo r th e  cu rre n t boom  in s h e e t  sa les. . . . Substan tia l 
co n trib u to rs  . . . a re  th e  girls in th e  fam ily who have 
th e  m eans derived  from  th e ir  w ar p lan t em ploym ent, 
b u t w hose go ing-ou t hab its  have been  sharply  limited
by th e  lack o f beaux .**44
A dolescen t girls am used  th em se lv es  w ith so n g s played on th e  
piano o r th e  phonograph, and w h a t th e s e  girls p referred  determ ined  
th e  ty p e  o f song  Tin Pan Alley produced during World War II. W hat 
te e n a g e  girls w an ted  w ere  songs th a t  spoke o f love in sw ee t, 
rom antic te rm s. T hese  w ere  th e  sam e kind o f songs th a t  had been 
selling to  A m ericans befo re  th e  war, b u t now th e  buying pow er of 
te e n a g e  girls m ade love ballads even  m ore profitab le  th an  before.
J it te rb u g s  b ecam e a b a ro m e te r  fo r m usical popularity  in th e  
la te  19 3 0 s. When one o f th e  m o st prom inent dance  bands, led by
initial d rafting  o f m en under tw e n ty  s ta r te d  in January  
1 9 4 3  and con tinued  a t  th e  ra te  o f 1 0 0 ,0 0 0  per m onth. This num ber 
w as included in th e  O ffice o f W ar In form ation 's s ta te m e n t  th a t  
beginning in January  1 9 4 3 , 3 5 0 ,0 0 0  m en per m onth  would be called 
to  serv ice, so  th e  U.S. fighting fo rce  would reach  9 .7  million m en by 
th e  end  o f 1 9 4 3 . Paul Casdorph, L et th e  Good T im es Roll. 8 6 -8 7 .
6 4 4 Ben Bodec, "Music Biz Bouncing High; S h ee t Music drawing 
Public's Surplus Coin," V a rie ty . 25  Aug. 1943 , vol. 151, no. 11: 1, 
19.
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Artie Shaw, ignored th e  t a s te s  o f th e se  ad o le sc en ts , it rapidly 
slipped from  being a to p  band to  one th a t  had to  figh t its w ay back
"via th e  jit te rb u g  ro u te ."®45  Following th is , m usic b usiness
m anagers and o th e rs  involved in scheduling bands and th e  music 
th e y  would play dared  n o t ignore th e  jit te rb u g s ' favo rites . It 
seem ed  to  Robert K. C hristenberry, an ex p e rt in booking dance  bands 
fo r ho tels, th a t  th e  te e n a g e rs  knew "a hit band and a click tu n e  
when th ey  heard  one." C hristenberry  pu t th e ir p re fe ren c es  to  work 
for his own b en efit by gathering  a list o f "1000  ga ls and th e ir pals" 
who w ere dance  band fan s and encouraging th em  to  w rite to  him 
expressing  th e ir  opinions o f cu rre n t bands. He w as also in te re s te d  
in th e ir opinions of new bands (m eaning bands th a t  w ere  n o t y e t  
nationally known). C hristenberry  m aintained th a t  th e  "kids w ere 
right EVERY TIME." He claim ed th a t  long before  Harry Ja m es ' band 
had a national following, th e  j it te rb u g s  w ere  w riting a b o u t th e  
young tru m p e t p layer and his band. C hristenberry  also said th a t  he 
never m ade a change w ithou t consulting th e  jitte rb u g s  by w ay of a 
questionnaire . His la s t poll, in S ep tem b er 1 9 4 2 , revealed  th a t  
te e n a g e  girls w ere  inclined tow ard  so f te r  m usic w ith string
6 4 5 " |d e a s  on W hat People Like in Music--and Why T hey Like It— 
Keep Flowing, Like Good Music," T he Billboard. 3 O ct. 1 942 , vol. 54, 
no. 40: 65.
422
in stru m en ts  in th e  bands and n o t th e  blaring b rass  m usic o f p a s t 
y ears . The ty p e  o f m usic th e  j it te rb u g s  p refe rred  w as called 
"sw ee t-h o t,"  m eaning m usic th a t  favored  fa s te r  rhy thm s and louder 
dynam ics b u t w as also capab le  o f te n d e r  m elodies and
se n tim e n ts .® 4 ® Hit tu n e s  o f th e  w eek ending 2 O ctober 1 9 4 2  bore
o u t C h ris ten b eriy 's  findings. Among th e  b e s t  selling reco rds were:
"I G ot a Gal in Kalam azoo," "Jingle, Jangle, Jingle," "My Devotion," 
" Ju s t as Tho You W ere Here," and "I L eft My H eart a t  th e  S tage  Door
C anteen ."®47
O th er m usic business insiders ag reed  th a t  a d o le sc en ts  w ere  th e  
h o t ta r g e t  m ark e t fo r civilian co m p o sers  and publishers. Jim m y 
McHugh, one o f th e  m o st successfu l Tin Pan Alley com posers, 
cau tioned  th a t  com posers had to  know "w hat th e  kids w an t" 
because , " th ey  sen se  musical changes before  th e  com posers do.
®4 ®lbid; "Sw eet-H ot" re fe rs  to  swing m usic th a t  in co rp o ra te s  
e le m e n ts  o f th e  larger swing band sound with th o se  o f th e  
trad itiona l ja z z  ensem ble . "H ot ja z z "  relies on free ly  im provised 
m usical lines p layed by sm aller g ro u p s-u su a lly  five to  sev en  
in s tru m en ts . Arnold Shaw, D ictionary o f A m erican Poo/R ock. (New 
York: Schirm er Books, 1 9 8 2 ), 179 .
®4 7 lbid.
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T hey hear every th ing  on th a t  radio, and th e y  analyze it as though  
th e y  w ere  working a m athem atica l problem ."®4 ®
T he buying pow er o f A m erican te e n a g e rs  w as officially 
recognized  by th e  m usic business during th e  w ar y ears . S tarting  in 
June  1 9 4 4 , T he Billboard began  its annual poll o f th e  musical 
p re fe ren ces  o f high school s tu d e n ts . S tu d e n t new spapers in four 
hundred high schools th ro u g h o u t th e  nation w ere invited to  
p a rtic ip a te  in th e  poll. T here  w ere opinions from  every  sec tion  of 
th e  coun try . Besides establish ing  th e  leading bands and solo 
perform ers, th e  1 9 4 4  poll show ed an overw helm ing tren d  tow ard  
sw e e t m usic (w ith m ore s tr in g s  a sen tim en ta l, overtly  harm onious 
s ty le  th a t  lacks th e  b ite  o f tru e  ja z z )  a s  d istingu ished  from  swing 
m usic. S w ee t m usic w as th e  p refe ren ce  in nearly tw o-th irds o f th e  
groups considered  in th e  poll and th e  to p  th re e  bands and to p  
so lo is ts  in every  classification  w ere "on th e  sw e e t m usic side."
The to p  th re e  favorite  dance  bands w ere th o se  of Harry Jam es (1 1 6  
v o te s ) , Tom m y Dorsey (n in e ty -th ree  v o te s ) , and Glenn Miller (eigh ty  
v o tes ). Band leaders w ith honorable m ention w ere Benny Goodman, 
Duke Ellington, and  Kay Kyser. N ineteen o th e r  bands w ere 
nom inated  b u t did n o t have enough v o te s  to  qualify fo r th e  listing,
®4 ®M argaret S. Wells, "Music in th e  new s," T he Billboard. 29  Jan.
1944 , vol. 56 , no. 5: 62.
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and six ty -one d iffe ren t "com ing" bands, show ing a w ide d iversity  of 
opinion, w ere nam ed by th e  s tu d e n ts . ®4 9
T he Billboard poll o f high school s tu d e n ts  also ranked vocal 
perfo rm ers. The m o st popular m ale singers, working w ithou t a 
band, w ere Bing Crosby (1 2 7  v o tes ), Frank S inatra (1 2 2  v o tes ), and 
Dick H aym es (1 3 8  v o te s ) . The d ifference in v o te s  b e tw een  Crosby 
and S inatra w as less th a n  five p ercen t. The y o u th  m arke t w as no t 
com plete ly  dom inated  by th e  "boy singers." The m o st popular male 
singer working w ith a band w as G.l. Bob Eberle, a fo rm er Tom m y 
Dorsey so lo ist (1 5 6  v o te s ) , Kay K yser's Harry B abbitt second  (1 3 9  
v o tes ), and band leader, Vaughn Monroe, third (six ty -eigh t vo tes).
The m o st popular "fem ale singer[s] no t appearing w ith a band," was 
Dinah Shore (1 1 5  v o te s ) , followed by Ginny Simms, (sev en ty -fo u r 
v o te s ) . Helen Forrest, "drew  to p  p refe ren ce  as w arbler w ith a 
band," and cap tu red  1 04  vo tes; Kitty Kallen o f Harry Ja m es ' band 
garnered  n inety -fou r v o tes ; and Helen O'Connell, singing w ith 
Tom m y Dorsey, received e igh ty -seven  v o tes . Som e of th e  singers 
w ere n o t actively  working with bands a t  th e  tim e o f th e  voting, bu t 
th a t  w as th e  way te e n a g e rs  rem em bered  them . The m o st popular 
m ale voca lis ts , reg a rd le ss  o f th e ir  affiliation w ith o r w ith o u t a
649»Hjgh Schoolers Say Ja m es  B est," T he Billboard. 3 June  1944 , 
vol. 56, no. 23: 1 ,1 2 .
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band, w ere Bing Crosby (1 6 4  v o tes ), Harry B abbitt (1 3 8  v o tes), and 
Frank S inatra (1 3 8  v o te s ) . The m o st favored  fem ale vocalists w ere 
Dinah Shore (2 0 4  v o te s ) , and Helen F orrest (fo rty -e igh t v o tes ).
Vocal g roups favored  by th e  te e n a g e rs  w ere th e  Ink S p o ts  (1 0 3  
v o te s ) , th e  A ndrew s S is te rs  (six ty -four v o te s ) , and th e  Mills 
B rothers (fo rty -e ig h t v o te s ) . Honorable m ention w en t to  th e  Pied 
Pipers, th e  King S iste rs, Fred W aring's Pennsylvanians, th e
M odernaires, th e  Golden G ate Q uarte t, and th e  Merry Macs.
This la s t c a te g o ry  is no tew w ro thy  fo r th e  range o f s ty le s  
re p re se n te d  from  African-Am erican gospel harm ony to  a polka 
band-tu rned  into a dance  o rch estra  fo r th e  duration.
According to  T he B illboard 's poll, th e  to p  reco rds o f th e  1 9 4 3 - 
1 9 4 4  school y e a r  and th e  a r tis ts  who perform ed th em  included 
(alphabetically): "A Lovely Way to  Spend an Evening," by Frank 
Sinatra; "Begin th e  Beguine," by Artie Shaw; "Boogie-W oogie" by 
Tom m y Dorsey; "D on 't G et Around Much Anymore" and "Do Nothing 
Till You Hear from  Me," by Duke Ellington; "Flying Home," by Lionel 
H am pton; "G.l. Jive," by Johnny  Mercer; "Holiday fo r S trings," by 
David Rose; "I'll Be Seeing You," by Bing Crosby; "I'll G et By," by 
Harry Jam es and also Dick Haymes; "Long Ago (and Far Away)," as
650»Fjnal S tanding  in B illboard  Poll o f Music P re ferences o f Hi 
School Kids," T he Billboard. 3 June  1944 , vol. 56, no. 23: 12, 65
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recorded  by Jo  S taffo rd , Perry Como, Helen F orrest and Dick 
Haymes; "Mission to  Moscow," by Benny Goodman; "My H eart Tells 
Me," by Glen Gray; "P aper Doll," by th e  Mills Brothers; "Poinciana," 
by Bing Crosby and also David Rose; "Rhapsody in Blue," by Glenn 
Miller; "San Fernando Valley," by Bing Crosby; and "S ta rd u st,"  by 
Artie Shaw. The song  th a t  received th e  m o st v o te s  from  th e  high 
school s tu d e n ts  w as David R ose 's "Holiday fo r S trings, follow ed by 
"Boogie-W oogie," by Tom m y Dorsey and th e  Mills B rothers ' "Paper 
Doll." T here  w ere  a to ta l  o f 139  d iffe ren t records listed  as popular
w ith high school s tu d e n ts .651
In a parallel su rvey  in S ep tem b er 1 9 4 4 , T he Billboard polled th e  
p re fe ren ces of G.I.s s ta tio n e d  within th e  United S ta te s . The sam e 
survey  th a t  w as given to  high school s tu d e n ts  w en t to  all o f th e  
s ta te s id e  m ilitary b ases . T he Billboard decided to  pass  up th e  
annual college su rvey  b ecau se  it said th e re  w ere no t enough 
"co lleg ia tes to  be polled, m usically o r o therw ise ."  Instead , The 
B illboard  "followed th e  boys and girls who would have been in 
college to  th e ir cam ps" in o rder to  com plete  th e  survey. Hundreds 
o f polls w ere co n d u c ted  in cam ps and naval installations. The
651 "Top Records High School S tu d e n ts  Liked in 1 9 4 3 - '4 4  First 
Annual High School Music Poll, "The B illboard . 3 June 1944 , vol. 56, 
no. 23: 12.
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resu lts  w ere  a lm ost identical to  th o se  of th e  high school s tu d e n ts . 
One im p o rtan t d ifference  w as th e  GIs1 inclination fo r bands th a t  
w ere "h o t ra th e r th an  sw ee t."  GIs n o ted  th e y  liked th e ir bands "loud 
and sending." They relished a band th a t  "really blows w hen th e  
b rass le ts  go." The high school resp o n d en ts  w an ted  music " sw ee t 
and ho t"  w ith added  strings in th e  dance  o rch estra , b u t it m u st be 
rem em bered  th a t  th e  high school ballo ts had a larger p e rcen tag e  of 
fem ale  v o te rs  th an  did th e  polls in th e  m ilitary cam ps. The service 
m en and w om en also s ta y e d  aw ay from  any m usic w ith a military 
flavor. For exam ple, Ginny Simms, according to  T he Billboard 
ranked only th ird  in th e  fem ale  vocalis ts c a teg o ry  b ecau se  her 
radio ap p ea ran ces had m o st o ften  been  in connection  w ith "a 
serv ice  slan t."  Kate S m ith 's radio show  w as also one  of th e  to p - 
ra te d  radio program s on th e  hom efron t during th e  World W ar II 
years, b u t she  w as given a m ere "m ention ' in th e  G.l. poll. The 
B illboard  t hought " th e  flag waving hurt, th e  boys like to  do  the ir 
“own, and while K ate 's  good job  on th e  hom e fro n t g e ts  her a to p  
dialing aud ience  it c h a se s  th e  tra in e e s  a t  cam ps far, fa r aw ay." 
S t i l l ,  th e  m en and w om en in uniform had n o t d rifted  to o  fa r  from  
th e ir high school c o u n te rp a rts ' t a s te  in music. A seco n d  p a rt of 
'T h e  B illboard  First Annual Survey o f All Service Music 
P references"  also confirm ed th a t  th e  m usic cho ices o f th e  tw o
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g roups w ere  very  similar. Seven o f th e  to p  te n  record ings w ere 
listed  by bo th  high school s tu d e n ts  and serv ice  personnel, including: 
"I'll Be Seeing You," "Long Ago and Far Away," "G.l. Jive," "Holiday
for S trings," "I'll G et By," and "Paper Doll."652  The only no ticeab le
d ifference  b e tw een  high school s tu d e n ts  and arm ed serv ice  
m em bers in th e  popular m usic know ledge quiz w as th e  superio r 
ability o f th e  s tu d e n ts  to  identify  record  labels. "High school kids," 
T he Billboard guessed , "are  able to  spend  m uch m ore tim e 'study ing ' 
everyth ing  ab o u t disks." On th e  o th e r  hand, "Once th e y  don th e  khaki 
o r blue th e s e  sam e  kids, faced  w ith th e  grim business o f learning 
how to  f ig h t and kill, lose a little  (b u t only a little ) o f th e ir  disk
know ledge ."653  GIs also  overw helm ingly p re fe rred  Bing C rosby 's
vocals over th o se  o f Frank S inatra. Five o f th e  to p  th ir te e n  tu n e s  
w ere  C rosby tu n e s , while S inatra w as listed  only a s  a vocalis t on 
Tom m y D orsey 's version o f "I'll Be Seeing You." C rosby 's version of 
th e  sam e tu n e  w as th e  num ber one favorite  w ith th e  GIs. Again, 
th is  d isparity  can  be tra c e d  to  th e  fa c t  th a t  th e  Gl poll con ta ined
652 "G.I.'s T ab  Favorites; T hey 're  Still Kids a t  H eart," The B illboard . 
23 Sept. 1 9 44 , vol. 56, no. 38: 20.
653»g.|. Disk Label Ratings; Boys & Girls Tell Facts: L ittle 
D ifference B etw een  a Servicem an o r H igh-schooler, A ccording to  
Survey," T he B illboard . 23  Sept. 1944 , vol. 56, no. 38: 72 .
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far few er fem ale  v o te rs  th an  th e  high school poll. The GIs w ere no t 
a s  fond o f S inatra  fo r an o th e r reason: Frankie, a young d ra ft-free  
man, w as hom e, making th e  girls "sw oon," while th e  GIs w ere away 
training, fighting, and dying. Bing Crosby w as an older, m arried 
man, w ith a large family. He w as n o t nearly as th rea ten in g  to  th e  
GIs.
Both th e  high school s tu d e n ts  and GIs heard  th e  music in similar 
w ays. M ost te e n a g e rs  heard  disks by way o f radio disc jockey  
show s and on juke  boxes. The Gl survey show ed th a t  juke boxes 
w ere th e  num ber-one m ethod  o f music listening on b ases  and 
cam ps; disc jockey  p rogram s w ere  second . The B illboard 's survey 
also found th a t  nine o f th e  to p  th irtee n  recordings fea tu red  a 
vocalist who w as favored  over th e  band. Possibly, th e  AFM strike 
w as responsib le  fo r som e o f th e  popularity  o f vocalis ts  over th e  
e ffo r ts  o f th e  b a n d s . 6 5 4
United S ta te s  fo rce s  s ta tio n e d  in Europe w ere also included, 
th o u g h  informally, in T he B illboard's survey. With few  excep tions, 
th e  G.I.s s ta tio n ed  in European liked th e  sam e tu n e s  a t  th e  fro n t as 
th e ir  c o u n te rp a r ts  in th e  training cam ps. The num ber-one song a t  
th e  European fro n t w as "I'll Be Seeing You," followed by "Long Ago
6 54 lbid.
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and Far Away," and "I’ll G et By." And th e y  did n o t like m arching 
songs. According to  T he Billboard, citing a n o th e r  illustration  o f a 
fundam ental d ifference b e tw een  World War I and World War II, "The 
absence  o f m arching so n g s in th e  G.l. p re fe ren ces  is n o t surprising 
b ecause  th e  boys are  ju s t  n o t m arching to  th e  w a r s - th e y 're  riding 
and when th e y  ride th e y  sing nostalg ic  o r novelty  tu n e s - n o t
m arches o r m ilitary s la n te d  so n g s ."655
One area  in which th e  o v e rsea s  GIs d iffered  from  th e  high 
school s tu d e n ts  in T he Billboard poll w as in th e  purchase  o f sh e e t  
music. The GIs s ta tio n ed  in training cam ps and in Europe relied 
m ore than  s tu d e n ts  on s h e e t  m usic fo r th e ir e n te rta in m e n t. The 
best-selling s h e e t  m usic in o rder o f p re fe ren ce  was: 1) "I'll Be 
Seeing You," 2) "Long Ago and Far Away," 3 ) 'Til G et By," 4 ) "Paper 
Doll," 5) "G.l. Jive," 6 ) "Amor," 7 )" San Fernando Valley," 8 ) "Besam e 
Mucho," and 9) "I'll Walk Alone." GIs purchased  m usic m o st 
frequen tly  from  local m usic shops, chain s to re s , th e  PX, recrea tion  
d ep a rtm en ts , o r  d irectly  from  th e  publishers. The GIs p referred  
m usic th ey  enjoyed singing and w ere able to  sing. As a result, 
som e of th e  "ho t" num bers which required som e m usical finesse  
w ere no t am ong th e ir favo rites. As fo r th e  Hit Kits, published by
655"G.I.'s R eport Their Sing-Songs," T he Billboard. 3 0  Sept. 1944 , 
vol. 56, no. 39: 11.
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th e  arm ed  se rv ices  fo r th e  serv icem en, The Billboard repo rted  on 
S ep tem b er 3 0 , 1 9 4 4  th a t  fifty -tw o p e rc en t o f th e  GIs polled used  
th e  K its  as  o p posed  to  fo rty -e igh t p e rc en t who said th e y  did no t 
use th em . S ixty-four p e rc en t o f GIs said th e y  p referred  to  purchase 
song  folios, w ith co llec tions o f h it tu n e  lyrics a s  opp o sed  to  
th irty -six  p e rc e n t w ho said th e y  did n o t buy them . T hese  figures 
w ere  tru e  only fo r serv icem en in th e  United S ta te s  cam ps. Men 
s ta tio n e d  o v e rsea s  w ere d e p e n d e n t on Hit Kits fo r w ords and music 
of popular songs. T he Billboard cam e to  th e  conclusion th a t  " the  
boys in uniform  h a v e n 't  d rifted  to o  fa r away from  th e  boys in mufti.
T hey still know w h a t th e y  w an t--and  how ."656
"The Second Annual High School Survey," 16 June  1945 , for The 
B illboard  w as once  again conducted  with th e  cooperation  of over 
four hundred o f th e  leading scho lastic  new spapers and m agazines in 
high schools ac ro ss  th e  United S ta te s . The rep o rt show ed "a few  
m usic and  personality  y en s  o f th e  kids who a re  w earing rolled 
p a n ts  and denim  overalls th is  year. They still go  . . . fo r th e  Bingle, 
th e  Shore, A ndrew s S isters, and Harry Jam es. Jo  S tafford , Les
6 56 lbid.
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Brown and a few  o th e rs  g e t  p len ty  o f a tten tio n , to o ." 6 5 7  The 1945
poll show ed th a t  high school s tu d e n ts  still p re fe rred  " sw e e t and 
ho t"  tu n e s  over swing, Latin Am erican, and "co rn "~ o f th e  Spike 
Jo n e s  and His City Slickers' varie ty . The to p  te n  favo rite  songs of 
th e  high school s tu d e n ts  polled in 1945  w ere, in order: "Rum and 
Coca-Cola," by th e  Andrews S isters, "D on 't Fence Me In," by Bing 
Crosby, "Candy," by Johnny  Mercer, "Sentim ental Journey ," by Les 
Brown, "A c-C ent-Tchu-A te th e  Positive," by Johnny  Mercer, "I'm 
Beginning to  See th e  Light," by Harry Jam es, "H am p's Boogie- 
W oogie," by Lionel Ham pton, "Cocktails fo r Two," by Spike Jones, 
"Boogie-W oogie," by Tom m y Dorsey, and "Dream ," by th e  Pied Pipers. 
T here w as a mix of "sw ee t"  and "ho t" m usic in th e  to p  ten , with 
"sw ee t " edging o u t swing by ab o u t te n  p e rcen t. This con trad ic ted  
o lder m usic lis teners v iew s' th a t  anyone under age  tw en ty -o n e  w as 
a "jum p add ic t."  One im portan t d ifference  b e tw een  th e  te e n a g e rs ' 
favo rite  tu n e s  and th o se  songs th a t  w ere  curren tly  on th e  to p -te n  
se ller lis ts  k e p t by V a rie ty . T he Billboard, and Your Hit Parade, w as 
th e  f a c t  th a t  four o f th e  to p  te n  songs favored  by th e  general public 
w ere n o t am ong th e  te e n a g e rs ' favorite  records. T h ese  four tu n es  
w ere "I'll Walk Alone," which w as in th e  num ber tw o  place on b e s t-
657»2nd  High-School Music Survey Tab," T he Billboard. 16 June 
1945 , vol. 57, no. 24: 3.
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seller lis ts fo r June  1 9 4 5 ; "My Dream s Are G etting  B e tte r  All th e  
Tim e," in e igh th  place, and tied  for te n th  place w ere "Laura" and "I 
Dream  o f You." Disc jo ck ey s w ere still m o st im p o rtan t to  th e  
te e n a g e rs  in building th e ir  en th u sia sm  fo r new  music; hom e record  
players w ere  second , and  juke boxes placed third. However, juke 
boxes w ere only th re e  poin ts behind hom e phonographs as th e  
p refe rred  w ay o f hearing popular music. T he Billboard concluded 
th a t  te e n a g e rs  m ight have changed  th e ir clothing s ty les , "going in 
fo r o u ts id e  sh irt w earing and long p an ts  w ith th e  legs rolled up," 
b u t th e ir  m usical t a s te s  w ere s te ad y , "still o rthodox ,"  and "w hat
th e y  yen  se lls ."658
T hese  polls had a practical use. T hey inform ed m usic industry  
leaders who w as buying reco rds and s h e e t  music, who th e ir 
favo rite  m usicians w ere, w h a t ty p e s  o f m usic th e y  liked, and how 
and w here high school s tu d e n ts  listened  to  m usic. A new record 
label could becom e a su c ce ss  if te e n a g e rs  approved  o f its  musical 
offerings. For exam ple, Asch, a label th a t  fe a tu re d  h o t jazz , 
jum ped  from  fifteen  p e rc e n t recognition and a c c e p ta n c e  level in 
1 9 4 4  to  fo rty  p e rc en t approval rating in 1 9 4 5 , "which ju s t  show s 
ju s t  how rapidly th e  soxers  g e t  to  know a label—if it has w h a t
658"Bobby-Sox Tab Disk, Tune Faves," The Billboard. 16 June 1945 , 
vol. 57, no, 24: 20 .
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th ey  y en ."659  T he B illb o ard  c a lle d  high school s tu d e n ts  " th e  age
group  th a t  ad m itted ly  fo rce s  m ore disk sa le s  th an  any  o th e r - e v e n  
if th e y  sp en d  th e ir p a re n ts ' dough." The te e n a g e rs  knew th e  record 
labels and th e  a rtis ts  and th e  "ones th a t  g e t  th e  v o te s  are  th e  
to p p ers , th e  jaz z , th e  original w axers, th e  polka crow d and som e of 
th e  folk m usic p la tte r  p resse rs ."  If te e n a g e rs  did n o t know a 
record  label, th e  sa les  volum e d ropped  b ecau se  "no disk 
o rg a n iz a tio n ]  th a t  really g e ts  up into th e  solid p ress  run d o e s  so  
w ithou t having th e  Junior Prom gang  rootin ' fo r th em ."  The 
B illboard  th o u g h t it w as im possible fo r a record  to  su c ce ed  w ithou t 
te e n a g e rs ' su p p o rt, even  w ith a label g e ttin g  help from  juke  boxes, 
disk jockeys, and  o th e r  fo rm s o f songplugging.
The real t e s t  o f high school s tu d e n ts ' buying pow er w as show n 
in th e  resu lts  o f an adu lt m usic p re fe ren ce  survey  m ade by The 
M inneapolis S ta r-Jou rna l and  T ribune. A dults answ ered  "yes" to  th e  
following q uestions: "Have you heard  th e  following singers in 
person, on th e  radio o r on records?" Bing Crosby polled ninety-five 
p e rcen t; Frank S inatra  polled e ighty-n ine p e rcen t; Enrico C aruso 
polled fo rty -n ine  p e rc en t; Ja m e s  Melton polled fo rty -six  pe rcen t; 
and John C larence T hom as polled fo rty -th re e  pe rcen t. Of th o se  who
659»Record Labels No Mystery to Soxers," The Billboard. 16 June 
1945, vol. 157, no. 24: 21.
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replied to  th e  question , th re e  p e rc en t had heard  o f none of th ese .
T he seco n d  q uestion  asked  o f adu lts revealed  a reversal o f fo rtune  
fo r Frank Sinatra. When asked  "Which one  did you enjoy th e  m ost?" 
T he re sp o n d e n ts  replied: Bing Crosby w ith fifty -sev en  percen t; 
L aw rence T ib b e tt w ith nine p e rcen t; John  McCormick w ith seven  
p e rcen t; Enrico C aruso w ith six p ercen t; John  Charles T hom as with 
six p e rcen t; Ja m e s  M elton w ith five p e rcen t; Frank S inatra  with 
five p e rc en t, all o th e r  singers w ith tw o p e rcen t, and "none" with 
th re e  p e rc en t. It w as n o ted  th a t  all age  groups gave  Bing Crosby 
th e  to p  rating , b u t S inatra  w as second  in th e  tw en ty -o n e  to  th irty  
age  group, and dropped  in each  successive  group until th e  adu lts 
o v e r six ty  y e a rs  o f age  ranked Sinatra in la s t place. This age  group 
p laced McCormack, Thom as, and Caruso higher th an  th e  o th e r  age 
divisions. Also th e  o lder th e  v o te rs  w ere, th e  m ore likely th ey  
w ere  to  record  th e ir  v o te s  from  th e ir m em ories th an  from  actual 
c o n c e rt o r radio listening o r record  buying. All singers w ere placed 
in th e  sam e ca teg o ry  by bo th  m en and w om en, although w om en did 
rank S inatra  fifth  and m en placed McCormack in a tie  fo r th e
num ber tw o  spot.®®®
®®0"Bjng Solid in M innesota," T he Billboard. 16 June  1945, vol. 57, 
no. 24: 21.
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By th e  sum m er of 1 9 4 5 , th e  enro llm ent on college cam puses had
increased  su ffic ien tly  enough  fo r T he Billboard to  include college
s tu d e n ts  in its  annual su rvey  o f favo rite  tu n e s  and m usicians. The
resu lts  published in th e  21 July 1 9 4 5  issue again re p e a te d  th e
p a tte rn  estab lish ed  by th e  GIs and th e  high school s tu d e n ts :
This y e a r  ballo ts cam e in s tro n g  and rep re se n ta tiv e  of th e  
nation  . . .  th e  cap-and-gow n co n tin g en t's  musical yens 
h a d n 't changed m uch . . .  com pared to  th e  G.I.'s and th e  
denim , rolled-up p a n s te rs  (high schoo lers) th e  in m ates of
th e  in s titu te s  o f h igher learning w ere a b o u t a s  h ep .661
Musical t a s te s  proved to  be a lm ost identical. W hereas th e  high 
school s tu d e n t poll p laced Harry Ja m es  in th e  num ber one sp o t and 
th e  serv icem en  v o ted  Tom m y D orsey in firs t place, th e  collegians 
"vo ted  th em  a dead  h ea t"  with each  group gaining 2 4 6  vo tes . Jam es 
and D orsey w ere bo th  "big draw s" on cam puses, and Glenn Miller, 
though  a w ar causality , w as still a c o n te n d e r fo r th e  to p  sp o ts  with 
1 1 7  v o tes . Benny G oodm an's new o rch estra  w as in fou rth  place 
w ith se v e n ty -e ig h t v o te s  from  th e  college s tu d e n ts  and  th ird  place 
w ith th e  GIs. W oody Herman w as also ranked alike by bo th  " the
661 "Colleges Confirm O ther BB Polls," T he Billboard. 21 July 1945 , 
vol. 57, no. 29: 3.
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G.I.'s and th e  m o rta r board w earers" w ith sixty-six v o te s  from  th e
c o lle g ia te s .6 6 2
A com parison  o f th e  v o te s  fo r favorite  m ale singer show ed Bing 
C rosby w ith a su b s tan tia l lead over Frank S inatra. High school 
s tu d e n ts  gave  Crosby 2 5 0  v o te s  and S inatra 167; GIs favored  
Crosby 1 ,1 8 8  to  3 7 4  v o te s  fo r Sinatra; and th e  college s tu d e n ts  
v o ted  3 3 4  fo r Crosby and 2 3 4  fo r Sinatra. In th e  th ird  and fourth  
sp o ts  w ere Dick Haym es and Perry Como. Haym es garnered  
seven ty -five  v o te s  from  high schoolers, 3 0 6  v o te s  from  GIs and 
1 3 2  v o te s  from  college s tu d e n ts . Perry Como received  forty-nine 
v o te s  from  high school s tu d e n ts , 3 0 8  from  GIs and 8 7  from  college 
s tu d e n ts . College s tu d e n ts  also gave Bob Eberly 155  v o tes , bu t 
Eberly did n o t reg is te r on th e  o th e r  polls. The favo rite  fem ale 
vocalist, fo r th e  th ird  y e a r  in a row, w as Dinah Shore. She lead th e  
n e a re s t  co n ten d er, Jo  S taffo rd , with 196  v o te s  from  high 
schoolers, 9 0 2  from  GIs, and  2 9 7  from  college s tu d e n ts . Jo  
S ta ffo rd  follow ed with one  hundred v o te s  from  high school 
s tu d e n ts , 3 1 9  from  GIs, and 165  from  co lleg iates. In th e  "singing 
groups" ca tego ry , th e  Ink S po ts took  firs t place aw ay from  th e  
A ndrew s S is te rs  by a th irty -p o in t m argin. This w as a surprise  as
6 62 lbid.
438
b o th  high schoo lers and GIs v o ted  th e  Andrews S is te rs  in firs t 
place, w ith tw o hundred v o te s  and 6 8 2  v o te s  respectively . The 
college poll gave  th e  Ink S p o ts  2 0 4  v o te s  and th e  Andrews S isters
1 7 4  v o te s .®63
T he h ighest ra te d  so n g s by GIs, college s tu d e n ts , and tee n ag e rs  
w ere: "D on 't Fence Me In," "Rum and Coca-Cola," "Sentim ental 
Journey ,"  "Laura," "A c-Cent-Tchu-A te th e  Positive," "Candy," and
"I'll Walk A lone ."664  The reason  for th e  su rv ey 's  equ ivalent
findings on bo th  sides of th e  A tlantic, The B illboard  surm ised, w as 
th a t  bo th  college s tu d e n ts  and GIs g o t  th e ir  m usic from  records 
played on phonographs, radios, o r juke boxes, "w hereas prom  and 
dance  d a te s  con tribu ted  solidly to  m usic fav es in p a s t years . . . 
under p re se n t conditions th e  tu n e s  are  m ade in denim , cap  and 
gown, khaki and beil b o tto m  tro u se rs  circles by disks, disks,
d isk s ."663  In previous years, dance bands playing a t  co lleges had a
g re a t  influence on th e  s tu d e n ts ' musical choices, b u t during th e
663 "T hey 've Done It Again: G.l. and Soxers' Yens R epeat," The 
B illboard . 21 July 1945 , vol. 57, no. 29: 15.
664 "C am p(us) Tune, Disk, Label Faves," T he Billboard. 28  July 1945 , 
vol. 57, no. 30: 15.
665 "T hey 've Done It Again: G.l. and Soxers' Yens Repeat," The 
B illboard . 21 July 1945 , vol. 57, no. 29: 15.
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war, w ith "band d a te s  and all o th e r  college m usical d a te s  a t  a 
minimum, radio, disks, th e a te r  d a te s  and o th e r  personal appearance
s tu ff  have a g re a t  deal m ore to  do  w ith w h a t th e y  like."666
One o f th e  few  w ays th a t  college s tu d e n ts  could h ear new  bands 
and new m usic w as a t  live c o n ce rts  if th e ir  cam p u ses happened  to  
be ad jacen t to  o r p a rt o f an arm y o r navy installation. Many 
co lleges had s tu d e n ts  and m ilitary personnel sharing th e  sam e 
buildings and s tu d e n ts  w ere  able to  tak e  ad v an tag e  o f th e  
o ppo rtun ity  to  h ear live m usic w hen th e  bands played fo r service 
m en and w om en. Travel restric tions had k ep t m o st o f th e  dance 
bands from  playing college prom s and dances, so  it w as n o t as  easy  
fo r new  bands to  g e t  a following or fo r songs th a t  had n o t been 
recorded  and played on th e  radio to  gain m uch of an audience. The 
college poll te n d e d  to  s ta y  w ith th e  e stab lish ed  bands and failed to  
pick any "new  o u tfits"  o r "unknow ns" as serious c o n ten d ers  for 
sp o ts  on th e  fav o rites  list. T he Billboard th o u g h t th is  w as due to  
th e  f a c t  th a t  college s tu d e n ts  "h av e n 't had th e  opportun ity  of 
hearing any 'fre sh ' g roups of sidem en. T h a t 's  going to  have to  w ait
'til V-J Day and a f te r ."667
666 lbid.
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T he Billboard acknow ledged th e  buying pow er o f th e  o lder 
te e n a g e rs  and th e ir ability to  b o o st a song o r a band into 
prom inence: "The boys and girls in cam ps and colleges a re  th e  
cream  o f pop m usic fans. It 's  been  in th is  g roup th a t  m o st nam es 
have been  built (th is  building s ta r ts  in th e  so x e rs ' c la sse s  b u t 
d o e s n 't  g e t  solid until th e y  g rad u a te  from  secondary  schoo ls)."  And 
m usic industry  m em bers w ere advised  to  follow th e  1 9 4 5  survey  
se lec tio n s o f college s tu d e n ts  and GIs: "Cut th e  su rvey  boxes o u t~  
p a s te  th e m  in your n ex t y e a r 's  d iary --date  July 19 4 6 - a n d  se e  how
th e  colleges and cam ps have poin ted  th e  w ay fo r th e  m usic biz."®®®
T he Billboard concluded  th a t  "since th e  co lleges still tra in  th e  
fu tu re  of America, w h a t th e y  'know ' ab o u t pop s tu ff  is
im p o rta n t ."®69
Before 7 D ecem ber 1 9 41 , V a r ie ty  began a se ries  o f colum ns 
w ritten  by th e  s ta f f  o f various college new spapers. T h ese  colum ns 
w ere  really opinion polls o f th e  c u rre n t college s tu d e n ts ' t a s te  in 
popular m usic. T he schoo ls c o n ta c te d  w ere a lm ost com plete ly  in 
a g re em e n t on th e  ty p e s  o f m usic favored  on Am erican college
®68 lbid.
669"They've Done It Again: G.l. and Soxers' Yens Repeat," The 
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441
cam puses. T he Daily Californian from  th e  University o f California 
a t  Berkeley s ta te d  th a t ,  "S w ee t swing, th e  n a tio n 's  favorite , is . . . 
th e  s tu d e n ts ' favo rite ."  Big nam e bands like th a t  o f Tom m y Dorsey 
and  Glenn Miller w ere  especially  popular and  "draw  Californians 
like b e e r  d raw s B etas."  T hose s tu d e n ts  who p referred  "h o t jazz"  
had to  trav e l to  San Francisco, particularly  if th e ir  in te re s t  w as
"m odern Negro jaz z"  from  New Orleans.®7 ®
T he S yracuse  Daily O range p red ic ted  th a t  s tu d e n ts  would p refer 
bands th a t  would play "sw ee t"  m usic consisten tly . Donald R. 
L arrabee, th e  au th o r of th e  column, c ited  as ev idence th e  fa c t  th a t  
s tu d e n ts  a t  th e  U niversity o f Syracuse em p tied  th e  dance  floors 
w hen " th e  band broke in to  a killer such as 'Persian Rug,' b u t w ere 
quick to  re tu rn  'e n  m asse ' w hen th e  boys s truck  up a rom antic
ba llad ."671 L arrabee found th is  to  be th e  tren d  on every  e as te rn
cam pus. S w ee t music w as favored  fo r dancing and "h o t and groovy 
jive" w as b e s t  fo r listening. A poll o f Syracuse so ro rities and 
fra te rn itie s  found th a t  th e  w om en unanim ously p refe rred  
"Everything I Love," "This Love of Mine," and "Piano C oncerto ." The
6 7 ®Don M atthew s, "College Rhythm," V a rie ty . 3 Dec. 1941 , vol. 144, 
no. 13: 50.
671 Donald R. Larrabee, "College Rhythm," V a rie ty . 17  Dec. 1941 , 
vol. 145 , no. 2: 50.
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m en also w ere partial to  ballads, th e  num ber-one tu n e  being Harry
Jam es ' version of "You Made Me Love You."672
In th e  y e a r  following Pearl Harbor, V a r ie ty  con tinued  th e  
"College Rhythm" column, b u t it w as n o t a w eekly fe a tu re  a s  it had 
been  before  th e  w ar and soon a f te r  it w as d ropped  from  th e  
schedule. In a 14  January  1942  column, Harley Bowers, ed ito r o f 
th e  University o f Georgia new spaper, The Red and Black, s ta te d  th a t  
Georgia college s tu d e n ts  w ere  th e  m ost critical g roup  in th e  South 
w h e th e r th e y  w ere  listening to  jukeboxes, radio, o r o rch estra s . He 
also said th a t  Georgia s tu d e n ts  would n o t a c c e p t an  o rch estra  on 
repu ta tion  alone; th e  group would have to  prove itse lf th rough  a 
personal appearance . Bands th a t  were popular in th e  E ast w ere no t 
necessarily  th o se  popular in th e  South. For exam ple, th e  only 
"colored o rch e s tra  th a t  received  any recognition [w as] Erskine 
Hawkins, who had qu ite  a few  popular recordings in th e
j u k e b o x e s . " 6 7 3  Georgia s tu d e n ts  favored m usic th a t  varied from
swing to  f a s t  jive. Of th e  leading bands making ap p ea ran ces  a t  th e  
Georgia cam pus, th e  following w ere favo rites: Glenn Miller, Tom m y
672l b i d .
6 7 3 Harley Bowers, "College Rhythm," V a rie ty , 14  Jan . 1 942 , vol.
145, no. 6 : 38.
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Dorsey, Kay Kyser, and  Charlie Spivak. Serious co n te n d e rs  fo r th e  
favored  sp o ts  w ere Benny Goodman and Bob Crosby. In th e  juke 
boxes, Georgia s tu d e n ts  did n o t ap p ea r to  be a fickle a s  th e  general 
public. When a tu n e  reached  one o f th e  to p  sp o ts , it s ta y e d  th e re  
fo r m onths. Favorites in th e  juke  boxes w ere records by Glenn 
Miller, Tom m y Dorsey, Benny Goodman, and Kay Kyser. The 
fra te rn ity  and  so ro rity  houses also had th e ir  own juke  boxes, and 
th e  "jealousy be tw een  houses . . . keeps th e  record com panies in 
business, b ecau se  th e  record  buyers g e t  a lm ost ev e iy  record  in an
e ffo r t to  p lease  ev ery o n e ."674  Glenn Miller's w as th e  favo rite  on
th e  Georgia cam pus. Bowers th o u g h t th a t  any o f Miller's recordings 
would be w elcom ed and "if it should happen th a t  th e  recording isn 't 
to p s , Georgia s tu d e n ts  a re  so  prejudiced in his favor th a t  th e y  
would still th ink it th e  b e s t."  Georgia collegians "love[d] th e ir 
dancing . . . [took] th e ir m usic seriously and really believe[d] in th a t
th ing  called  sw ing ."675
In la te  Jan u ary  1 9 4 2 , s tu d e n ts  a t  N orthw estern  University, 
E vanston , Illinois, said, in th e  Daily N o rth w estern . "W ar or no war, 
w e like lo ts  o f dance  m u s ic -n o t only one ty p e  b u t all ty p es . The
674 lbid.
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solid rhy thm s of Glenn Miller tak e  th e  lead as th e  b e s t  all around
favorite ."® ''®  Every fra te rn ity  and sorority  house on th e
N orthw estern  cam pus b o a s ted  a large phonograph and a fra te rn ity  
record  chairm an who sc o u te d  m usic s to re s  for sw ee t, swing, and 
jive. Sorority  ta s te s  w ere  so m ew h at d iffe ren t, leaning a lm ost 
exclusively to  "sw ee t"  w ith an occasional "ho t"  num ber. The girls 
favored  Glenn Miller, A rtie Shaw, Tom m y Dorsey, and Jim m y Dorsey. 
Since N orthw estern  w as located, so  close to  Chicago, s tu d e n ts  had 
m any opportun ities to  h ear and dance to  th e  b e s t  in popular music. 
S tu d e n ts  patron ized  th e  p laces th a t  p u t th e  em phasis on th e  
o rch estra  and n o t on th e  "swank a tm osphere ."  As with m ost 
schools, th e  real t e s t  o f a band 's  popularity w as th e  cam pus dance. 
Selection  fo r th e  all-cam pus dance  w as a real sign o f popularity.
The Junior Prom in 1941 fea tu red  Benny Goodman and it proved to  
be th e  " la rg es t form al in th e  h istory  of th e  University." Lionel 
H am pton played fo r th e  annual Navy Ball in th e  fall o f 1 9 4 2  and 
proved to  be num ber one with th e  swing fans; however, a t  tim es 
H am pton 's penchan t to  show w h at he and his o rch estra  could do 
w ith th e ir  own brand o f m usic cau sed  som e confusion in his 
audience. "NU's sm o o th  dancers w ere lo st to  th e  rapid-fire jive
®7 ®Jim W ard, "College Rhythm," V a rie ty . 21 Jan. 1942 , vol.145, no.
7: 52.
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which th e  H am pton organ ization  re leased  la te  in th e  even ing ."677
By th is  tim e, m o st collegians e ith e r  s a t  o r s to o d  around th e  
b an d stan d  and lis tened  to  th e  concert.
The Claw. UCLA Monthly Humor, from  th e  University o f 
California a t  Los A ngeles, confirm ed th e  tren d  th a t  college 
s tu d e n ts  savo red  m usic "which is pleasing to  th e  ear."  "This 
m eans," said colum nist Bob J. Thom as, " th a t  sw e e t c a n 't  be bea t, 
novelties a re  short-lived , and swing no longer a c c e le ra te s  th e
blood in th e  s tu d e n t body ."®78  In Los A ngeles as well as New York
and Chicago, Glenn Miller's w as th e  h ig h es t-ra ted  band, having 
recen tly  played th e  Junior Prom a t  UCLA. A lthough som e s tu d e n ts  
m ay have th o u g h t Miller's tu n e s  over-arranged  and so  sw e e t as to  
be "repulsive," th e  a u th o r regarded  th e se  s tu d e n ts  as "obviously
eccen trics . . .  to  be shunned on cam pus ."678  O ther dance band
favo rites w ere Jim m y Dorsey, Artie Shaw, and Tom m y Dorsey. "The
677 lbid.
6 7 8 Bob J . T hom as, "College Rhythm," V a rie ty . 31 Dec. 1 9 42 , vol. 
149, no. 3: 50.
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w ay th e y  like ’em  is sw e e t and lovely, and h o t only if i t 's  
c lever. ,,68°
In concluding th is  s tu d y  o f Am erican popular m usic during th e  
Second World W ar and a ttem p tin g  to  d iscover th e  reaso n s fo r th e  
failure o f any m artial w ar song  o r songs to  ignite th e  coun try  and 
becom e a nationally recognized  b a ttle  cry  a s  had G eorge M. C ohan 's 
im m ensely popular "Over T here" in World War I, ce rta in  im portan t 
poin ts should be k ep t in mind. The firs t is th a t  th e  sea rch  w as 
m isguided. The OWI tr ie d  to  influence w h a t is e ssen tia lly  a 
p ro cess  o f a rtis tic  creation . The OWI had little c o n c e p t o f th e  role 
ta le n t  plays in song com position. The governm en t app roached  Tin 
Pan Alley w ith an a ssig n m en t m uch as it did m an u fac tu re rs  of 
household  appliances who w ere to ld  to , and did, co n v ert th e ir 
fac to rie s  to  w ar m aterial production. The OWI assum ed  th a t  Tin 
Pan Alley could so  th e  sam e: co n v ert from  writing popular m usic 
com positions focusing on rom ance and lig h t-h earted  su b je c ts  to  
so n g s th a t  would s tir  A m ericans' p a trio tism  and un ite  th e  coun try  
so  it would aid th e  w ar e ffo r t  and "Back th e  A ttack ."  During World 
W ar II th e  m usic industry  w as run (and still is) a s  big business.
This fa c t  had an im pact on th e  production of w ar songs; if a song
68 0 lbid.
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w as n o t a p o ten tia l m oney-m aker, m usic publushers and recording 
com pan ies w ere  n o t in te re s te d . A ccording to  William O'Neill in A_ 
D em ocracy a t  War: A m erica's Fight a t  Home and Abroad in World
W ar II. "The business o f Am erica w as show  b u siness ,"681 and
certa in ly  Tin Pan A lley 's m any publishing houses and recording 
com panies f it th e  co rp o ra te  p a tte rn  o f th e  19 3 0 s  and 19 4 0 s , so  th e  
business s la n t and th e  s tru c tu re d  milieu o f song  writing c an n o t be 
d iscoun ted . But w ith o u t th e  c rea tiv e  genius o f m en like Irving 
Berlin, Johnny  Mercer, and Duke Ellington Tin Pan Alley would n o t 
have been  a s  successfu l as it w as during th e  war. A lthough th e  Tin 
Pan Alley s ty le  certa in ly  is form ulaic, th e  g o v e rn m en t never fully 
und ers to o d  th a t  popular m usic could n o t be w ritten  to  order. All 
music has form , b u t th a t  does n o t m ean anyone who understands a 
particu lar form  will be  ab le  to  w rite  a su ccessfu l piece.
The OWI also did n o t know how to  cope with th e  refusal o f 
A m ericans to  be co erced  into supporting  songs th e y  did n o t care  
for. The governm en t did no t seem  to  be cogn izan t o f th e  fa c t th a t  
A m ericans' musical t a s te s  had changed, and th e y  no longer accep ted  
every  com position  com ing o u t o f Tin Pan Alley as readily as th ey  
had befo re  World War II. The v arie ty  o f m usic on th e  radio and
681 Ibid, 255.
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ex cess cash  to  spend  on records and s h e e t  music gave th e  people a 
w ider know ledge o f popular m usic and a s tro n g e r voice in w ha t 
ty p e s  o f songs becam e popular. This is n o t to  say  th a t  advertising 
and m erchandising w ere  n o t em ployed e ffec tive ly  by Tin Pan Alley 
to  keep  certa in  tu n e s  befo re  th e  public, b u t th e s e  ploys m a tte re d  
little if A m ericans did n o t care  fo r th e  songs.
The OWI and Tin Pan Alley com pounded th e ir m isguided search  
fo r a w ar song  when th e y  insisted  th a t  th e  new "O ver T here" w as 
ju s t  w aiting to  be  w ritten  o r d iscovered . It w as n o t until 1 9 4 3  
th a t  th e  OWI and Tin Pan Alley ad m itted  th a t  World War II w as a 
very  d iffe ren t w ar from  World War I, and th e  new  genera tion  had a 
m usical s ty le  all its own. This did n o t include m artial tu n es . 
A no ther fa c to r  is th a t  during World War II, radios, record  players, 
and jukeboxes m ade m usic available to  m ore people th an  ev er 
before . A lm ost everyone in Am erica and Europe could h ear popular 
music. B ecause o f th e  technological advances th a t  m ade radios and 
po rtab le  phonographs easily  tran sp o rtab le , th e  popular m usic of 
World War II did m ore to  build m orale, bo th  on th e  hom efron t and 
fo r th e  fighting man, th an  a t  any previous tim e. Popular m usic w as 
o ften  as close to  hom e a s  a person  displaced by w ar work or 
m ilitary serv ice  could g e t. Popular m usic w as easily  accessib le  
and d eem ed  to  be a n ecess ity  by bo th  civilians and th e  military
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alike. Unlike th e  m ajority  o f so n g s born o f World War I, fa r few er 
so n g s w ritten  during World W ar II d ea lt w ith p ropaganda, 
pa trio tism , and m orale; so n g s  w ritten  during th e  Second World War 
w ere m ore a b o u t se n tim en t th an  s tren g th , m ore a b o u t rom ance th an  
m ilitary victory . Of th e  one  hundred-fifty  so n g s b e s t  selling songs 
from  1 9 4 1 -1 9 4 5  listed  in V ariety Music C alvacade. 1 6 2 0 -1 9 5 0 : A 
Chronology o f Vocal and Instrum ental Music Popular in th e  United 
S ta te s .  (New York: Prentice-Hall, 1 9 5 2 ), only e ig h t specifically 
m ention th e  w ar as a m ilitary endeavor: "R em em ber Pearl Harbor," 
"Praise th e  Lord and Pass th e  Am m unition," "This Is th e  Army,
Mister Jo n es ,"  "Cornin' in on a Wing and a Prayer," "W hat Do You Do 
in th e  In fan try?" This calculation  excludes so n g s  closely 
a s so c ia te d  w ith th e  w a r - b a l la d s - a s  o p p o se d  to  m artia l-s ty le  
tu n es . B est sellers in th is  ca teg o ry  included: "The W hite Cliffs of 
Dover," "I L eft My H eart a t  th e  S tage  Door C anteen ," "When th e  
Lights Go on Again (All Over th e  World)," and "The V ic 'try  Polka";
Ben Arnold in Music and War: A R esearch and Inform ational Guide. 
says, "T w enty-seven  popular w ar songs reached  th e  to p  te n  popular 
charts . In 1 9 4 2  . . . se v en te en  p e rcen t o f all popular songs reaching
th e  to p  te n  w ere w ar so n g s ."682  A look th rough  th e  tit le s  o f th e
6 8 2 Ben Arnold in Music and War: A Research and Informational 
Guide. (New York: Garland Publishing Co., Inc, 1 9 9 3 ), 79 .
450
so n g s on th e  to p  te n  lis ts during th e  w ar y ea rs  com plied by V a rie ty  
and B illb o a rd  will confirm  th a t  th e  v a s t  m ajority  w ere  love songs.
The s tr ik es  called by th e  ASCAP and th e  Am erican Federation 
o f Musicians su sp en d ed  th e  production o f new songs a t  a crucial 
tim e--th e  beginning m on ths of th e  war. The com bined work 
s to p p a g e  by th e s e  tw o groups las ted  from  th e  fall o f  1941 until th e  
las t recording com pany se ttle d  with th e  AFM in Novem ber 1944 . 
Popular m usic w as n o t do rm an t during th e se  years, b u t th e  
possib ilities fo r  m ore "h it"  reco rds w ere  dim inished since 
publishers cau tiously  ch o se  only th o se  so n g s o r perfo rm ers which 
had a proven history  of success . The chances o f a tu n e  from  an 
unknown so u rce  g e ttin g  recorded  o r published, m uch less gaining 
a c c e ss  to  th e  "B est Seller" lists, w as ex trem ely  slim. "Pistol 
Packin' Mama" w as a b o u t th e  only significant exception .
Radio, phonographs, and  juke boxes m ade popular music 
accessib le  fo r a m ajority  o f A m ericans and also m ade it possible 
fo r Am erican cu ltu re  to  becom e m ore hom ogeneous th an  it had ever 
been . People all acro ss th e  country  tu n ed  th e ir radios to  th e  sam e 
program s, laughed a t  th e  sam e com edy show s, listened  to  th e  sam e 
so ap  o peras, m usic perform ances, sp o rts  ev en ts , and netw ork new s 
p resen ta tio n s . The radio and th e  juke box w ere also increasingly 
th e  vehicles by which popular songs w ere sp read  and also by which
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th e  public g rew  tired  o f th e s e  songs quickly, usually in less th an  
tw elve w eeks. Radio becam e bo th  a builder and a d e s tro y e r  o f hit 
songs. Songs rose  to  th e  to p  of th e  popularity c h a rts  and th en  
d isappeared  in less th an  th re e  m onths. The life o f a popular song in 
th e  World W ar l-era had been  one to  tw o  years. Radio also 
d isp laced  vaudeville s ta g e s  and m usical s ta g e  show s a s  th e  
purveyor of popular songs. Furtherm ore, befo re  th e  e lectron ic  age, 
people g a th e re d  around th e  piano o r in g roups fo r com m unal singing 
a s  a form  o f en te rta in m e n t. By th e  tim e o f World W ar II, records 
played e ith e r on phonographs or in juke boxes had replaced  in group 
singing. E n te rta inm en t could be had fo r a nickel, and A m ericans 
becam e unaccustom ed  to  singing in public.
And it is tru e  th a t  songw rite rs  w ere ju s t  n o t w riting w ar songs 
th a t  c au g h t th e  public 's im agination. But it is a lso  tru e  th a t  
publishers would n o t tak e  a chance on songs unless th e  tu n e s  cam e 
from  known com posers w ith proven su ccess  records, and  th en  th ey  
p re fe rred  so n g s  which would sell—alm o st alw ays e ith e r  love songs 
o r novelty  songs. Record com panies w ere re lu c tan t to  risk rationed  
shellac on anything less th an  a probable hit. The bands did o ften  
re fu se  to  play w ar songs n o t w anting to  explain th e ir  civilian 
s ta tu s  w hen so  m any m en w ere in uniform. Band leaders did p refe r 
to  play th e ir  own com positions and a rrangem en ts . And audiences
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did generally  n o t w an t to  hear w ar songs; th e y  w an ted  to  dance. All 
o f th is  helps to  explain th e  lack o f a new "Over T here ."
World W ar II w as a d iffe ren t w ar a s  well. M ost A m ericans did 
n o t look a t  th e  Second World War (as  th e y  had looked on th e  first) 
as stepp ing  in and "m opping up" th e  m ess Europeans had m ade. This 
tim e th e  United S ta te s  had been  a ttac k ed . The w ar w as so  im m ense 
and cau sed  such  d readfu l loss o f life (p erh ap s  55  million m ilitary 
and civilian casu a ltie s), th a t  it becam e im possible to  s e e  th e  w ar 
in rom antic  te rm s. Yet even in th is  global war, th e  United S ta te s  
w as n o t invaded. Am erican c ities w ere n o t d e s tro y ed  by bom bs. 
People did n o t lose th e ir hom es. And e x ce p t fo r rubber, sugar, and 
gasoline, th e re  w ere  no tru ly  oppressive  sh o rta g es . Certainly 
fam ilies w ith a loved one  in th e  serv ice  had difficult tim es, b u t 
m o st A m ericans on th e  hom efron t experienced  th e  w ar a t  a 
d istance . It cam e into  th e ir  hom es by new spaper o r over th e  air 
w aves on th e ir radios. As John Morton Blum p u t it, A m ericans
fo u g h t th e  w ar "on im agination a l o n e . " 6 8 3
On th e  whole, A m ericans a t  hom e did n o t su ffe r a g re a t  deal 
physically during th e  war. T hey w ere mobile and p rosperous. New 
industries em ployed th o u san d s who had been  jo b less  o r had never
6 8 3 jo h n  Morton Blum, V W as fo r V ictory, p.16.
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w orked ou tside  th e  hom e before. People who had been denied 
a c c e ss  to  th e  A m erican labor m arke t w ere  allowed in to  jo b s  th a t  
paid fa r  above th e ir  fo rm er earnings. C onfidence, lo st in th e  
D epression, w as regained  during th e  war. Ail A m ericans w ere 
encou raged  to  p a rtic ip a te  in ac tiv ities to  aid th e  w ar e ffo rt, and 
th e  national m ood w as purposeful and reso lu te . The m o st im portan t 
o f th e s e  fa c to rs  w as prosperity : th a t  m ore th an  any o th e r  e lem en t 
co n trib u ted  to  th e  c o u n try 's  buoyan t a ttitu d e . People had m oney for 
th e  firs t tim e  in a d ecad e , m any fo r th e  f irs t tim e in th e ir  lives. 
T hey w ere  e a g e r  to  spend , and with few  consum er goods available, 
th e y  looked forw ard to  th e  day  when th e y  would be able to  buy 
hom es, au tom obiles, w ashing m achines, and o th e r  household goods. 
An Elmer Roper survey  fo r Fortune M agazine published 22  D ecem ber 
1 9 4 3  asked  A m ericans w h a t th e y  planned to  buy firs t w hen th e  war 
ended . The num ber one answ er w as a c a r -2 1  %; followed by a 
h o u s e - 1 3.3% ; fu rn itu re—9.2% ; r e f r ig e r a to r -8 .6%; w ashing 
m a c h in e -5 .1%; house rep a irs -5 .3 % ; and c lo th e s -4 .4 % . But th e  
la rg e s t g roup  w as th o se  who had no specific buying p la n s -
28.5% .6 8 4
6 84 q w I: RG 208; Survey of Public A ttitudes, Dec. 1943: SG 118, 
WNRC.
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In March 1 9 4 4 , a su rvey  asked  A m ericans w ha t th e y  planned to  
do w ith th e ir  w ar bonds. T w enty-four p e rc e n t e x p ec te d  to  buy a 
hom e, while 18%  planned to  u se  th e  bonds a s  incom e fo r living 
expenses. Seven p e rc en t w an ted  to  buy a new car and 6% planned to  
s ta r t  a new  business o r expand  an existing one. O ther e x p ec te d  to  
pay  fo r th e ir  ch ild ren 's ed u ca tio n  or to  buy household goods-- 
6o/a 6 8 5
In th e  United S ta te s , "Things w ere b e t te r  th an  ever, and th e
so ld ier w as m issing out."®®® The w ar opened  up a whole new
world. The d e fe a t  o f th e  D epression w as rep laced  by a flood of 
m oney and th e  added  frenzy  to  have som e fun. For m any young 
A m ericans " th e re  w as ju s t  th a t  feeling th a t  m aybe th e re  would be 
no tom orrow  and to  hell w ith it!" One wom an p u t it th is  way, 
"Everybody w as dancing and th e y  d id n 't really care  to  h ear Caruso,
th e y  ju s t  w an ted  to  d a n ce ."®®7
685q w I: RG 208 ; Survey of Public A ttitudes, Mar. 1 5 ,1 9 4 4 : SG 118, 
WNRC.
®®®Archie S a tte rfie ld , T he Hom efront: An Oral History Of The War 
Years In A m erica. 1 9 4 1 -1 9 4 5 . (New York: Playboy Press, 1 9 8 1 ), 
282 .
®8 7 lbid.
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Of all th e  rea so n s exam ined fo r th e  failure o f th e  m usic 
business to  produce a popular w ar song, perhaps th e  m o st 
overlooked w as th e  rise o f th e  te e n a g e  girl a s  com m anding 
consum er in th e  popular m usic m arketp lace . Music publishers w ere, 
firs t and  fo rem o st, in business to  m ake a profit. T he new ly-found 
purchasing  pow er o f A m erican te e n a g e rs  m ade th em  a prim ary 
t a rg e t  fo r all so r ts  o f new  m erchandising schem es. Record and 
s h e e t  m usic com panies and th e ir p rom oters a tte m p te d  to  appeal to  
young A m ericans w ith a p ro d u ct th a t  would e n tice  te e n a g e rs  to  
p a rt w ith th e ir  surp lus funds. Songs o f w ar and pa trio tism  did n o t 
do th is. L eft a t  hom e with few  young m en to  d a te , young girls sp e n t 
th e ir  tim e  listening to  sw e e t love songs, rom antic  ballads, and an 
occasional zany  novelty  tu n e .
Since it w as th e  te e n a g e  girl's m oney th a t  co n trib u ted  so  
significantly  to  Tin Pan A lley 's p ro fits , h e r m usical d e s ire s  becam e 
th e  fo cu s o f th e  m usic business. One o f th e  m o st telling p ieces o f 
ev idence  fo r th e  prim acy of th e  te e n a g e  girl's m usical t a s te  as th e  
driving fo rce  behind Tin Pan A lley's m arketing  plans is a se rie s  o f 
a d v e r tis e m e n ts  published b o th  in V a r ie ty  and T he Billboard during 
th e  y e a rs  1 9 4 1 -1 9 4 5 . Columbia Records ran w eekly half page 
a d v e rtisem en ts  dep icting  a te e n a g e  girl and a juke  box. The girl 
w as a tt ire d  in th e  te e n a g e  "uniform ": sw ea te r, skirt, bobby-sox,
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and loafers. Her hair w as curled w ith fluffy bangs held back with a 
b a rre tte  and on her le ft arm  w as th e  trea su red  "charm " bracele t.
She appeared  to  be leaning on and dancing by th e  juke box, which 
w as p ic tu red  w ith m usical n o te s  issuing fo rth . T here  w as a look of 
obvious en joym en t on th e  girl's face. But th e  sa lien t p a rt o f th e  
a d v e rtise m e n t w as co n ta in ed  in th e  large bold-lined le t te rs  over 
her head: "M eet Soozie Cue . . .  she knows w ho's who!" The 
im plication w as th a t  th is  figure re p re se n te d  A m erican te e n a g e  
girls and  th e ir  s tro n g  p re fe ren c es  in popular m usic, songs, and 
perfo rm ers. Below th e  illustration w ere th e  c u rren t tu n e s  and th e  
record ings th a t  Columbia w as boosting  th a t  w eek. T here  w ere 
small pho to g rap h s of th e  perfo rm ers and a positive, u p b e a t sales 
pitch with each  song, b u t th e  eye-catch ing  p a rt of th e  page w as th e  
te e n ag e r, "Soozie Cue." Her unfailing knowledge of w h a t songs are 
" to p s  in her book th is w eek" w as a forceful signal to  th e  music
industry  o f th e  pow er o f "Soozie C ue's" musical t a s t e . 6 8 8  There
w ere no sim ilar a d v e rtisem en ts  aim ed a t  any o th e r  specific  age or 
sex  group in e ith e r  o f th e s e  periodicals.
Tin Pan Alley publishers rep ea ted ly  to ld  n ew spaper rep o rte rs , 
th e  OWI, and anyone e lse  who would listen, th a t  th e y  w ere anxious
688»Me e t  sooz ie  Cue," T he Billboard. 3 Oct. 1942 , vol. 54, no. 40:
65.
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and de te rm in ed  to  publish w ar songs. Publishers and recording 
com panies claim ed to  be on th e  c o n s ta n t lookout fo r th e  "proper" 
w ar song , b u t th e ir  a c tio n s su g g e s te d  o therw ise. With th e  
excep tion  of "R em em ber Pearl Harbor," "Praise th e  Lord and Pass 
th e  Am m unition," and "Cornin' in on a Wing and a Prayer," no martial 
so n g s w ere  strong ly  p ro m o ted  by th e  pow erful publishers, 
recording com panies, o r th e  radio netw orks. T he la t te r  tw o  had 
brief a p p ea ra n c es  on "B est Seller" lists and  Your Hit Parade, bu t no 
w ar song  m ade a sign ifican t showing a f te r  1 9 4 3 .
Amid all o f th e  worry and concern  a b o u t th e  m orale A m ericans 
and th e  lack o f a definitive w ar song, it se em s as if th e  governm en t 
did n o t analyze its own surveys o r begin to  understand  th e  
c h a ra c te r  o f th e  A m erican people during World War IL There w as an 
ex trao rd inary  initiative on th e  p a rt o f av erag e  A m ericans who 
o rganized  w ar su p p o rt g roups on every  level o f so c ie ty  and in th e ir 
local and s ta te  governm en ts: th e y  vo lun teered  fo r civil d e fen se  
jobs; th e y  conserved  resou rces; th e y  co llec ted  sc rap  o f all kinds; 
th e y  recycled  m ateria ls n eed ed  fo r th e  w ar e ffo r t o r th o se  useful 
in everyday  life; th ey  b o ugh t w ar b o n d s-th o u g h  n o t a s  m any as th e  
T reasu ry  D ep artm en t th o u g h t th e y  sh o u ld -o r  if, "like w rite rs  and 
e n te rta in e rs , th e y  had special skills, d ev o t[ed ]in g  th em  to  public
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service."® ® ^ It w as a w ar fo r th e  survival o f dem ocracy  and th e
preserva tion  of freedom  as A m ericans had com e to  know it. The 
coun try  w as to ta lly  co m m itted  to  winning th e  w ar b o th  on th e  
ba ttle fie ld  and on th e  hom efron t.
A lthough opinion polls show ed A m ericans w ere  e a g e r  to  aid th e  
w ar e ffo r t fa r  beyond w h a t th e  United S ta te s  go v ern m en t had ever 
asked  o f civilians, w hen it cam e to  actually  p u ttin g  th is  w ilingness 
to  work, th e  go v ern m en t w as a t  a loss. A gencies like OWI w ere 
fighting a b a ttle  th a t  did n o t ex ist. Once th e  bom bs fell on Pearl 
Harbor, A m ericans fo rg o t th e  iso la tion ist v e rsu s  in te rv en tio n is t 
divisions th a t  had se p a ra te d  th e  coun try  fo r several y ears . T here 
w as no need  to  convince A m ericans th a t  th e  w ar w as justified .
They united  ag a in st a com m on enem y in a ju s t  cause . They did no t 
need  a m artial w ar song because  A m ericans did n o t need  to  be 
convinced o r co erced  in to  giving th e ir  all fo r th e  w ar e ffo rt.
Love so n g s w ere th e  s ta p le  o f th e  Am erican popular m usic 
m arke t befo re  World W ar II, and th e y  rem ained so  during th e  war.
Tin Pan Alley w as conserva tive . It choose  n o t to  ta k e  ch an ces with 
a proven song  form ula. People p a rted  from  loved ones during th e  
w ar had a real affin ity  fo r  love songs. Love songs w ere also th e
689o'Neill, D em ocracy a t  War. 142.
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ty p e  of tu n e s  th a t  appealed  to  young w om en, w hose surplus 
spending m oney spoke loudly and clearly to  th e  burgeoning financial 
rew ards reap ed  by A m erica 's m usic business during World W ar II. 
A m e ric an s -a n d  te e n a g e rs - th ro u g h o u t  th e  w ar g o t  w h a t th e y  
w an ted  and w ere  willing to  pay f o r . . . and th a t  did n o t include w ar 
songs.
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De 3 6 2 9  Amapola/Donna Marie
De 3 6 5 7  Yours/When the Sun Comes Out
De 3 6 9 8  Green Eyes/Maria Elena
De 3 7 7 5  Blue Champagne/All Alone and Lonely
De 3 8 5 9  Time Was/Isle o f Pines
De 3 9 6 3  Jim/A New Shade o f Blue
De 4 1 0 2  This Is No Laughing Matter/I Said No!
Brunswick 0 3 3 2 8 F  I Remember You
Dorsey, Tom m y
Vi 2 7 2 7 4  Oh, Look at Me Now/You Might Have Belonged to 
Another 
Vi 2 7 3 1 7  Dolores/I Tried
Vi 2 7 3 3 8  Do I Worry?/Little Man with a Candy Cigar
Vi 27421  Will You Still Be Mine?/Yes Indeed
Vi 2 7 5 0 8  This Love o f Mine/Neiani
Vi 2 7 6 9 0  Violets for Your Furs/Somebody Loves Me
Vi 2 7 7 4 9  How About You?/Winter Weather
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Duchin, Eddy
Bb 1 1 2 0 0  Sand in My Shoes/East Street
Ellington, Duke
Vi 2 7 3 2 6  Flamingo/The Girl in My Dreams Tries to Look Like 
You
Vi 2 7 3 5 6  Jumpin' Punkins/Blue Serge 
Vi 2 7 3 8 0  Take the "A" Train/Sidewalks o f New York 
Vi 2 7 5 0 2  Bakiff/The Giddybug Gallop 
Vi 2 7 7 4 0  Chelsea Bridge/What Good Would I Do?
Goodman, Benny
OK 6 4 8 6  Limehouse Blues/If I Had You
OK 6 5 4 4  Clarinet a la King/How Long Has This Been Going On?
Co 3 6 0 3 9  Breakfast Feud/I Found a New Baby
Co 36421  Pound Ridge/I Got It Bad
Co 3 5 9 6 2  Perfidia/Let the Door Knob Hitcha
Co 3 6 0 5 0  Amapola/intermezzo
Co 3 6 4 2 9  Buckle Down, Winsocki/Shady Lady Bird
H am pton, Lionel
Vi 2 7 4 0 9  Give Me Some Skin/Three Quarter Boogie 
Vi 2 7 5 2 9  Chasin' with Chase/Now That You're Mine
Herman, W oody
De 4 1 1 3  Someone's Rockin' My Dream Boat/Rose O'Day 
De 3 6 4 3  Blue Flame/Fur Trappers' Ball 
De 3761 South/Fan It
De 3 9 7 2  Bishop's Blues/Woodsheddin' with Woody
Hines, Earl
Bb 1 1 3 7 4  I Got It Bad/Straight to Love 
Bb 1 1 1 2 6  Jersey Bounce 
Bb 1 1 2 3 7  Up Jumped the Devil/South Side 
Bb 1 1 4 3 2  The Earl 
Bb 1 1 4 6 5  Swingin' on C
Ja m es , Harry
Co 3 6 0 6 9  Dolores/Walkin' By the River
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Co 3 6 2 4 6  It's So Peaceful in the Country/Yes Indeed 
Co 3 6 4 1 2  You've Changed/Nobody Knows the Trouble I've Seen 
Co 36321  He's 1-A in the Army and >4-7 in My Heart (Helen 
Forest, vocal)
Co 3 6 3 2 2  I Don't Want to Walk without You (Helen Forest, 
vocal)
J a r r e t t ,  A rt
VI 2 7 4 7 4  Loveliness and Love/You Started Something 
Vi 27571  Delilah/The Nickel Serenade 
Vi 2 7 6 1 2  The Bells o f San Raquel/Ma-Ma-Marie
J e s t e r s
De F 8057  Ma, I Miss Your Apple Pie
Ju rg en s, Dick
OK 6 2 8 9  You and I/Starlight, Starbright 
OK 6401 Moonlight Masquerade/Ma-Ma-Marie
K assel, A rt
Bb 1 1 0 7 3  Do I Worry?/Knocking at Your Door
Kaye, Sam m y
Vi 2 7 3 3 9  My Ship/You Stepped Out o f a Dream 
Vi 27391  Daddy/Two Hearts That Pass in the Night 
Vi 2 7 4 7 6  Sand in My Shoes/Don't Cry, Cherie 
Vi 2 7 4 9 8  A Rose and a Prayer/Harbor o f Dreams
Kenton, S tan
De 4 0 3 7  This Love o f Mine/The Nango
King, W ayne
Vi 2 7 3 7 3  A Worried Man/Broken Melody 
Vi 2 7 5 1 6  Time and Time Again/Blue Danube Waltz 
Vi 2 7 5 3 5  Time Was/The Corporal Takes Command
Krupa, Gene
OK 6 1 3 0  Let's Get Away from It All/Just a Little Bit South o f 
North Carolina
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OK 6 2 6 6  The Cowboy Serenade/'Til Reveille 
OK 6 4 4 7  Two In Love/This Time the Dreamin' Is on Me 
OK 6 2 7 8  After You've Gone/Kick It 
OK 6 3 5 2  Tunln' Up/Rockin' Chair
Kyser, Kay
Co 3 6 2 4 4  The Cowboy Serenade/You and I 
Co 3 6 4 4 5  The White Cliffs o f Dover (H arry B abbitt, vocal)/77ie 
Nadocky
Co 3 6 3 5 4  He Wears a Pair o f Silver Wings (Henry B abbitt, 
vocal)
Lombardo, Guy
De 3 6 7 5  You Stepped Out o f a Dream/The Band Played On 
Lucas, Lucas
Elite 5 0 0 9  How About Me?/The Shrine o f Saint Cecilia
L unceford , Jim m ie
De 3 8 0 7  Battle Axe/Chocolate 
De 4 0 3 2  Hi Spook/Yard Dog Mazurka 
De 4 0 8 3  Gone/Impromptu
Martin, Freddy
Bb 1 1 1 6 7  Flamingo/'Til Reveille
Bb 11211 Piano Concerto in B Flat (Tonight We Love)/Why 
Don't We Do This More Often?
Bb 1 1 2 5 6  Blue Champagne/Be Honest with Me 
Bb 1 1 3 9 3  T /s  Autumn/Until the Stars Fall Down 
Vi 1 4 5 8 7  The Hut Sut Song (A Swedish Serenade)
Merrill, Jo a n
Bb 1 1 1 2 5  I Went Out o f My Way/Summertime
Merry Macs
De 4 0 2 3  Rose O'Day/By-U By-0
Miller, Glenn
Bb 1 1 0 4 2  You Stepped Out o f a Dream/Ring, Telephone, Ring
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Bb 1 1 2 1 9  Adios/Under Blue Canadian Skies 
Bb 1 1 2 3 0  I Know Why/Chattanooga Choo Choo 
Bb 1 1 2 3 5  The Cowboy Serenade/Below the Equator 
Bb 1 1 3 6 9  This Is No Laughing Matter/Humpty Dumpty Heart
Bb 1 1 3 9 7  The White Cliffs o f Dover/We1re the Couple in the
Castle
Bb 1 0 9 8 2  Anvil Chorus (1 & 2)
Bb 1 1 0 6 3  I Dreamt I Dwelt in Harlem
Bb 1 1 3 8 2  A String o f Pearls
HMV DLP 1013  Intermezzo 
Bb 1 1 3 8 6  Elmer's Tune 
Bb 1 1 3 8 8  Jersey Bounce 
Bb 1 1 2 3 4  Perfidia
Bb 1 1 2 4 8  You and I (Ray Eberle, vocal)
Mills B ro th e rs
De 1 5 4 2  I Don't Want to Set the World on Fire
Monroe, Vaughn
Bb 1 0 9 7 6  The Last Time I Saw Paris/High on a Windy Hill 
Bb 1 1 2 7 3  Two in Love/Cherry Blossoms on Capitol Hill
Noble, Ray
Co 36271  Harbor o f Dreams/If It's You
P asto r, Tony
Bb 1 1 0 0 8  Adios/Paradiddle Joe
Bb 1 1 0 6 7  Number Ten Lullaby Lane/For Whom the Bell Tolls 
Powel, T eddy
Bb 1 1 0 8 9  Two Hearts That Pass in the Night/The Wise Old 
Owl
Bb 1 1 0 9 2  Talking to the Wind 
Bb 1 1 1 5 2  I Went Out o f My Way
Ray, Alvino
Bb 1 1 1 0 8  Amapola 
Bb 1 1 2 1 6  Harbor o f Dreams
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Bb 1 1 2 7 2  Don't Take Your Love from Me/Jealous 
Bb 1 1 2 7 5  Deep in the Heart o f Texas
R obertson , Dick
De 3791 Be Honest with Me/Goodbye Dear, I'll Be Back in a 
Year
De 3981 I Don't Want to Set the World on Fire/I'm Alone 
Because I Love You
Raymond S c o tt O rchestra
Co 3 6 1 0 3  Just A Little Bit South o f North Carolina/In the 
Hush o f the Night
Shaw , A rtie
Vi 2 7 9 4 5  Moonglow/My Blue Heaven 
Vi 2 7 5 3 6  It Had to Be You/If I Had You 
Vi 2 7 0 6 9  Blues in the Night 
Vi 2 7 6 6 4  Rockin' Chair/If I Love Again 
Vi 2 7 8 9 5  S t. James Infirmary (1 & 2)
Vi 2 7 8 8 5  Frenesi
Shore, Dinah
Bb 1 1 2 0 4  Jim/I'm Through with Love
Spivak, Charlie
OK 6 2 5 7  Time Was/l'll Never Let a Day Pass By 
OK 6 2 8 0  The Angels Came Through/A Rose and a Prayer
Stone, Lew
De F 8057  (There'll Be Bluebirds Over) The White Cliffs o f 
Dover
De F 7987  When They Sound the Last All Clear
T eagarden , Jack
De 3 8 4 4  St. James Infirmary/Black and Blue
Thornhill, C laude
Co 36391  Orange Blossom Lane/Moonlight Masquerade 
Co 36341 The Bells o f San Raquel/I Found You in the Rain
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Todd, Dick
Bb 1 1 1 9 5  Wasn’t  It You?/Just a Little Street Where Old 
Friends Meet 
Bb 1 1 3 8 7  'Tis Autumn/Tropical Magic
Tucker, Tom m y
OK 6 3 2 0  I Don’t  Want to Set the World on Fire/This Love o f 
Mine
W ood, Barry
Vi 2 7 3 6 9  The Things I Love/Talking to the Wind
1942
A ndrew s S is te rs
De 1 8 3 1 2  Don’t  Sit Under the Apple Tree/At Sonya’s  Cafe 
De 1 8 3 9 8  Pennsylvania Polka/That's the Moon, My Son 
De 1 8 4 7 0  Mr. Five by Five/The Strip Polka
B arnet, Charlie
De 18541 That Old Black Magic/I Don't Want Anybody at All
Berrigan, Bunny
Elite 5 0 2 0  Me and My Melinda/Somebody Else Is Taking My 
Place
Elite 5 0 2 0  Skylark/My Little Cousin
Boswell, Connie
Brunswick 0 3 3 3  One Dozen Roses
B radley, Will
Co 3 6 4 7 0  Who Can I Turn To?/Sleepy Time Gal
B reese, Lou
De 4 1 0 7  Humpty Dumpty Heart/How Long Did I Dream?
Brit, Elton
Bb 9 0 0 0  There’s a Star Spangled Banner Waving 
Somewhere/When the Roses Bloom Again
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Brown, Les
OK 6 5 5 7  Fooled/Ya Lu-Blu 
Ok 6 6 9 6  When the Lights Go on Again 
Co 3 6 6 0 2  Sweet Eloise/Here You Are
Calloway, Cab
OK 6 7 2 0  Let's Go Joe/A Smo-o-oth One
C hester, Bob
Bb 1 1 5 6 2  He's My Guy/By the Light o f the Silvr'y Moon
Crosby, Bing .
De 4 1 9 3  Skylark/Blue Shadows and White Gardenias 
De 4 2 4 9  Lamplighter's Serenade/Mandy Is Two 
De 1 8 4 2 4  Happy Holidays/Be Careful It's My Heart 
De 1 8 4 2 9  White Christmas/Let's Start the New Year Right 
De 1 8 5 1 3  Moonlight Becomes You/Constantly 
Brunswick 0 3 4 5 6  I'm Thinking Tonight o f My Blueyes
Crosby, Bob
De 4 3 1 6  Poor You/Last Call for Love 
De 4 3 6 8  Over There/Smile, Smile, Smile 
De 4 3 9 0  Sugar Foot Stomp/King Porter Stomp 
De 4 4 1 5  Black Zephyr/Blue Surreal
C ugat, Xavier
Co 3 6 5 5 9  Sleepy Lagoon/Nightingale
Davis, S c a t
Hit 7 0 1 2  White Christmas/Hip Hip Hooray
Donahue, Al
OK 6 6 1 7  Candles in the Wind/My Heart's on Fire 
D orsey, Jim m y
De 4 1 2 2  Not Mine/Arthur Murray Taught Me Dancing in a Hurry 
De 4 1 2 3  Tangerine(Helen O'Connell and Bob Eberly, 
vocals)/Ev'rything I Love 
De 4 1 3 2  / Remember You/If You Build a Better Mousetrap
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De 4 1 9 7  I'm Glad There Is You/Tomorrow's Sunrise
De 1 8 3 7 6  Take Me/This Is Worth Fighting For
De 4 1 0 3  (There'll Be Bluebirds Over) The White Cliffs o f Dover
Dorsey, Tom m y
Vi 27701  Who Can I Turn To?/l Think o f You
Vi 2 7 8 4 9  Poor You/Last Call for Love
Vi 2 7 9 0 3  Just as Though You Were Here/Street o f Dreams
Vi 2 7 9 2 3  Take Me/Be Careful, It's My Heart
Vi 2 7 9 4 7  In the Blue o f the Evening/A Boy on Khaki, a Girl in
Lace
Vi 2 7 8 8 7  Well, Git It!
Vi 2 7 8 7 6  Moonlight on the Ganges
Ellington, Duke
Vi 2 7 8 5 6  C-Jam Blues/Moon Mist 
Vi 2 7 8 8 0  Perdido/Raincheck
Fields, Shep
Bb 1 1 3 2 5  Who Can I Turn To?/Autumn Nocturne 
Bb 1 1 5 3 7  Wonder When My Baby's Coming Home/This Is Worth 
Fighting For
Bb 1 1 5 8 3  When the Lights Go on Again/Better Not Roll Those 
Eyes
Garland, Judy
De 1 8 3 2 3 0  Poor You/Last Call for Love
De 1 8 5 4 9  That Old Black Magic/Poor Little Rich Girl
Goodman, Benny
OK 6 4 9 7  Somebody Else Is Taking My Place.That Did It Marie 
OK 6 5 8 0  The Lamp o f Memory/When the Roses Bloom Again 
OK 6 4 8 2  Jersey Bounce/String o f Pearls 
Co 3 6 5 8 0  Not Mine/If You Build a Better Mousetrap 
Co 3 6 6 1 3  Take Me/Idaho
Co 3 6 6 2 2  Serenade in Blue/l've Got a Gal in Kalamazoo 
Co 3 6 6 5 2  Why Don't You Do Right?
OK 6 6 4 4  We'll Meet Again
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Gray, GLen
De 4 1 6 6  I'll Never Forget/Darling, How You lied
De 4 2 9 8  Here You Are/Oh. the Pity o f It All
De 1 8 4 7 9  Don't Get Around Much Anymore/Don't Do It Darling
H am pton, Lionel
De 1 8 3 9 4  Flying Home/In the Bag
Heidt, H orace
Co 3 6 6 4 5  Pennsylvania Polka/When You Lips Met Mine 
Co 3 6 6 6 7  Where the Mountains Meet the Sky/This Is the Army, 
Mister Jones
Herman, W oody
De 4 1 8 8  Fooled/You Can't Hold a Memory in Your Arms
De 1 8 4 6 9  Please Be There/There Will Never Be Another You
De 4 3 5 3  Elise/Yardbird Shuffle
De 1 8 5 2 6  Four or Five Times/Hot Chestnuts
De 1 8 5 4 4  Down Under/Ten Day Furlough
Hines, Earl
Bb 1 1 5 1 2  Skylark/She'II Always Remember
H utton, Ina Rae
OK 6 3 3 5  A t Last/What's the Good o f Moonlight?
Ink S p o ts
De 1 8 5 0 3  Don't Get Around Much Anymore
Ja m e s , Harry
Co 3 6 4 7 8  I Don't Want to Walk without You 
Co 3 6 5 1 8  I Remember You/Last Night I Said a Prayer 
Co 3 6 5 3 3  Skylark 
Co 3 6 5 4 9  Sleepy Lagoon
Co 3 6 5 6 6  One Dozen Roses/You're Too Good for Good-for - 
Nothing Me
Co 3 6 6 1 4  He's My Guy/You're in Love with Someone Else 
Co 3 6 6 4 4  Manhattan Serenade/Daybreak
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Co 3 6 6 5 9  I Had the Craziest Dream (Helen F orest, vocal)/A  
Poem Set to Music
J a r r e t t ,  A rt
Vi 2 7 6 9 3  How Long Did I Dream?/Humpty Dumpty Heart
Vi 27851  You Can't Hold a Memory in Your Arms/Don't Sit 
Under the Apple Tree
Jenkins, Gordon
Cap 106  He Wears a Pair o f Silver Wings/I'm Always Chasing 
Rainbows
Cap 1 24  White Christmas/Heaven for Two
Jo n e s , Spike
Vi 2 7 8 4 3  Der Fuehrer's Face
Jo rd a , Louis
DE 8 5 9 3  I'm Gonna Move to the Outskirts o f Town/Knock Me a 
Kiss
Ju rg e n s , Dick
OK 6 5 3 5  I'll Never Forget/How About You?
Kaye, Sam m y
Vi 2 7 8 7 0  Here You Are/Johnny Doughboy Found a Rose in 
Ireland
Vi 2 7 8 3 2  I Left My Heart a t the Stage Door Canteen/South 
Wind
Vi 2 7 9 4 4  Where the Mountains Meet the Sky/I Came Here to 
Talk for Joe
Vi 2 7 9 4 9  There Will Never Be Another You/Let's Bring New 
Glory to Old Glory
Krupa, Gene
OK 6 6 0 7  Skylark
OK 6 6 1 9  Me and My Melinda
Kyser, Kay
Co 3 6 4 3 3  Humpty Dumpty Heart/Romeo Smith and Juliet Jones
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Co 3 6 5 2 6  Who Wouldn’t  Love You?/How Do I Know It’s  Real?
Co 3 6 5 6 7  Don’t  Sit Under the Apple Tree/There Won’t  Be a 
Shortage o f Love 
Co 3 6 6 0 4  He Wears a Pair o f Silver Wings/Jingle Jangle 
Jingle
Co 3 6 6 3 5  The Strip Polka/Ev’ry Night About This Time 
Co 3 6 6 4 0  I Came Here to Talk for Joe/Praise the Lord and 
Pass the Ammunition 
Co 36521 Johnny Doughboy Found a Rose in Ireland
Lombardo, Guy
De 4 1 9 9  How Do I Know It’s Real?/There Won't Be a Shortage 
o f Love
Lopez, V incent
Elite 5 0 1 4  When the Roses Bloom Again/Somebody Nobody 
Loves
L unceford , Jim m ie
De 4 1 2 5  Blues in the Night (i & 2)
De 1 8 5 3 4  You're Always in My Dreams/Easy Street
Lyman, Abe
Bb 11 5 4 2  Amen/He Wears a Pair o f Silver Wings
Martin, Freddy
Bb 1 1 4 2 6  I Remember You/Fun to Be Free 
Bb 11 4 9 5  Last Call for Love/You Can't Hold a Memory in Your 
Arms
Bb 1 1 5 0 9  Here You Are/Oh, the Pity o f It All
Marx, Chico
Hit 7 0 0 4  Here You Are/Sweet Eloise
Mclntyr, Hal
Vi 2 7 7 7 7  Fooled/I’ll Never Forget
Vi 2 7 8 0 3  Tangerine/When the Roses Bloom Again
Vi 2 7 8 5 9  The Story o f a Starry Night/We'll Meet Again
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McKinley, Ray
Hit 7 0 0 6  This Is Worth Fighting For
Mercer, Johnny
Cap 103 The Strip Polka/The Air-Minded Executive
Merrill, Jo a n
Bb 11551 Take Me/Wonder When My Baby’s Coming Home?
Bb 1 1 5 7 4  There Will Never Be Another You/You Can't Say No to 
a Soldier
Miller, Glenn
Bb 11401 Moonlight Cocktail/Happy in Love
Bb 1 1 4 3 8  When the Roses Bloom Again/Always in My Heart
Bb 1 1 4 6 2  Skylark/The Story o f a Starry Night
Vi 2 7 8 7 9  Sweet Eloise/Sleep Song
Vi 2 7 9 4 3  A t Last/I've Got a Gal in Kalamazoo
Vi 2 7 9 3 5  Serenade in Blue/That's Sabotage
Vi 1 0 5 9  Juke Box Saturday Night
Bb 1 1 4 4 5  String o f Pearls, A
Millinder, Lucky
De 1 8 4 9 7  When the Lights Go on Again/That's All
Mills B ro th e rs
Brunswick 0 3 4 3 6  I Met Her on Monday
Monroe, Vaughn
Bb 1 1 4 3 3  Tangerine/Tica-ti Tica-Ta 
Bb 1 1 4 8 3  Me and My Melinda 
Vi 2 7 9 1 0  All I Need Is You
Vi 27821  This Is Worth fighting For/The Corporal Told the 
Private
Vi 2 7 9 2 5  My Devotion/When I Grow Up 
Vi 27945 When the Lights Go on Again (All Over the 
World)/Hip, Hip, Hooray
Morgan, Russ
De 4 3 0 0  Sweet Eloise/AII Those Wonderful Years
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De 1 8 3 7 4  Just as Though You Were Here/Windmill Under the 
Stars
P asto r, Tony
Bb 1 1 4 3 5  Lamp o f Memory/Absent-Minded Moon
Rhodes, B e tty  Jan e
Brunswick 0 3 3 1 5  I Don't Want to Walk without You
Ross, Lanny
Vi 2 7 7 9 9  Lamp o f Memory/Blue Shadows and White Gardenias
Sherw ood, Bobby
Cap 123  Moonlight Becomes You/Harlem Butterfly
Shore, Dinah
Vi 2 7 9 6 3  A Boy in Khaki a Girl in Lace
Slack, Freddy
Cap 102  Cow Cow Boogie/Here You Are
Cap 126  That Old Black Magic/Hit the Road to Dreamland
Cap 115 Mr. Five by Five
Sm ith, K ate
Co 3 6 6 0 9  Wonder When My Baby's Coming Home/Old Sad Eyes 
Co 3 6 6 1 8  He Wears a Pair o f Silver Wings/Be Careful, It's My 
Heart
Spivak, Charlie
OK 6 6 4 6  I'll Remember April/What Does a Soldier Dream Of? 
Co 3 6 6 2 0  My Devotion/I Left My Heart at the Stage Door 
Canteen
Co 3 6 6 4 2  A t Last/People Like You and Me 
Co 3 6 6 4 9  White Christmas/Yesterday's Gardenias
S tab ile , Dick
De 4351 Be Careful, It's My Heart/You're Easy to Dance With 
De 4 3 5 2  A t Last/He's My Guy
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Todd, Dick
Bb 1 1 5 7 7  When the Lights Go on Again/I'm Old Fashioned
T ucker, Orin
Co 3 6 5 6 5  Tangerine/Always in My Heart
T ucker, Tom m y
OK 6 7 0 2  Just as Though You Were Here/There Will Never Be 
Another You
W heeler, Doc
Bb 1 1 5 2 9  Me and My Melinda
1943
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A ndrew s S is te rs
De 1 8 7 5 2  Shoo Shoo, Baby/Down in the Valley
C arter, Benny
Cap 14 4  Poinciana/Hurry Hurry
C rosby, Bing
De 18651 If You Please/Sunday. Monday or Always 
De 1 8 5 6 4  People Will Say We're in Love/Oh, What a Beautiful 
Mornin'
De 1 8 5 8 6  Poinciana/San Fernando Valley
C ugat, Xavier
Co 36651 Brazil/Chiu Chiu
Dorsey, Jim m y
De 1 8 5 3 2  Let's Get Lost/"Murder" He Says
De 18571 Star Eyes/They're Either Too Young or Too Old
De 1 8 5 7 4  Besame '  Mucho/My Ideal
De 1 8 5 8 2  When They Ask About You/My First Love
De 18 5 9 3  Holiday for Strings/Ohio
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Dorsey, Tom m y
Vi 2 6 0 5 4  Boogie Woogie/Weary Blues
Durham, Sonny
Hit 7 0 7 3  I'll Be Around/When They Ask about You 
Hit 7 0 7 4  Holiday for Strings/Don't Worry, Mom
Durbin, D eanna
De 1 8 5 7 5  Say a Prayer for the Boys Over There/God Bless 
America
Ellington, Duke
Vi 2 0 -1 5 5 6  Main Stem/Johnny Come Lately
Vi 2 6 6 1 0  Don't Get Around Much Anymore/Never No Lament
Garland, Judy
De 1 8 5 8 4  No Love, No Nothin'/A Journey to a Star
Goodman, Benny
Co 3 5 8 6 9  Cabin in the Sky/Taking a Chance on Love 
Co 3 6 6 8 0  Mission to Moscow
Co 3 6 6 8 4  Solo Flight/The World Is Waiting for the Sunrise 
Gray, Glen
De 1 8 5 6 7  My Shining Hour/My Heart Tells Me
Hall, A delaide
De F8292  As Time Goes By
H alle tt, Mai
Hit 7 0 1 3  Let's Get Lost/There Will Never Be Another You
Hanna, Phil
De 4 4 3 2  My Heart Tells Me/Besame'  Mucho
H aym es, Dick
De 1 8 5 5 6  You'll Never Know/Wait for Me, Mary 
De 1 8 5 5 7  In My Arms/It Can't Be Wrong
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De 1 8 5 5 8  I Heard You Cried Last Night/I Never Mention Your 
Name
Herman, W oody
De 1 8 5 7 8  By the River o f the Roses/Do Nothin' Till You Hear 
from Me
Ja m es , Harry
Co 3 6 6 6 8  I've Heard That Song Before/Moonlight Becomes You
Co 3 6 6 7 2  Velvet Moon
Co 3 6 6 7 7  I Heard You Cried Last Night
Jo rd an , Louis
De 8 6 5 4  Ration Blues
Kaye, Sam m y
Vi 2 0 -1 5 2 7  Taking a Chance on Love/Cabin in the Sky 
Kyser, Kay
Co 3 6 6 5 7  Can't Get Out o f This Mood/Moonlight Mood 
Co 3 6 6 7 3  Let's Get Lost/The Fuddy Duddy Watchmaker
Lombardo, Guy
De 1 8 5 7 3  Speak Low/Take It Easy
L ong ,Johnny
De 4 4 2 7  No Love, No Nothin'/You Better Give me Lots o f Lovin'
Mercer, Johnny
Cap 141 G.l. Jive
Miller, Glenn
Vi 2 0 -1 5 2 3  A Pink Cocktail for a Blue Lady/That Old Black 
Magic
Millinder, Lucky
De 1 8 5 6 9  Sweet Slumber/Don't Cry. Baby
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Mills B ro th e rs
De 1 8 3 1 8  Paper Doll/l'll Be Around
Monroe, Vaughn
Vi 2 0 -1 5 2 4  Happy-Go-Lucky/Let's Get Lost
Morse, Ella Mae
Cap 143 No Love, No Nothin'
Renard, Ja cq u e s
Brunswick 6 2 0 5  As Time Goes By/I'm Sorry Dear
Shore, Dinah
Vi 1 5 1 9  You’d Be So Nice to Come Home To
S ina tra , Frank
Co 3 6 6 7 8  You'll Never Know/Close to You 
Co 3 6 6 7 9  If You Please/ Sunday, Monday or Always 
Co 3 6 6 8 2  People Will Say We're in Love/Oh, What a Beautiful 
Mornin'
Slack, Freddie
Cap 146  Silver Wings in the Moonlight
Song Spinners, The
De 1 8 5 5 3  Cornin' In on a Wing and a Prayer 
De 1 8 4 4 5  Johnny Zero
Valley, Rudy
Vi 2 0 -1 5 2 6  As Time Goes By
Wald. Je rry
De 4431 Shoo, Shoo, Baby
De 4 4 3 3  Poinciana/Mississippi Dreamboat
De 4 4 4 3  Silver Wings in the Moonlight/And So Little Time
1 9 4 4
A ndrew s S is te rs
De 1 8 6 0 6  Tico-Tico/Straighten Up and Fly Right
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De 1 8 7 5 4  (There'll Be a) Hot Time in the Town o f Berlin (w ith 
Bing C rosby)
B arnet, Charlie
De 1 8 6 2 0  Come Out, Come Out, Wherever You Are/What a 
Difference a Day Made 
De 1 8 6 8 5  There's No You/Any Old Time
Basie, C ount
Co 3 6 7 6 6  I Didn't Know About You
Brown, Les
Co 3 6 7 6 3  Sleigh Ride in July/Robin Hood 
Co 3 6 7 6 9  Sentimental Journey (Doris Day voca\)/Twilight 
Time
Co 36701  My Dream Are Getting Better All the Time (Doris 
Day vocal)
B u tte rf ie ld , Billy
Cap 182  Moonlight in Vermont/There Goes That Song Again
Calloway, Cab
Co 36611 I'll be Around/Virginia, Georgia and Caroline 
Co 3 6 7 8 6  Let's Take the Long Way Home/Foo a Little Ballyhoo
Carle, Frankie
Co 3 6 7 6 0  A Little on the Lonely Side (Paul Allen, v o c a l) //  Had 
a Talk with the Lord 
Co 3 6 7 6 4  Evelina/Right as the Rain 
Co 3 6 7 7 7  Saturday Night
C avallaro, C arm en
De 18631 In the Middle o f the Nowhere/Wouldn't It Be Nice?
King Cole Trio, The
Cap 1 67  Straighten Up and Fly Right
Crosby, Bing
De 1 8 5 8 0  It Could Happen to You/The Day After Forever
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De 1 8 5 9 7  Going My Way/Swinging on a Star 
De 1 8 6 0 8  Amor/Long Ago and Far Away
De 1 8 6 4 0  Sleigh Ride in July/Like Someone in Love
De 1 8 6 4 9  Strange Music/More and More 
De 1 8 6 6 5  I'll Be Home for Christmas
 and th e  A ndrew s S iste rs
De 2 3 3 5 0  Is You Is or Is You Ain't My Baby?
De 1 8 7 5 4  (There'll Be a) Hot Time in the Town o f Berlin
C ugat, Xavier
Co 3 6 7 8 0  Tico-Tico/Linda Mujer
D orsey, Jim m y
De 1 8 6 3 7  I Dream o f You/Magic Is the Moonlight 
De 1 8 6 4 7  More and More/Don't You Know I Care?
Dorse, Tom m y
Vi 2 0 -1 6 0 8  I Dream o f You 
Vi 2 0 -1 6 1 4  More and More/You're Driving Me Crazy 
Vi 2 0 -1 6 2 2  Sleigh Ride in July/Like Someone in Love 
Vi 2 0 -1 6 0 7  Opus One
Vi 1 5 7 4  I'll Be Seeing You (Frank S inatra, vocal)
Ellington, Duke
Vi 2 0 -1 6 1 8  Don't You Know I Care?/Tm Beginning to See the 
Light
Ennis, Skinny
ARA 1 1 0  Sleigh Ride in July/Jumpin' Jimminy
F itzg e ra ld , Ella
De 1 8 6 0 5  Time Alone Will Tell/Once Too Often
F orest, Helen
De 1 8 6 0 0  Time Waits for No One/In a Moment o f Madness
__ and Dick Haym es
De 18661 Long Ago (And Far Away)
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Carroll Gibbons and th e  Savoy Hotel O rpheans 
Co FB3049 I'll Be Seeing You
Benny Goodman Q uin tet
Co 4 6 7 6 7  Ev’ry Time We Say Goodbye/Oniy Another Boy and 
Girl
Gray, Glen
De 1 8 5 9 6  Suddenly It's Spring/Sure Thing 
H aym es, Dick
De 1 8 6 0 4  How Biue the Night/How Many Times Do I Have to 
Tell You?
Heidt, Horace
Co 36761  I Promise You/Don't Fence Me In 
Co 3 6 7 7 6  More and More/Lucky to Be Me
Herman, W oody
De 1 8 5 7 7  The Music Stopped/I Couldn't Sleep a Wink Last 
Night
De 1 8 6 0 3  Irresistible You/Milkman, Keep Those Bottles Quiet 
De 1 8 6 1 9  Let Me Love You Tonight/Who Dat Up There?
De 18641 I Didn't Know About You/Saturday Night 
Brunswick 0 3 5 1 7  I'll Get By (As Long As I Have You)
Hill, T iny
De 4 4 4 7  How Many Hearts have You Broken?/Rose o f Santa 
Rosa
H utton, Ju n e  w ith Paul W eston  O rchestra
Cap 1 77  Sleigh Ride in July/Don't You Know I Care?
Ink S p o ts
De 1 8 5 8 3  A Lovely Way to Spend an Evening/Don't Believe 
Everything You Dream 
De 1 8 5 7 9  I’ll Get By as Long as I Have You
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Ja m e s , Harry
Co 3 6 7 5 8  The Love I Long For/I'm Beginning to See the 
Light
Jo rd an , Louis
De 8 6 5 9  G.l. Jive/is You Is or Is You Ain't My Baby?
K enton, S tan
Cap 166  And Her Tears Flowed Like Wine/How Many Hearts 
Have You Broken?
Cap 1 87  Ev'ry Time We Say Goodbye/Are You Livin', Old Man?
King, W ayne
Vi 2 0 -1 5 8 7  Amor
Krupa, Gene
Co 3 6 7 6 8  I Walked In/I'll Remember Suzanne 
Kyser, Kay
Co 3 6 7 5 7  There Goes That Song Again/Gonna See My Baby 
Co 36771  Like Someone in Love/Ac-cent-tchu-ate the 
Positive
Leader, L eader
Regal Zonophone M T3735 Goodnight Wherever You Are
Lombardo, Guy
De 1 8 6 3 4  The Trolley Song/Always
Long, Johnny
De 4 4 3 9  Time Waits for No One/Featherhead
L unceford, Jim m y
De 1 8 6 1 8  Jeep Rhythm/I Dream a Lot About You
Martin, Freddy
Vi 2 0 -1 6 1 5  Strange Music/Magic Is the Moonlight
Martin, Mary
De 2 3 4 5 6  I'll Walk Alone
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Mercer, Johnny
Cap 1 8 0  Ac-cent-tchu-ate the Positive
Merry Macs
De 1 8 6 8 4  Sentimental Journey/Choo Choo Polka 
Mills B ro th e rs
De 1 8 5 9 9  Till Then
Monroe, Vaughn
Vi 2 0 -1 6 1 9  The Love I Long For/This Heart o f Mine
Morse, Ella Mae
Cap 1 3 7  Milkman, Keep Those Bottles Quiet
Pied P ipers
Cap 123  The Trolley Song 
Cap 146  Marizy Doats
Prim a, Louis
Hit 7 0 8 3  Robin Hood/I'll Walk Alone 
Hit 7 0 9 6  Kentucky/A Fellow on a Furlough
Rains, Gray
Hit 7 0 8 7  Time Alone Will Tell/Once Too Often
Rogers, Roy
RCA V ictor 2 8 0 8  San Fernando Valley
S ina tra , Frank
Co 3 6 8 7  I Couldn't Sleep a Wink Last Night/A Lovely Way to 
Spend an Evening 
Co 3 6 7 6 2  I Dream o f You/Saturday Night 
Co 3 6 7 9 7  There's No You/Dream
Co 3 6 7 6 8  Saturday Night (Is the Loneliest Night o f the Week)
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Sm ith, K ate
Co 3 6 7 5 9  There Goes That Song Again/Don't Fence Me In 
Spiva, Charlie
Vi 2 0 -1 6 3 6  Ev’ry Time We Say Goodbye/Only Another Boy and 
Girl
S ta ffo rd , Jo
Cap 171 I Didn't Know About You/Tumbling Tumble Weeds 
Cap 153 Long Ago (And Far Away)
Cap 158  It Could Happen to You
Strong, Bob -
Hit 7 0 9 7  Come Out, Come Out, Wherever You Are/And Then You 
Kissed Me
T hree Suns
Hit 7 9 8 5  Long Ago and Far Away/And So Little Time 
Hit 7 1 1 4  The Love I Long For/Don't Fence Me In 
Hit 7 1 2 2  Sleigh Ride in July/Oh, Maria!
Tilton, M arth a '
Cap 157  I'll Walk Alone
Welk, Law rence
De 4 4 4 4  Amor/I've Learned a Lesson I'll Never Forget
1945
A ndrew s S is te rs
De 1 8 6 3 6  Rum and Coca Cola/One Meat Ball
A rm strong , Louis
De 1 8 6 5 2  I Wonder
Armen, Kay w ith Guy Lom bardo O rchestra
De 1 8 6 7 2  All at Once/Back Home for Keeps
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Baird, Eugenie w ith Mel T o rm e 's  M eltones
De 1 8 7 0 7  / Fall in Love Too Easily/Am I Blue?
B rito, Phil
Mus 1 5 0 4 7  Don't Let Me Dream/A Cottage For Sale 
Brown, Les
Co 3 6 8 7 5  Aren't You Glad You're You?/The Last Time I Saw You 
Co 3 6 8 9 6  We'll Be Together Again/A Red Kiss on a Blue Letter 
Co 3 6 7 6 9  Sentimental Journey 
Co 3 6 7 7 9  My Dreams Are Getting Better All the Time
Thelm a C a rp en te r w ith th e  Herman C hittison Trio 
Mus 3 2 0  All o f My Life/I Should Care
C availaro, C arm en
De 18671 The More I See You'/ln Acapulco
Como, Perry
Vi 2 0 -1 6 7 6  If I Loved You/I'm Gonna Love That Gal 
Vi 2 0 -1 7 0 9  Till the End o f Time/That Feeling in the Moonlight
C rosby, Bing
De 1 8 6 5 8  A Friend o f Yours/All o f My Life
De 1 8 6 7 5  Out o f This World/June Comes Around Every Year
De 1 8 6 8 6  If I Loved You/Close as Pages in a Book
De 1 8 6 9 0  I'd Rather Be Me/On the Atchison.Topeka & Santa Fe
De 1 8 7 2 0  Aren't You Glad You're You?/ln the Land o f Beginning 
Again
Brunswick 0 3 6 1 8  It's Been a Long, Long Time (w ith Les Paul 
and  His Trio)
D ietrich, M arlene
De 2 3 4 5 6  Lili Marlene (G erm an version)
D em arco  S is te rs
Maj 7 1 5 7  It’s  Been a Long, Long Time
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Dorsey, Jim m y
De 1 8 6 5 6  I Should Care/Twilight Time 
De 1 8 6 7 0  Dream/There. I've Said It Again
Dorsey, Tom m y
Vi 2 0 -1 6 6 9  Out o f This World/June Comes Around Every Year 
Vi 2 0 -1 7 1 0  Nevada/That's It
Garland, Judy
De 1 8 6 6 0  This Heart o f Mine/Love
Goodman, Benny
Co 3 6 8 1 3  Symphony/My Guy's Come Back
Co 3 6 9 0 8  Give Me the Simple Life/I Wish I Could Tell You
Gray, Glen *
De 1 8 6 3 9  This Heart o f Mine/Robin Hood 
De 1 8 6 6 5  I Walked In/I Don't Care Who Knows It
Haym es, Dick
De 1 8 6 6 2  I Wish I Knew/The More I See You
De 1 8 7 0 6  That's for Me/It Might as Well Be Spring
De 1 8 7 4 0  It's a Grand Night for Singing/All I Owe I Owe I-
oway
De 1 8 7 4 7  Slowly/I Wish I Could Tell You
Heidt, Horace
Co 3 6 7 9 8  Anywhere/My Baby Said Yes
Herman, W oody
Co 3 6 7 8 5  Laura/I Wonder
Co 3 6 7 8 9  Caldonia/Happiness Is a Thing Called Joe
Holiday, Billie
De 23391  Lover Man (Oh, Where Can You Be?)
Ives, Burl
De 2 3 3 7 8  (The Ballad of) Rodger Young
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Ja m es , Harry
Co 3 6 7 7 8  / Don’t  Care Who Knows It/I Guess I'll Hang My Tears 
Out to Dry
Co 3 6 7 9 4  I Wish I Knew/The More I See You 
Co 3 6 8 3 3  I'll Buy That Dream/Memphis in June 
Co 3 6 8 3 8  It's Been a Long, Long Time (K itty Kallen 
vocal)/v4utu/7W7 Serenade 
Co 3 6 8 6 7  I Can't Begin to Tell You/ Waitin' for the Train to 
Come In
Co 3 6 4 7 8  I Don't Want to Walk without You
Kaye, Sam m y
Vi 2 0 -1 6 4 2  All o f My Life/Just a Prayer Away 
Vi 2 0 -1 6 6 2  The More I See You/I Miss Your Kiss 
Vi 2 0 -1 6 8 4  Gotta Be This or That/Good,Good, Good 
Vi 2 0 -1 7 3 8  It Might As Well Be Spring/Give Me the Simple 
Life
Kenton, S tan
Cap 2 0 2  Tampico
Cap 2 1 9  Don't Let Me Dream/it's Been a Long, Long Time 
Krupa, Gene
Co 3 6 7 8 4  I Should Care/Cry and You Cry Alone 
Kyser, Kay
Co 36801 Can't You Read Between the Lines?/Bell Bottom 
Trousers
Co 3 6 8 4 4  That's for Me/Choo Choo Polka
Langford, F rances
ARA 121 Close As Pages in a Book/Ev'ry Time We Say Goodbye
Lee, Peggy
Cap 2 1 8  Waitin' for the Train to Come In
Lombardo, Guy
De 1 8 6 4 2  My Heart Sings/A Little on the Lonely Side 
De 1 8 7 3 7  Symphony/Seems Like Old Times
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Martin, Freddy
Vi 2 0 -1 6 5 5  Laura/A Song to Remember 
Vi 2 0 -1 7 4 7  Symphony/In the Middle o f May
M cIntyre, Hal
Bb 3 0 -0 8 3 1  I'm Making Believe/I'm in a Jam with a Baby 
Merry Macs
De 1 8 6 3 0  Ten Days with Baby/Thank Dixie for Me
M ercer, Johnny  & th e  Pied Pipers
Cap 195  On the Atchison, Topeka and Santa Fe
Monroe, Vaughn
Vi 2 0 -1 6 1 9  This Heart o f Mine/The Love I Long For 
Vi 2 0 -1 6 3 7  There, I’ve Said It Again/Rum and Coca Cola
Noble, Ray
Co 3 6 8 3 4  The Wish That I Wish Tonight/So-o-o-o-o in Love 
Co 3 6 8 9 3  It Might as Well Be Spring/Full Moon and Empty 
Arms
Pied P ipers
Cap 185  Dream
Cap 2 0 7  We'll Be Together Again
R avazza, Carl
WOR 1 0 1 0  This Heart o f Mine/Waiting
Reisman, Leo
De 1 8 6 9 3  If I Loved You/What's the Use o f Wond'rin?
Shaw , A rtie
Vi 2 0 -1 7 1 6  That's for Me/Yolanda
S ina tra , Frank
Co 3 6 8 1 4  Out Your Dreams Away/If You Are but a Dream 
Co 3 6 8 2 5  If I Loved You/You'll Never Walk Alone 
Co 3 6 8 3 9  I Fall In Love Too Easily/The Charm o f You
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Spivak, Charlie
Vi 2 0 -1 6 6 3  There Must Be a Way/You Belong to My Heart 
Vi 2 0 -1 6 7 5  Can't You Read Between the Lines?/Santa Lucia 
Vi 2 0 -1 7 2 1  It's Been a Long, Long Time/If I Had a Dozen 
Hearts
T ilton, M artha
Cap 18 4  A Stranger in Town/I Should Care
T orm e, Mel
De 1 8 6 5 3  A Stranger in Town/You've Laughed a t Me for the 
Last Time
Wald, Je rry
Maj 7 1 3 7  A Friend o f Yours
W hiting, M argare t
Cap 2 1 4  It Might As Well Be Spring/How Deep Is the Ocean?
Wilson, T eddy
Mus 3 1 7  This Heart o f Mine/Ev'ry Time We Say Goodbye
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